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CAKPAJIbHO-PEJIUTMO3HOI'0 TOJIKOBAHUS EBAHT'EJILCKOY IIPUTYH
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Annomayus. B cratbe paccMaTpuBaeTcs $eHOMEH CaKpaTbHO-PENTUTHO3HOTO TONKOBAHUS B €BAHTEIbCKOM IIPUTYEBOM AHUC-
Kypce. Llenb cTaThy — BBIABUTH UAEHTUPUKALMOHHbIE CEMAHTUYECKUE NIPU3HAKY CAKPAIbHO-PEIUTHOZHOIO TONKOBAHUS €BaH-
TeNIbCKOM IIPUTYM U JCTAHOBUTD €r0 JIUHIBOCTUINCTUYECKUI CTATYC HA MaTepuajle PyCCKOTO U HEMELKOro A3bKoB. TeopeTuye-
CKMe OCHOBAHUS UCCIELOBAHNS CBSI3aHbI C KOHLENTYIbHBIMU MONOXKEHUIMU TEOPUU TEKCTOMEHTAINY . BpIABIEHME U OMMCAHUE
UZeHTUPUKALMOHHBIX TAPAMETPOB CAKPATBHO-PEIUIMO3HOIO TOAKOBAHUS IPEATIONATAIOT UCIOIb30BAHUE CIIEAYIOLINX METOLOB:
MapafUrMaTUYeCKON cPepusaliuy, OMUCATENbHO-AHATUTUYECKUN, CEMAHTUKO-KOHTEKCTYaIbHbIN, FepPMEHEBTUUECKUI U COIO-
CTaBUTENbHBIN. PesynbTaThl IPOBEIEHHOTO UCCIELOBAHUS O3BOAIOT CAENATH CIEAYIOLIYe BBIBOAbI. Ha OCHOBE MeToAa mapajsur-
MaTuyeckoil cdepusany, IPUMEHIEMOTO A/ BbISABIEHUS CEMAHTUIECKUX Cdep CAKPaTbHO-PETUTHOZHOIO TOIKOBAHUS, MBI 06-
Hapy>XKMBaeM HeoOXOAUMBIE U LOCTATOYHbIE YCIOBUS A4 UX naeHTuduKaunu. CakpaabHO-pPETUTHO3HOE TONKOBAHME eBaHTelb-
CKOM TpuTdu GOPMUPYETCS LIECThIO CEMAHTUYECKUMU cHepaMu, KOTOpbIE ONpPEAENIIOT ero JIUHTBOCTUINCTUYECKUI CTaTyC, —
cdepoit 06beKTa, IpesMeTa, LNy, COAepXKaHus, crrocoba xercTBrs U GOpMBI BBIpAXKEHUSI, COOTBETCTBEHHO Ha3BaHHbIE TEPMU-
HaMU: CAKPAJIbHO-PEIUTUO3HbIN FepMEHEBTUB, CAKPAIbHO-PEIUTMO3HbINM TEMATUATUB, CAKPATbHO-PETUTUO3HBIN TpaHcpedepeH-
TUB, CAKPaJbHO-PENTUTUO3HBIN KOHTEHCUB, CAKPAIbHO-PENTUTUO3HbBIN MyJIbTUIUIMKATUB, CAKPAIbHO-PENTUTUO3HBIN TEKCTATHUB.
CeMaHTUUECKYIO Cdepy CaKpaTbHO-PENUIMO3HOIO F€PMEHEBTHUBA 00pPasyloT NPUPOAHBIE 3aKOHBI, XKUTENUCKUE CUTYALUU, HPaB-
CTBEHHbIe HOPMbI 4€/I0BEYECKOM JKU3HU (IIOUCK JKEMUY>KHUHBI, pbl6OTIOBHBIN IIPOMBICEI, OTHOIIEHUS B CEMbE, YKU3HEHHbIN LUK
pacrenus). CeMaHTUYECKYIO cHepy CaKpaTbHO-PETUTMO3HOIO TEMATUATIBA COCTABIIOT «UHbIe» (3TepHANIbHbIE) [0 OTHOLIEHUIO K
repmeHeBTUBY Kateropuu: Cnoso o Lapcreuu (das Wort von dem Reich), apcro Boxkue (das Reich Gottes), Bor (Gott), Crix Ye-
noBeueckuit (der Menschensohn), Jyiua (die Seele). CemanTtuuecky:o cepy cakpanbHO-penuruosHoro TpaucpedepeHTHBa 06pasy-
eT IIyOuHHOe (UCTUHHOE) COAepKaHUe, U3HAYATBHO 3aTI0)KEHHOE B XXUTEMCKYIO CUTYALUI0, KOTOPOe HEOOXOAUMO MOHATh (CeMs
KaK ‘UCTOYHUK AYXOBHOU XU3HW). CEMaHTUUECKYIO Chepy CaKpanibHO-PEIUIMO3HOIO KOHTEHCUBA [PEACTABISLET COBOKYIIHOCTh
ZyXOBHBIX (60KeCTBEHHBIX) pedpepeHINaIbHbIX KAaPTUH UMIIEPATUBHON HAMPaBIEHHOCTH, HOCUTENEM KOTOPhIX gBnsgerca Hucyc
Xpucroc (6bITh KPOTKUM U CMUPEHHBIM KaK AyXOBHOe moydeHue). CeMaHTUYecKas cdpepa CakpaIbHO-PETUTHO3HOTO MYIbTHUILIU -
KaTHBA PacLIKpPSET ¥ YMHOXAeT pedepeHIOHAIBHOE [IPOCTPAHCTBO repMeHeBTUBA (5o6poe cems (der Weizen, der gute Same) —
coiubl apersud (die Kinder des Reichs), mresenst (das Unkraut) — coinst ykasoro (die Kinder des Bosen)). Cemantuyeckas chepa
CaKpalbHO-PENTUTHO3HOIO TEKCTATUBA CIIYXKUT TUHIBOCTUIMCTUYECKON POPMOI BBIPAKEHUS TIPOLIECCA CAKPATBHO-PETUTMO3HOTO
TOJIKOBaHUS (OTOKZECTBIEHUE, CPABHEHNE, AHTUTESA, IepeYUcieHue). BriaBieHHble ceMaHTUYeCKre cdepbl IO3BONAIOT YCTAHO-
BUTb JIMHIBOCTUIUCTUYECKUN CTATYC CAKPaTIbHO-PENTUTHO3HOTO TONKOBaHUS. CaKpaIbHO-PETUTMO3HOE TONKOBAHME OOHAPYKU-
BaeT IMlyOMHHbINM CMBICT TEKCTA €BAHTENbCKOM MPUTYM, KOTOPBIN HOCUT XapaKTep HEKOTOPOM HeABHOM, HO OTKPbIBAEMOM BEpO-
YUMTENbHOM UCTUHBI, BBICTYIAIOLIEH B KAUECTBE OCHOBbI ZYXOBHO-HPABCTBEHHOTO OBITUS YEIOBEKA.

Karwoueeve cA06a: TEKCTOMEHTAIMS; €BAHTENbCKUN IIPUTUYEBBIM AUCKYPC; CAKPaJbHO-PEIUTMO3HOE TONKOBAaHMUE; €BaHIe/b-
cKas IpUTYa; apagurMaTrieckas chepusalus; CakpaJbHO-pPEeTUTHO3HbI TepMeHEeBTUB; CAKPATbHO-PETUTHO3HBIN TEMATHATHB;
CaKpaJIbHO-PEIUIMO3HBIH TPaHCpedepPeHTHB; CAKPAIBHO- PETUTMO3HbBIN KOHTEHCHB; CAKPABHO-PEIUTUO3HbIA MYy/IbTUILINKATHB;
uneHTUHUKALMOHHbIe IPUBHAKU; PYCCKUI SI3bIK; HEMELIKUIT I3BIK
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Abstract. The article deals with the phenomenon of sacral-religious exegesis in the Gospel parable discourse. The aim of the
article is to reveal the semantic features of the category of sacral-religious exegesis of the Gospel parable and establish its linguosty-
listic status in Russian and German. The theoretical foundations of the study are related to the conceptual ideas of the theory of text
mentality. The identification and the description of identification parameters of sacral-religious exegesis presuppose the use of the
following methods: the method of paradigmatic spherization and the descriptive-analytical, semantic-contextual, hermeneutical,
and comparative analyses. The results of the study allow the author to draw the following conclusions. The necessary and sufficient
conditions for the identification of semantic spheres of sacral-religious exegesis can be revealed using the method of paradigmatic
spherization. Six semantic spheres (the object, the subject, the purpose, the content, the mode of action and the form of expression)
organize the sacral-religious exegesis and determine its linguostylistic status. The author suggests the following terms for these
spheres: the sacral-religious hermeneutive, the sacral-religious thematiative, the sacral-religious transreferentive, the sacral-
religious contensive, the sacral-religious multiplicative, and the sacral-religious textative. The semantic sphere of the sacral-
religious hermeneutive is formed by natural laws, everyday situations, and the moral norms of human life (search of a pearl, fishing,
family relationships, and the life cycle of a plant). The semantic sphere of the sacral-religious thematiative is represented by “other”
(eternal) categories in relation to the hermeneuvtive: The Word of the Kingdom (das Wort von dem Reich), the Word of God (das
Wort Gottes), the Kingdom of Heaven (das Himmelreich), the Kingdom of God (das Reich Gottes), God (Gott), the Son of Man (der
Menschensohn), Jesus, The Soul (die Seele). The semantic sphere of the sacral-religious transreferentive is formed by the deep
(true) meaning, originally embedded in the everyday situation, which must be understood (the seed as the ‘source of spiritual life’).
The semantic sphere of the sacral-religious contensive is represented by a set of spiritual (divine) referential pictures of an impera-
tive modus, the bearer of which is Jesus Christ (meekness and humility as a spiritual edification). The semantic sphere of the sacral-
religious multiplicative expands and multiplies the reference space of the hermeneutive sphere (the good seed (der Weizen, der
gute Same) — the children of the kingdom (die Kinder des Reichs), the tares (das Unkraut) - the children of the wicked one (die
Kinder des Bosen). The semantic sphere of the sacral-religious textative serves as a linguostylistic form of expression of the process
of sacral-religious exegesis (metaphorical juxtaposition, simile, antithesis, and enumeration). Thus, the identified semantic
spheres allow the author to establish the linguostylistic status of sacral-religious exegesis. The sacral-religious exegesis reveals the
deep meaning the text of the Gospel parable, which functions as the hidden but finally revealed truth, conceived as a basis of the
sacral-religious existence of the person.

Keywords: text mentality; Gospel parable discourse; sacral-religious exegesis; Gospel parable; paradigmatic spherization; sa-
cral-religious hermeneutive; sacral-religious thematiative; sacral-religious transreferentive; sacral-religious contensive; sacral-
religious multiplicative; identification features; Russian language; German language
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BBegeHue Beperarus 2008; Bexx6urkas 2001; Bonobyesa 2025;
I'oHyapoBa 2005; Kapacuk 2022; JIeBUH 1998: 520-541;
JIE30B 1998: 424—428; YnbgHOBa 2016; PoMUH 2024;
SxoBeHKO 2009 u Ap.]. OZHAKO JTUHIBOCTUIMCTHAYE-
CKUI aCIeKT U3yYeHUS KaTerOpuU CaKpaJIbHO-
pEeIUrMO3HOTO TOJNKOBAaHMS, B YaCTHOCTU TEKCTO-
BB}, — CPaBHUTEJIBHO HOBOE HAIIpaBlIe€HHE, KOTOpOE
omnpezensercs HeOOXOAMMOCTBIO OIMCAHUSA KaTero-
PUAIBHOrO aIlllapaTa, NOHATUNHON CTPYKTYphl U Me-
TOJLUKU MPOLEAYPHl CAKPATbHO-PETUTHO3HOIO TOIKO-
BaHMS, MO3BOMSAIOIIUX OTTPAHUYUTL ee, K IpUMepY,
OT Ipoliecca CaKpaJbHO-PENTUTHMO3HON HHTEpIpeTa-
uuu [AnexceesBa 2024]. Otcioga ocoboe BHUMaHUE,
KOTOpOEe MBI IIPUAAEM B Halled paboTe BBIIBIECHUIO
UAeHTUGUKALMOHHBIX (CEMAHTUYECKUX) MPU3HAKOB
KaTeropuu CaKpalbHO-PEIUTMO3HOIO TONKOBAHHUS
TeKCTa €BaHTeIbCKON IIPUTYH.

O6wvexmom uccredosanus BbicTymaeT GeHOMEH ca-
KPaJIbHO-PEIMTMO3HOIO TOTKOBAHHUS B €BaHI€IBbCKOM
IIpUTYEBOM JJUCKYpCE.

ITeAb UCCTEOBAHUS — BBISIBUTH UAEHTUPUKALIU-
OHHBle CeMaHTHUYeCcKHe IIPU3HAKU KaTeropuu ca-
KpPaJIbHO-PEIUTMO3HOTO TOJNKOBaHUS €BaHTeNIbCKOU
IpPUTYU U YCTAaHOBUTH €ro JUHIBOCTUIUCTUYECKUN
CTaTyC Ha MaTepuaje PycCKOrO U HEMELKOIO S3bIKOB.
J7ng JOoCTUIKeHMS BbIIIEyKa3aHHOU ey MCClefoBa-
HUA HeoOXOAMMO peIIuTh CIeAyIolIre  3d0auu:

VHTepec K 3TOM TeMe NPOJUKTOBAH BHMMAHU-
eM, KOTOpOe COBpeMeHHOe OOIIeCTBO HaIlpaBiseT Ha
OCO3HaHHEe JYyXOBHO-HPAaBCTBEHHBIX CTOPOH CBOEro
OBITHSI, B TOM YKC/IE B KATErOPUM TONKOBaHUS. Kare-
rOpUs TOTKOBAHUS KaK OHA U3 00IIIe3HAYMMBIX KaTe-
FOpUM TEKCTa SBJISETCS B MEHTaJbHOM OTHOLIEHUU
YHUBepcanuen (Hapsay ¢ KaTeropusaMu HMHTepIipeTa-
LMY, I€PCIIEKTUBDI, IPOCTPAHCTBA, BDEMEHHU U T. 11.).
[IpoBefeHHbIN y4eHBIMU INyOOKMI aHANIU3 KaTero-
pUM TONKOBAaHUS IIOKA3I, YTO ero crenuduka Kax
TE€KCTOMEHTA/JIBHOTO IIpOliecca 3aKII04aeTcs B BDKC-
IUIMKalUY OIlpefeNleHHOM CUCTeMbl uaeHTUUKALY-
OHHBIX IIPHU3HAKOB, 0OPa3yIOIUX €ro JTUHIBOCTHIN-
CTHUYeCKYyIo napagurmy [boposkosa 2010, 2017; Mapo-
Ba 2000; MapoBa 2006: 212—-262; MapoBa 2022]. Jlng
Halllero MCCAefl0BaHUs JaHHOE IO0J0XKeHUE SBISeTCs
OTIIPaBHBIM, ITOCKOJIBKY OHO IOCBSILIEHO BBIBIEHUIO
UIeHTUPUKALIMOHHBIX IPU3HAKOB TEKCTOMEHTAIBHO-
ro Impoliecca CaKpaJbHO-PENIUTHO3HOTO TONIKOBAHUS B
TeKCTe €BAHTeIbCKOM IIPUTYH.

AxmyarvHocmy JAHHOTO UCCIeZ0BaHUSL 06yCIOB-
JleHa HEeMCCSKaeMbIM HHTEpecoM MccilefioBaTeNell K
BOIIPOCAM OCMBICIEHUS TEKCTOB PEIHUTHO3HOrO0 JHUC-
Kypca, K YMCIy KOTOPOTO OTHOCATCS U TEKCThl eBaH-
renbCKUX NpuTy [BakuHa 2024; BoGbipeBa 2023: 28;



1) KPaTKO OCBETUTb OCHOBOIIOJATaIOIIMI IOAXOA K
OIlpefieIeHUI0 KaTeropui «TeKCTOMEHTAIbHBIM» U
«TOJIKOBaHHE», €ro MEHTaJIbHOM MapafiuTMbl Kak
OIpefie/IeHHON CHUCTeMbl UAEHTUPUKALUOHHBIX [IPU-
3HAKOB; 2) BBISIBUTh U OIKCATh UAEHTUPUKALMOHHbIE
(cemaHTHYeCKME) NPU3HAKU KAaTErOpUU CaKpalbHO-
PEeIUrMO3HOTO TOJKOBAaHUS TEKCTa eBaHTeNbCKOM
OpuTYy i OOOCHOBAHUS €ro JIMHTBOCTHUIHUCTHYE-
CKOTO CTaTyca; 3) ZlaTh OIpefeleHHe IIOHATHUIO «ca-
KpaJIbHO-PEIUTMO3HOE TOJKOBAHHUE eBaHI'eNbCKOM
IIPUTYU»; 4) COTIOCTABUTD PYCCKOSI3bIYHbIE U HEMELIKO-
SI3pIYHblE IIEPEBOAbl €BAHIENIbCKUX IIPUTY C LEJIBI0
JeMOHCTpaI[U1 YHUBEPCAIBHOIO XapaKTepa caKpasb-
HO-PeNUTMO3HOr0 TOJIKOBAHUS Ha JTMHIBOCTUIIMCTH-
4eCcKOM ypOBHe.

Hayunas HosusHa MCCIeROBAHUS 3aKJIOYaeTcs B
TOM, YTO B HEM BIIEpBbI€ IIPEAIIPUHSATA IIOIbITKA BbI-
IeneHus ueHTUGUKAIMOHHBIX IPU3HAKOB IIPOLecca
CaKpaJIbHO-PEIUTMO3HOIO TONKOBAaHUS TEKCTa €BaH-
relbCKOM MPUTYU s 0OOCHOBaHUS ero JTUHIBOCTHU-
JIMCTUYECKOTro CTaTyca Ha MaTepuaje pycCKOro U
HEMEIIKOT'O SI3bIKOB.

B kavecTBe Mamepuara UCCIeAOBAHUS UCIIONb30-
BaHbl HEMENKOS3bIYHbIe TEKCThl €BAHIEIBCKUX IIPUTY
B niepeBozie M. JlroTepa (pegakuus 1964 r.) u ux CuHo-
ZAJIbHBIM [I€PEBOJ, HA PYCCKUH SA3BIK.

IIpaxmuueckas 3Hauumocmv UCCIeHOBaHUS 3a-
KJIF0YaeTCsI B BO3MOXXHOCTH HCIIONB30BAHUSL €r0 Ma-
TepuaIoB B y4eOHOU paboTe B Byse IpU IIOATOTOBKE
$aKyIBTaTHBHBIX KypPCOB, & TAK)KE HA IPAKTHIECKUX
3aHATUSAX OpU 00yYeHUN UHOCTPAHHOMY SI3BIKY, JIeK-
CUKOJIOTUH, CTUIIMCTHKE, IIePEBOJY.

MeTozonorus ucciezoBaHus

[Ipu BhISBNEHUU UAEHTUPUKALNOHHBIX IPU3HA-
KOB CaKpaJIbHO-PEIUTHO3HOIO TOJKOBAHUS €BaHI€JIb-
CKOHM IpUTYM HAMMU B3AT 32 OCHOBY napaduzmamuve-
ckuti nodxod, npemnoskeHHsdt H. JI. MapoBo#, cornac-
HO KOTOpOMy creiuduka caKpajbHO-PeTUruo3Horo
TOJIKOBAHUS OIIpefesseTcss MpoleccoM (popMUPOBa-
HUS CeMaHTUYecKuX cdep, 06pasyeMbIx [0 BIUSHU-
€M YHUBEPCAJIbHBIX SKCITMKATUBHBIX IIapajiurM.
B kayecTBe TakKMX I[ApafuIM BHICTYHAOT: OOBEKT,
IOpeAMET, Lelb, COomep)KaHue, CIocob IeicTBUS U
dopma BeIpakeHUs ToNKOBaHUs. [lof BIUSHUEM 3TUX
$akTOpOB ¢ yueToM creuuUKU MPOLEecca TONKOBA-
HUg B TekcTe obpasylorTcs cemaHTUueckue cdepsl,
UAeHTUPUIUPYIOLIYEe TOIKOBAHME KaK 0coOyio Tek-
CTOMEHTAIBHYIO IIPOLEAyPy: FepMEHEBTUB, TeMaTHa-
TUB, TpaHcpedepeHTUB, KOHTEHCUB, MYJIbTUIUIUKA-
THUB U TEKCTaTUB. B cBOel COBOKYIIHOCTU CeMaHTHYe-
ckue cdepsl MPEACTABNLIOT CYLIHOCTHBIE MPU3HAKU
TOJIKOBAaHUS, KOTOpbIE BBIPAXKAIOT ero cBoeobpasue
KaK TeKCTOMEHTUIbHON CHUCTEMBI, TEM CaMbIM OTJIH-
Yas ee OT APYIMX TeKCTOMEHTaIUM (MHTepIpeTanuy,
[IO3HAaHUA, OLEHKU U T. A.). IIpu 3TOM BBUAY Bep-
GanpHONM OQOPMIEHHOCTH TeKCTa crenudpudeckue
npuMeThl 3TUX cdep HOCAT JUHIBOCTUNIUCTUYECKUN
XapakTep, BCIEJCTBYE Yero UX BhIIBIEHHE COAEHCTBY-
€T YCTaHOBJIEHUIO JUHIBOCTHIMCTUYECKOrO CTaTyca
KaTeropuu ToakoBaHUA [MapoBa 2000; 2006]. Takos,
B KPaTKOM HB3JI0XKEHUM, KOHIENTYyaJbHBIM IOAXOJ,
KOTOPBIN MBI UCIIONb3yeM B Halell pabore. Heobxo-

CONCEPTS. PROGRAMS. HYPOTHESES

IVMOCTb KCIONB30BAHUS CeMaHTUYeCKOH cdepuza-
LMY B KadyeCcTBe MeTOJa MCCIEIOBAHUS TONTKOBAHUSI
00yCIIOBIEHA U TEM, YTO C €r0 IIOMOILBIO IIPeACTABIIS-
€TCsI BO3SMOXKHBIM Haubosee OIHO U 06beMHO TIpoge-
MOHCTPUPOBATh crienn$pryHOCTh MexaHu3Ma GyHKIu-
OHHPOBAHUS CAKPATIbHO-PENIUTMO3HOTO TOTKOBAHUS B
eBaHTe/NbCKOM mpuTde. JI79 JOCTUXKeHUS IOCTaBIeH-
HOHM B CTaThe LieJX OBIIM UCIONb30BaHbl B KauecTBe
BCIIOMOTATENbHBIX CJIeAyIollye MEeTOAbl: CeMaHTH4Ye-
CKUM, KOHTEKCTyaJbHOTO aHalIM3a, CPaBHUTEIBHO-
COIIOCTAaBUTENbHBIM, TepMEHEBTUYECKUN aHalIu3, a
TaK)Xe OIIMCATENbHBIM METOJ, BKIIOYAIIIUN COBO-
KYIIHOCTb IIpUEMOB HaOIIOZeHUs, CONIOCTABIEHUS U
TEOpeTUYEeCcKOro o00OIeH s pesyIbTaTOB aHaIU3a
S3BIKOBOT'O MaTepHaa.

IIpencraBum MHPOPMALMIO O XO[€ HAIIErO KCCIe-
JoBaHus. Ha nmepBoM srtamne, onupasch Ha KOHLENTyalb-
Hble nonoxxeHus H. JI. MapoBol, Mbl KpaTKO OIMIIEM
KaTeropuaibHbIM aINapaT U IOHATUNHYIO CTPYKTypy
mpoliecca TONKOBaHMS. Ha BTOpoMm aTame BBIIBUM U
OIpefie/iUM  UIEHTUPUKALMOHHbIE  (CeMaHTHYECKUE)
MIPU3HAKU KaTerOPUU CaKpaIbHO-PETUTHO3HOTO TOIKO-
BaHMS TEKCTa €BAaHTeJIbCKOW IMPUTYM Ha MaTepuaie
PYCCKOTO U HEMELKOrO II€pPeBOZOB €BaHTeIbCKUX
nputd. ITpocieiuM, YTO COCTaBIsIeT OCHOBY CEMaHTH -
vyeckux cdep CaKpanibHO-PETUrHO3HOIO TONKOBAHUS
eBaHTe/NbCKOM NMpUTYU. Jlasee Mbl OIpefieIUM I1OHS-
THE «CaKpaJIbHO-PEIUTUO3HOE TONTKOBAHUE €BAHIE/Ib-
CKOM IpUYTH». Ha 3aK/II0YUTEIPHOM 3Talle UCCIeNO0-
BaHUS CZeslaeM BbIBOABI COIIOCTABUTENBHOI'O XapaKTe-
pa pyccko- M HeMEeLKOS3bIYHBIX I1epeBOJIOB IPUTY C
L[e/IbI0  MTOATBEPXKAEeHUS YHUBEPCATBHOCTU JIMHIBO-
CTUJIIMCTUYECKOTO CTATyCa JaHHOU KaTeropuu.

O6cy>x/ieHMe U pe3yIbTaThl

B Hallem NOHMMaHUM KaTeTOPUU TONKOBaHUS U
€e TeKCTOMEHTAJIbHON ITapafiuTMbl Mbl pYKOBOZACTBYEM-
€ HayYHBIMU ITONI0KeHM MU KoHuenuuu H. JI. Mapo-
BOM [2000: 19-31; 2006: 212-239]. COrIacHO 3TON KOH-
LeNIMY, TOJIKOBaHUE IBJISET COOOM TeKCTOMEHTAlb-
HYIO IIPOLEAYPY, CLY>KALLYIO OCYLIeCTBIeHMIO 0b11ero
Impoliecca MEHTAIbHOrO TOHMMaHuU4. [1oZ TeKCTOMeH-
Tanuei, Beaey 3a H. JI. MapoBoi, TIOHUMaeM TEKCT, €
OJJHOM CTOpPOHBI, B ACIEKTe BbIPAXKEHUS UM MEHTAJIb-
HOro Iporecca (CO3HaHHUS), C JPyrod — MEeHTaJIbHBII
[IPOLIeCC, BBIPAKEHHBIA B HEKUX TEKCTOBBIX $popMax
(rexcryanpHOCT) [MapoBa 2006]. TepMUH «TeKCTO-
MEHTaIus» MpeAIonaraeT OCMBICIEHHE TOTO, KaKoro
poZa MeHTalbHOE AeUCTBUE IPOU3BOAUTCS B JAHHBIN
MOMEHT B TekcTe [Maposa 2022: 80]. TonkoBaHue —
9TO OHTOJIOTMYECKH CaAMOCTOSTENbHAS TEKCTOMEHTA-
JIUSI, KOTOpAas BBICTYIIAeT YHUBEPCATHHOM, 00g3aTeNnb-
HOM ¥ MMMAaHEHTHOM KaTeropuemn Tekcra [Maposa
2000, 2006, 2022]. TonkoBaHUeE, [10 MHEHHUIO aBTOPA,
PaCcKpBIBA€T IIyOWHHBIE CMBICT TEKCTA IIyTEM €ro
YTOUHEHUS, pacluupeHus u yriaybaenus. Tak, OCHOB-
HOH TE€KCTOMEHTAJIbHOM YCTAaHOBKOU TOJNKOBAaHUSA SIB-
JIIeTCS TOUCK MCTUHHOTO COJEPIKaHMSI TeKCTa Kak
3Haka [MapoBa 2006: 223; MapoBa 2022: 171-172].

Kak MBI ykasanu Bellile, crenuduka TeKCTOMEH-
TaJIbHOTO IIpOliecca TOIKOBAHUS 3aK/II04aeTCs B TOM,
4TO OH udeHmu@uyupyemcs MOCPeACTBOM OIpeAeNeH-
HOU CHUCTEMBI Napaduzmamuueckux npusHakos, oopasy-
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IOIIUX €r0 JTMHIBOCTUIMCTUYECKUN XapaKTep, BCIes -
CTBHE 4Yero UX BBISBIEHHUE COXEMCTBYeT yCTaHOBIE-
HUIO AUH2B0CMUAUCTIUMECKO20 CMAMYCA KATETOPUU TOJ-
KoBaHUA [MapoBa 2000, 2006: 212-242]. C yuyeTom To-
ro, YTO YHUKAJIBHOCTh TEKCTOMEHTAJIBHOT'O IIpoliecca
TOJIKOBAHUS €BAHTeIbCKOM IIPUTYN COCTOUT B CAKpaJIb-
HO-PeJIUTHO3HOM HaIpaBIeHHOCTU ero CeMaHTHUye-
ckux cep, B COOTBETCTBUU C DTOM CrelruPUKON UX
CeMaHTUYeCKHe MPU3HAKU MPUOOPETAOT CaKPaIbHO-
peIUruo3Hble XapakTepucTuky. I[lepeiiieM K BhIsSBIe-
HUIO U ONMCAHUIO UAEHTUPUKALMOHHBIX CEMAHTHYE-
CKUX IIPU3HAKOB CaKpaJbHO-PEJIUTHO3HOI'O TOJIKOBA-
HUS €BaHTeNbCKOM IIPUTYH.

UneHTUOUKALMOHHBIM TMIPU3HAKOM, KOTOPBIH
CIIOCOOCTBYET CO3ZAHUIO CEMAHMUUECKOT Cepbl zepme-
Heemuga (OT rpeu. hermeneuein — TOJIKOBATH, 0OBAC-
HSTb, U3JIaraTh; OTCIOZA U H3BECTHBIE YK€ B Hayke
TEepMHUHBl «[€pPMEHEBTUKa» U «IepMEHEeBTUYECKUII»,
obo3Havaromye Ipobremsl, CBI3aHHbIE ¢ peHOMEHOM
Ye/I0BeYeCcKOro MOHUMAHUS), CILY>KUT 06beKm MOoAK08d-
Hus. IIpU 3TOM I10J 065eKMOM MOAKOBAHUS TIOHUMAETCsL
HCXOZHBI TEKCT KaK HeCaMOZOCTATOYHas pedepeH-
LuanbHas KapTHHA, KOTOPYI HeoOXOZHUMO BOCIIOI-
HUTb U UBJI0XKUTH B GoJiee paciiupeHHOM, yriaybreH-
HOM u 6oJee ZOCTYIIHOM BHZe, 4TOOBI CLeIaTh ee Co-
Jlep>kaHue MOHSATHBIM UM OAHO3HauHbBIM. OCHOBHag
$yHkums cemaHTHYeCKOH cdephl B3aKIIOYaeTcs B
HeOOXOAUMOCTY MHUIMALUU TONKOBAHUS COAEPIKa-
HUd [MapoBa 2006: 223-224]. B HaleM uccief0BaHuU
06BEKT TONKOBAHUS MBI OyZeM Ha3bIBaThb CAKPAADHO-
PEAUSUO3HDIM 2ePMEHEEMUBOM, TIO], KOTOPBIM IIOHUMaeM
CEMAHTHYECKYI0 cdepy TEKCTa eBaHTeNbCKOM IPUTUH,
UMIUTMIUPYIOIIYI0 CaKpaJIbHO-PeIUrno3Hyo pede-
PEHIMIBHYIO KapTHHY.

Kax nokasay npoBefileHHbIH aHaIN3, CEeMaHTHUYe-
CKy0 cdepy CaKpaJbHO-PETUTHO3HOTO 2ePMeHeMUsa
06pasyoT:

30KOHB Mpupodv, HampuMmep nputdu «O pacty-
meM ceMeHu» (MK. 4:26—29), «O rOpUMYHOM 3e€pHE»
(M. 13:31-32, MK. 4:30-32, JIK. 13:18-19) ¥ AD.;

npazoHuutvie / mopicecmeenHtvie / cOObmus, Hapu-
Mmep npurdu «O 6paynom nupe» (M. 22:1-14), «O mo-
crnepHeM Mecte» (JIK. 14:7-11), «O6 obene u yxxuHe» (JIK.
14:12-14); «O 60mbLIOM YoxkuHE» (JIK. 14:16—24);

HPABCMEEHHble 3AKOHDL UeA08EUECKOU HU3HU (IIOJIO-
JKUTE/NbHBIE U/WUIM OTpULATENIbHblE Iepou, UX AeH-
CTBUSL, IIOCTYIIKY, MOZEJIN [I0BeAeHUs, aTpubOyTHBHbLE
XapaKTepUCTUKH), HallpuMep nputdu «O MUiocepx-
HOM caMapsHuHe» (JIK. 10:23-37), «O 6esymHOM 6ora-
ge» (JIk. 12:16:31), «O Humem Jlasape» (JIk.16:19-31),
«O dapucee u mbiTape» (JIK. 8:9—14) U Ap.;

npazmamuueckue / Gvimosvie | Humeiickue cumya-
yuu/ cobimus (yenouxa cobvimuii), HAIPUMEpP MIPUTYU
«O HOBO 3aIUIaTe Ha BeTXOU ogexxae» (M. 9:16, Mk.
2:21, JIK. 5:36), «O HOBOM BHHE B CTapblX COCyZax»
(M. 9:17, Mk. 2:22, JIK. 5:37-39); «O 6bamHe» (JIK.
14:28-30), «O pByx mapsax» (JIk. 14:31-32), «O cBeue»
(M. 5:15-16, Mk. 4:21-22, JIk. 8:16-17, JIk. 11:33),
«O becrumogHoM cMokoBHULE» (JIk. 13:1-9), «O mpo-
nasiteit osue» (M. 18:12—14, JIk. 15:4—7), «O cesrene»
(M. 13:18-23, MK. 4:13-20, JIKk. 8:11-15), «O miueHuUme
U IJIeBejlax» (Md). 13:37—-43), «O IOTepSIHHOM ApaxMe»
(JIx. 15:8—10) u Ap.
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B xauecTBe npumepa 06paTUMCS K TEKCTY [IPUT-
un «O cedTesiex»: «Bhlllles ceqaTeNlb CeSTh CeMs CBOE, U
KOIZIa OH CesUl, MHOe YNalo IpU Aopore u ObUIO I10-
TOITAHO, U IITULHI HebecHble rokneBanu ero» (Es ging
ein Simann aus, zu sien seinen Samen. Und indem er
sate, fiel einiges auf den Weg und wurde zertreten,
und die Vogel unter dem Himmel fraflen’s auf) (JIx.
8:5). Kak BUAUM, TEKCT IPUTYU CKOHIIEHTPUPOBAH Ha
3eMJIeJIeTbYeCKUX TOHATULX (cesmerb — ein Sdmann,
cesmp — siien, cems — der Same), HO He COLEPIKUT AeTa-
neil, KoTopble OBl YTOYHUIN, YTO CIELyeT ITOHUMATh
[0J, HUMHU. DTO CTAHOBUTCA OCHOBAHUEM MX MHOIO-
3HaYHOCTH U MO>KET IIPUBECTU K CAMBIM PasIUYHbIM
TOJIKOBAHUAM. DTO U MOPAJIbHbIE HOPMBI, )KUTENCKUE
coBeThl U mp. Tak BO3HUKaeT HEOOXOAUMOCTb B TOM,
4TOOBI JKUTEHCKYI0 CUTYALUIO [PEBPATUTh B 0OBEKT
CaKpaIbHO-PETUTHO3HOTO TONKOBAHUS, B repMEHEB-
TuB. OCHOBHBIE IIOHATUS, KOTOpble pOPMUPYIOT BO-
KpyT ceOd repMeHeBTUBbI B JAHHOM TEKCTE, OCMbICIIH -
BAIOTCH MOAPOOHO B TEKCTE CAKPAIBHO-PETUTHOZHOTO
TOJIKOBAHUS: «BOT YTO 3HAUMT [IPUTYA CUL: CEMS €CTh
cnoBo Boxkue; A ynasiiye npu IyTU, 3TO CYTh CIyLIa-
IoL1ye, K KOTOPBIM IIOTOM IIPUXOAUT AUABON 1 YHOCUT
CJIOBO U3 CepAla WX, YTOOBl OHU He YBEepOBAIM U He
cracnuck» (Das Gleichnis aber bedeutet dies: Der Sa-
me ist das Wort Gottes. Die aber auf dem Weg, das
sind die, die es horen; danach kommt der Teufel und
nimmt das Wort aus ihrem Herzen, damit sie nicht
glauben und selig werden.) (JIx.8:11-12). Cro80 Bosxcwe
(das Wort Gottes) BbICTyIaeT B KadecTBe pedepeHIu-
UILHOTO COZAEPXKAHMS IS TepMeHeBTUBA cems (der
Same), Te, xmo caywaem Cro80 Boxcve (die, die es horen), —
npudopoxcras nousa (Die aber auf dem Weyg), duason (der
Teufel) — nmuypt nebecnuie (die Vigel unter dem Himmel).
VIMEHHO B TaKOM MHTEHIMOHAJIbHOM KauyecTBE HC-
XOZHBIE IIOHATUS TEKCTA MPUTYU (cesmerr — ein
Sdmann, cems — der Same, dopoza — der Weyg, nmuywi — die
Vigel) craHOBATCE OOBEKTOM  CaKpalbHO-peu-
MO3HOI0 TOJTKOBAHMS.

VzeHTUPUKAIMOHHBIM I[IPU3HAKOM, KOTOPBIH
CII0COBCTBYET 0OPABOBAHUIO CeMAHMUUECKOU Cpeprl me-
MAMUAMUed, BLICTYIIAET npedmem morkosanus. Ilpenme-
TOM TOJIKOBaHMUS CJIy>KAT CEMaHTUYECKUe CPepsl, TIpel-
JAraolIYe UCXOAHOMY TEKCTOBOMY 06BEKTY (OHATHUIO,
TEpMUHY, KOHLEIINN) UHOCOJepicaHue VI UHble TEMBI,
C IOMOIIBI0 KOTOPBIX OKa3bIBAeTCS BO3MOXXHBIM
BCKPBITh, YTOYHUTD U JOIIONHUTb KAPTHUHY, COLEPIKA-
LIyIOCS B KMCXOLHOM TrepMEHEeBTUBHOM TeKcre. Ilo-
CKOJIbKY [/IaBHOM (QYHKLHeN IpeaMeTa TOIKOBAHUS
CYMUTAETCH TEMATU3ALMS TepMeHeBTUBA (0OBEKTA), TO
cemaHTHyeckas cdepa TekcTa, GopMUPYIOLIALCS TTapa-
IUIMOY [IpeMeTa TOIKOBAHUS, HA3bIBAETCS «TEMaTHA-
TUB» [MapoBa 2006: 224-225]. B cOOTBETCTBUM C 3TUM
OTIIPaBHbIM IIONIOKEHUEM Mbl OmpezenseM cdepy ca-
KPAALHO-PEAUSUO3H020 MEMAMUAMUEA KaK CeMaHTUYe-
CKyl0 cepy CaKpalbHO-PETUTHO3HOTO TOMKOBAHUS
€BAHTe/NbCKOM IPUTYM, KOTOpas CIAY>KAT BHeELIHed
cepoii ang repmeneBTuBa. JlanHag cpepa UHTEHAUDY-
€T HaIMYME B TEKCTe IIPU3HAKOB, 06IALAIOINX CBOM-
CTBOM OTCBHIIATh K CAKPAIbHO-PEIUTHO3HOMY COZLep-
JKaAHUIO, KOTOpoe pedepeHIINaTbHO CBI3aHO C UCXOJ-
HBIM TEKCTOM.

AHanu3 TEKCTOB €BAHTENIbCKUX IIPUTY U TEKCTOB



UX CaKpaJIbHO-PEIUTHO3HOTO TOIKOBAHUS IIOKA3bIBA-
€T, 4TO [IpU ONMCAHUU «UHOU», BHEIIHEN 10 OTHOLIIe-
HUIO K TepMEHEBTHBY CEMaHTHUYECKOM cdepbl UCIIOND-
ayrores moHaTUs Cao8o o Llapcmeuu (das Wort von dem
Reich), Croso Boxcue (das Wort Gottes), Llapcmeue Hebecroe
(das Himmelreich), Llapcmeo Boxcue (das Reich Gottes), Boe
(Gott), Cvin Yeroseueckuii (der Menschensohn), Hucyc (Jesus),
Jywa (die Seele). IMeHHO OHU, KaK MBI ronaraem, ¢op-
MUDYIOT «MHOe» pedepeHIUaIbHOe COAEp)KaHUe ce-
MaHTHYECKOM cPephbl CAKPATLHO-PETUTHO3HOTO MeMa-
muamuéa. I1o cBoe!l OHTOJIOrMYECKOMN CYILIHOCTHU JaH-
Hble KaTeropuu ABIAIOTCA TPaHCLEHIEHTHBIMHU.
TpaHClieHIeHTHOe (1aT. transcendens ‘mepelaruBaio-
K, BRIXOAAIIUY 33 [IpeZesbl’) MBICIUTCS Kak dyxos-
Hple obnactu Bricuiero Ilopsaka, BRIXOAAIIYE 32 IIpe-
Zenbpl HAIEro 4yBCTBEHHOIO OIBITA U CO3HAHUS, B
KOTOPBIX CYIIECTBYIOT apriovi Takue IIOHATHUS, Kak,
Hanpumep, Jyma, Beiciuun Pasym, Bor, Jloroc u zp.
CornacHo Touke 3peHus P. Orro, «CakpanpHoe — Co-
BepiieHHo UHoe (Ganz Andere). OHO ZyXOBHO, COBEp-
IIIEHHO, CaMOJOCTATOYHO, BEYHO, TPAHCLEHAEHTHO U
CBepXx4yBCcTBeHHO. OHO eAMHO, LEJOCTHO, HeeIMo,
ZaHO HaM anpuopHo. Ero 6bITHe Bhlllle BCIKOTO CyLle-
CTBOBaHUA» [0 cakpaipHOM Yy P. OTTO CM., Hanpumep,
[TuBoBapoB 2006: 221]. COOTBETCTBEHHO, BCe IIOCTIe-
Zyioliee Mbl OyZeM COOTHOCUTH C 3TUM HUHum («Ganz
Andere») 1 IpUHUMATH B KJII0U€ 9TOr0 Hogobus. Obpa-
TUMCS K TPUMEPaM.

B EBaurenuu or Mardes (13 rnaBa) mocienosa-
TEJIbHO MEepPevYUCISIOTCS HECKOAbKO IpUTY, obbenu-
HEHHbBIX OLHUM 2A00aAbHVIM TeMaTuaTuBoM Llapcmeue
Hebecnoe (das Himmelreich): «LlapctBue HebecHoe mo-
zobHo uenoseky» (Das Himmelreich gleicht einem
Menschen) (M¢. 13:24), «LlapcrBue HebecHoe mozo6-
HO 3epHy ropunyHomy» (Das Himmelreich gleicht ei-
nem Senfkorn) (M¢. 13:31), «llapctue HebecHoe mo-
nobHo sakBacke» (Das Himmelreich gleicht einem
Sauerteig) (M. 13:33), «Eme mnogobuo IlapcrBue
HebecHoe coxposuiy» (Das Himmelreich gleicht ei-
nem Schatz) (M. 13:44), «Ewe: mogo6uo LlapcTso
Hebecnoe nesozy» (Wiederum gleicht das Himmel-
reich einem Netz) (M. 13:47), «Ewge nogobHo LlapcTeo
HebecHoe xynuy» (Wiederum gleicht das Himmel-
reich einem Kaufmann) (M. 13:45). OcHOBaHUEM 4715
COIOCTaBIeHUS OOBEKTHO-IIPEAMETHBIX CEMaHTHUUe-
CKUX 06JacTell BLICTYIIAeT B PyCCKOM IIepeBojie Hape-
yeHue nodobHo, B HeMelKoM — riaaroin gleichen, koro-
PBIl IIPOMCXOAUT OT mpuiararenbHoro gleich (‘cosma-
JAOMINH 110 BCEM WIM CYIIECTBEHHBIM IIPU3HAKaM,
[IOXO0XKUM, OFUH U TOT e’ , 'UMEIOLIUI TOT e 00IUK'
[Paul 1956: 250]). DTO CIOBO yKa3bIBaET HA CEMAHTUKY
B3aMMOCBSI3U C YEM-TO U IIPEAIOJaraeT Haniuyue He-
CKOJIBKUX IIPEJMETOB, CPABHUBAEMbIX U COMIOCTABIL-
eMBIX MexAy coboit. Tak, s OnpefeIeHHbIX XKUTEH -
CKUX CUTyauuil (arpapHble cOObITUS — MOCeBHAsA [
cbop yposkas, IpUrOTOBIEHNE 3AKBACKU JJIS BBIIIEUKU
xneba, mpuobpereHUe MaTepUANbHBIX LEHHOCTEH,
PBIGOJIOBHBIN IIPOMBICEN) B IPOLECCE TONKOBAHMUS
YCTaHaBIMBAIOTCSA CEMaHTUYECKUE TOXKAECTBA ¢ MHbiM
cogep>xanueM — Llapcmeue Hebecnoe (das Himmelreich).

UneHTHUKANUOHHBIM IPU3HAKOM, GOpMUPY-
IOIUM CeMAHMUHECKYI0 cepy mpaucpedepeHmusd, sB-
JISIETCS. YeAb MOAKOBAHUS, KOTOPAS 3aKJII0YAETCS B TOM,
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4TOOBI BHIBECTU U3 TEKCTA €r0 CYL[HOCTHOE COZEpPIKa-
Hue B dopMme pedpepeHUUATBHON KAPTUHBI, He IIpef-
CTaBJI€HHON B TEKCTe, IpejIoaraloilel mpoaBuxKe-
HHe MBICJIU C IIOBEPXHOCTHOT'O YPOBHS COZEp KaHUs
Ha [IyOUHHBIA U BBIXOL K COKPOBEHHOMY, «CKPBITO-
My» cMmblcay Tekcra. Cdepa TekcTa, I103BONAIOLIAS
06HaPY)XUBATh 3TO [IIyOUHHOE COAEp>KaHUe, Ha3bIBa-
ercs TpaHcpedepeHTUB (IPUCTaBKa lrans- O3HaYaeT
3Zech ABMDKeHHEe HEKOTOPOT'O «CMbICTIEHUI» 3a IIpefie-
JIBI Yero-TO, MBICIUMOTO KaK HEIIOCPEeACTBEHHO O3Ha-
yeHHoe B TekcTe) [MapoBa 2006: 220-223]. C yyeTom
CKa3aHHOTO MBI ompefieinseM chepy mparncpedepermu-
60 CaKpaJbHO-PEJIUTMO3HOTO TOJNKOBAaHUS, KOTOpas
yKa3blBaeT Ha JIATEHTHOE, CaKpaJbHO-PEeIUTHOo3HOe
coZiep>KaHue, U3HavalIbHO 3aJI0)KeHHOe B repMeHeB-
TUB. VIMEHHO JaHHOE COfep>KaHUe SBILeTCS CYyL-
HOCTHBIM (OCHOBOIIOJIATAIOINM, UCTUHHBIM, [IyOuH-
HBIM) I10 CBOeil cyTu. O6paTUMCS K IpUMepaM.

B mpurue «O fparouneHHo# xemuyxuHe» (Mo
13:45-46) mOpexBapgiollee 0OpasHOe CpaBHeHUe
LapcrBus Hebecuoro (das Himmelreich) ¢ xynuom
(einem Kaufmann, der), xoTopslii umCKam xopoliue
xxemuy>xuHsbl (der gute Perlen suchte), mocrpoeno no
aHAJIOTMHM, BBIPAKEHHOM dYepes3 I7arojl CpaBHEHUS
gleicht (mogo6en). [I0CKONBKY 3TO CpaBHEHYE BHOCUT B
TEKCT MOJYC ZIBYIUIAHOBOCTU COZEP KaHUS, TO AL HaC
3TO CTAHOBUTCS YIPEXAAIOIIUM CUTHAJIOM TOTO, YTO
JEeMCTBUS KYIILA, KOTODBIM, IIPOAAB BCE, npno6pen
IParoLeHHY0 XeMIy)XXIHY, He0OX0ZUMO COOTHOCHUTD
¢ artuMm unocodeprcanuem (Himmelreich — IlapcrBo
HebecHoe") u B JanbHeillleM IPUHUMATh B KIIOUE
aroro mozobus. OueBUIHO, YTO HEUCTBUS KymLa,
HaIlle/[IIer0 AParoleHHYI0 >KeMUY)XUHY, YIOoZobmns-
I0TCSL ZeMCTBUSAM Ye0BeKa, UINYIEeMy ¥ HaXOZIIero
LapcrBo HebecHoe. DTO yBSI3BIBAETCS C €BAHIENBCKOM
3aII0BebI0 O UIIYLIMX IIPABIbl KaK O OlakeHCTBe:
«BIayKeHHBl aluyllie U >KOKAyLMe IIpaBabl®, u60
OHU HACBITSITCSI» (Md). 5:6). BrlpakeHUe «andyliyde U
SKOKIyIIMe IIpaBibl» IIOHUMAETCS 37ech B IlepeHocC-
HOM CMBbICJIe KaK MUINyIIMe, CTPAcTHO d>Kearoliue,

! Kareropus Llapcmeue Hebechoe BbICTYIIaeT B KaueCTBe KBUHTICCEH-
I[UYM AYXOBHBIX JIMYHOCTHBIX KaUeCTB YeJOBeKa, ITepeyrClIeHHBIX B
«HaropHoit nponosegu» (M. 5:3—11): Huuema dyxa, cMupenue, nAGH
N0 C0UM 2pexaM, KPOmocmp, MuAocepoue, Hucmoma cepdyd, uckauue /
coxpaneHue Mupa u npagdvi. JlyxOBHOE COCTOSHUE TeX, KTO YAOCTOUT-
ca LlapctBus HebecHOro, ompenenseTcs CIOBOM «BAANCeHCMEo»
(HeM. selig ‘upe3BBIYAHO CYACTIMBBIN, ‘PAXOCTHBII, ‘OrarocioBeH-
HBII; Tped. maxdp ‘61aXkeHHBII, CYaCTINBBIH, OI1aroseHCTBY O,
Gorartslir). B crmoape B. 1. Jlans CIOBO «6AaxceHCM80» TPAKTYETCS
KakK ‘cyacThbe, 611ar0r1011yq1/1e‘, ‘6marofieHcTBYE’, ‘BICIIAS CTENEHb
JyXOBHOro HacnaxzaeHus [[anb 1903, T. 1: 234]. CioBo «bakeH-
CTBO» SBJISIETCSI OFHOKOPEHHBIM (MCTOpUYECKOoe YepefoBaHUe 3BY-
KOB I'/5K) CO CIOBaMU «B1aroii», «61arocte», «61aro» u ap., KOTopble
OpHMEHTHpPOBaHbl Ha BblcOyaiiiue GoXkecTBeHHBble LeHHOCTH. Kak
ormevaer A. I. JlyruH, B yueHuu IlnaroHa 6raro — 3TO HeYToO
HauBBICIIee, TPAHCLEHAEHTHOe, NpeBoCcXoAdllee Obitve [Jyrun
2024: 447, 453—457]. Takum ob6pasom, Llapcrue HebecHoe — ato
COCTOSIHUE «BIXKEHCTBA», COCTOSHME CYACThsl B UICTUHHOM, JyXOB-
HOM CMBbIC/IE, K KOTOPOMY HEOOGXOAMMO CTPEeMHUThCS U KOTOpOe
JleslaeT yeJI0BeKa IpUJacTHIM BoxkecTBeHHOMY Brary.

*B rpedeckoM OpHUIHHAJIE YKA3aHO CIOBO «SIXOLOGUVNY», KOTOpOe
[IepEeBOAUTCS KaK [IPABEAHOCTD: LOXAPLOL Ol TEWRVTES kol SUP@VTES
™y Swoatootvyy 6t adtol  xoptacbicovtar (Mt.5:6). URL:
https://azbyka.ru/biblia/?Mt.5:6 (5ata o6paieHus: 30.01.2026).
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CTpeMAIIMecs K JYXOBHOM IIPaBeZHOCTH Kak nobpoge-
Tenu, Kak Brary. MeHHO 9Ta rIy6UHHAS KapTHHA CO-
Jep>KaHUs CTAHOBUTCS 371eCh [JIABHOM, OTKpPBIBAIOLIEH
HCTUHHBIA CMbICJ IIPUTYM, KOTOPBIA HMILIMLUDPYET
HMIIEPATUB, YTO YCBOUTH CJIEAYeT UMEHHO ero. Takum
06pasoM, CaKpasbHO-PETUTHO3HOE TOTKOBAHME B BUJE
3aunHa «mogobuo Llapcreue Hebecunoe» (Wiederum
gleicht das Himmelreich) cranosutcs mpancpedeperyu-
GAVHOU KAPMUHOU JJISL BCETO TEKCTa IPUTYH.

UneHTUPUKANUOHHBIM PU3HAKOM, CIIOCO6-
CTBYIOILUM CO3LAHUIO CEMAHMUUECKOU Chepbl KOHMEHCU-
6a (0T aHIJ. content — cofeprKaHue), BHICTYIIAET OIpe-
IeNeHHOe (o0epyanue TONKOBAHUS, SABILEMOe KaK
«pedepeHUANbHASL KAPTUHA», CIeLUPUIHOCTH KOTO-
pOii 3aK/IIOYAETCS B ONpeAeNeHUH CYLIHOCTHOTO CO-
Iep>KaHUs TeKCTa, YTOYHEHUH, yraybieHuu u pac-
LWIMPEHUHN COAEP>KAHUS TEKCTA, MBICIMMOIO B Kaue-
CTBe a/|eKBATHOrO, IIPABUIBHOIO, UCTUHHOIO, HO He
PaCKpBITOrO MOMHOCTBIO B TekcTe. TONKOBaHUE Olle-
pupyeT uH$OpMaLKEN, KOTOPasS MBICTUTCS B KQUeCTBe
cozep>kaHug 0603HAY2EMOr0 AAHHBIM TeKCTOM [Ma-
poBa 2006: 218-220]. JlJ1 TEKCTA €BaHT€IbCKOM IIPUT-
4y Mbl OyZeM MONB30BATBCS MEPMUHOM CAKPAADHO-
PeAUZUO3HDIIL KOHMEHCUE, TIOF KOTOPHIM OyZeM IIOHU-
MaTh CO3JaHHYIO B TEKCTE AYXOBHYIO «KapTUHY pede-
peHLMIT», T.€. KAPTUHY OTHECEHHOCTH CaKPaIbHO-
PEIUTHO3HBIX (IyXOBHBIX) IIOHATUM K SBIEHUIM JeH-
CTBUTENLHOCTH.

Obparumcs k npurde «O mbiTape u dapucee»
(JIx. 18:9-14), B KOTOPOH peub UIET O JIOAAX BO BpeMs
UX MOJWTBBI B Xpame. PedepeHuuanbHas KapTUHA
repMeHeBTHBA BbICTPAUBAETCS 10 IPUHIUIY IPOTH-
BOIIOCTABJIEHUS MOZENU IOBEeHUsS MbITaps U dapu-
cest: mpeBo3HocAmuitl cebs — ¢apuceir (Pharisier) u
YHIDKAIOIIUU ce6st — MbITapb (Zollner). [maBHEIN KIH0Y
K OCMBbICJIEHUIO 3TOM NPUTYHU HaeTcs Xpucrom: «CKa-
3bIBAIO BaM, YTO Ceil IIOLIIe/ OIPABAAHHBIM B IOM CBOM
6osee, HeXKENMU TOT: MO0 BCAKHUI, BO3BBIIIAIOIINM CaM
cebs, yHIDKeH OyZeT, a YHIDKAIOIIN ceOs BO3BBICUT-
csa» (Ich sage euch: Dieser ging gerechtfertigt hinab in
sein Haus, nicht jener. Denn wer sich selbst erhéht,
der wird erniedrigt werden; und wer sich selbst er-
niedrigt, der wird erhoht werden). 3a cuet Takoit ce-
MaHTUYECKON 3KCTPAIONIIUY KOHTEHCUBOB, a TaKXkKe
3a CYeT MPUHATUSA JAHHbIX B 9TOM TeKCTe pedepeH1nii
B KaueCTBE 3HAKOB /I FepMEHEBTHUBHBIX pedepeHnnit
C IIOMOILBIO OTOXIECTBAEHUS Tuma Pharisier — wer
sich selbst erhoht, der wird erniedrigt werden (gapu-
cell — CAKULL, B036LIUANOWUTE cam Cebs, YHuNceH 6ydem),
Zollner — wer sich selbst erniedrigt, der wird erhéht
werden (Muimapv — yHuncarouuil cebs 036vicumcs) po-
UCXOZUT paciuvpeHye pedepeHIUaNbHOrO IPOCTPaH-
CTBa HCXOZHOIO TEKCTA NPUTYU. IMEHHO 3Ta HOBas
TpaHcpedepeHUaNbHas KapTUHA CTAHOBUTCH 37I€eCh
[JIABHOM, KOTOPAas COTIACYETCS C ABYMS €BAHIEIbCKHU-
MU 3aI0BEASIMH O «HULUX JYXOM» U «KPOTKUX», T. €.
0 TeX, KTO CMUPEHHOMYZP U PU3HAET CBOE LYXOBHOE
HeCOBepIIEeHCTBO: «BraXkeHHBI HULIUE AYXOM, 160 Ux
ects LapctBo HebecHoe» (M. 5:3), «BraskeHHBI
KpoTkue, n60 oHU HacmenyoT semio» (M. 5:5). Dto
JIMYHOCTHOE COCTOSHME YeN0oBeKA ABAAETCH I HEro
«B/IaXKEHCTBOM» B BBICIIIEM CMBIC/IE 3TOrO CIOBA, TaK
KaK JleJlaeT 4YeloBeKa MpUYACTHBIM K Hzee Biara.
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dtuM HobpojeTensM MIPOTUBOCTOAT TOPABIHS, CAMO-
BO3BEJIMYMBaAHUE, T. €. TO, YTO He OCTaBIfLeT B cebe
MeCTa AYXOBHBIM UyBCTBAM M pasMbILIeHUIM. Tak,
Zobpozereny «KPOTOCTE» U «HUIETA AYXa» MBICIIATCS
B KQU€CTBE [VIABHOTO COAEPIKAHUS J/ISl TEPMEHEBTHUYE-
ckoil kapTuHsl (Zollner — Pharisder), oTkpsiBawoieit
WCTUHHBbIIN, JYXOBHBIN CMBICI IPUTYHU, KOTOPbIH UMII-
JIULYPYeT UMIIEPATUB, UTO CIEAyeT He TONIbKO ero
YCBOUTbH, HO U PYKOBOACTBOBATHCA UM B CBOEM YKU3HU.
CakpasbHO-PEIUTrHO3HOE TONKOBAHME MPUTYU MPU-
obperaeT MMIIEPATUBHBIA XapakTep, 4epTH IIOyde-
HU, TaK Kak npousBoautcad Xpucrom (boxxbe nmpous-
BOJIEHME) U, CIe0BaTeNbHO, BhIpa)KaeT BoxkecTBeH-
HbI 3aKOH, YTO, COBCTBEHHO, U eCTh LieJIb 3TOM IPUT-
uy. CreyeT OTMETHTb, YTO 5T IPUTYA YUTAETCA B
LlepxBu Bo BpeMs JIutypruu nepez Beirvkym 1ocTom B
3HaK TOTO, YTO YKU3Hb YeIOBEKA JO/KHA UMETh B CBOEM
OCHOBE CMUpEHUeE, [I03TOMYy MbITapb U dapuceil Kak
eBaHresbcKre 06pasbl M3BECTHbI BCEM XPUCTHAHAM.

U aeHTUPUKALMOHHBIM IIPUSHAKOM, CO3ZAIOLIUM
CEMAHMUUECKYI0  CPepy MYALMUNAUKAUSA, BBICTYIIAET
cnocob deticmeus. TonkoBaHue IpeobpasyeT TEKCT C TeM,
4TO6bI OOHAPY)KUTH B HEM CMBICJI, KOTOPbIH He «IIPO-
CMaTpUBAETCS» IPU OOBIYHBIX YCAOBUSX BOCIPUSTHS
JaHHOro Tekcra. Criocob ZeicTBUS CBI3aH C MEHTallb-
HOM YCTaHOBKOU TOJKOBaHUS, TpebyIoLeil BblBeleHUS
U3 TEKCTa ero HEeSBHOIO, CKPBITOTO COAEPIKaHUL, U
Heob6XOAVMOCTLIO BbI3bIBATh IJI 3TOrO BCe Oojblee
KOJIMYECTBO TEMATHUYECKUX eMHUL, YTO IIPUBOAUT K
NPUHINNNATBHOMY PACLIMPEHNUIO, YBEIUYEHUIO KOMHU-
YecTBa COZEPIKATENbHBIX KaPTHH, MPU3BAHHBIX IIPO-
SBUTH CYLIHOCTh TOJIKYEMOIO TeKCTa. B CBI3U ¢ 9TUM
crioco6 AeCTBUS TONKOBAHUS HA3bIBAETCS «MYJIBTUII-
JIALUpOBaHUEM» [MapoBa 2006: 225-226]. [l Halllero
UCC/IESOBAHUS MBI HCIIONb3YEM TEPMUH CAKPAALHO-
PEAUZUO3HDIT MYALIMUNAUKAMUS, KOTOPBIN 0becrieynsa-
€T BCe OCTalnbHble cdepbl TOIKOBAHUSA TAKTUKOU
YMHOXXEHHUS KCXOZHOTO pedepeHIUaNTbHOr0 Colep-
KaHUS (TepMEHEBTUBA) UHBIMU COAEPXKATENbHbIMU
KapTUHAMU (CAaKPAJIbHO-PENTUTHO3HBIMU | AYXOBHbI-
MHU), pacKpbhlBalOLMME 1 oboramanmumu ero. [Ipu-
BeZeM IIPUMepBL.

B Tekcre TONKOBaHUSA NpuTyu «O MIIEHHULE U
mwieBenax» (M. 13:37-40) ceMaHTHUYECKOE MYJIbTUIL-
JTULUPOBAHUE KOHTEHCUBOB IIPOMCXOAUT 32 CYeT
[PUHATUS CAKPAILHO-PENUTHO3HBIX pedepeHuil B
KayeCTBe 3HAKOB JJIsl FepPMEeHeBTUBHBIX pedepeHIuii ¢
[OMOIIBIO TIEPEYUCTIEHUS NPSIMDBIX, «NO0OBEKMHBIX»
oToXzecTBIeHUN (MeTadop): uerosex (der Mensch) —
Cuin Yenoseueckuii (der Menschensohn), noae (der Acker) —
mup (die Welt), nwenuya (der Weizen), dobpoe cems (der
gute Same) — convt Llapcmeus (die Kinder des Reichs), nae-
eavt (das Unkraut) — coiivt Aykagozo (die Kinder des Bosen),
Bpaz (Der Feind) — duasox (der Teufel), ncamea (die Ernte) —
xonuuna eexa (das Ende der Welt), ncneyuwt (die Schnitter) —
Anzeant (die Engel). Haubonee 6pocaromjasics B rnasa
0COBGEHHOCTH ITOrO CAKPAIBHO-PETUTHO3HOTO TOIKO-
BaHUS — Jemaru3uposanHoe MyAbIMUNAUYUPOSAHUE: CEMb
repMEeHeBTUBOB TEKCTa IIPUTYU JAOMONHIIOTCA 4epes
«VMHbIe» TpaHCcpepepeHUUANIbHblEe KapTUHBL. B pac-
CMaTpUBAEMOM [IpPUMEpPE CaAKPAIbHO-PETUTHO3HBIE
MyABTUIUIUKATUBBL (Coii Yeroseueckuil — der Menschen-
sohn, comwt Llapcmeus — die Kinder des Reichs), ciy>xainue



TOJIKOBaHUIO TIOHATUIH (4erosex — der Mensch, nuenuya,
dobpoe cems — der Weizen, der gute Same), OpraHU3yIOT
aMIIMPUKALUOHHBIN PsAJZl, BBOZUMBIN BbIPLKEHUS -
MU, UIeHTUQUIUPYIOIINMU TOJIKyeMOe MOHITHE C
ZPYTUM C IIOMOLLIBIO [JIAr0IBHOM KOHCTPYKLUY (sein ...
ist / sind — 6bITB, ecTh, ABNATBCA), acuHAeToHa (Der
Acker ist die Welt. Der gute Same sind die Kinder des
Reichs — Ilone ectp mup; nobpoe ceMs, 3TO ChIHBI
LapcTBUS), NPULATOYHBIM ONpeAeNTUTENbHbIM IIpes-
JIO)KEHMEM, PDACIIHPSIOUUM CEMAHTHUYECKOE MIpo-
CTPaHCTBO (... ist’s, der ...).

B TeKcTe caKpasbHO-PENTUTMO3HOTO TOTKOBAHUS
nputun «O Cesrene» (M. 13:18-23; MK. 4:13-20; JIK.
8:11-15) paciirpenvie pedepeHIUaNbHOT0 COAEpIKa-
HUY TIPOUCXOZUT C IIOMOLIBIO «NOYACHHO20» MYALIMUN-
AUYUPOSAHUS, KOTOpoe bosee WM MeHee TOYHO BOC-
[IPOU3BOLUT CTPYKTYPY HCXOZHOIO TEKCTa IPUTYH,
IaBast pSA KapTUH AYXOBHbBIX pepepeHunii g repme-
HEBTUBHbIX COOBITUM (PaKTOB, 0GBEKTOB), OIIUCAHHBIX
B TE€KCTe MPUTYU [0 CTPYKTypE TOIKOBAHUS €BAHIENb-
CKOM IPUTYHU, CM., HanmpuMmep, JIeBUH 1998: 532-537].
I'maBHBIN K04 K OCMBICIIEHUIO 3TOM IIPUTYU XPUCTOM
3aKJIIOYAETCS B TOM, YTO IIOZ CEMEHeM II0ApasyMeBa-
ercs «CnoBo o llapcTBumM», pazHas II0YBa — 3TO pa3Hoe
BOCIIpUATHE JIOABMU 3TOTO CJI0OBA, B UCXOLHOM >Ke
TEKCTe MPUTYU HeT YKA3aHUI Ha TaKyK CeMaHTH3a-
LUIO CIOB «CEMSI» U «II04Ba». Be3 pepepeHranbHOro
YMHO)XeHUS (MyJIbTUIUIMIUPOBAHUS) repMeHeBTIYe-
CKOU KapTHHBI HEBO3MO>XXHO JOT3JaThCs, UTO CEMS
npuobperaer yriayOIeHHBIA CMBICT ‘UCTOYHUK LYXOB-
HOM >KM3HU'. VIMEHHO 3TOT CMBIC/I IIpETEHAyeT Ha
TpaHcpedepeHIMaNbHOCTb COAEPIKAHUS C TEM, YTOBbI
CHeNaTh WCXOZHBIA TEKCT NPUTYM I[IOHATHBIM, IIO-
CKOJIBKy UMEHHO OH TOJIKYeT CMBICI CEMEHU KaK CO-
kpoBeHHoe JlyxoBHoe IlepBoHauano. CakpaabHO-
penuruosHele MyJABTUILINKATUBEL (das Wort von dem
Reich, das Wort Gottes, das Herz — caoeo o Llapcmsuu, crogo
Boxcue, cepdye) opraHu3yOTCS BOKDPYI repMeHEBTUB-
HbIX 00BeKTOB (der Same, der Weg, der Boden, das Land —
cems, dopoza, no4sd, 3eMAs) C IIOMOLLBIO ITEPEYUCTIEHNS,
OTOXK/ECTBIIEHUS, COI03aMM, COIO3HBIMU CIO0BAMU
(aber, sondern, wenn, so, was, und), croco6cTBys,
TeM CaMbIM PAaCLUIUPEHUI0 UX CEMaHTUYECKOTO Ipo-
cTpaHcTBa. Kpome TOro, cakpaibHO-peIUTHO3HbIH
MYJIBTUIUIMKATUB 3KCIUIMLUPYETCS CPEACTBAMU C Ce-
MaHTUKOW OIIpefiesleHNs, AONONHeHus (Jobpuvii, uu-
CMUlil, He UMENWUT KOPHS, He NPUHOCAWull nroda — gut,
fein, keine Wurzel haben, keine Frucht bringen), yrouue-
HUs (A ynaguiee Ha 006py10 3eMAI0, 3M0 Mme, Komopuie — Das
aber auf dem guten Land sind die, die das Wort hiren und
behalten), o3sHauMBaHUA (80M K020 03HAUAEM NOCESHHOE
npu dopoze — das ist der, bei dem auf den Weg gesit ist). Ta-
KUM 06pasoM, B CaKpaJIbHO-PENTUTHO3HOM H3JIOXKe-
Huy XpUCTa [IpUTYA IPUOOPETAET CMBICI, O KOTOPOM
6e3 CreuasbHOro PasbsCHEHUS HEBO3MOXHO JOra-
ZaThes. TeM CaMbIM JIS «HEIOCBAIIEHHBIX» [IPOJIara-
eTCcs IyTh OT OITOr0 TEKCTa K IOPOXKAEHHOMY,
TpaHcpedepeHINaNbHOMY 10 COAEpPIKaHHUIO, MOoJara-
IOLeMY MCTUHHBIN CMBICI [IPUTYU, KOTOPBLI SKCILIK-
LUPYeT UMIIEPATUB, YTO YCBOUTH CJIEAYET UMEHHO €ro:
KTO MMeET yLIH CAbIIATh, 12 capiuT! (Wer Ohren hat
zu héren, der hore!) (JIk. 8:15).

Bce BbllIenepeyrcIeHHble CeMaHTHYECKUe cde-
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DBl TOJIKOBAHUS HAXOAST BBIpRKEHUE B OIpeReeH-
HbIX TEKCTOBBIX pOpMax, KOTOpsle HeCyT MHPOpMa-
LU0 O JaHHOM TeKCTOMEHTAJIBHOM Iipolecce. VaeH-
TUQUKALMOHHBIM [IPUSHAKOM, 0OPA3yIOIINM CEMAH-
muueckyro cgepy mexcmamuga, SIBISIETCS $opma 6bipa-
JeHus TOJNKOBaHUA [MapoBa 2006: 225]. Ilpumenu-
TEJIPHO K HallleMy MaTepHaLy Mbl HCIIONb3yeM TePMUH
CAKPANPHO-PEAUZUO3HDLTL THEKCIATUE, TIOZ, KOTODPBIM I10-
HUMaeM TaKylo CeMaHTHUUYeCKyio cpepy, KoTopas Cly-
SKUAT AUH2B0CTNUAUCTIUMECKOTL POPMOTE BbIPAKNCEHUS. TIPO-
11ecca CaKpaJIbHO-PENTUIMO3HOIO TONKOBAHNUS B TEKCTE
€BaHIe/NbCKON IIPUTYU.

Jlst TeKCTa CaKpalbHO-PENTUTHO3HOIO TOIKOBA-
HUSL 0COOYI0 CMBICIOBYIO Harpy3Ky BBIIIOTHSET CpasHe-
Hue, Ha IpUeMe KOTOPOr0 MOIYT ObITh IIOCTPOEHBI
Liesble IIPUTYM, CPEAU HUX OCODEHHO Y4aCTO UCIIONb-
ayrorcs MeTadopsl (cems ecmp cr080 Boxcue — Der Same ist
das Wort Gottes), ynogo6nenus (Euie: nodo6no Liapcmesue
Hebecnoe kynyy — Wiederum gleicht das Himmelreich einem
Kaufmann) u gp.

Kpome TOro, B KauecTBe CpefCTB TeKCTaTUBU3A-
LYY CAKPATBHO-PEIUTHO3HOIO TONKOBAHUS BBICTY-
HAIOT CUHMAKCUYeCKUe Guzyprl: rPajalOHHOE Iepe-
YHCIIeHUe, 3aBepIIAoleecs KIMMaKCOM (Te, KOTOpbIe
CYLIAIOT CJIOBO U HPUHUMAIOT, U NPUHOCAT IUIOK,
OZVIH B mpudyamp, LPyrou B uiecmviecsam, NHOM BO CMo
kpam — die horen das Wort und nehmen’s an und
bringen Frucht, einige dreifSigfach und einige sechzig-
fach und einige hundertfach); rpagauus, 3aBepruaromia-
ACSL AHTUKIMMAKCOM (03HAYaET CIIBILIAIINErO CJIOBO U
pasyMelolero, KOTOphlil U ObIBaeT IJIOXOHOCEH, TaK
YTO WMHON IIPUHOCUT IUIOL BO CMO Kpam, VHON B
wecmpdecam, a nHoi B mpudyamv — der das Wort hort
und versteht und dann auch Frucht bringt; und der
eine tragt hundertfach, der andere sechzigfach, der dritte
dreifSigfach); nexcuko-cemanrnyeckue aHTutessl (CuiH
Yeroseueckuti — der Menschensohn || duasor — der Teufel;
006puiti, wucmulil — gut, fein // He umerusuil KOpHS, He NPU-
Hocawuii naoda — keine Wurzel haben, keine Frucht
bringen); IMIIEpaTUBHOCTD (MMIUIMLIUTHAS — HUKMO He
npucmagasem 3anaamol K emxoii odexcde (Niemand reifst
einen Lappen von einem neuen Kleid); skcrmmuurHas —
KMo umeem yui cAluidmp, da caviuium! (Wer Ohren hat zu
horen, der hire!)); MHOrOWIEHHOE CIOXKHOE IIpeAIOKe-
HUe C pasHbIMM BUZaMU CBS3U (acuHpeToH: «Iloie
ecTb Mup; gobpoe cemst, 3To chiHbl LlapcTBus» — Der
Acker ist die Welt. Der gute Same sind die Kinder des
Reichs; nmonucungeron: «A ynasuiee Ha 1o6pyto zem-
JII0, 9TO Te, KOMOpble, YCIBIILIAB CJIOBO, XPAHST €ro B
ZoOpOM U YMCTOM Cepzlie IPUHOCST [UIOK B TepIIeHUE»
— Das aber auf dem guten Land sind die, die das Wort
horen und behalten in einem feinen, guten Herzen und
bringen Frucht in Geduld) u xp.

TeKCTaTUBAMU CAKPAJIBHO-PENTUTUO3HOTO TOJI-
KOBaHUS BBICTYIIAIOT Tak)Ke abCTpaKTHble HAUMEHO-
BaHMUS, BeAyllye K KOHKPETHBIM XXUTEHCKUM CHUTya-
TUBHBIM mpuMepaM (padocmv (die Freude), cxopbv (die
Bedringnis), zonenue (die Verfolgung) —> nocesHtoe Ha xa-
Mmenucmuix mecmax (Bei dem aber auf felsigen Boden gesit
ist); mepnenue (die Geduld) —> ynaswiee na dobpyr semarn
(Das aber auf dem guten Land sind die)) u gp.

TexcTaTrBHbIe GOPMBI CAKPATBHO-PETUTHO3HOTO
TOJIKOBAHUS INPEACTABIEHbl C HCIIONb30BAHUEM CTH-
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JIMCTUYECKM-OKPAIIEHHON JIEKCUKY, BKIIOYAOLIEd:
penurnosHble HauMeHOBaHUs Beiciiux Cuin (aHzer —
der Engel, Cun Yeroseueckuti — der Menschensohn,
Llapcmeue Hebecnoe — das Himmelreich); apxausmsl (coi-
Hbl, ROCEMY, BocCusMy’; KOHuuHa — das Ende); cuMmynsakpsl
KaK BOIUIOLIEHME CUI 371a (Aykaeviii — der Bise, duagor —
der Teufel, comvi aykagozo — die Kinder des Bisen) u ip.

Bce BbllIenepeYnCIeHHbIE TEKCTATUBBL CIOCO0-
CTBYIOT OIpeAEeNeHUI0, LOIOJIHEHNIO, TeMaTH3aLUH,
YJIOYHEHMIO  CeMaHTHYecKuxX cdep  CaKpanbHO-
PEIUrNO3HOrO TONKOBAHUS U B 11€1I0M GOPMUPOBAHIIO
CAKPANPHO-PEAUZUO3HO20 CMUAS €BAHTETIBCKOI IIPUTIH.

Ha ocHOBaHUU BbISBIEHHbBIX UAEHTUPUKALUOH-
HBIX CEMaHTUYECKUX [IPU3HAKOB UM OIIpeleneHue
HIOHATUS «CAKPANLHO-PEAULUO3HOE MOAKOBAHUE €BAH2END-
CKOU Mpumuy»: TEKCTOMEHTAJIBHBIN IIPOLIECC COOTHE-
CEHUS COZEepIKATENbHBIX KAPTHUH, LeIb KOTOPOro —
obecreyuTs MOHUMaHMe [IYOUHHOIO CMBICJIA TEKCTA
€BaHIe/NbCKOM IIPUTYU (HAIIpUMEpP, IOCTUYL AYXOB-
HYI0 UCTHHY, 3aKOHBI AYXOBHOM >KU3HU, HPABCTBEH-
Hble OPUEHTHUPEI).

COIOCTAaBUTENBbHBIM aHAIN3 IIOKa3aJ, YTO BHE
3aBHCUMOCTH OT S3bIKA IIEPEBOLOB [IPUTY CAKPAIBHO-
penuruosHoe TONKOBaHUE OOHAPYXXUBAET YHUBeEp-
Ca/lbHblE YePThl IMHTBOCTUINCTUYECKOTO BbIpAXKEHUS
(oTOKAECTBIEHYE, TPajjaliusd, CpaBHEHUE, aHTUTE3R,
HUMIIEpATUB, apXaU4eCKU-BO3BBIIIEHHAS JIEKCUKA U
Ip.) Ha poHe HeKOTOpBIX oTINYMi. Hampumep, cmu-
AUCMuUUecKoe 0gfopmMaeHUE B PYCCKOM IlepeBoge B popme
LIepKOBHO-C/IaBSHCKOTO apXan3Ma o0mue B IIPUTYE
«O 6nyzHoM chiHe» (JIK. 15:11-32): «omue! g cozpewsun
npomus Heba u nped mobow» (JIk. 15:18), B HEMELKOM
IepeBofie CTHIMCTUYECKUN KOMIIOHEHT BO3BBIILEH-
HOCTM yTpauMBaeTcs 3a CYET KCIONB30BAHUS
HedTpanbHOro cnosa «Vater» (Vater, ich habe gesiindigt
gegen den Himmel und vor dir); cunmaxcuueckoe ofopmae-
Hue B PyCCKOM IepeBofe B $opMe ABYKPATHOTO UC-
[I0/1b30BAHUS COUMHUTENBHOIO CO032a «U» B IpuTye «O
3apbIThIX TalmaHTax» (M. 25:14-30): «Iloayuusuiuii e
00UH MANAHM NOULEA U 3AKONAA €20 8 3eMAI0 U CKPDIA CEpebpo
20cnoduHa ceoezo» (M.25:18), B HEMELKOM II€PEBOAE
coto3 «und» ynorpebiusercs ogHokpaTHo (Der aber einen
empfangen hatte, ging hin, grub ein Loch in die Erde und
verbarg das Geld seines Herrn); cemanmuueckoe ogpopmae-
Hue B mputde «O Opaunom nupe» (M. 22:1-14) B
HEeMELKOM IlepeBOfe, IZie BHYTPeHHSS popMa CIOXK-
Horo cioBa die Hochzeit (cBappba, cBame6HOe TOpKe-
cTBO, GpakocoyeraHre) coxpaHseT 06pasHyio CBS3b C
0COOBIM (BBICOKMM) BpEMEHEM >KU3HU, T.€. HEKUM
arioreeM (HeM. «hoch» BBHICOKUM, BeIUKUH + «die Zeit»
Bpems): «Das Himmelreich gleicht einem Konig, der seinem
Sohn die Hochzeit ausrichtete», B pycCKOM TiepeBOJE T10-
zobHas cemantusauus orcyrcrsyet (Lapcmeo Hebechoe
10006HO HeA0BEKY UAPI0, KOMOPBLlL COeAdA BPAUHDLE NUP OASL
cvina ceoezo) (M. 22:2). Ha Halu B3I/I4[, JaHHbIE A3bI-
KOBBIE OTIIMYUS IIPHUBHOCAT B COXEPIXKATENBHYIO Kap-
TUHY €BaHTeIbCKOM IIPUTYM HOBBIE CMbICIOBBIE (KOH-
TEHCUBHBIE) OTTEHKU, NIPU3BaHHbIE yriaybuts u 060-
FaTUTh CYLIHOCTb TOIKYEMOTrO TEKCTA.

!B HeMelKOM si3blKe cioBa die Kinder, darum, leuchten oTHOCATCS K
HedrpanbHoi nekcuke. URL: https://www.dwds.de/ (zata o6paie-
HUS: 04.02.2026).
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3aknoueHue

Ha ocHoBe koHueniuu, paspaboranHou H. JI. Ma-
POBOM, MBI KPaTKO PacCMOTPENIU IOHATUS «TeKCTO-
MEHTATbHBIN», «TONKOBAHUEY, & TAKXKE UAEHTUPUKA-
[MOHHbIEe MPU3HAKY IIPOIlecca TOJKOBaHU. B taHHON
KOHIIeNIIIY KaTeropHys TOTKOBAHUS pacCMaTpUBaeTCs
KaK CaMOCTOSTeNbHAs, 0c00as [0 CBOEMY CTATyCy TEK-
CTOMEHTaJIbHas IIpoliefypa, Ha3HaueHHEe KOTOPOM
COCTOUT B 3KCIUIMKALMM IIpoliecca MOHUMaHug. Ilpu
BBISBIEHUN UAEHTUPUKANUOHHBIX (CEMaHTHYECKUX)
IIPU3HAKOB CaKPAJIBHO-PEIUTHMO3HOTO TOJNKOBAHUS
HaMH{ B3ST 32 OCHOBY MapafUrMaTHYeCKUM IIOAXOZ,
npennoxxeHHeln H. JI. Mapogoii. CornacHO ZaHHOMY
MOAXOAY crielrPprKa TONKOBAHUA OIIpeAesLeTcs Ipo-
neccom GopMUpoOBaHUS ceMaHTHYecKuX cdep, obpa-
3yeMBIX IIOJ, BIMSHMEM YHUBEPCAIBHBIX SKCIUIMKa-
TUBHBIX [IAPAANUTM: OODBEKT, IIPEAMET, LeNb, COLEPKa-
Hue, criocob zerictBus 1 dopma BeipakeHus. Ha ocHo-
Be IIPOBEeJIeHHOI'0 MCCIeA0BaHUS MBIl BHIIBUIU 6 HZEH-
TUPUKALUOHHBIX CeMAHTHUYeCKUX cdep, 06pasyroiux
JIMHTBOCTUJIMCTUYECKUN  CTaTyC CaKpaJbHO-pelu-
TMO3HOI'O TOJKOBAHMUS €BAHTEJbCKOM MPUTYM: Ca-
KpaJIbHO-PEIUTMO3HBIA TI€PMEHEBTUB, CaKPaJIbHO-
PEIUr1O3HbIN TeMAaTUATUB, CAKPAJIBHO-PENTUTMO3HBIN
TpaHCpepepeHTUB, CaAKPAIbHO-PENIUTHO3HBIA  KOH-
TEHCHUB, CaKpaJbHO-PEIUIHO3HBIN MYJIbTUIUIMKATHUB,
CaKpaJIbHO-PEeNIUTHO3HBI TEKCTATUB.

Kak mokasasn NpoBefeHHbI aHAIM3, OCHOBY Ce-
MaHTHUYEeCKUX cep B TEKCTe CAaKPAIbHO-PETUTHO3HOIO
TONKOBaHUS GOPMUDYIOT CIIEAYIOLIHE MOMEHTHI:

— cdepy cakpaibHO-PENIUTHO3HOTO TepMeHEB-
THUBA €BaHTeIbCKON IIPUTUYU COCTABIISLIOT: 3aKOHbL NPU-
podvl, npazmamuueckue (Mumenckue) cumyayuu, npaso-
HUYHble COOLIMUS, HPABCMEEHHbIE HOPMBL (3AKOHDL) Ueroe-
YecKou HUHUY;

— cdepy CaKpaIbHO-PENTUTUO3HOIO TEMATUATH -
Ba OpraHU3YIOT «HHble» (BHEIIHUE) TeMaTHhyecKue
obnactu (Croso Bowue — das Wort Gottes, Llapcmeue
Hebecroe — das Himmelreich), c TOMOILBIO KOTOPBIX OKa-
3BIBAETCS BO3MOXKHBIM IOIIOIHUTH [IPOSBIEHME COObI-
THUH, CUTyaluid, HPaBCTBEHHBIX HOPM B HCXOZHOM
TeKCTe IIPUTYH;

— cdepa cakpanIbHO-pEIUrUO3HOrO TpaHcpede-
peHTuBa GOPMUPYET CYIIHOCTHOE COZEP>KAHUE Tep-
MEHEBTHBA, CIIOCOOCTBYS OTKPBITUIO UCTUHHOTO (I/Iy-
OUHHOI0) CMBIC/IA, U3HAYAILHO 3/I0KEHHOTO B YKU-
TEMCKYIO0 CUTYalUIo (CeMs probpeTaer yriay6ieHHbLHA
CMBICTT ‘UCMOUHUK JYXO08HOU HUZHU);

— cdepa cakpaIbHO-PENTUTMO3HOTO KOHTEHCHBA
[peACTaBaseT coboil COBOKYIIHOCTh AYXOBHBIX pede-
PEHLHUATBHBIX KAPTUH (JYX08HBLX 3aKOH08, 00ujeuerose-
ueckux Kamezopuili JYX06HWIX HOPM) HMIIEPATUBHOMN
HaIIpaBIeHHOCTH, KOTOpble BKCTPANONIUPYIOTCS Ha
repMeHeBTUYECKYI0 KapTuHy pedepeHuuil (6uimp
KPOMKUM U CMUPEHHBIM KaK JYX08HOE NOYUEHUE);

— cdepa CaKpaIBHO-PENTUTHO3HOTO MYJIbTU-
IUIMKATHUBA PACIIHpseT U YMHOXaeT pedepeHanb-
HOe [IPOCTPAHCTBO repMeHeBTUBa (06poe cems (der gute
Same) — coinw Lapcmeus (die Kinder des Reichs));

- cdepa CcaKpasIbHO-PENUTHO3HOIO TEKCTATUBA
CITY>KUT AUH2B0CMUAUCIIUHMECKOT (HOPMOTL BBIPXKEHHUS IIPO-
[ecca CaKpaJbHO-PEeIUTHO3HOIO TOJIKOBAaHUS  (0moi-
Jecmenenue, CpagHeHue, AHMUME3A, NepeutcAeHUe U P.).



CONCEPTS. PROGRAMS. HYPOTHESES

JauHble ceMaHTUYecKue cdepbl TeCHBIM 0Opa- JIMYYeE B IMHTBOCTUIUCTUYECKUX TEHAEHINIX UX BBI-
30M CBSI3aHbl MexAy coboil. Kakaas us BpllIeHa3BaH- pa)XKeHHUd, UTO CBUAETENLCTBYET 00 YHUBEPCAIBHOCTU
HBIX cpep cozmepKUT B cebe BCe OCTanbHbIE U CILYXKUT XapaKTepa CaKpaJIbHO-PETUrHO3HOIO TOJIKOBAHUI Ha
$opmMupoBanuio Bcex chep. JMHIBOCTUIMCTUYIECKOM YPOBHe.

WTak, MBI IPUIIIHA K CIEAYIOLIEMY OIpexesne- [IpoBeseHHOEe HAMU HCCIIEOBAHIE IT03BOJIMIIO OT-
HUIO: CaKpAJIbHO-PENUTMO3HOE TOJNKOBAHUE €BaH- MEeTUTb DS HOBBIX IIpobGieM, TpeOyIUX paccMoTpe-
reJIbCKOY MPUTYU — 3TO TEKCTOMEHTAIBHBII IpoLece Hus. [IOZOTBOPHBIM MIPEACTABILETCS U3yYeHUe Ha OC-
cooTHeceHUs pedepeHINaNbHBIX KAPTUH, LieIb KOTO- HOBE MPEACTABIEHHOr0 MapaUrMaTUIECKOro MOAX0AA
poro — ofecreyuTs MOHUMaHKe CYLIHOCTHOTO, CKPBI- B3aMMOOTHOLIIEHUS CaKPIBHO-PETUTHOZHOIO TOJIKO-
TOr'O OT HeIOCBSILIEHHBIX [MyOMHHOIO CMBIC/IA TEKCTA BAaHUS C TAKUMU TEKCTOMEHTATUSMH, KaK CaKpPaIbHO-
eBaHIe/IbCKO IIPUTYH. peNurro3Has HHTEPIIPETALHS, CAKPAIBHO-PETUTHO3HOE

COIIOCTaBUTENbHbIM AHAIN3 II0KA3&JI, YTO IPU OObSICHEHHE, CAaKpAIbHO-PEIUIMO3HAs OLEHKa, Ca-
BbISBIEHUU  CEMAaHTUUYeCKUX cdep  CaKpasbHO- KPaJIbHO-PEIUTMO3HAS MEHTOQIYKTyalus B acIeKTe
PEUTMO3HOTO TOJNKOBAaHUS B PYCCKOS3BIUHBIX U COIIOCTaBIEHUS CIOCOBOB UX JUHIBOCTHIMCTHYECKOTO
HeMelKOA3bIYHBIX [IepeBOaX €BAHIENbCKOM IPUTYY B BbIP2KEHUS B PYCCKOS3BIYHBIX, HEMELKOS3BIYHBIX U
66mbIelt cTerneHy HAaOMIOZAETCS CXOACTBO, YeM pas- QHITIOA3BIYHBIX [IEPEBOJAX €BAHTENBCKUX [IPUTY.
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Aunomayus. B craThe paccCMaTpPUBAIOTCS BOIPOCHI METORUKYU PA3BUTHUs HEMOATOTOBIEHHON MHOS3BIYHOM pedr CTYAEHTOB
ypoBHeit B1 u B2. Bbizie/s10TCst TUIIbI 33jaHUM, TpebyIoliie BBIABIDKEHUS UM GOPMYIUPOBKU CUIIOTE3bl HA HHOCTPAHHOM SI3BIKE.
OnuchIBaeTCs KOMIUIEKC S3bIKOBBIX U PEYEBbIX YIIPAKHEHUH, CIIOCOOCTBYIOLINX PA3BUTHIO HEIIOATOTOBNIEHHOM peyH, BbICKa3bIBa-
HUIO TIPEAIIONOKEHHUS. 3ajaHIS Ha BBIABIDKEHNE THIIOTEe3bl MOTYT [IPEABAPSTh TEKCTOBYIO paboTy, MMETh BU3YAIbHYIO OLIOPY WM
ObITh «6€30IIOPHBIMIU». B CTaThe AAIOTCS CCHUIKK Ha 00pasiibl MpeilaraeMbIX 3aJaHMU, KOTOPble MOTYT ObITh B3STHI 32 OCHOBY IIPH
CO3JAHUM PAAA TUIIMYHbBIX YIPOKHEHUH. IIpeACcTaBiseTcss MOZeNb Pa3BUTUS PeYeBbIX YMEHUI A/ IIPOU3BOACTBA HENOATOTOB-
JIeHHO} MHOS3BIYHOM pedr Ha IIpUMepe BHeApeHus B 06ydeHHe 00y4aIoIUXCst HeI3bIKOBBIX HAIIPABIEHUII IIOATOTOBKH C YPOBHSI-
MU BIafieHHs sI3bIKa B1-B2 3aaHuil Ha TOCTPOEHHUe TUIIOTE3bl. B MOZie/I OTpaykatoTcs MATh CTyIe el paboTh 10 $OPMUPOBAHUIO
HEIIOATOTOBNEHHOM peyy (BBICKA3bIBAHUS IIPEAIIONOXKEHNS) HA HHOCTPAHHOM fA3bIKe: JopedeBas, MOOYKAAIOLIAs, pedeMblCIH-
TelbHast, pedeBas U pedrekcruBHas. [loguepkrBaeTcs HeOOXOAUMOCTD YETKO BHICTPOEHHOM CUCTEMHOM paboTs! At $opMUpOBa-
HUS HaBBIKOB HEIIOATOTOBNIEHHOrO BBICKA3bIBAHUS MpeAIONOKeHUs. Basoi a1s opMUpOBaHUS HABBIKOB FOBOPEHMUS BbICTYIIAET
S3BIKOBOIL Haraxx, pabora 1o KOTOPOMY COCTaBiIseT fopeueByio dasy. [Io6yxaeHeM (MOTHBOM) K IPOU3BOACTBY HEIIOATOTOBIIEH-
HOM peu CIy)XUT KOMMYHHKATHBHAs 33/ja4a (pedeBoe yIparkHeHHe), pellleHre KOTOPOi CHayala 0OZyMbIBA€TCS MBICIEHHO, U
JIUIIb 3aT€M [IOPOXKAAETCS Pedb U CTAHOBUTCS BO3MOXKHOM pediekcus.
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Abstract. The article discusses issues related to the methods of development of unprepared speech sills of students in a foreign
language at B1 and B2 levels. The study identifies the kinds of tasks that require posing or formulating a hypothesis in a foreign
language. It describes a set of language and speech exercises that facilitate the development of unprepared speech and the skills of
making assumptions. Assignments on posing a hypothesis may precede textual work, have visual support, or be “unsupported”. The
article provides links to sample assignments that can be used as a basis for creating a number of typical exercises. A model for the
development of unprepared speech skills in a foreign language is presented on the example of introducing assignments on posing a
hypothesis to students of non-linguistic fields of study with language proficiency levels B1-B2. The model reflects five stages of
work on the formation of unrehearsed speech (making assumption) in a foreign language: pre-speech, motivating, linguo-
cognitive, verbal and reflexive. The study emphasizes the need for well-structured systematic work to form the skills of making
unprepared assumptions. The basis for the formation of speaking skills is made up by previously acquired language skills, the work
on which constitutes the pre-speech phase. The motivation (stimulus) for the production of unprepared speech stems from the
communicative task (speech exercise), the solution of which is first thought out mentally and only then speech is generated and
reflection becomes possible.

Keywords: students; foreign languages; methods of teaching foreign languages; foreign language speech; spontaneous speech;
unprepared speech; speech skills; monologic speech; cliché; introductory words; language exercises; speech exercises

© SJmenko H. B., Ycarosa U. 0., 2026

18



CONCEPTS. PROGRAMS. HYPOTHESES

For citation: Yashchenko, N. V., Usatova, I. Yu. (2026). Constructing a Hypothesis as a Way to Develop Skills of Unprepared
Speech in a Foreign Language. In Philological Class. Vol. 31. No. 2, pp. 18—30. DOI:10.26170/2071-2405-2026-31-2-18-30.

BBepenue

ObyyeHrie HeIIOAIOTOBIEHHON UHOS3BIYHON pe-
un (zanee — HUP) mpexcraBnser coboit OZHO U3
Haubonee KOMIUIEKCHBIX U NPOOIEMHBIX HaIlpaBie-
HUU METOAUKHU IPENOofaBaHUI UHOCTPAaHHBIX I3bIKOB.
B uccnenoBaHUAX 4acTO HapsAy C IOHATUEM «HEIOJ-
TOTOBJIEHHAs MHOS3BIYHAS  pedYb» HUCIIONb3YeTCs
«CIIOHTaHHas UHOS3bIYHas peub» (manee — CUP). MHo-
I7la UX PaCCMaTPUBAIOT KaK CHHOHUMUYHBIE [TIOHITHUS,
a B HEKOTOPBIX CIy4YadxX DPasrpaHMYUBaIOT. JJaHHBIN
BoIpoC 3arparuBaercs B pabore T. H. Cekepax, Ko-
TOpasl pa3rpaHUYUBAET IIOHATUS CIOHTAHHON — He-
IOArOTOBJIEHHON U HECIOHTAHHOM — IMOJTrOTOBJEH-
HOH peun B CyzeOHOMN 9KCIepTH3e, IIOHUMAs CIIOH-
TAaHHYIO U HEIIOJrOTOBJIEHHYIO peub KaK IIOHATHUS B3a-
umosamensemsie [Cekepax 2024]. Mbl xoTenu Obl
[IOAYEPKHYTb, YTO B CAMOM OIIp€JeIeHUU CIIOHTaH-
HOM peyM, KaK IIPaBUJIO, JAETCA Z[CCI)I/IHI/II.LI/IOHHI;IFI
KOMIIOHEHT «HEIIOATOTOBJIEHHAs peuyb». B 3TOM cBA3U
MBI paccMaTpuBaeM 06a MMOHATUS KaK CHUHOHUMUY-
Hbl€, OCHOBBIBAACh Ha COBIAAAIOIIMX YepTax CIIOH-
TAaHHOM PeYd U HEMOATOTOBIEHHOMN PeuYU: He IOJTHO-
CThiI0 OQPOpMIIEHHBIE CHUHTAKCUYECKUE CTPYKTYpBL,
maysbl Xe3UTaUMM (3aMUHKU B peud IIpu mnozdope
HY>KHOT'O CJIOBa), CaMOKOppEKLMS, MCIONIb30BaHUE
KIHUIIE U JUCKYPCUBHBIX MapKepOB.

IIpu o6yuenun HVIP MOXHO BBIZENUTH IBa OC-
HOBHBIX aCIIeKTa: ICUXOJIUHIBUCTUUYECKUN U METOAU-
yeckuil. B Tpyzax 3apyOeskHbIX U OT€UeCTBEHHBIX UC-
crepoBaTeneil paspaboTaHbl MOZENU IIOPOXKAEHUS
peuu (Ix. Munnep, H. Xomckui, 4. JIu, C. TomIicos,
A. P.Jlypus, JI. C. BoiroTckui, A. A. JleoHTbEB,
H. A. 3umnss, B. JleBenT) U BblieJIEHb] OIIpefie/IeHHbIE
3/IeMEHTBl U cocTapiadolue peuun. Y Jhx. Mumnepa u
H. XoMCKOro peyb COCTOUT U3 «SAEPHBIX NPEJIOKEHAN»,
a y nocnegosarenen JI. C. Brirorckoro (A. A. JIeOHTHEB)
AKLEHT IeaeTcs Ha MBILIUICHUHM, TaK KaK BCe OoJblle
npeo6na,uaeT [ICUXOJUHIBUCTAYeCKU noaxox. T. B. Axy-
TUHA [I€PEOCMBICTISET C OZOOpeHUsS aBTOpa MOZEb
A. A. JleoHTbeBa, BKIIOYAIOLLYIO B CeOsl MOTUB, 3aMbI-
ces, BHYTPEHHee IIpOrpaMMHUpPOBaHHUE, JIEKCUKO-
rpaMMaTHYeCKOe pasBepThIBAHME BBICKA3BIBAHUS,
peanusaluio BO «BHEIIHEM IUIaHe», U IpPeACTaBIIeT
nepepabOTaHHYI0 MOZeNb, BBIAESS MOTUB U MBIC/Ib
(pa3Hble TUIBI CUHTAKCUPOBaHUS, KUOepHeTHYECKOe
IpOrpaMMUpOBaHUe, BBIOOP BHYTPEHHUX CJIOB U CJIOB
no 3HayeHuio, popme, BbrIOOp GOHEM U apTUKYIIEi)
[AxyTHHa 2022:12].

MeTozonorus

Bompocamu obyuyenus HUP 3aHuUManuch Takue
HcclefoBaTeNd, METORMCTbl U YYUTENs-IPaKTUKU,
kak II. B. T'ypsuy u P. 3. lllnam6bepr, H. JI. FanbckoBa
u H. U.Tes, E. U. ITaccos, A. H. lllykun, H. JI. Ko-
necuukoBa, O. A. Jonruna, [I. B. XXabun u np. Asro-
pst onpegenstor HUP (CHP) B 3aBUCHUMOCTU OT CBOETO
nogxofa. Kak mpepcTaBUTeNnM MNCHUXONUHIBUCTUYE-
CKOro U obuiesesTenbHocTHOro rnoaxona H. JI. Tanb-
ckoBa u H. 1. I'e3 en1a1oT ak1L[eHT HA [IPOLeCCyaIbHON
CTOpOHE peuyd KakK JiesTeIbHOCTU U IMOAYEPKUBAIOT,
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yTo B ocHOBe HHMP ne>xuT 3ambicesn BbICKa3bIBaHUS,
KOTOPBIL B MOMEHT pe4d obiexaercsi B SI3BIKOBYIO
dopmy. OHU OTMEYAIOT, YTO YCIELIHOCTh OOLieHUs
3aBUCHUT OT TpeX (PaKTOPOB: HATUYUS >KENAHUS BCTY-
IUTh B KOHTAKT, CTEIeHU BIafleHUS CTPYKTypHO-
CUCTEMHBIMU OOpasOBaHUSIMU HAa PA3HBIX YPOBHIX
S3bIKA U yMEHUs YIOTPeOIIATh UX B CUTyalUsx ob1ie-
HUS, BIAaJEHUS pPeYeopraHU3yILUMU (OpMyrIaMU
[TanbckoBa, 'e3 2006: 190, 199]. E. WM. ITaccoB, ocHOBa-
TeJlb KOMMYHUKAaTUBHOIO METOZAA, pacCMaTpUBaeT
HUP xax kioueBoe ycnosue GOpMUPOBAHUS PEYEBO-
ro yMEHUS U OIpeZeNseT HEMOATOTOBIEHHYIO pPeyb
KaK peub-CIOHTaHHOCTh. OH BbIENAeT TpebOBaHUS K
YIpOKHEHUAM A1 GOPMUPOBAHUS PEUEBBIX HABBIKOB
[TIaccoB 1989: 68].

I1. B. I'ypBuy, P. 3. Ilnambepr K OCHOBHBIM Yep-
TaMm HHMP oTHOCAT HENOATOTOBIEHHOCTh BO BPEMEHU
(MOMEHTAJIBHYIO PEUEBYIO PEAKLUI0 Ha Ty WINA UHYIO
CUTyaLUI0), KOMOMHAMOHHYIO HEOATOTOBIEHHOCTh
(ymenue ObICcTpO, 6€3 MYYHTENBHBIX MBICIUTENBHBIX
omnepaluy, CO3ZlaBaTb HOBbIE, He BCTpeYaBIIKECS pa-
Hee KOMOMHAIMM) U UHUIUATUBHOCTH (OTCYTCTBUE
IpSAMBIX OOY>KAeHUM) [JleBueHKO 2018: 183]. CTOpOH-
HUKU IIParMaTA4ecKoro U KpUTEpUATBHOIO MOAXOAA
(M. JI. KonecuukoBa, O. A. JlonruHa) BeIAEASIOT Olle-
HuBaeMmble npusHaky HHWP: cnioHTaHHOCTB, CUTya-
TUBHOCTb, MOTHUBUPOBAHHOCTb, JIMYHOCTHas oObOpa-
L[€HHOCTb, 3BPUCTUYHOCTD, pasrpaHUYMBAsI IIPU 3TOM
IIOATOTOBJIEHHYIO, YCIOBHO-IIOATOTOBJIEHHYI0O U He-
[IOArOTOBJIEHHYIO peYb B yqe6H0M npouecce [Konec-
HUKOBa 2001]. A. A. Mcaesa Bblie/I1€T KOMILIEKC [IpU-
3HAKOB CIIOHTAaHHOM U IIOATOTOBIEHHOM 3BydYalllel
peYu, OTMeJaeT HAIUYKE B CIIOHTAHHOU pe4U AUCKYP-
CHBHBIX CJIOB K MapKepoB — CJIOBa-«Iapa3UThl»,
HapylleHUs IIABHOCTU pedu (IOBTOPHI, KonebaHuUd,
camonepe6uss) [McaeBa 2020: 39—-40].

A. H.lykuH, gBI4ACh NPELCTaBUTENEM JIUHI-
BOJUAAKTUYECKOTO U YPOBHEBOT'O IOAXOJAOB, BbIAEA-
€T HECKOJBKO ypOBHEM TOBODEHHS: MHMUILHUATHUBHOE
(cnoHTaHHOE), OTBeTHOe (peaKTHUBHOE), UMUTATHUB-
HOe, aBTOMaTU3HMPOBaHHOEe U accouuarusHoe [Illy-
KUH 2011: 214]. OH OTMeyYaeT, YTO CIIOHTAaHHOE I'OBO-
peHue sBadgeTcS «HauOosee COBEpLIEHHBIM BHIOM
TOBOPEHMS C TOYKU 3PEHHUS y4acTUS B HEM MbIILIE-
HUf», TaK KaK FOBOPSIIUI CaM AelaeT BbIOOp TeMbl,
OllpeZieNseT COAEPXKAHUE, OTOUPAET I3BIKOBbIE U BbI-
pasutenbHble cpegcrba [Tam >xe]. IIpy aTOM aKLieHTU-
pyeTcs BHUMaHUe Ha JBYX KIIOYeBbIX YCIOBULX HEIIOA-
FOTOBJIEHHOM pe4Yd: 1) OTCYTCTBHE BHEIIHEH OIIOpHI;
2) TUMUT BpeMeHU Ha OOIyMbIBaHME M HAIMYUE I1ay3
pasHoro xapakrepa [Tam xe: 226, 230]. A. H. Illykun
[UUIET O BAKHOCTU paboThl HAZ BBOAHBIMU CIOBAMU
A CJIOBOCOYETAaHUSMMU IIO TUIIy BBIPAXKae€MbIX HMHU
3HaueHuy [Tam >xe: 225]. BoABIIMHCTBO aBTOPOB OT-
MEYaloT, YTO CTelleHb HEeNOATOTOBJIEHHOCTH MOMXXET
BapbUPOBATLCS B 3aBUCHUMOCTU OT YpOBHS BIafe€HUS
a3bIKOM [['anbckoBa, 'e3 2006: 192; I1lykuH 2011].

B nocnesHee necsaTrIeTHE COBPEMEHHBIE IIPEIO-
JlaBaTenr-IpaKTUKU, UCCIefOBaTeNn-IeAaroru Ipo-
ZOIDKAIOT 06paIIaThCS K BOIIPOCAM MeTOAUKU obyue-
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HUA CIOHTaHHOU peuun. M. A. KopomeHko mposesna
SKCIIEpPUMEHT I10 MOJIeI aKTHBU3ALIUU CIIOHTAaHHOU
peun 06yYaromuxcs MO IUHIBUCTUYECKOMY HAIpPaB-
JneHu1o noaroroeku [Koposnenko 2021]. Crparerusm
06y4eHst CIIOHTAHHOM MHOSA3bIYHON peYy IOCBsIIe-
Ha cratbg K. B. KyreMuHom, koTopas akLleHTUpPYyeT
BHUMaHUe Ha Pa3BUTUM KOMMYHUKATUBHBIX HaBBIKOB
myTeMm paboThl ¢ TEKCUYECKUMU efUHULAMU, OTpaba-
ThIBAEMBIMU B MHTEPAKTUBHBIX 3aflaHusax [Kynremuna
2022]. CTUMY/IMPOBATh CIIOHTAHHYIO peub Ha MJIAAIIUX
Kypcax C IOMOIIBI0 CaMOIpPE3EeHTALMU IO IPOHAEH-
HbIM TeMaM npegiaraioT A. K. Ileposa u JI. A. YiaegHo-
Ba [IlepoBa 2023]. B crateax E.C.HoHoBon u
E. B. IloHOMapeBOi OCBEILIAIOTCSI METOZUYECKUE ac-
HeKThl OOyYeHUS CTYAEHTOB CIIOHTAHHON YCTHOMU
(Zuanoruyeckod U MOHOJNOrMdeckoi) peuu [MoHoBa
2024; IloHomapeBa 2017]. K Bompocam pasBUTUA
HaBBIKOB CIIOHTAaHHOM WX HEMOATOTOBIEHHOW pedyu
obparmanacs M. C. MbICUK, KOTOpast BhISBIISET «IIpek-
MeTHble ZeUIUThI» LIKOILHUKOB U [IPE/JIaraeT BeCTU
paboTy 1O aBTOMAaTHM3aUUK peueBbIX 0OpasLoB Ha
ypoBHSX Al u A2 Ha OCHOBe HU306pa3UTEIBHOMN
HarnasgHocTu [MbIcuK 2023].

HHUP M0>XHO pa3BUBaTh C IOMOIIBIO AUAJIOTHUYE-
CKOY ¥ MOHOJIOTMYECKOM peuu. B Haltteit paboTe Bak-
HBl BOIpoCchl obyuenus mouonory. E. H. ConoBoBa
BbIe/IeT [Ba IyTH OOYYeHUsT MOHOJOLY: «CBEPXY
BHU3» (Pa3BUTHE HABBIKOB Ha OCHOBE NPOYMUTAHHOTO
TEKCTa) U «CHU3Y BBEPX» (PAa3BUTHE HABbIKOB MOHOJIO-
rrYeckoil peun 6es OMOpPHI Ha TEKCT, C y4ETOM H3Y-
4eHHOW TeMaTUKHU, IEKCUKU, TPAMMATUKU U pe4eBBIX
cTpyKTyp) [ConoBoBa 2002: 174-175]. B cayvae ¢ runo-
Te30i1 peobragaeT BTOPOU THUIL.

TakuM 06pa3oM, HeCMOTps Ha pasHble GOpMyIU-
POBKH, BCE aBTOPHI CXOASTCS B OZHOM: HEIIOATOTOBJIEH-
Has peyb — 5TO PO KOMMYyHUKATUBHOM KOMIIETEHIINH,
CIIOHTaHHBIM IIpOLECC IOPOXKAEHUS BbICKA3bIBaHUS B
JCTIOBUSX OTpAaHUYEHHOrO BpeMeHU U 0e3 BHELIHUX
OIIOp, CIY>KAIIMI PEIIeHUI0 aKTYIbHOM 331aun obiile-
Hus. UTak, GOJBIIMHCTBO UCCIENOBATENCH BBIAEIIIOT
cienyomye kntodesble npusHaku HUP /[ CHP:

— CIIOHTAaHHOCTb (OTCYTCTBHE IIpeABapUTEb-
HOM MOATOTOBKU);

— CUTYaTHMBHOCTb (3aBUCHMOCTb OT KOHTEKCTa U
yCI0BUY 061IIeHUS);

— DBBPUCTUYHOCTb (IpoOllecC IOMCKAa CPeACTB
BbIpa)K€HUS B MOMEHT pedn);

— HajJMude Iay3 Xe3UTaluU (3alUHKU, May3bl
061yMbIBaHUS);

— OIlopa Ha peyeBble KIKIle U aBTOMAaTU3MBI.

Pa3BUTHIO HEMTOATOTOBIEHHON MOHOJIOTHYECKOM
peun oOy4aoIINUXCS MOXET CIIOCOOCTBOBATH BBICKA-
3pIBaHME TUIOTE3bl. ['MmoTe3a ABIJETCI HEYACTHIM
pEeYeBbIM AKTOM, TeM OoJlee Ha UHOCTPAHHOM S3bIKe.
HemnoarorosneHHas peub npu 6osee ZeTaibHOM pac-
CMOTPEHHUU MO>KET 0Ka3aThCsl He TaKOM CIIOHTAaHHOH,
TaK Kak HEKOTOpble 3JI€MEHThl MIIOTe3bl MOLYT BBI-
CTymaTh pedYeBBIMHU IIAGIOHAMU, U, CIELOBATENBHO,
peuyb, COCTaBIAIOLIYI0 TUIOTE3y, MOXXHO YaCTHUYHO
$OpMUPOBATL C MIOMOLIBIO ONpeAENeHHbIX UHCTPY-
MeHTOB. Kak U m06as HeIoAroTOBNIEHHAS peub, TUIIO0-
Te3a MOXXET COJEpP>KaTb IIOBTOPSIOLIMECS 3JI€MEHTbI
(HampuMmep, Kaulle, BBOZHBIE CJIOBAa M CJIOBOCOYETa-
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HUS, BRIpa)Kalolllye oIpejeieHHble CMBICTIBI) U BapHa-
TUBHble KOMIIOHEHTHI. Pafora ¢ Kiuile DOHKHA Be-
CTUCH IIpeIofiaBaTesleM B COOTBETCTBUU C peueBbIMU
HOTPeGHOCTIMY, YAOBIETBOPSIOIIUMY (POPMUPOBa-
HUe KOMIIETeHIMHM Ha OIpPEJeNeHHOM S3bIKOBOM
ypoBHe. B cBA3M ¢ TeM, uTO Ha ypoBHe A (Al u A2)
PopMUpOBaHME TAKUX KOMIIETEHUUI He IIpelyCcMaT-
pUBaercs, B CTaTbe IOMJET pedb O TOM, KaK ux pop-
MUDOBaTh Ha ypoBHe B (B1u B2).

CornacHO CI0BapHBIM UCTOYHUKAM II0J, TUIIOTe-
3011 (rpeu. hypothesis — npezxmnosnos>xeHue) B IMPOKOM
cMbicie (B ¢uimocoduu) MOHUMAETCS «IOJOXKEHUE,
BBIIBUIaeMoOe B KadyecTBe IIpefBapUTEIbHOTO, YCI0B-
HOTO 0OBSICHEHUS HEKOTOPOTO SBIEHUS WU TPYIIIIbI
SBIE€HUM; NIPEATIONOXKeHNe O CYIIeCTBOBAHUM HEKO-
TOporo sBneHus» [VIBUH 1997] WU «KOMIIOHEHT IIpO-
L[eCCa MblUiAeHUS, HANPABSIOLIMNA IOUCK pelleHus
3a0auu OCPELCTBOM IIPEAIIONOKUTENBHOIO ZOIOIHE-
HUA (9KCTpamloNALuy) CyObeKTUBHO HeLOCTAoIen
nHpopmaruu» [BOMBIION [ICUX0MOrHYECKUil CI0Baph
2003: 96]. B 6osee y3KOM CMBICTIE [T0J TUIIOTE30M I10-
HUMAEeTCsl HayYyHoe IIpeAIONoXKeHue, Tpebyolee
OOBICHEHUS U [OKA3aTeNbCTBA Ha MpPaKTHUKe [Bomb-
IIOM TOJNKOBBIM CIOBAPb PYCCKOrO sA3bIKa 2004]. Obe
TPaKTOBKU COJep>XUT «CIoBaph MPaKTUYECKOTO IICH-
X0JIora». B Jloruke rumnoresa paccMaTpUBaeTCs ¢ TOY-
KU 3peHUS JI0>KHOCTU WX UCTUHHOCTU 000CHOBAHUS
Kakou-11u60 teopuu [MIBUH 1997]. MBI IOHUMaeM Ir'u-
[IOTE3Y LIMPOKO: KaK MPeJIIoN0oKEHNE O CYyLIeCTBOBA-
HUU HEKOTOPOTO SIBJIEHUS WU TPYIIIH] IBIE€HUN, Tpe-
OyromUX YCIOBHOrO OOBACHEHUS C OIOpPOM Ha cob-
CTBEHHBIM OIIBIT M 3HaHUS F'OBOPALIEro.

Ilenpio JaHHOM CTaTbhU ABJISETCS ONMKCAaHUE KOM-
IIJIeKCa SI3BIKOBBIX U DPEUYEBBIX YNPAKHEHUU IO BbI-
JBIDKEHUIO TUIIOTE3bl HA NHOCTPAHHOM SI3BIKE U MO-
Zenu OPMUPOBAHUS pEUYEBBIX YMEHUI IJS IIPOU3-
BOJICTBA HEIIOATOTOBICHHOM MHOS3BIYHOM peuu Ha
npuMepe BHeApeHUs B obyueHMe 0OydarolIUXCS He-
SI3BIKOBBIX HAIIPaBJIE€HUU IIOATOTOBKM 3aZaHUM Ha
IIOCTpOeHME TUMoTe3bl. Llenb ocyllecTBAANACh C TIO-
MOIIBIO [IPUMEHEHUs MeToAa cBobogHOro Habiooze-
HU4 32 IpoLeccoM o0ydeHUs U BOCIpUSLTUS obydalto-
mUMUCS yueGHOro Marepuana, 3a pasBUTHUEM pe-
UEeMBICTITUTENBHON AEATeNbHOCTH OOyJaloIIuxcsa, Me-
TOZOB aHAIM3a U CUHTE3a y4eOHBIX MaTEpUAIOB U
CYLLECTBYIOIIUX HHCTPYMEHTOB (POPMUPOBAHUS TH-
notTe3sbl y obyuaromuxcs ¢ 6omee MpOABUHYTHIM ypPOB-
HEM IIOJIOTOBKM II0 MHOCTPRHHOMY 3bIKy (B1-B2),
OIMCAaTeIPHOTO METOZA, METOJa CPaBHUTEIBHOIO
aHanu3a, aHKeTUPOBAHUA.

PesynpTaTs!

T'unotresa Kak croco6 pasBUTUS PEYEBOIl U MbIC-
JIUTENBHOM JieITeIbHOCTY Ha MHOCTPAaHHOM S3BIKE B
CTaThsIX U paboTax MpaKTUYEeCKU He PacCMaTpUBAET-
cst. OnHAKO eCTh JOCTATOYHOE KOIUYEeCTBO paboT, mo-
CBSILLIEHHBIX Pa3BUTHIO HEINOJATOTOBJIEHHOI'O TOBOpe-
uuga. Kak ormevarot H. JI. T'ansckoBa u H. U. I'e3, Ha
3Talle MOArOTOBUTENBHBIX YIPaKHEHUH IO TOBOpe-
HUI0 HeoOXOAMMO HANpPaBIATh yCUIusd Ha GopMHUpO-
BaHMe OIepalui, KOTOpble IIOMOraloT IOIb30BaThCA
aHajmoruey, BHIOMpPATh U3 MPOTUBOIONOXKHOCTEN
HY>XHO€, BOCCTaHAaBIMBATh B TEKCTe IPOIyILleHHbIE



CI0Ba, OPUEHTHPOBATHCS B CTPYKTYpE IIPeANIOKeHUs,
[IepeHOCUTh HalJleHHOe pellleHue B HOBblE CUTYaLUU
[TanbckoBa, T'es 2006: 211]. Taxoke cienyer yoMAIHYTh,
YTO JAaHHbIE aBTOPhl INpEANaraloT CUCTEMy PpeuYeBBIX
yIpaxkHeHUH 11 GOpMUPOBAHUS HEIIOATOTOBIEHHON
JUaJIOTMYeCKOM M MOHojoruyeckou peuu [Tam xe:
215-216]. TexHonorus oby4eHUs MOHOIOTUYECKOU U
IUJIOTUYECKOM peuy ¢ IIOMOLIBI0 PasHOOOPasHBIX 3a-
IaHUP [pelcTaBleHa Takke B paborax sapybexxHbIX
aBTOPOB, Takux Kak P. dmnuc, M. Jlour, [I. u k. Yun-
nuc u C. Topubepu [Ellis 2003; Long 2015; Thornbury
2005; Willis 2007]. CoBpemeHHBle 3apybe>xHble HC-
CIIe0BaHUS TIOCAEAHUX 5 NeT POKYCUPYIOTCA HA Me-
Tozax 00yYeHUs FOBOPEHUIO, POIY 33134 B PA3BUTUU
fernocTu pedu U 0COBEHHOCTIX OpraHU3aUUuu yueb-
Horo mpouecca. M. CreBaHM U Jp. pacCMaTpUBaIU
npobieMy ycrpaHeHus c60€eB B pe4eBOM IIOTOKe U3-32
TPYLHOCTE! ¢ Npeobpa3oBaHUEM KOHIEIITYIbHBIX
HaMepeHUH B CBSI3HYIO YCTHYIO peub. OCHOBBIBASICh HA
TEOpUSX KOTHUTUBHOU OErjioCcTH U OpraHusaluu
IUCKypCa, OHU IIPeAIOXWIN LieleHallpaBIeHHble I1e-
Jaroruyeckye BMeIIATeNbCTBA, B YACTHOCTU pelleTH-
uuy 1o mox6opy uzxel u BefeHue JHEBHUKOB IIapTHE-
POB [0 IPOCIYIIMBAHUIO JJIsL [TOBBILIEHNS 6eriocT U
COTJIACOBAHHOCTH peuYu CTyAeHTOB [Stevani et al.
2025]. A. 3oHzar paccMaTpuBaeT MHTETpAIUI0 MeTO-
ZOJIOTUY UMIIPOBU3ALUY B IPAKTUKY PA3BUTHSL CIIOH-
TAaHHOM peYu [Zondag 2021]. Hccnegosanue B Bau-
[JIaZlell JOKa3blBAET, UTO ycIelHoe BHegpeHue TBLT
(task-based learning technology) Ha ypokax ycrHoi
peur 3aBUCUT OT BCECTOPOHHErO MOHUMAHUS IIPEero-
ZaBaTesleM, OCHOBAaHHOIO Ha 3afjayaxX oOyYyeHUS S3bI-
Ky, 4TO BIMseT Ha MpUMeHeHUe ero OIMbITA B Kacce
[Milon et al. 2023]. Peaynsrarsl ucciegosanus P. Ho-
JIAHZBl U Ap. MOATBEPXKAAIOT, YTO akueHT TBL (task-
based learning) Ha ayTeHTUYHBIX KOMMYHUKATHBHBIX
3a/laHUgX CIOCODCTBYeT Gosee CIOHTAHHOM U IIIaB-
Hoit peun [Yolanda et al. 2025]. Kuraiickue uccnezo-
BaTeny OOpaIlAIOT BHUMAaHUE HA MYIbTUMOIAIbHBIN
[eJaroruyecKuil JUCKypC, CIIOCOOHOCTh BbIOUPATh U
KOMOMHUPOBATh pa3IuyYHble KOMMYHUKATHBHbIE Me-
TOZBI, IOMHUMO DPasrOBOPHOTO $I3bIKA, A7l ZOIIONHE-
HUS WM TIOAZEP)XKU HCIIONb30BAHUS aHITIMICKOrO
A3bIKa B KauecTBe CpefcTBA OOyYeHUs B Pas3IMYHBIX
yueOHBIX LengxX KakK Ha 3GPeKTUBHYI0 MeTOAUKY 00y-
4eHUsI HEeIIOAroToBIeHHO! peun [Qin, Wang 2021].
OpHako st GOpMUPOBAHUS HABBIKOB IIOCTpPOE-
HUS TUIIOTE3bI MOT'YT OBITH B3STHI HE BCE U3 [IpejIara-
eMbIX 3aJJaHUI, TeXHOJIOTUM U TeXHUK, U UX psj clIe-
ZyeT NOIONHUTh U TPaHCHOPMHUPOBATH, YTO U CTABST
3ajauelt czenaTh aBTOPHI CTaThbU. B pesaynbrate obpa-
6OTKU CYLIECTBYIOIINX METOAUK OOy4eHUs CIIOHTaH-
HOW peYd U SA3BIKOBOTO MaTepuana Mbl COCTABUIU
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yIIpa)KHEHUs, KOTOpble MOTYT CIIOCOOCTBOBATE €€ pas-
BUTHUIO IIyTeM BBeJeHUS 33ZaHUIN HA IIOCTPOEHUE I'U-
noTesbl. B Kypce 06y4eHUS MHOCTPAHHOMY S3BIKY MBI
MOXXeM BBIIEJIUTh THUIIbl 3aLAHUN, KOTOpble MOLYT
Tpe©OBaTh BbIABIIKEHUS IUIIOTE3B! [ IPEAIIONOXKEHIS:

1) otTzenbHble $passl — yTBep)KAeHUs, Tpebyio-
mue or obydarouuxcs o6bICHEHUS U MPEAIIONOdNKe-
HUY Ha OCHOBE COOCTBEHHOTrO OIIBITA;

2) NpeATeKCTOBble 33JaHUA, KOTOpble Xapak-
TepHbl LS TEKCTOB, COAEPIXKALIUX KYIBTypOIOrUde-
CKyI0 WM CTPAHOBeAYEeCKyI0 HHPOpMALHI0 (HAIpU-
Mep, O IIPUBBIYKAX B OTAbIXE IIPEACTABUTENEN PABHBIX
HaUWi, O IPEeANOYTEHUIX B €fle, O PAsIUYUU Kyib-
TYPHBIX OOBIYAEB U TPALULIUI);

3) He3aKOHYEHHble TEeKCThl, Tpebyoliue MIpo-
LOIDKEHUS HUCTOpUM (KaK IPaBHIO, HEOXXUJAHHOI'O
IJ1sL 0By YOI UXCS);

4) dororpaduu MM KApTUHKU LIS ONUCAHUS
(TUIoTE3Bl O TOM, YTO U30OPAXKEHO, YTO IIPOUCXOLUT,
YTO ZENAIOT JIIOAN).

HekoTopble 13 [lepeurcIeHHbIX 33TaHUM UCIIONb-
3YIOTCSI, HAYMHAS C YPOBHS Al, [IOCTENIEHHO YCIOXKHS-
SCh OT YPOBHA K YPOBHIO II0 TEMATHKe U IpeLbsBIse-
MbIM $OTO U KapTUHKAM, KOTOpBle TpebytoT Honee xe-
TIBHOTO ¥ KOMIUIEKCHOTO OIIMCAHUS, 10 COAEPIKAHUIO
TEKCTa, KOTOPbIN HY>KHO IIPOJOJIKUTb.

JJI4 TOCTpOEHUS TUIOTE3bl IO BhIILEIEepPeYnc-
JIEHHBIM BHJaM TEKCTOBOI'O ¥ BHU3YalbHOIO MaTepua-
JIa MOYXHO BBIZENIUTH 3TAIbl PabOTHI IPErofaBaTess ¢
obyyaromumucs gis obserdeHus peleHns MoZo6HbIX
3agay. [IpakTHKa Halllero MHOTONETHErO IIpernofaBa-
HUS I0KA3aJIa, YTO ¥ 0OYYAIOLIMXCsl IPAKTUYECKH BCe-
72 BbI3bIBAE€T 3aTPyAHEHUE MIOCTPOEHUE TUIOTE3BI |
[PEeAIIONOXEeHUsT HAa WHOCTPAaHHOM sI3bIKe. B aToM
CBA3U Ha [IPeJ{BAPUTENLHOM dTaIle CJIeAYET IPOBOLUTh
paboTy C S3bIKOBBIMU CPECTBAMU (BBOAHBIMU CIIOBA-
MU U CJIOBOCOYETAHUSIMU, PeueBbIMU (opMyramu),
BbIZEJSs. CAHOHUMUYHBIE Y aHTOHUMUYHBIE CTPYKTY-
PBI, @ TAK)KE BO3MOXKHbIE [IyTH pellleHuUs BbIABIKEHUS
[peAIoNoXeHUs . B m000M BBICKa3BIBAHUU MOXKHO
BbIENIUTh YCTONUYMBBIE BJIEMEHTHI, II03BONAIOLIUE
[PaBUIBHO CTPYKTYpUPOBaTb U OPOPMILTH peds, U
BapUaTUBHbIM KOMIIOHEHT peuu. [lepBble U3 HasBaH-
HBIX CJIeflyeT pacCMaTpUBATh U IIPeAIaraTh 3ay4MBaTh
06yYarouyMcs, BTOpble, KaK MPaBUIO, OTHOCITCA K
usyyaeMomMy Habopy TeM Ha S3BIKOBOM ypOBHE U Xa-
PaKTepU3YIOTCS CIIOHTAHHOCTHIO. B 9TOM CBA3U He-
[OATOTOBJIIEHHAS ped4b MOXeET OBITh YaCTUYHO I[IOALO-
TOBJIEHHOM, a IperojaBaTend LODKEH IPOBECTH pa-
60Ty ¢ HabOPOM SI3BIKOBBIX U PEUYEBBIX CPEJCTB, CIIO-
cobcTByOIUX 0QOPMIEHUIO pEUH.

UTak, runoresa Ha MHOCTPAHHOM SI3BIKE MOXKET
COZlepIKaTh CIEAYIOLIVIE DIEMEHTbI:
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vnotesa

A3bIK

Peub

Knuuwe,
npeAacTasasolme
nocnenoBaTeNbHOCTL
peun

Knuwe
npejcTaBneHna
pesynbTaToB

BBoaHble cnoBa
BEPOATHOCTN

Knuwe ana
BbIPAXXEHNA CBOETO
MHeHUA

HEI'IOAI'OTOBHQH HaAa
peyb

Knuwe ans sbisogos

Puc. 1. I3vik08vie U peuesvie KOMNOHEHMBL 2UNOTNE3bL

Kak BUZHO U3 PUCYHKA, TUIIOTE3a COAEPIKUT L0-
CTaTOYHO OOMBLIOE KOMUYECTBO DIEMEHTOB, KOTOpbhIE
MOTYT GBITH 3arOTOBJIEHbI 3apaHee. [Ipy MOArOTOBKE K
BBIP2XKEHUIO TUIOTE3bl HA UHOCTPAHHOM S3BIKE CIIe-
ZyeT TPOBeCTU pPaboTy C S3bIKOBBIMM BIEMEHTaMU,
crioco6eTByOIMY 0GOPMIIEHHIO PEYU: ¢ KIUIIHPO-
BaHHBIMU $pazaMi, IOMOTAIOINMYU BBECTH MHEHUE,
[IPEACTABUTh IIOCIELOBATENBHO MBICIH, BBIPA3UTh U
PEe3OMHUPOBATh pPE3y/IbTaThl BBABUIAEMOrO MPEAIO-
n0xkeHns. CTYZEHTAM MOTYT GBbITh MIPEAJIOKEHDI CIie-
AYIOLIKE S3bIKOBbIE YIIPAKHEHUS:

- pacmonokute $pasbl MO CTENEHU BBIPAXKE-
HUS YBEPEHHOCTH OT HauMEHbIIed CTeleHu K
Haubonblieit | Arrange the phrases in order of increasing
certainty (from the lowest to the highest degree of confidence: [
believe — st caurato, st monaraio; I think — s gymao; To my
mind — MHe Kaxercs; [ suppose — 1 Tpexmonarawo, g
nonaraio; I guess — g JOTafblBalOCh, S MIPEATIONAralo,
HaBepHoe; I feel — 1 4yBCTBYIO, 1 IPEAIIONATraio);

— pacmpefenuTe KJIMIIe [0 3HAYEHUIO (KIHUILeE
JaIOTCS B [IPOM3BONBHOM Iopsiake, Hampumep: All in
all, 'm not sure of it, Suppose that, I'm sure, That the point,
Doubtless, No doubt, Certainly, In conclusion, Overall, To
summarize, Definitely - onpedeaenno, besycroero It is obvious,
Following this, It can be stated with certainly that, I'd like to
point out that in my opinion, To conclude, Assuming that,
Finally, First of all, It seems to me that, Firstly, In my opinion,
In my view, Secondly, From my viewpoint, From my point of
view, From my perspective, After that, What if..., Let’s say...,
It seems rather questionably, I doubt it), Beigenus Temaru-
YecKye TPYIIIbL: expressing one’s opinion — BhIpaXKeHUe
cBoero MHeHus; indicating sequence/order of thoughts —
BbIpRXKEHHUE II0CIeOBATENBHOCTH; eXpressing assump-
tion/probability — Bblpa>keHMe IPeAION0XKeHNs | Bepo-
ATHOCTY; expressing doubt — BhIpa>KeHUE COMHEHUS;
expressing certainty / confidence — eviparcenue ysepennocmu;
conclusions — BBIBOZBL;

— BbBIPa3UTe BEPOATHOCTb CIYYMBIIETOCS C I1O-
MOII[BIO MU3BECTHBIX BAM KIIMIIIE; MOXKHO TaK)XKe Ipes-
JIOKUTh BBIPA3UTh PA3HYI CTENEHb BEPOATHOCTU B
IIPENOXKEHNU C TIOMOIIBI0 MOAAMbHBIX IIaronos (Par-
aphrase the original sentence «Networking events help stu-
dents secure mentorships», varying the degree of certainty
using different modal verbs. Explain how the meaning
changes), HallOMHUB, 4TO Might BRIPKaET MEHBIIYIO
CTeTeHb yBEPEHHOCTH, YeM «may», could mopuepkusa-

22

eT NOTeHLHAJBHYI0 BO3MOXHOCTb, (AN HaeT yTBep-
XKZIeHHe O PeaJbHON BO3MOXKHOCTH, Must IOKa3bIBaeT
BBICOKYIO YBEPEHHOCTb, IIOYTH yBepeHHOCTb, should
HCIIONB3YeTCS I PEKOMEHIANHU, U3BICHEHUS 0XKH-
LaeMbIX pe3yJIbTaTOB;

— BBIpa3UTe COMHEHHE U YBEPEHHOCTb IO 3a-
IaHHOM [UIIOTE3€, UCIONb3YsS AHTOHUMUYHbIE KIHIIe
Y BBOZHbIE CJIOBA, ZaHHBIE IPEIIOAABATEIEM;

- BBIeNIUTe U3 pspa kiauine $passl, KOTOphle
MOXXHO KCIIONIb30BATh IS OIMCAHUS $OTO, BBIpAXKE-
HUS CBOErO MHEHHS, BBIBOZOB, IIOCIELOBATEIHHOIO
CTPYKTYpUPOBaHUS TEKCTA U T. X.

Taxum 06pasoM, IpernofaBaTenb OCYIEeCTBAIET
MOZCOTOBUTENBHBIA 3Tall K BBIPAXKEHUIO TUIIOTE3bI.
Ha ypoBHe A MOTyT OBITb NpEATIOXKEHbI JUIIb €XU-
HUYHble 33aHUs, CBA3aHHBIE C onucaHueM $pororpa-
CI)I/IfI (ceMbH 32 IIpa3JHOBAHUEM JHS POXKAECHUS OLHO-
r0 U3 WIEHOB, CEMbU HA IIPOTYJKE, CEMbU Ha KyXHe,
JeTell B Urpe, IIOXKWION MIU MOJIOZOM Maphl / OTAeNb-
HBIX JII0Ze} Ha IPOTYJIKe B MapKe U T. I1.).

HemnocpeznctBeHHo $pasza paboThI ¢ TUIIOTE30 OY-
IeT BKIIOYaTh NpUOOpeTeHHble 3HAHUS KIUIIMPO-
BaHHBIX 060POTOB A/ BBIPAXKEHUS PA3HBIX UHTEHIIUI
U HeIOATOTOBJIEHHYIO 4acTh peun. Kpome Toro, mns
Hayaja Tak)ke HeoOXOZMMO BBISCHUTb y CTYAEHTOB,
HACKOJIbKO UM IIOHATHO CaMO CJIOBO 2unomesad. C aToH
1lebi0 Ha ypoBHe B1 (pre-intermediate) MO>KHO Ipen-
JIOXKUTB CJIEAYIOLIHE 3aAHUS:

1. Identifying Hypothesis / Onpenenenue rumo-
tessl. [IpounTaiite cinexyrouue yreepxxaenus (If I wa-
ter my plants every day, they will grow faster. The sky is blue.
Eating chocolate makes people happier. Cats are better pets
than dogs.). Onpenenure, Kakoe U3 HUX SIBISETCS [U-
[oTe3011, a kakoe HeT. O6bacHUTe CBO BhIbOP. [Tocie
BBIIIOJIHEHUS YIPOKHEHUS 06CyAuTe, [OYeMy BbIje-
JIeHHBIE YTBEPXKAEHUS SBISIOTCS TUIIOTE3aMHU.

2. Formulating Hypothesis / ®opmynuposanue
rumoressl. Bribepure OfHY U3 CIEAYIOUUX CUTYALMM.
Hamumpnre runoresy o BeIOpaHHOM cuTyauud. Jla-
I0TCA cuTyauuu (Hampumep, 1. A teacher notices that
students who study in groups tend to score higher on
tests. / YuuTenp 3aMe4aeT, 4TO CTYAEHTHI, KOTODBIE
3aHMMAIOTCsl B IPYIIIAX, BBIIONHAIOT TECThl Ha Gonee
BbIcOKHe Oambl. 2. A fitness coach believes that people
who exercise in the morning are more consistent than
those who exercise in the evening. |/ QurHec-



UHCTPYKTOP YBEPEH, UTO JIOAU, KOTOpble 3aHUMAIOTCS
yTpoM, Goree mocnefoBaTeNbHbIE, YeM Te, KOTOpBIE
3aHMMAIOTCS I10 BeuepaM).

3. Testing Hypothesis / IIpoBepka rumoressl.
IIpoBepbTe CHOPMYIUPOBAHHYIO [MIIOTE3y HA IIPAK-
TUKE, OIMIINTE HECKOIbKO BO3MOXXHbBIX BAPUAHTOB
IpoBepku Bamtero mnpexnonoxeHus. Hampumep,
MO>XKHO IIPeIJIOKUTD JUIS [OATBEPXKAEHUS IUIIOTE3BI
“If students study in groups, then their test scores will be
higher compared to those who study alone” nposectu
OIIPOC U CPaBHUTENbHBIN IKCIIEPUMEHT, YTOOB! CpaB-
HUTb pesyabTaThl paboT CTyAeHTOB, paboTamouiux B
rpynre u uHauBUAyauasHo. | Conduct a survey to compare
test scores of students who study in groups versus those who
study alone. Organize a controlled experiment where one
group studies in pairs and another studies alone, then com-
pare their results. Analyze past test scores from students who
study in groups / alone.

4. Text work / Dialogue work / Pa6ota ¢ Texcra-
MU. PasBUTHe HaBBIKOB 00OCYXXZAEHHUS U BbIABIIKEHUS
rumoressl B guanore. CTyAeHTaM MOXKET OBbITh IIpef-
JIO>KEH puanor-obpasel, B KOTOPOM OHU ZOJDKHBI Oy-
IYT BBIJENUTD SIBBIKOBBIE DJIIEMEHTHI COIVIACHO 3aza-
Huto: IIpounTanre puasor — o6cy>i<,ueH14e TUIIOTE3BI
(“If students study in groups, then their test scores will be
higher compared to those who study alone”). Bribepure
CIIoco6b! BhIpOKEHUS BEPOSTHOCTH / HEBEPOSTHOCTH.
3aMeHHTe BCe BBIPKEHUS BEPOSTHOCTU | HEBEPOST-
HOCTH Ha CUHOHUMUYHbIE. COCTaBbTEe CBOK COOCTBEH-
HBIN JHAJIOT.

Kpome TOro, Moryr ObITh IIpefIOXKeHbl JOTEK-
CTOBBIE 33JaHusI HA OPMUPOBAHIIE TUIIOTESbI:

- BblbepuTe MoAxoAsIMe, Ha Bar B3rsz, cee-
IeHUs U3 [BYX IPEJIOKEHHBIX B TEKCTe, 0OBICHUTE
CBOML BbIGOD (BBICTPAUBAIOT UIIOTE3Y | [IPEAIIONONKE-
HUeE), 3aTeM IIPOCIyIIaluTe ayLU03alIUCh TEKCTa (AIU
IIPOYHMTAIITe TEKCT) U CPaBHUTe ¢ Baiumu Bei6opamu;

— BCTaBbTe CaMOCTOSTENBHO M3 JAHHOIO psfa
CTaTHUCTUYECKUX JAHHBIX Haubosnee MOAXOAAIIME, HA
Bawr B3riag, o6bBSICHUTE CBOU BBIGOD (BBICTPAMBAIOT
TUIOTe3y | IPEeAINONOdKEHHUE), 3aTeM IIPOCIyIIANTe
ayAMO03aIKMCh TEKCTA (MIX IIPOYUTANTE TEKCT) U CpaB-
HUTe ¢ Bamumu BEIOOpaMU U T. 1.

5. Individual work / MUuguBunyanbHas pabota.
HemnocpeAcTBeHHO BBIpaXKeHUE T'UIIOTE3BI ITO0 TeKCTO-
BOMY WIM HAaITSZHOMY MaTE€pUAILy C UCIONIb30BAHUEM
cPOPMUPOBAHHBIX IIOJTANHO HABBIKOB paboThl 110
BBICTPAMBAHUIO U apryMeHTalUy runotessl: [lpearo-
noxuTe, 4To Bhl Bupute Ha doro (marorca $oTo ¢
JIOZBMU, 3aHUMAIOLUMUCS Kakon-1160 mpodeccro-
HQJIbHOH WM paboueil HesTeNbHOCTHbIO), OIUILINTE
BO3MOXXHbIE JefCTBUS JII0LEN, TPOPECCHIO, PO 3aHS-
THUH, [IO/B3YSICh KIUIIUPOBAaHHBIMU (ppazamu. Bripa-
3uTe BOMBIIYIO WIM MEHBILYIO CTENleHb YBEPEHHOCTH |
COMHEHUsI B CBOUX [IPEAIIONOKEHNSIX.

Ha 6onee npoxBrHYyTOM ypoBHe B2 mpeparaior-
Cs Clefylollye YIpaKHEHUs (B CIyd4ae ecay Berach
paboTa Ha IpeAbIAyLIEM 3Talle, eCId HET, TO Jydlle
HAYMHATD C YIPAKHEHUH A4 [IPEABIAYLIErO YPOBH):

1. Hypothesis formation / Text work /| ®opmu-
poBaHue IUIoTe3b! €3 OIops! Ha TEKCT MIIH C OLOPOH
Ha TeKCT. YIpakHeHUs 110 GOPMHUPOBAHUIO TUIIOTES.
HabmozmarensHas rumoresa. Co3jaiiTe rumoresy Ha
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OCHOBe IIpOCTOro Barero HabmozeHHs (Hampumep,
[I0TOfia Ha yIMLe IpY HabIIofeHUN U3 OKHA, [IPOXO-
JKKe 32 OKHOM). MOryT 6bITh IIpeIO)KeHbl ZOTEKCTO-
Bble 3aaHus Ha POpMUPOBaHME THIIOTe3bl (HAIpU-
Mep, PacHONIOXKUTEe IO CTelleHM BAXHOCTH Ans Bac
GaKTOPH! OTIMYHOTO BPEMSIIPENPOBOXKAEHUS KaHU-
KyJ, CpaBHUTe Baliy MpeAnonoXKeHUs ¢ MpPeAInosno-
JKEHUSIMU NapTHEpa U CO CTPAHOBEAYECKON MHPOP-
Manueir B Tekcre “British vs. Italian Beach Holidays”/
How important are these factors for a perfect holiday? Rank
them from 1 (most important) to 6 (least important) (Lying on
a beach, Trying local food, Visiting historical sites, Active
sports (hiking, cycling), Nightlife and parties, Shopping).
Compare your vanking with a partner. Then, read the text
“British vs. Italian Beach Holidays” to see how preferences
might differ culturally.).

2. Cause and Effect Hypothesis / 'umoresa o
OPUYUHAX U CIEACTBUAX, M3yYalollas B3aUMOCBSI3b
MeX[y AByMs IlepeMeHHbIMU C OIOpoi uiu 6e3 omo-
pBl Ha TekcT. Hampumep, paspgenurtech Ha TPYILIHL,
[IPOYUTANTE TEKCThl O GPUTAHCKOM U aMEPUKAHCKOM
obpasoBanuu (unu 06 06pasoBaHUU B APYrUX 3apy-
Oe>xHpIx cTpaHax). OT Kaxzoi rpymnsl cdopmyiu-
py¥iTe U IpencTaBpTe runoresy o6 ob6pasoBaHUU TOMN
CTpPaHBI, 0 KOTOPOI1 BBl He YMTaNHU, BHICKAXKUTE IUIIO-
Te3y ¥ BBICAYIIANTE YYACTHUKOB JPYrOH TPYIIIbI,
[IPOYMTABIINX TEKCT, KOTOPble IIOATBEPASLT IIPEAIO-
JIOXKEHUS WY HeT (IIYHKTHI IIPEAIIOI0KEHUI [Ipero-
ZaBaTesNb HAMEYaeT CaM, HAIIPUMED CTyIeHU 06pa3o-
BaHUs, QyHKIMOHUPOBAHYE BBICLIErO 06pa3oBaHuUs U
T. 4.). TAKOro poza 3alaHus MOXKHO OPraHM30BaTh KaK
IPYNIIOBYI0 paboTy [0 BBIABMOKEHUIO THMIIOTE3BI HA
HAYaJIbHOM 3Talle, a [O3JHeEe YCIOXKHUTD U MPEeSCTa-
BUTb KaK UHAUBUIYAIBHYIO paboTy.

3. Experimental Hypothesis / Dxcmepumen-
TasbHasg rumoresa. CosjgaiiTe TUIIOTE3Y, KOTOPYIO
MOXXHO IIPOBEPUTH BKCIEPUMEHTATbHO. Bribepure
HHTEPeCYIOLIYyIOo BaC TeMy (HallpUMep, POCT PACTeHUH,
KaueCTBO BOABI WIU NOBeAeHUe moTpebureneil, Tema
BbIOMpaETCs B 3aBUCUMOCTU OT HAIIPABIEHUS [IOALO-
toBkH). Copmynupyiite rumnoresy: Hanumunre ver-
Kyl0 U IpPOBEPAEMYI0 TUIIOTE3y, CBI3AHHYIO C BBbI-
OpaHHOM BaMU TeMOIA.

4. Group Discussion Hypothesis / I'pynmnosoe
obcyxaenue rumnoressl. Chopmupyiite HebGOMBIIYIO
rpymny (3—4 CTyZeHTa), BRIOepUTe OLHY U3 TUIOTE3 U
nposegute obcyxpenue (1. It’s likely that students who
attend all lectures perform better academically. 2. It’s reason-
able to assume that wight owls struggle with early morning
classes. 3. Students are likely to procrastinate on long term
projects until the deadline approaches. 4. Students may find
it challenging to balance coursework with part time jobs. 5.
Most students probably spend more time on assignments
during exam periods. 6. Many students tend to form close
friendships with peers in their major.).

5. Individual hypothesis / Uunusuayanstaoe 06-
CyXJeHUe TUIoTe3bl. BribepuTe OXHY M3 IUIIOTE3 U
BBICKQXKUTECh [0 IAHHOMY YTBepXZeHuio. Moryrt
OBITH [IPEIOXKEHD! CIEAYIOINE TUIIOTESB A UHAU-
BU/ya/IbHOTO BBICKA3bIBAHUSL:

— Those with strict schedules may experience
lower stress levels.

— Students often neglect sleep during busy aca-
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demic periods.

— Regular exercise may improve focus and re-
duce anxiety for some learners.

— Digital tools probably enhance collaboration
on group projects.

— Online resources could supplement traditional
textbooks effectively.

- Students who join clubs often develop leader-
ship skills.

- Volunteer work could enhance resumes while
fostering community ties.

TakuM 06pasoM, BCe MpejIaraeMble YIpLKHe-
HUS [0 Pa3BUTUIO HABBIKOB BBIABMXKEHUS TUIIOTE3bI
Ha MHOCTPAaHHOM S3bIKE MOXKHO IIPENCTaBUTH CHU-

— It's plausible that career fairs increase confi-
dence in job hunting skills.

CTEMHO B CJIeAyIoledi Tabnure:

Tabruya 1. Komnaexc 3a0aHull u ynpaxcHeHuii 0As opMUposanus Hagbikos 6bi08UNCEHUS 2UNOMe3bl HA UHOCPAHHOM A3biKe

Ha 53bIK060M YposHe B

OIIBITA;

nHdopMaruio;
3) He3aKOHYEHHbIE TEeKCThI, TpeByIolUe IPOLOIKEHUSI UCTOPUH;
4) dororpaduy WK KAPTUHKU IS OTIUCAHUS.

Tunsl 3ajaHuM
1) OTHenbHble $pasbl — yTBEPXKAEHUS, Tpebyolie 0T 06y4aronXCs 0ObsICHEHUS U [IPEAIION0XKEHN Ha OCHOBE COOCTBEHHOTO

2) IPpeATEKCTOBbIE 3aJaHUA, KOTOPbI€ XapaKTEPHbI IJII TEKCTOB, COAEPIXKAIIUX KYJAbTYPOJOTUYECKYI0 WIN CTPAaHOBEAYECKYIO

PeueBble ynpakHeHHS

SI3bIKOBBIE YIIPAYKHEHHUS

dopmMupoBaHye FUMOTE3BI

Pa6ora ¢ knuiue , BBOAHBIMHU CJIOBAaMHU, MOZAQJIbHBIMHU I'JIarojIaMH
— PpacCIIOJIOXUTE (l)pa.Bbl II0 CTEIIEHU BbIPpAXKEHUA YBEPEHHOCTU
OT HaMeHbIIIel CTeleHH! K HaI/I60]IbU_Ie171;

— pacripenenuTe Kanile 110 3Ha4€HUI0, BbIZ€JINB I'PYIIIIbI;

— BbIpa3UTE€ BEPOATHOCTb CIYYUBIIEIOCHA C IIOMOILbIO M3BECT-
HbIX BaM K/INIIIE U MOJAJIBHBIX I'Iar0JIOB;

— BBIpa3uUTE BEPOATHOCTD | comHeHUe | YBEPEHHOCTbD I10 3aZlaH-

B1

1) Identifying Hypothesis

2) Formulating Hypothesis
3) Testing Hypothesis

4) Text work and Dialogue
work

5) Individual work

B2

1) Hypothesis formation -
Text work

2) Cause and Effect Hypothe-
sis

3) Experimental Hypothesis
4)Group Discussion Hy-

HOMU rUIorTese, HCIIONb3Yys KIHNIIE M BBOAHBIE CIIOBA;

BBIBOZOB, ITOCJIEA0BATEIbHOI'O CTPYKTYPUPOBAHU A TEKCTA)

— BBIZICJIUTE U3 pAAa KIUIIE d)paBbI, KOTOpbI€ MO>XXHO HCIIOJIb-
30BaTh ... (ONMMCAHUSI CIJOTO, BBIpXKEHUSA CBOEro MHEHUI,

pothesis
5) Individual hypothesis

B3sB 3a OCHOBY Mogenu IOPOXAEHUS peuu
A. A.JleoutseBa u T. B. AXyTHHO! U paspaBGoTaHHbIM

KOMILJIEKC ynpamHeHMﬁ, MO>XHO COCTaBHUTb MOJEIb
pa3BUTHA CIIOHTAaHHOM peuu C IIOMOIIBIO TMIIOTE3bI:

* CaMOOLIEHKa U OLLeHKa Y4aCTHUKOB rpynnbl

e[unotesa (HEI'IOCpe,CI,CTBeHHO pedyeBoe BblCKa3dblBaHWE, HENOAIOTOBNAEHHAA peYb

* 064yMbiBaHME peLeHns KOMMYHUKATUBHOM 3aa4 (BbIGOP JIEKCUYECKUX eAMHUILL, TPAaMMATUYECKUX CTPYKTYP,
cnoBodOPM, MbICIEHHOE CTPYKTYPUPOBaHME BbICKa3blBaHUA)

J ~—)

* KOMMYHVKaTUBHanA 3aaada (NocTaHOBKa 3a4aum, TpebyloLeil pe4eBoro BbipaXKeHu s - pedeBsble yrnpax]HeHWs)
J
~
* f3bIKoBOM Hara (A3bIKOBOM YpOBEHb B, IeKCMKa, rpammaTuKa). A3bikoBble ynpaXkHeHus (paboTa ¢ peyesbiMu
bopmynamu, BBOAHbLIMU C/I0BAMM, C/IOBOCOMETAHUAMM L1 BbIPAXKEHUA MPEAIONKEHNS)
J

€€€<L

Puc. 2. Modeab pazeumus peueevix yMeHuti nocmpoeHus 2unome3bo

24



B nopeueBoil nepuoz (mepBas ¢pasa) IPOUCKOFUT
$opMHpOBaHYe HABBIKOB HCIIONB30BAHUSI [PAMMATH-
YEeCKUX CTPYKTYp, NEKCHYECKUX eAVHUL, APYyrUMU
CZIOBaMH, BefieTcst paboTa ¢ S3bIKOBLIMU CPeZCTBAMH.
Obyuaroiiyecs JOCTUTAIOT OIIpefie/IeHHOTO SI3bIKOBOTO
YPOBHS, CIy>KALero B JajabHeriem 6asoi 1is cosza-
HUS HEINOATOTOBJIE€HHOU peur. CTyneHTaM cienyer
JlaBaTh A3BIKOBBIE YIPa)KHEHUS, KOTODPbIE IIOMOTYT
npenogaBaTenio cGOPMUPOBATbH S3BIKOBYIO KOMIIe-
TEHIIMIO 0OYYaIOIIMKCS, a 3aTeM [IpellofaBaTeNlb CMO-
JKET MTOCTAaBUTb KOMMYHUKATUBHbIE 33/jaUl, KOTODhIE
MOTYT BBICTYHATh COIJIACHO MOZESIM IOPOXKIEHUS
peun A. A. JleoutseBa U T. B. AXyTUHOU MOTUBOM WU
[OTPeOHOCTBI0O K BBICKa3bIBaHMIO. Ha 3TOM craguu
(Bropast ¢asa) mperojaBaTenb INpeAJaraeT pedeBble
YIIpa)KHEHHUS COTIACHO S3BIKOBOMY YPOBHIO 0OydeHUs
U cucreme paboThl Hajg GOPMHUPOBAHMEM HABBIKOB
BBIIBVDKEHUS TUIIOTE3bl |/ MPEAINONOKEHNUS Ha MHO-
CTPaHHOM s3bIKe (OT IPOCTBIX 3afaHUU Kk Oonee
CIIOKHBIM, OT [MAJIOTMYECKOH M CPYIIOBOH GopM
paboThl K MHAMBUIYANBHOM, YTO OTPa)KEHO B Tabiu-
ue1). Jlus BBIIONHEHUS peYeBBIX YIPKHEHUN 006y-
JaroIuecs JO/KHBl YMETb IIO/Nb30BAThCS 3HAHHUEM
S3BIKOBBIX 37I€eMEHTOB (peueBbIX (GOPMYJ, BBOZHBIX
CJIOB, CIOBOCOYETAHUM, MOJAIBHBIX [JIar0JIOB U T. [.),
IOZlyYeHHBIM Ha HayaJbHOM STame paboTel. Korza
nepes, CTyLEHTaMHU IIO0CTaBlIeHa KOMMYHMKaTHBHas
3aJaya, OHM HaYMHAIOT OOZYMBIBATH ee, BCTymas B
CIIEAYIOLIYI0 — TPEThIO (peYeMbICIUTeNbHYI0) — dasy.
IIpy aToM IpoLeCC OCMBICIEHUS 33la4X MOXXET UATHU
CHayaja Ha pOJHOM fA3bIKE IPAKTHUYECKU C OJHOBpE-
MEHHBIM II0Z00POM COOTBETCTBUI Ha MHOCTPAHHOM
a3blKe. B 9TO Bpems BeZeTcs BHyTpeHHee $pOpMUPO-
BaHHUe BBICKA3bIBAHMUSA, 0OyYaIOL[ecs BCIIOMUHAIOT U
[I0AOUPAIOT SI3bIKOBBIE CPEZCTBA, YCBOEHHBIE Ha IIep-
BOJ CTafUU IpOLlecca paboThl, MbITAIOTCS BBICTPOUTD
JIOTMYHbIE MIPEATIONOXEHMS B MBIC/IAX. Ha yeTBepTon
CTYIIEHU COI/IACHO KOMMYHUKATUBHOM 33Jiaye IPOUC-
XOJUT peanr3alus HEIOCPeACTBEHHO B IIPOU3HOCHU-
MO} peYd YacTUYHO CPOPMHUPOBAHHOTO B MBICIAX
BBICKa3bIBaHUS, KOTOPOE «LOCTPAUBAETCS» B MOMEHT
peuu, 4TO MOPOXKAAET TUIMYHBIE OMINOKU, CAMOKOP-
PEKLMIO M Iay3bl XesuTauuu. IlpemogasaTens, He-
CMOTps Ha IepeyrcleHHbIe HeJJOCTATKY CIIOHTAaHHOM
peuu, He JO/KEH MEIIaTh MPOLECCY €€ MOPOXKAEHU,
He BCTyIaThb, HE IOACKa3bIBaTh. TOMBKO [TOC/IE ITOTHO-
ro IPOM3HECEHHUS PEYr MOXKHO ME€PEXOAUTD K 3aKIII0-
quTenbHou paze — pepnexcun, nodyxznas obyuaroe-
rocs ouleHUTh camoro cebs. Kak mpasumo, obydaro-
IMecs caMM Ha3blBaIOT CBOM OLIMOKU, XOPOLIO CJIbI-
aT OMIMOKY yIaCTHUKOB IPYIIIIbI, MOTYT IIPOAHAIHU-
3UpOBaTh YPOBEHb HOCTHMXKEHHS KOMMYHMKATHBHOM
3agauy. Ha MHOCTPaHHOM sI3bIKe TaK)Ke HeOOXOZUMO
06y4aTh FaBaTh OL[EHKY C IIOMOLLBIO peueBbIX GOPMYIL,
TaK KaK 3TO TOXE HENOATOTOBAEHHad peyb (Ha
HaYaJbHbIX 3TaNaX pedreKCUH OLeHKY MOXKHO JaBaTh
Ha pOJIHOM f3bIKE€ U JaTh PAJ COOTBETCTBUM Ha MHO-
CTPaHHOM SI3BIKE).

JaHHYI0 CUCTEMY yTIpa)KHEHUI U MOZENb aBTOPI
BHEZPSUIM B y4eOHBII IPOLiecC B 20232025 IT. B 5 yueb-
HbIX rpynnax. JIMIIb ABe M3 IPYII NPOLUIA MOTHO-
CTBIO BCIO CUCTEMY, & TPH U3 HUX OTPAHUYMUIUCH B Ya-
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CTU PeYyeBLIX yIpakHeHUU ypoBHeM Bl. B ozHoui u3
Tpex TPYINII 33aHUs AABANHCh CHavala GpparMeHTap-
HO, He CJejys IpeAjaraeéMoi CUCTeME OT A3bIKOBBIX
YIPOKHEHUU K PeYeBbIM, OHAKO IIPAKTUIECKHU CPa3y
CTJIO IIOHSTHO, YTO CJIEAYET U3MEHUTDH XOJ paboThl.
B aTOM CBSI3M MO>XHO OTMETUTH, YTO TOIBKO CHUCTEM-
Hasg paboTa cnocoGCTByeT (OPMUPOBAHMIO HABBIKA
BBIZIBVDKEHUSA TUIIOTE3bl Ha MHOCTPAaHHOM f3BIKE.
VimeHHO ypoBHeBad cUCTEMA YIPOKHEHUNI U BBICTPO-
€HHas MOJeNb IIOMOTraloT JOOUTHCS YIydIIeHUs He-
[OATOTOBJIEHHOM peuyr 0OyJaloLUXCs, CHITUSL TPYL-
HOCTe! NPU BBICTPAUBAHUU NPEAIION0XEHUSI Ha UHO-
CTPaHHOM SI3bIKe C TEKCTOBOM MM 6e3 TeKCTOBOH Oc-
HOBBI. BO Bcex rpynmnax M3HayaJabHO B KayeCTBE JKC-
IepyMeHTa GBUIO IIPEAIOXKEHO PELIUTh OXHY U3 KOM-
MYHMKaTUBHBIX 33/1a4 [10 IOCTPOEHUIO FUIIOTE3BI Cpa-
3y, MUHYS IepByio $asy mozenu. TPyAHOCTh UCIIBITA-
JIM [IPAKTUYeCcKU Bce obyvarouiuecs. Ilocie BblIIoONHe-
HUS S3BIKOBBIX YINPAXKHEHUU, IPEJIOKEHHBIX aBTO-
paMu, KOKABIH 00ydaomuiics cMor cpopMyIUpOBaTh
COOCTBEHHOE IIpeAIIONOXKeHNe, HCIIONb3ys KIHIIe,
OZHAKO «Pa3BEPHYTOCTh» BBICKA3bIBaHUs ObUIA y BCEX
pPa3sHOM U 3aBUCeNa €lle U OT o6111el1 TUHTBUCTUYE-
CKOM KOMIIETEHIINU o6yqafomeroc;1. BBIITIOIHMB BecCh
P/ 3BIKOBBIX YIIpaKHEHUH (IIperojaBaTeny JaBalu
[0 HECKOJIbKO OJHOTUIIHBIX YIPAXXHEHUU C BapUaH-
TaMM, a B JIeMOHCTPallUOHHBIX IPUMEpaX CTaTbU
IpUBeAeHbl eAMHUYHbIE IPUMEPH] 10 KOKIOMY THUILY),
obyyaromiyecss npogeMOHCTPUPOBaIN OONBIINT 00b-
€M BBICKA3bIBAHUM-IIPEAINIONOKEHUN. [IJI1 OLEeHKU
IIPOBeZIeHHOH paboThl OBIIO IPOBEAEHO AHKETUPOBA-
HUe (AaHKeTHpOBaHHUE 1 — IOCJe MEepBOro 3aJaHus Ha
rumoresy 6e3 S3bIKOBBIX YIPOKHEHUH U B KOHIIe ce-
MeCTpa — aHKETHUPOBaHUeE 2). AHkemuposarnue 1 IBIsIeT-
Csl BXOZHOM aHKEeTOM IIOCJe MEePBOro 3aflaHus Ha BbI-
IBIDKEHMe TUIOTe3bl 0e3 I[pejBaApUTENBHON IIOATO-
TOBKH, B HEM IIPUHSIU y4acTHe obyyaroliuecs MATH
rpynn II-III xypcoB ¢ ypoBHeM BIaJeHUS aHIIUU-
CKUM s13bIKOM B1, B2, 0b11jee KONTHYeCTBO IPOLIeAIINX
aHKeTHUPOBaHHE COCTaBUJIO 48 yeloBeKk. AHKeTa JO-
[IyCKaeT MHOXXECTBEHHBIN BBIOOpP OTBETOB, OTBETHI
OTMeyvaloTcs raoukoi. C BOIpocaMu U pe3ynbTaTaMu
OIIPOCa MO>KHO 03HAKOMUTECS B TabIHLE 2.

Taxum 00pa3oM, pesyabTaThl aHKETUPOBaHUS 1
[IOKa3aJy, YTO [IOHAYany, B ceHTI0pe unu B peBpaie
2023, 2024 TT., IIONY4YUB 33flaHUS OT IIpeNofaBaTeNs
6e3 npexBapuTeNnbHOM pabOTH, IPAKTUYECKU BCE 00Y-
Yaoliyecs HCHBITHIBAIA TPYZHOCTU C BBIpAXKEHHUEM
rumoresbl. O6 3TOM TOBOPAT U pe3yAbTaThl OaIBHON
OLIEHKU 33laHUI IpernojaBaTesneM (MpeAno>keHue —
TUIIOTe3a ¥ OMMCAaHMe KapTUHKU: paboTa TpyILIb!
y4eHbIX B 1a60paTopuu), «IIOJIOXKUTENIbHBIE» OBl
(3—4-5) monyYuau 4yTh GONbIIE TPETHU 0ByYaloUUXCS
(17 4enoBeK), OTBETHI OCTAIBHBIX OBUIM OL|eHEHBI B 1—
2 6ayna (31 otBer). Kputepusamu oueHku Opiu cieny-
IoI[1ie KOMIIOHEHTbI:

1) cozep>kaHUe, CTPYKTypa, TOTUYHOCTb U CBA3-
HOCTB BBICKa3bIBaHUS FUIIOTE3HI;

2) JIeKCUYeCKOoe UM paMMaThyeckoe odopmie-
HUe BbICKa3bIBaHUS TUIIOTE3HI;

3) doHermyeckoe odpopMmieHHE BBICKA3BIBAHUSL
TUIIOTE3BI.
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Tabruya 2. Bonpocw. u pe3yrbmambl 8xX00H020 AHKEMUPOBAHUS

IToryuug 3a0anue om npenodasameis 6vickasamy npednoAONCEHUE N0 OAHHOT CUMYAUUY, S... KOAUUECmao 06y-
1) ucnwimaa mpyoHocmu ¢ HAOULUXCS U3 48
a) C UCIIOIb30BaHMEM HY>KHBIX KJIHIIE IS BRIPOKeHUS MHEHUS [ IPEJITIONO0>KEeHUS /| COMHEeHUS |/ yBepeH- 36
HOCTHU | BEpOSITHOCTHU / HEBEPOSITHOCTH;

6) C MCIIONB30BAHNEM BBOLHBIX CTIOB JUIS BHIPRKEHUS COMHEHUS | yBEPEHHOCTH | BEPOSITHOCTH |/ HEBEPO- 39
SITHOCTU WJIM DJIEMEHTOB TeKCTa Ji7sl [Tlepefayuy I0CNIel0BaTeIbHOCTU JeICTBUM U MbICTIeH;

B) C BBIBOJJAMU U IIPEJICTABIEHUSIMU PE3yIbTaTOB YMO3AKIIOYEHHUS; 48
r) HEOOXOAMMOCTBIO ZOCTATOUHO OBICTPOI GOPMYIUPOBKY CBOUX MBIC/IE HA POJHOM — HHOCTPAHHOM 48
SI3BIKE;

1) C OITMCAHUEM COOCTBEHHOTO OIbITA HA AHITIMICKOM A3bIKE; 38
€) c mepefiayeil MpIC/IeH C POJHOrO S3bIKa Ha aHIVIMHACKUMN 3bIK (C 1OA60POM JIEKCUKH); 32
2) WACMUMHO UCNBIMAA MPYIHOCMU

a) C UCIIOb30BAHUEM HY>KHBIX KIHIIIE /1 BIPAKEHUS MHEHUS [ IPeJII0NI0KEHUs / COMHEHUs | yBepeH- 12
HOCTH / BEpOSTHOCTH / HEBEPOSITHOCTY;

6) C MCIIOB30BaHHEM BBOLHBIX CJIOB JUIS BHIPAKEHUsI COMHEHUS | yBEPEHHOCTH | BEPOSITHOCTH |/ HEBEPO- 9
SITHOCTU WJIM DJIEMEHTOB TeKCTa Ji7Isl [Tlepefayy I0CNIel0BaTeIbHOCTH JIeCTBUM U MbICIIeH;

B) C BBIBOJIAMU U IIPEJICTABICHUSIMYU Pe3yIbTaTOB YMO3AKIIOUeHUS; 0
r) HeOOXOAMMOCTBIO JOCTATOYHO OBICTPOI GOPMYIMPOBKY CBOUX MBIC/IE HA POJZHOM — HHOCTPAHHOM o
SI3BIKE;

1) C OITMCAHKEM COOCTBEHHOTO OTBITA HA AHTTIUHCKOM S3bIKE; 10
e) c mepejayeri MbIC/Iel ¢ POJHOTO A3bIKa Ha AHITIUHACKUY A3bIK (C 10460pOM JIEKCUKH); 16
3) He UCNbIMAA 8blUieNnepeUUCACHHblE MPYOHOCIU o)

B cBs3M € TeM, 4TO 5 BAJUIOB CII0XKHO Pa3feNUTh
Ha MMelolyecs TIyHKTH KpUTEpUeB, IMpolLeaypa
OLIEHKU IpeAIionaraza CHavdaja OLieHKY B 20 6ajios,
KOTOpBIE 3aTeM NPUBOAUIUCH K 5 UTOrOBBIM Dasiam
(memeHneM IOJyYEHHBIX PE3YJIbTATOB HA 4), OKpyIie-
Hue Oa/UIOB [IPOUBBOAMIIOCH COIIACHO IIPABUIAM Ma-
tTemaTuku. Ilpu pacmpezeneHny 6UIOB 10 KPUTEPH-
SIM YYUTHIBICS TOT GaKT, UTO CTYAEHTHI 0OY4aIOTCS Ha
HeA3BIKOBBIX HAIPaBJE€HUAX IOATOTOBKH, I1O3TOMY
OCHOBHOM KpHUTEpU#l INpU OlieHKe TOBOPEeHHUS Obln
OpPUEHTUPOBAH Ha COZep>KaHHEe BHICKA3bIBAaHUS U
OCyILIeCTBIeHUEe KOMMYHUKAaTUBHOM 3aJlaud C XOpO-
MM TEMIIOM peuy, MeHblile GAINIO0B OTBOAUIOCH HA
A3bIKOBble OIIMOKM. II0 MepBOMY COZEpI)KaTeNIbHOMY
KPUTEPUIO BHICKA3bIBAaHUSA IIpeIofaBaTeb IIPOBEPS
cPOpMUPOBAHHOCT CIEAYIOIINX KOMIIeTEHIMI: 10-
CTMDKEHHE KOMMYHMKAaTUBHOHM 3afjaud, HCIONb30Ba-
HUe Hy>XHBIX KJIMIIIe WIX BBOLHBIX CJIOB [/ BbIpake-
HUS MHEHUS [ IpeJIIoN0>KeHUs | COMHEHUS | yBepeH-
HOCTH / BEpOSITHOCTH | HEBEPOITHOCTHU, yMEeHUE BBe-
CTU 3/IEMEHTHl TeKCTa AJf Mepefadyu IoCIef0BaTeNlb-
HOCTHU JIeMICTBUY U MBICJIEH, YMEHME JIOTUYHO U CBA3-
HO MpeACTAaBUTh [UIIOTE3Y, CIOCOOHOCTH ONMUCATH
npobieMy U3 COOCTBEHHOIO OIBITA CPEACTBAMU UHO-
CTPAaHHOTO $3bIKa (JE€MOHCTpPALUs CIIOHTAHHOCTH),
yMeHHe pe3lOMUpOBaTh CKa3aHHoOe. MakcuMalbHOe
KONMYeCTBO OaIOB 10 ZAHHOMY KpUTepHI0 ObUIO 12
(unu 3 uTOroBbIX H6asa). 1o BTOpOMY KpUTEPHUIO (JIEK-
CUYeCcKOe U rpaMMaTUdeckoe 0pOpMIIEHUE BBICKA3BI-
BaHUS TUIIOTE3bI) YIUTHIBATIOCh YMEHUE CTYAEHTA [O-
BOpUTH 6e3 o1n60K, CBI3aHHBIX C I0L00POM JIEKCUKU
WJIU C UCIIONb30BAHUEM IPAMMATUYECKUX CTPYKTYp U
dopm (5 OaIOB MAKCHUMANIBHO MM 1,25 HUTOTOBBIX
6amna). CornacHo TpeTbeMy Kpurepuio (poHerHye-
cKkoe 0pOpMIIEHUE BBICKA3bIBAHUS UIIOTE3BI) OLEHU-
BaJIUCh MIPaBUIBHOCTh NIPOU3HOIIEHUS U UHTOHALUU
HHOSI3BIYHOM peud, BerocTh BbICKA3bIBAHUS, YIUTHI-
BAJIOCH HAIMYMe Iay3 xe3uTauuu (3 6amna Makcu-
MaJIbHO WJIH 0,75 UTOroBOro 6amra). JlaHHas cucTeMa
OLIeHKU IIPMMEHSIACh U 10 OKOHYAHUU Kypca.

B KOHIle yue6HOrO ceMecTpa CTYAEHTaM IIpejia-
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rajJuch YCTHBIE TECTOBBIE 33JAHUS II0 BBIPAKEHHUIO
TUIIOTE3bl, C KOTOPhIMY IIPAaKTUYECKY BCE CIIPAaBUIMUCD
ycIerHo (00y4aloIuXCs, TOMYYUBIINX 1-2 UTOTOBBIX
6ayta U3 ATH, OBUIO BCETO 4 YeIOBeKa U3 47 YYaCTHU-
KOB T€CTUPOBAHUS U3 IIATU IPYIII, OTBETHI OCTAIBHBIX
CTYLEHTOB ObLIN OLIEHEHB! B 3, 4, 5 UTOTOBBIX OAJLIOB).
ITo OKOHYAHUHU YCTHOTO TECTHPOBAHUS 06yYatoIMCs
OpUIa CHOBa IpejJOXKeHa aHKeTa C M3MEHEHHbIMU
BOIIPOCAaMU C y4€TOM MpPeAbIAYIIUX TPYAHOCTEH, OT-
MeUYeHHBIX CTyLeHTaMU (Tabr. 3).

Kak Mbl MOXeM BUZETH B Tabiule, B aHKETHPO-
BaHUU 2 B KOHIIE€ C€MECTpa CTYyAEHThl OTMETUIHU, YTO
fonbllle He HCHBITBHIBAIOT TPYAHOCTEH C MOx6opoM
peueBbIx GopMy (KIHIIIE), BBOXHBIX CJIOB, BBIPadKalo-
11X BEPOSTHOCTb /| HEBEPOSTHOCTb WJIH YBEPEHHOCTb
| comHenue. OCHOBHBIE TPYAHOCTU OCTaJHUCh Ha TaK
Ha3bIBaeMbIX PEYeMBICIUTENbHON U pedeBoil ¢pazax.
OHM cBs3aHBI, KaK IPaBUIO, C TPYAHOCTIMU MIHO-
BeHHOH GOpMyIMPOBKU MBICIEH U 0BIHMYeHHEM UX B
peub, MHOTZAA C MOAO0POM HYXHBIX c10B. OfHAKO pe-
3yJBTAaThl SBHO YIYYIIMIUCH Grarofaps TpeHHUPOBKe
Ha IOZ0OHBIX 32JaHUAX 110 BBICKA3bIBAHUIO [UIIOTE3H,
KOTOpas IOCIoco6cTBOBanta POPMUPOBAHUIO HEIIOX-
FOTOBNIEHHOM peuyn obydaromuxcs. B AByx rpynmax us
ISTH  YAaIOCh anpoOMpOBaTh IIOMHBIH KOMILIEKC
YIPXHEHUM, TaK KaK He BCerja aBTOPbI CTaTbU UMe-
71 BO3MOXXHOCTb pabOoTaTh B OXHUX U T€X >Ke IPyNIIax
(B 0ZHOM U3 IPYII pabOTy HauMHAJI OFUH U3 aBTOPOB,
a 3aKaHYMBAJ Apyroi). B Tpex rpymmnax 6sura peanu-
30BaHa IepBasf 4acTb komiulekca (B1). B rpymnax,
IpPOLIeAIINX [TONHBINA KoMIUleKe (B1-B2), 6b110 mpo-
BEJIEHO aHKeTHMpOBaHHME 3 (IO COAEP>KAHUIO aHKeTa
IIOJTHOCTBIO COOTBETCTBYET AaHKETUPOBAHMUIO 2). AHKe-
TUPOBaHUe 3 MPOLUIN 19 00yYaloUuXCcs, 12 U3 KOTO-
PBIX OTBETMJIM, UTO HE KCIBITBIBAIOT TPYAHOCTEH C
0603HaYeHHBIMHU BOIIPOCAMY, 2 7 U3 HUX UCIIBITHIBAIOT
YacTUYHble TPYAHOCTH, CBS3aHHBIE C HeoOXOAMMO-
CTBIO JOCTaTOYHO OBICTPOH GOPMYIUPOBKU CBOMX
MBICTIE} HA POJHOM — MHOCTPAaHHOM f3bIKe U/UIH C
BbIBOZIAMM M IIPEJCTABIECHUIMU DPE3yAbTaTOB yMO3a-
KJII04EeHHUS.
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Tabruya 3. Bonpocwl u pe3yrvmanmbl AHKEMUPOSAHUS. 2

Ioayuas 3adanue om npenodasamens 8vicka3amv NPednor0NCEHUE N0 CUTHYAYUY UAU CHOPMYAUPOBAT 2UNOME3Y, 5. .. KOAUUECmao 06y-
1) UCHBLMBIBAI MPYJIHOCMU C UAULUXCS U3 47
a) C UCIIONIb30BAaHUEM HY>KHBIX KJIMILIE I BbIpA>KeHUsE MHEHUS [ IPeJITION0>KeHNS [ COMHEHUS | yBepeHHO- o
CTH / BEPOSITHOCTU / HEBEPOSITHOCTH

6) C UCII0B30BaHUEM BBOLHBIX C/IOB JUISL BBIPRKEHUS COMHEHMUS | yBEPEHHOCTH | BEPOSITHOCTY | HEBEPOSIT- o
HOCTY WIU 3JIeMEeHTOB TeKCTa AJIs Iepejjauy [10Cae0BATeIbHOCTH IeMCTBUM U MBICTIeH;

B) C BBIBOIAMU U IIPEJCTABIEHUSIMU PE3yIbTATOB YMO3AKIIOYEHUS; o)
r) He0OBXOAMMOCTBIO JOCTATOYHO OBICTPOI GOPMYIUPOBKY CBOUX MBIC/IEH HA POJHOM — MHOCTPAHHOM SI3bl- 12
Ke;

) C OIIMCAaHKUEM COOCTBEHHOTO OIBITA HA AaHITIMICKOM SA3bIKE; 17
€) c mepejiaueii MbIC/IEH C POJHOrO A3bIKa Ha AHIMIMNUCKUIM I3bIK (C 10Z60POM IEKCUKH); 21
2) YACMUYHO UCHBIMDIBAI0 MPYIHOCIIU

a) C ICIIONIb30BAHMEM HY>KHBIX KIHIIIE IS BBIPAKEHU S MHEHUS | IPeJII0I0>KeHUS /| COMHEHHUS / yBepeHHO- 8
CTU / BEPOSITHOCTH / HEBEPOSITHOCTH;

6) ¢ MCII0/IB30BaHUEM BBOLHBIX CJIOB JUISL BHIPAKEHUsI COMHEHU S [ yBEPEHHOCTH | BEPOSITHOCTY | HEBEPOSIT- o
HOCTY WIU 3JIeMEeHTOB TeKCTa AJIs IepeJjlauyy [10Cae0BATeIbHOCTH IeMCTBUM U MBICTIeH;

B) C BBIBOIAMU U IIPEJICTABIEHUSIMU Pe3yNIbTaTOB YMO3AKIIOUEHUS; 23
r) HeOBXOLMMOCTBIO JOCTATOYHO OBICTPOI POPMYIMPOBKY CBOUX MBIC/IEH HA POZHOM — HHOCTPAHHOM SI3bl- 25
Ke;

) C OTIMCaHUEM COOCTBEHHOTO OMbITA Ha AHTTIMHACKOM A3BIKE; 19
€) c mepefayeli MbIC/IEH ¢ POJHOrO A3bIKA Ha AHITIUHACKUH A3BIK (C 10A60POM JIEKCUKHU); 14
3) He UCNLIMbIBAK MmpydHocmuU o)
a) C ICIIONIb30BAaHMEM HY>KHbIX KIHIIIE JJIsI BBIPAKEHUS MHEHUS / IpefII0I0>KeHUS / COMHEHHUS / yBepeHHO-

CTY / BEPOSITHOCTU / HEBEPOSITHOCTHU;; 39
6) ¢ MCII0MB30BAHUEM BBOLHBIX CJIOB JULSL BEIPAKEHUSI COMHEHM S | yBEPEHHOCTH | BEPOSITHOCTY | HEBEPOSIT- .
HOCTY WIU 3IEMEHTOB TEKCTa JJIs IIepejauyy MOC/Aef0BaATETbHOCTH JEUCTBUU U MBICTIEH;

B) C BBIBOZIAMU U IIPEJICTABIEHUSIMYU Pe3yNIbTATOB YMO3AKIIOUEHUS; 24
I) He06XOLUMOCTbIO IOCTATOYHO ObICTPOI POPMYNTUPOBKYU CBOUX MBICIEN HA POLHOM — NHOCTPAHHOM S3bl- 0
Ke;

) C OIMCaHUEM COOCTBEHHOTIO OMbITA Ha AHTITIMHACKOM A3BIKE; 11
€) c mepejiayeii MbICJIEH C POJHOTO S3bIKA HA AHIVIMHACKUIM S3BIK (C 10Z60POM TEKCUKH) 12,

Urak, naHHas MoOZeab paboTel MO Pas3BUTHIO
CIIOHTaHHOM peyu MpeLCTaBALeT CUCTEMY PaboThl O
Pa3BUTUIO HaBHIKOB POPMYIUPOBAHUA U BBICKA3bIBA-
HYS TUIOTE3bl HA MHOCTPAHHOM fA3biKe. OHa MOXKET
OBIT UCIIONb30BaHA IpU 0OyYeHUU TI060My HHO-
CTPaHHOMY f3BIKY, [I09TOMY ABTODPBI YMbILIUIEHHO HE
rOBOpUIYN 06 aHIIUICKOM SI3bIKe, Ha KOTOPOM BeJach
anpobanus pa3paGOTAHHOTO KOMIUIEKCA YIIpakHe-
uuit. [IpeayoskeHHble 33JaHUA MOTYT GpaThcd 32 oc-
HOBY B IPAKTUKE MPENOAABAHUA U JAOMONHATHCS I10-
XOXKMIMH I10 JAHHOMY TUIIY.
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ITamsamu moezo yuumenrs — npogeccopa Hayma Jlasapesuua Jleiidepmana

Annomayus. VccnefoBaHue NOCBSIIEHO aHATN3Y OZHOTO U3 CAMBIX U3BECTHBIX pacckasos A. IT. YexoBa. Kintoueas mpobnema
Ipou3BefeHus — npobieMa uzeana — BO3HUKIA y IIUCATeNs He CIOHTaHHO. OHa 06ycnoBneHa psigom GakTopoB Kak 6uorpaduye-
CKOT'O XapaKTepa, TaK U COOCTBEHHO JIUTEPATypPHOTO. B rox HamucaHUs pacckasa OT Tybepkynesa yMep CTaplLIMil 6paT mucaTesd,
xyno>xHuK Hukonait YexoB. K Tomy BpeMeHU U caM aBTOP «CKyYHOH HCTOPUM» HECKOJIBKO JIET CTPafall OT TOro ke 3a607IeBaHuU,
9TO BO MHOTOM CIIOABHUIJIO €r'0 06PaTUThCS K 9K3UCTEHIIUAIbHBIM Ipo6IeMaM XUBHU U CMepTH. IIpUMepHO B 5TO ke BpeMs B Iy6-
JIMLUCTYIKE Pa3BEPHYIACh AUCKYCCUS O COREP)KaHUM 1 pOPMax IPOSBIEHUS UAeaa Yel0BedecKor KU3HU. OFHUM U3 CTUMYJIOB
ans Hee mocayxuia kuura K. JI. KaBenuHa «3afnauu sTUKU». B cTaThe B KauecTBe paboyeil rUIIOTe3bl BHIABUIAETCS IIOTIOXKEHUE O
TOM, 4T0 A. I1. YexoB 6bl1 3HAKOM C Hell 110 60IIbIION pedepaTUBHOM CTaThe, ONyBIMKOBAHHOM B )KypHae «CeBepHBIN BECTHUK», C
KOTODBIM IHCaTe/Ib aKTUBHO COTPYAHMYAI B 3TO BpeMs. B cBA3U ¢ 3TUM UMs OZHOr0 U3 «Apy3seii» Hukonas CTenaHoBMYA, ITaBHO-
ro repost pacckasa, BOBHHUKAET He CIy4aiiHO, a BIIONHE 3aKOHOMepHO. OOHAPy)XUBAIOTCS IIpsSMble IIePeKIMIKY MeXxAy dunocod-
cxuMm Tpyzom K. JI. KaBenuHa u «3alucKaMy CTaporo yenoBeka». CBouM pacckasom A. I1. UexoB BeTymaeT B GOIBIION IUTEPATYP-
HO-TIyONMUIUCTUYECKUH JUATIOT, KOTOPBIM BelU BeAyllle OTedeCTBeHHble KpUTUKHU Toro BpeMeHU. C uMeHem H. U. Iluporosa
CBsI3aHa JIpyras CTOPOHA YKUBHU Iepos U OIOCpefioBaHHO buorpaduyeckoro aBropa. A. II. YexoB, HECOMHEHHO, GBI 3HAKOM C
MeMyapaMu PyCCKOT'O XMPypra U BKIIOYMIL B PaccKa3 [IOYTH IPSMYIO IUTATy U3 HUX. B 3anuckax H. M. [IMporos muIleT o pa3HbIX
TpaHsX CBOEH >KU3HU, HO 3aKaHYMBAET UX TeM ke obpalleHreM K mpobleMe Hfieana U CMBICIA YeTOBEYECKOTO CYLIeCTBOBAHMUA.
H. A. Hekpacos, TpeTuii «apyr» repost «CKy4HOM MCTOPUM», OKa3bIBA€TCS C HUM B POACTBEHHOM OTHOIIIEHUU Ha OCHOBE TBOpYe-
crBa. Pacckas A. I1. YexoBa HAIIMCaH OT IEPBOrO NULA, TeM caMbiM Hukonait CrenaHoBudY, 1podeccop U Bpay, pacKphIBAETCS elle
M KaK TBOPYECKH aKTUBHAs TUYHOCTD, CIIOCOOHAS K IIOPOXKACHHIO BbICOKOXYA0XKECTBEHHOTO TEKCTA. 3aBepIlaeTcs aHalIN3 paccKa-
3a onpefeneHrueM MHTePTEKCTyalbHbIX CBA3ed ero co cruxorsopenuem A. C. IlymkuHa, a Tak)Ke XapaKTepUCTUKON >KaHPOBOMU
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Abstract. The study analyzes of one of the most famous short stories by A. P. Chekhov. The key problem of the work — the prob-
lem of the ideal — did not pop up spontaneously in his mind. It was brought about by a number of factors, both biographical and
literary in nature. The year the story was written, the writer’s elder brother, the artist Nikolai Chekhov, died of tuberculosis. By that
time, the writer himself had already been suffering from the same disease for several years, which in many ways forced him to turn
to the existential problems of life and death. Around the same time, a discussion arose in journalism about the content and forms of
manifestation of the ideal of human life. One of the stimuli for it was the book by K. D. Kavelin, “The Tasks of Ethics”. As a working
hypothesis, the article puts forward the idea that Chekhov was familiar with this book through a long review article published in the
journal Severny Vestnik, with which the writer actively collaborated at the time. Therefore, the name of one of the “friends” of Nikolai
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Stepanovich, the main character of the story, appears not by chance, but quite naturally. Direct parallels are found between Kave-
lin’s philosophical work and the “notes of an old man”. With his story, Chekhov enters into a large literary and journalistic dialogue
that was conducted by the leading Russian critics of the time. The name of N. 1. Pirogov is associated with another side of the life of
the main character and, indirectly, of the biographical author. Chekhov was undoubtedly familiar with the memoirs of the Russian
surgeon and included an almost direct quote from them in his short story. In his notes, Pirogov writes about various aspects of his
life, but ends them with the same appeal to the problem of the ideal and the meaning of human existence. N. A. Nekrasov, the third
“friend” of the main character of “A Boring Story”, turns out to be related to him on the basis of creativity. Chekhov’s story is written
in the first person, thereby revealing Nikolai Stepanovich, a professor and doctor, as a creatively active personality capable of pro-
ducing highly artistic texts. The article concludes by providing an analysis of the intertextual ties of the story with Pushkin’s poem,
as well as the definition of the genre specificity of the “life of a saint”.

Keywords: Russian literature; Russian writers; literary genres; literary creativity; literary images; literary characters; short sto-
ries; axiology; ideal; intertext; genre of the “life of a saint”; genre stylization; memoirs; biographical nature of prose; A. P. Chekhov
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O cylecTBYIOIUAX K HAaCTOSIIEMY BPEMEHU HH- MOCJIEAYIOIMUX pasMbllieHUl, — Tpuropun us «4an-
TeppeTauusax pacckasa A. II. YexoBa «CKky4Hasl UCTO- Ku». B oTinMuMe OT mepeduclIeHHbIX UMEH PEAbHBIX
pus» (1889) MOXXHO HalMCaTh LeIylo AUCCEPTALUIO. Jofelt, OHa CO3ZaHa TBOPYECKUM BOOOparkeHUEM aB-
OrpaHHUYUMCS OZHUM [OKa3aTeNbHbIM PaKTOM: TONb- TOpa, a He B3ATa U3 JEHCTBUTEIbHOCTU. BHyTpeHHA
KO B IPUXKU3HEHHON KPUTHKE [IMCATENS PACCKa3 CTa- dopma dammmuu Bopuca AnexceeBuya TpuropuHa
HOBUJICS [TIOBOZOM JJI 3aME€YaHUM, PACCY>KAEHUN UIU OYeBUAHBIM 00pa3oM CBSI3aHA C BBIPAKEHUEM «TPU
aHanmM3a IOYTH B JABYyXCTaxX paborax [UymakoB 2023: ropsl». He ects u [Tuporos, Kasenun u Hekpacos To-
482]. 3a mpouleAlIne AECITUIETHS 3TO YUCIO MHOTO- Ke cBoeobpasHble MeTapopUuecKue «TpU Opbl», OT-
KpPaTHO YMHOXXUJIOCh. paxkaroiiye pasHble cdepbl AeATENBHOCTH aBTOpa U

ITouTn BO BcexX MCCIeNOBAaHMIX, IMOCBIILIEHHBIX repox:Bpaqe6Hoe zeno (H. 1. IInporos), HayyHyIO Jes-
ananusy «CKyYHOH UCTOPUU», [UTUPYeTCs GpparMeHT tenbHOoCTh (K. JI. KaBenun) u TBopuecTtBo (H. A. Hekpa-
pacckasa, rge yInoMUHAITCS TPU JIUYHOCTH, C KOTO- coB)? Ecimu cootHectn Hukonas CremaHOBHYA C €ro
pBIMU ObLI APY>KEH €ro IJIABHbIH repoii: «3HAKOMCTBO JIpy3bsIMU, TO MOXXHO CKas3aTh, YTO B JUCKYPCHUBHOM
y HEro camoe apHMCTOKpaTUYecKoe; 10 KpalHeu Mepe PEILHOCTU pacCKasa OH IIPeJCTaBIeH B TPeX COLU-
3a nociegHue 25-30 eT B Poccuu Her u He ObUIO Ta- a1bHO-IIPOdECCUOHANBHBIX CTATYCAX: KaK Bpay, IIPO-
KO0 3HAMEHUTOI'O yYEHOT'0, C KOTOPBIM OH He ObLI 65l deccop u mucaTens (KaK aBTOP «3aMUCOK»).

KOpPOTKO 3HaKOM. Temeps Ipy>XUTb €My He C KEM, HO OCTaHOBMMCS BHAYaJIe HAa CpeJHEM KOMIIOHEHTE
€CJIU TOBOPUTH O IIPOLUIOM, TO IJIMHHBIMA CIIUCOK €ro TpUagsl Apysei — Ha npodeccope Kasennue, Gomplie
CJIaBHBIX ApPYy3€H 3aKaHUYMBAETCS TaKUMU HMEHAMHU, JPYrUX CBSI3aHHOM C HAyYHOU CTOPOHOM >KU3HU IJ1aB-
kak ITuporos, KaBenuH u nost Hekpacos, fjapusuive HOr'0 reposd. 3aMeTUM IIONyTHO, YTo [Iuporos ToXxe
ero CaMoU MUCKpeHHel u Temnoi Apyxboit» [exos zaHuMan kadenpy mpodeccopa, HO He B CTOMUYHBIX
1977: VII, 251]". Jlanee Hukonait CTermaHOBUY BCIIOMU- yHuBepcuTeTax, kak KasenuH, a B JleprnrTckom, ofHa-
HaeT B CBOUX «3aIMCKaxX» GaMUINU €ellle TPEX MOCKOB- KO B MaCCOBOM CO3HaHUU OH BOCIIPUHHMAETCS [IPEX-
ckux mpodeccopos: xypoxxHuka B.T.Ileposa, ciy- Ie Bcero kak Bpad. CooTHoLIeHUe yrnoTpeOneHus B
SKMBLIEro B YUMJIMILE >KUBOIIMCU, BassHUA U 3074e- pacckase CJI0B npogeccop U 6pau COCTABISET 14 U 6 CIIy-
ctBa, H. . Kpsutosa u A. Y. BabyxuHa, a Takxe Ie- 4aeB COOTBETCTBEHHO. Cief0BaTeNbHO, AN CaAMOCO-
TepOyprckoro mnpodeccopa aHaromuu B.JL. Ipybepa 3HaHUS repos «CKy4YHOH HUCTOPUM» €r0 YHUBEpPCUTET-
(VII, 259, 260, 296). OHu He oTHeceHbl Hukomaem CKas IpaxTuka 6sura 6osee akTyasbHa, YeM BpadeOHas.
CrermaHOBUYEM K KAaTETOPUU €ro Apysel, a TOJIBKO l'epou, cTpemsinuecs K HAyYHOM JeATENbHOCTH
YIIOMSHYTBI UM K CJIOBY. WY OLEHUBAIIME €€ CO CBOEU TOYKHU 3PEHHUS, IIpO-

Yem 06ycroBIeH BbIGOP IEPBON TPOMKU UMEH? xoz4T B TBopyecTBe A. II. YexoBa ¢ ero nepshX IIpo-
Cry4aliHbl IU UX UMEHA, WU 32 HUMU CKpBITA KaKas- H3BeJIeHUH [0 nociegHux. B «Iluceme k yueHOMY co-
TO XYAOXXECTBEHHas TeJeOJOrMs, OTpaKkalollasd aB- cefly» Bacunun Cemu-BynaToB HpH3HaeTCsS B «IIa-
TOpcKve MHTeHUMu? IIombITKa JaTh OTBETHl Ha 3THU MEHHOM NI06BU» K «IIPUBAT-ZOLEHTAM», a TAKXKe K
BOIIPOCHI II03BOJSET IIOHATh Ba)KHBIE 0COGEHHOCTU IpyTUM «kKpellam Hayku» (I, 11). B «Apxuepee», aToM
noatuku A. I1. YexoBa. TBOPYECKOM 3aBELIaHUM [HMCaTeNsd, CKa3aHo, 4TO

[lepebupas B maMaTy GaMUTUY YEXOBCKUX [epo- IIpeocCBsILeHHbIN [IeTp 3aIlUTHUII UCCePTALUIO, U B 32
€B U3 Jpyrux IIpOU3BEAEHUM, BCIIOMUHAETCS OJHA, rojila ero «CAeaaIu peKTOpOM ceMHUHapuu» (X, 192).
KOTOpasi MO>KeT IOCIY>XUTb OTIPaBHOU TOYKOM AJIS Kakoe-To Bpems He ObUI Uy>KJ PasMBIILITIEHUNR O Ka-

denpe u cam A.II. YexoB, uHaye Obl HE 3aAMBILILISLI
!B fanpHENIIEM CChIIKU Ha 3TO M3JAHUE JAKOTCA B OCHOBHOM TEK- Hanucanus marucrepckod gucceprauuu (II. I, 63).
CTe B KpYITIBIX CKOOKaxX ¢ ykazaHHMeM TOMa U CTpaHHMUbl. Cepus JaHbi0 HayKe OH IIPpM3HaBaJI CcBOU «OCTpOB Caxanun».
muceM o6o3HaveHa I1. KypcuB, KpoMe OrOBOPEHHbIX CIy4aeB, Be3ze Ilpu BceM pa3nWYMU YIOMSHYTOM B pacckase
Ham - A. K. TPOMKU «CIaBHBIX APy3eii» repos, UX 0ObefUHSET TO,
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uyTo HU ¢ keM u3 Hux A.Il. YexoB Kak IepBUYHEIN
frorpaduyeckuit aBTop He ObUI IMYHO 3HAKOM. Ko
BpeMeHU mnyOnukanuu «CKy4yHOU ucrtopuu» B «Ce-
BEPHOM BEeCTHUKe» HHUKOIO U3 HUX y)Ke He ObUIO B
>)kuBbIX. Yepes Tpu roza B nuceMme A.C.CyBopuHY
A. II. YexoB 3aMeTui: «Jla 1 Ka)keTcss MHe, YTO UMeHa
>KUBBIX MOTYT YKpallaTh JUIIb a3eTHble U >KypHalb-
Hble CTaTbu, HO He mosectu» (II. V, 91). CnpaBeniu-
BOCTb, OJHAKO, TpeQyeT OTMETHUTb, YTO B OIyOIMKO-
BaHHOM pacckase, Hapsfy C yIIeAIIUMH U3 >KU3HU
JIMYHOCTSIMU, ObLIN YIIOMSHYTH Iipodeccopa B. JI. I'py-
6ep u A. 1. Babyxun (VII, 259). OHU UMeIN BO3MOX-
HOCTb B FOZ IyOIMKALUY IPOU3BEJleHNI BOOYUIO YBU-
JleTb CBOU HMMeHa B TekcTe «CKYYHOM HMCTOpUU». DTa
JleTalb, Hapsay ¢ ApyTUMU, Ipuzaet sanuckam Huxko-
nasg CTemaHOBUYA OTTEHOK aKTyaJbHOM COBPEMEHHO-
ctu. Kputuku 80-90-X rofoB MO3aMpoIIIOro BeKa
ocTpee BOCIPMHUMAJIU CO3BYYUE T€X WIU HMHBIX TEM
WM MOTHUBOB pacckasa ¢ 0DOlecTBeHHBIMU Mpobie-
MaMH, IIO3TOMY U MOTJIU ITOSIBUTHCS 3aMeYaHMs Bpoze
toro, 4ro cgenan II.II.Ilepuos. Ilo ero MHeHHIO,
«CKy4YHas HCTOpHUS» «BCS IepechlllaHa BCTaBKaMHU
myOIULKUCTUYECKOTO XapaKTepa», II0ITOMY, Jaiee
IUIIET KPUTHK, «KQXKETCS, YTO IIPOCMATpPHBaellb 3a-
[UCHYI0 KHUXXKY OYeHb YMHOIO U HaOIIOZATETBHOTO
yeynoBeKa». ['aBHBIM HegocTaTok Hukonag CrenaHo-
BUYa CPOPMYNHUPOBAH KaK KOCBEHHAs IIpeTeH3Us
KpUTHKa aBTOpY: «Jist Bhigarouierocs mnpodeccopa,
MOIYYMBIIEr0 MUPOBYIO M3BECTHOCTb 3a CBOIO yde-
HOCTb, BECbMa CTPaHHO OTCYTCTBHE B HEM HUJEaNOB»
[Tlepuos 1893: 56—57]. B mpousBefeHuU, >XUBYLEM
MIOYTU IIONTOpA CTOJNETUS, NMPOUCXOAAT CeMaHTHUYe-
CKMe CHBUI'M, U HbIHE OLIeHKY JaBHEero pelleH3eHTa
MOXXHO YTOYHHUTb, OTMETUB B pacckase GanaHc xyzo-
JKECTBEHHOI'O ¥ IyOIMIKUCTUIECKOro Hayal npu bes-
YCIOBHOM JOMHHUPOBaHUU [1IEPBOTO.

TpeboBanue gcHOU GOPMYIUPOBKU «HUAEAIOB»,
«ofuiell uner» 3By4aJo U B APYrUX CTAThIX COBpe-
MeHHOH A. I1. YexoBy kpuTuku. Hainure nux npusHa-
BaJIOCh ¥ APY3€l IIaBHOTO reposl U OTPULAIOCH y aB-
Topa. SlcHee Zpyrux 5TO IMOJIOXKEHHE BBIPA3UTI
H. K. Muxainosckuid. [IpusHaBasg TaJlaHT MOJIOLOTO
IycaTesss, OH BMeCTe C TeM COXKaJes, YTO «HAeasbl
OTILIOB U ZefI0B HaX HUM OGeccumbHbl» [MUXaiIoBCKUil
1897: 776]. M. A. IIpoTONONIOB OTMETUJ CKPBHITYIO 3a
KPUTUKOM aBTOPCKYIO TOCKy IO ufeany: «OCyAuBIIN
pasroBops! 06 uneanax, r. YexoB, cam TOro He 3ame-
Yag, TeM He MeHee TOCKyeT 00 uiease, TOBOPUT 06
uzease U rOBOPUT OYeHb XOPOLIO, C YMOM, C UCKPEH-
HUM 4yBcTBOM» [IIporomomos 1892: 106-107].
A. M. CkabuueBCcKMH B KaKOU-TO Mepe 060061 pas-
HOTOJIOCBHIM XOp pelleH3eHTOB pacckasa, BhIHeCs IIaB-
HBIM BOIIPOC B 3arjaBUe CBOEM cTaThu, — «ECTh 11 y -
Ha YexoBa ugeansl?» [CkabuueBCKUN 2002: 144]. OT-
BET KPUTHKA Ha BOIIPOC ObLI OTPULIATEbHbIH.

B mocnexyromiye pecATUNETHUS BOIPOC, 3aJaH-
HbIM coBpeMeHHBIM A.II.YexoBy KpPUTHKOM, CTal
BOCIIPUHUMAThCS KaK YIPOLIEHHBIN U HeaJleKBaTHbIN
[0 OTHOIIEHMIO K TBOpYecTBy nucarens. CTalo Io-
HATHO, YTO HZeanbl BO3MOXXHO JAEKJIapUpOBaTh He
TOJIBKO NPSIMO U OTKPHITO, HO U OINOCPEJOBAHHO, B
fosee CIOXKHBIX XyZOXKeCTBEHHBIX GopMax. DBOIIO-
uug npobnemsl ugeana B kputuke XIX-XX BB. moiuy-
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YpIa CylecTBeHHO Goiee rnyboKyio U yOeAUTeNbHYIO
pa3pa60TKy [Omecckas 2008].

3umon 1898 r. B muceMe E. M. IIlaBposoi A. II. Ye-
XOB 3aMeTHI: «B 3arnmasuu “Mpean” CABIIIUTCSI YTO-TO
MapMesnajgHoe. Bo BCIKOM ciydae, 3TO He pycCKoe
CJI0BO U B 3aryaBug oHo He rogutca» (II. VII, 155).
VpoHuUs 10 OTHOLIEHUIO K «MapMeIaZfHOMY» CJIOBY B
CBOMX MCTOKaX BOCXOZUT Ko BpemeHH IlymkuHa: «Ha
MozHOM cnoBe “ugmean” | Tuxonsko JIeHCKUH 3afpe-
Man». B coBpemenHon A. II.YexoBy nuTepaTypHO-
XyZL0XKeCTBEHHOM >KU3HU IpobieMa yieasa aKTUBHO
ZebaTupoBajack B OKYPHAJIBHOU IIEPUOLUKE, U
A.TI. YexoB He MOT He YYUTBIBATh €€. DTO IPOSIBUIOCH
B IIpeABUAEHUU UM peakLUM OIpeJieIeHHBIX H3Ja-
HuM. B nuceme A. M. EBperHOBOH, U3JaTeIbHULE
«CeBepHOro BecTHUKa», A. II. YexoB BrIpasui ybex-
JeHUe, 4TO €ro pacckas «ILIyMy HafelaeT» U 4TO
UMeHHO «“Pycckast Mblcip” ero obpyraer». Jlanee B
IIUCbME CJIeZ0BaJl BOIIPOC, BBIHECEHHBIM Ha OTZENb-
Hylo cTpoky: «dto Koponenko?» (II. III, 244). B man-
HoM ciydae KoponeHnko ciay>xkun A. I1. YexoBy B Kade-
cTBe 0Opasua mucaresst, KOTOPBIM IIPSIMO BBIPAXKAI B
TBOPYECTBE CBOM HJeanbl U 3allUINa] UX B XXHU3HU
CJIOBOM U I€JIOM.

ITouemy uMeHHO oceHblo 1889 r. y A. II. YexoBa
BO3HUKJIA [IOCTAHOBKA Mpobiembl ugeana? OpHa u3
IPUYKH CBSA3aHA C COOBITUAMU >KU3HU nucatens. Jle-
TOM 1889 . B BO3pacTe 31 rofa OT 4YaxoTku ymep Hu-
konaii Yexos, ero crapuuii 6par. CmepTs 6113KOr0
yemoBeka 3acraBuwiaa A. II. Yexoea 3azymaTecs Hazx
9K3UCTEHLUANbHON IIpO6GIEeMON CMEpPTH U CMbICTA
>kusHU [Cyxux 2023]. JIJpyruM UMIIYyJIbCOM, IIOATOJIK-
HyBiuM A. I1. YexoBa obpaTtutscs k mpobreme uzea-
Ja, CTaja JUTEpPATyPHO-IMyOIULMCTUYECKAS AHCKYC-
CHS B COBpEMEHHO! eMy IIepHUOJUKE.

«CKy4YHas UCTOpUSA» OblIa YeTBEPTHIM [IpO3anye-
ckuMm npoussenenuem A.II. UexoBa, omybIuKOBaH-
HbIM B «CeBepHOM BeCTHHKe». B 1888 r. BhILIU
«Crenb», «OrHU» U «MIMeHUHBI». B TpeTbeM HOMepe
JKypHasIa 3a 1889 r. 6bL1a ToMeleHa gpama «IBaHOB»,
a B OJMHHAALATOM — «CKy4Has ucropus». Kaxgoe us
3TUX NIPOU3BEJIEHUN IIPETEeHA0BAJIO Ha HEYTO HOBOE B
nutepatype. HauanoMm, o6beAUHSIOMIUM UX, CIELYET
IpU3HATD XydoKcecmeen il IHYuKronedusm. «CTeIb»
MOXXHO TPaKTOBAaTh KaK «CTEIIHYIO SHI[UKIOMEAUIO», B
«OTrHAX» JOCTaTOYHO LINPOKO «pa3BepHyTa CKENTHYe-
CKasg OHTOJIOTHS, B KOTOPOM OCTaeTCsl HepaspelleH-
HBIM TJIaBHBIM BOIIPOC O MecTe 4ejoBeka» [PazymoBa
2001: 109]. B «MIMeHUHAX» GbUIA pealn30BaHa IIOIbIT-
Ka 0600IIKTh BaKHbIE CBefleHUs, KACAIOLINecs ICH-
XOJIOTUYECKOM CTPYKTYPhl TMYHOCTHU. «CKy4dHas UCTO-
pus» OTpaXkasa aHaIU3 IUCcaTeleM LeHHOCTHBIX OpH-
eHTUPOB yesloBeKa. Pacckas oTIMYaeT cTpeMyeHHe K
aKCHOJIOTUYECKOM IIOJTHOTE, YTO HEeNOCPeACTBEHHO
CBSI32HO C TeMOM Ujeana.

Bo Bcex mnepeyucleHHBIX CIy4dasgx OYeBUAHO
crpemneHue A. Il YexoBa K MOABENEHUIO KaKUX-TO
WUTOTOB CPEACTBAMHU JIUTEpaTyphl. BcIOMHUM ero
oleHKy «[BaHOBa»: «{ nenesan Aep3Kyl0 MEUTy CyM-
MUPOBaTh BCE TO, YTO ZiO0cesie MUCATOCh O HOIOIIUX U
TOCKYIOIIMX JIOAAX, U CBOUM “MIBaHOBBIM” IIOJIOXKHUTD
npezen aTUM nucaubsim» (I1. III, 132). O cymmapHOCTU
«CkyyHOoH ucropumu» A.Il. YexoB BbIpasuics HHaye.
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Bo BpeMs paboThl HaJf pacCKasoM OH 3aMETHII B [IUCh-
Mme A. H. ITnemeeBy: «B moeii nogecmuy He JBa HacTpoe-
HUS, a UeablX naTHaguatb..» (II. 111, 248). KoneuHo,
3TU HACTPOEHMUS OTPAXKAIOT IIEPEMEHUYMBBIN XapaKTep
[JIaBHOT'O Irepos, HO He TonbKO. A. II. YexoB, kaxkeTcs,
Mmor 651 0popMuUTh Gpasy HECKOIBKO HHaYe: «Y Moe20
eepos He JIIBa HACTPOEHMS, a LeNblX MATHAALATh..».
OzxHako OH BhIOGpan zpyroyl Bapuaut. IlaTHazuaTh
HaCTpPOEHUM XapaKTEepU3YIOT IIpeXxfe BCero pasHo-
pOZHblE TOHAJIBHOCTH CaMOTO TeKCTa pacckasa, 4To
KOCBEHHO OTpa’kaeT ero SHIUKIONeAu3M. BrlpakaeT-
s 9Ta 0c0beHHOCTh B 06MIny TeM U mpobieM, a Tak-
>Ke IMYHOCTeN, KaK HellOCPeACTBeHHO YIIOMSHYTHIX B
IIpOU3BeZleHUU, TaK U IOZpa3yMeBaeMbIX, O KOTOPBIX
aBTOp JIUIIb HaMeKaeT C IIOMOIIbI0 AJUIIO3UM U CKPBI-
THIX UUTAT. [10YTH 32 KXKAOHM pamMuIneit CKpbIBaeTcs
TO WK MHOE «HACTPOEHHE», TOHAIBHOCTb. DHIUKJIIO-
nexuyecky OOpasOBAHHON JIUYHOCTHIO IIPEACTAET U
HenocpeAcTBeHHO Hukonait CTenaHOBUY, 4TO MOTHU-
BUPOBAaHO ero npodecCUOHAIBPHON IesTeNbHOCTHIO.
ITuporos, KaBenun u HekpacoB He MOIJIU CTaThb APy-
3bIMU OPAMHAPHOM IMYHOCTHU C Y3KUMU UHTEPECAMU.
O6BepuHIeT repos paccKkasa ¢ pealbHbIMU TULAMU U
6nusocts nokoneHui. . H. OBcsHUKO-KynnKoBCKUA
IIMCAJI, YTO CTAPHIi IPOPeccop «IPUHALIEXKUT K JII0-
ISIM 50—60-X TOZOB U B CBOEM YMCTBEHHOM oOiuKe
COXpaHseT OTIeyaToK 3TOH »3noxu» [OBCIHUKO-
KynukoBckum 1911: 71]. JIaHHYI0O XapaKTE€pUCTUKY
BIIOJIHE MO>XHO OTHECTU U K KaKzomy us Apyseid Hu-
koznas CTermaHoBUYA.

Her comuenus, uto A.Il.YexoB BHUMAaTeIbHO
[IpOCMATpHBAJI PazHble MaTepuaibl B «<CeBepHOM BeCT-
HUKe», C KOTOPBIM aKTUBHO COTPYAHUYAJI B 3TO BpeMs.
Peus uzeT He TONBKO O TEKYIIUX BBINIYCKaX >KypHala,
HO U IIPOLUIbIX eT. B ofHOM U3 Hux ObUIa moMereHa
pedeparuBuas crates B.II. BopoHuoBa «YyeHue o
HpaBcTBeHHOCTH KaBenrHa» [1886]. BrionHe BeposSTHO,
uTO OHa 6bu1a mpounTtana A. I1. YexoBbiM. EcTb Beckue
OCHOBAHHS II0JIaraTh, YTO IpobieMa «oOLIeil uxer» B
pacckase BO3HUKIA He €3 BIMUAHUS 3TOM CTAaThH, IIO-
STOMY OCTAaHOBUMCS Ha Hell opobHee.

ABTOp >KypHaJIBHON NyONMKALUU IOCBATHI ee
a"Hanusy kHuru K. JI. KaBennHa «3afauu STUKU»
[1886], kOoTOpas, IO CI0BaM pELIEH3EHTa, «3alUHTeEpe-
coBana obr1ecTBo». BOIpoc 0 TOM, BXOAUT U B 3TO
3aMHTEpPEeCOBAHHOE obmectso A.II.YexoB, wHHaue
roBopst, OBUI 1M OH HEIIOCPEACTBEHHO 3HAKOM C KHIU-
ro K. JI. KaBenuHa, NPUXOAUTCS OCTABUTb OTKpBI-
ThIM. BrnonHe BO3MO>XHO, 4TO U He3aHakoM. OpHako
ZeTanbHbIM pa3bop B pedpepaTUBHON CTaThe TPyAa IPO-
deccopa ¢ MHOXKECTBOM OOIIMPHBIX BBIIKCOK U3 HErO
6bI1 BIIOJIHE JOCTATOYEH, YTOOBI COCTABUTH aJl€KBATHOE
IIpeZiCTaBlIeHUE O COfleP>KaHUU «3aZad STUKU».

B. II. Bopounos nuuter, yro K. [I. KaBenuH mo-
CBSITUJL CBOM TPYA «MOJIOZOMY IIOKOJIEHHIO», KOTOpO-
My XOTeNl JaTh «PYKOBOASILYIO HUTh, IIPHU IIOMOIIYU
KOTOpO¥ OHO MOTIJIO 651 pa306paThCs B CIOXKHON KOM-
6MHALMY SBICHUMN TUYHOMN U 0OIeCTBEHHOM >KU3HU»
[Boponuos 1886: 1]. CioBa O «pyKOBOZSALIEH HUTU»
MOYKHO NPOYUTATh KAK Pa3BEPHYTYI0 GpOPMYIUPOBKY
MOHATUS «0bIas uzes», KOTOPYH Ha BCe Jajgbl 06-
CyXZAanu KpUTHUKU pacckasa A. II. Yexosa. KoHcTan-
TuH Jmutpuesud KapenuH (1818—1885), HaCTOSILIUMI
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YHUBEpCUTETCKUI mpodeccop, B OTAUUME OT 006pasa
npogdeccopa B XyL0>KeCTBEHHOM IIPOU3BELEHUH, CO37a-
Basg HAyYHYI0 MOHOTpaduio, He OrPAHUYUICS TOIHKO
IIOCTAHOBKOM BOIIpOCA 3TUYECKOTO HAeana, a Ipej-
JIOKUJ CBOM BapUaHT €ro MOHMMaHHUA. PelleH3eHT
KHUTY CTaBWI Iepex coboil 3azady OTBETHUTH Ha BO-
npoc: moryT 14 usnaraemsle K. JI. KapeJrHBIM B KHU-
re Uaeu «BLOXHYTb» B COBpeMEHHOE II0KOJIeHHe «HO-
BYIO CHILY», WIH YK€ OHU «CIIOCOOHBI TONBKO BO3OYAUTh
OXXKUJAHUS, BBI3BATh MHOT'O Pa3roBOpOB U 3aTeM bes-
BO3BPATHO IIOIPY3UThCA B JieTy 3abBenHus»? [Bopon-
OB 1886: 2].

OTHKa — Hayka O HPaBCTBEHHOCTU. B cBs3u ¢
TUM BaxHeuag guxoromus K. JI. KapenuHa BbIpa-
JKAeTCs KaTeropusMHU «HpPABCTBEHHOe» U «besHpas-
crBeHHOe». B.II. BOpOHIIOB, CCHUIASACh HA YYEHOIO,
MHULIET O TOM, YTO y HEro «IIOHATHE O HPaBCTBEHHOCTU
OXBaThIBA€T TONBKO BHYTPEHHME IIOCTYIIKY YeIOBEKa, a
He (JlaraeTcs M3 BHYTPEHHUX U BHEIIHUX AEHUCTBUI»
[BopouioB 1886: 6]. Benuk cobmasH mpsMo CBS3aTh
arot noctynar K. JI. KaBennHa ¢ BoibpanHoi A. I1. Ye-
XOBBIM POPMOI1 IOBECTBOBAHMS OT IEPBOro nuua. Jlei-
CTBUTEJIBHO, B «CKYYHOM UCTOPUU» MPAKTUYECKU HET
«BHEIIHUX ZeMCTBUM», a BCe BHUMaHUe aBTOpa cocpe-
JIOTOYEeHO Ha «BHYTpPEHHHUX IocTynkax» Hukonas Cre-
maHoBuYa. Eciy >ke Kakue-TO BHeIIHHe JeHCTBUS U
[epefaloTCsl, TO OHU BRKHbI He CaMHU 10 cebe, a TOIbKO
KaK UMITYJIbC K UX pedieKcuu cTapbiM Ipodeccopom.

Byzyuu npodeccuonansupim ropucrom, K. 1. Ka-
BEJIMH pasfenseT BHYTpEHHee U BHEIIHee, OTHOCS
nepBoe K cdpepe HpPaBCTBEHHOCTH, 2 BTOpoe — K cdepe
mpaBa U 3akoHa: «Haiire BHyTpeHHee moby>kieHUe K
BHEIIHEMY [eHCTBUIO MOXKeT ObITh HPaBCTBEHHO, a
BbI3BAHHOE UM JeHCTBUE IIPECTYyIIHO M HaobopoT»
[BopoH10B 1886: 7]. Takoil pa3HO60 CyOBEKTUBHOTO
Havyana ¢ OOBEKTUBHBIM, BHELIHUM, I[IPUBOAUT, B
YaCTHOCTH, K 60pbbe MTUYHOCTU «C OOL[eCTBEHHbIMU
dopmamm». DTuka, B TpakToBke K. [JI. KaBenuna,
HAMeeT OTHOLIEHUE K «AyLIeBHOMY CTPOIO» JIMYHOCTH,
K ee «ouywjeHusm, ybexcdenusm u nomvicram» [Tam xel.
Hensbe>xHO BO3HUKAET BOIIPOC, KAKMMU OHU JIOJIKHEI
OBITb, YTOOBI IPU3HABATECS. OMUBKUMU K «AZEALY»?

PenjeH3eHT KHUI'M LUTUPYET ONpejieieHre ujea-
nma y K. [I. KaBenuna: «“Hdear ecmv mo npedcmaererue
UAY NOHSMUE, KOMOPOE C853bl6aem pa3po3HEHHble MOTMUEDL
8 00HO yeAoe u daem um 00HO 00ujee HANpABAeHUe”; TAKIM
06pasom, “nzean CIy>KUT IOCPESHUKOM U IIPOBOSHU-
KOM MEXZY MBIC/IBIO U AEATeJIbHOCThIO™» [BOpOHII0B
1886:10]. B pacckase A. II. YexoBa Hukosaii CrenaHo-
BMY, IOJBOAS WUTOT CBOEHM >XU3HU, MOYTH JOCIOBHO
nosropser popmynuposky K. ZI. Kapenuna: «B moem
MIPUCTPACTUU K HayKe, B MOEM KeJTaHUHU XKUTh, B 3TOM
CUZIeHbe Ha 4y>KOW KPOBaTU U B CTPEMJIEHUU [I03HATh
caMoro cebst, 60 8cex MbICASX, UYBCMBAX U NOHSMUSX,
KaKue s COCTaBISLI0 060 BceM, Hem uez0-mo 00uje2o, 4mo
C8S13b18AA0 011 8CE MO 8 00HO yeroe» (V1I, 307). Tpu KoM-
noHeHTa, BbjeneHHble K. JI. KaBelMHBIM M COCTaB-
JAI0LIMe CyTh BHYTPEHHUX IIOCTYIIKOB, OTPa>KEHBl B
CHHOHUMAX y Y€XOBCKOTO TEepOS: MBICAU — NOMDICADL,
uyecmea — owgyulenus, noHamus — ybexcdenus. Onpenere-
Hue uzgeana y K. JI. KaBearHa nomoraer jydylle II0O-
HATH TO, Yero He xparaeT Hukonao CTemaHoOBUYY U
4TO OH J>KaXZeT obpecTH Ha Iopore CBOeil CMepTH.



YexOBCKOr'O repost My4aeT OCO3HaHYe pPa3apobieHHO-
CTH, HEeCBSI3HOCTU B €r0 >KU3HU Pa3sHOPOJHBIX SBJe-
HUU, CMEIIeHUS BAXKHOI'O CO CIy4alHbIM U CUTyaTUB-
HbIM. «IIpucTpacTre K HayKe», «KeJaHHUe KUTb», «CU-
JeHbE Ha 4y>KOM KPOBAaTU» U «CTPEMJIEHUE K CaMOIIO-
3HaHUIO» NOZAIOTCS B «3aIIMCKaX CTApOro YeloBEKa»
gyepes 3aIlATYI0, KaK psj OZHOPOAHBIX 4leHOB . Jlaree
repoy pacckas3a pa3BUBAaeT U KOHKPETUBUPYET Ipex-
LIeCTBYIOLIee 3asaBaeHue: «Kaxzgoe uyscmeo n Kaxaas
MbICAb )KUBYT BO MHE OCODHSIKOM, 1 BO BCEX MOUX CYXc-
JeHusx O HayKe, TeaTpe, ITUTEPATYpPE, YYEHUKAX U BO
BCeX KapTHUHKAX, KOTOPblE PUCYET MOe BOOOparkeHue,
JaXKe CaMbli MCKYCHBIM aHUIUTHUK He HaWUJeT TOro,
4TO HasblBaeTcd ObOIel uzeei, WA 60roM >KUBOTO
yenoseka» (VII, 307). Ilpuberas x cpeicTBaM CUHO-
HumuH, A. II. YexoB BHOBb IepedyuciseT TpU KOMIIO-
HEHTA, COCTABIAIOIINE CYyTh «BHYTPEHHUX ITOCTYIIKOB»
B TpakToBKe K. JI. KaBesuHa.

JKecTkas oLleHKa KPUTHUKOB 4EXOBCKOIO reposi U
€ro aBTOpa 32 OTCYTCTBUE y HUX «0OIIIel Uien» LODKHA
OBITH CMATYEHA B CIyYae, eCIy CIeL0BATh JaJIbLIle 32 JIO-
CMKOM U PasMBILIJIEHUSMHU aBTOPA «3ajad STUKU». IIo-
HATHE Ufieasa B KHUATE TPAKTyeTCs KaK HeOJHO3HAUYHOe
Y pa3sHOACIIeKTHoe. PelleHseHT nuuieT: «KaBenuH pas-
JendeT uzeanasl 0 MOTUBaM Ha O1M3KUe U OTHaIeH-
Hble, TUYHbIE U 00LIMe, U [10 IpeAMeTaM, Ha KOTOpbIe
HaIIpaBjleHa CO3HATE/NbHAS AESTENbHOCTD, — Ha CyOBeK-
TUBHBIE U 0OBEKTHBHBIE. B 9TOM IOCIENHEM pasiude-
HUU U JIOKUT KIIOY K IIOHUMaHUIO €ro TeOPUU HpaB-
CTBEHHOCTU» [BopoH110B 1886: 10]. IIprHAB BO BHUMa-
HUE 5TU IIOJI0XKEHUSI, MOXKHO CKa3aTh, YTO ¥ YEXOBCKO-
0 repost HeT OTAAJIEHHBIX, OOLIMX, 0OBEKTUBHBIX Uze-
QJIOB, TOrAA Kak OGIM3KUe, TUYHbIe, CYOBEeKTUBHBIE Hie-
aJIbl y Hero, 6e3yCcioBHO, ecTb. POPMYIUPYIOTCS OHU He
TOJILKO Yepes are/IMpOBaHue K 06pasily WX STATIOHY
(Te >xe Ipy3bs repos Kak OIU3KUe K ueany IMIHOCTH),
HO U 4yepe3 KPUTHUKY CYLIECTBYIOLE aHTUHOPMBL. DTO
KacaeTcsl CaMblX pa3HBIX CTOPOH >XU3HU Iepos: YHU-
BEpPCUTETCKOTr0 0OpasoBaHUs, CEMENHOro ObITa, Kyb-
TYPbl, ME>XIMYHOCTHBIX OTHOILIEHU.

Onnosunus K. JI. KapenuHa 61M3KUX U OTAAIEH-
HBIX WUJIEQJIOB IlepeKarKaeTcs ¢ Mplcaamu A. I1. Yexosa
B nuceMe A.C.CyBopuHy OT 25 HOSOps 1892 roga:
«Y Hac Hem HU OAUNCATIWAUX, HU OMOGAEHHBLX Yelell, U B
Halllel Aylle XOTb LIapoM ITokaTu. IIoTUTUKU y Hac
HeT, B PEBOJIIOLMIO Mbl He BepuM, Oora HeT, IpuBHUze-
HUI He GOMMCS, a 1 JIMYHO JAKE CMEPTU U CIIENOTH
He 6010ch. KTO HMUEro He X04eT, HYA Ha 4TO He HafleeT-
Cs U HUYero He GOUTCS, TOT He MOXET OBITh XYAOXK-
Hukom» (I1. V, 133-134).

[Ipobnema uneana y K. JI. KapenuHa HepacTop-
>KMMO CBS3aHa C IIOHATHEM codecmu. VIMeHHO OHa IB-
JIIETCS. OCEeJIKOM, Ha KOTOPOM IIpOBEPSIOTCS U UCIIBI-
THIBAIOTCS «OLUYIIEeHU, YOeXXAeHUS U IIOMBICIbI» Ye-
JI0OBEKA, MMEHHO OHa IIpM3BaHa CBS3bIBATh UX B €lU-
HOE IL[eJI0€ U TEM CaMbIM IPUOIMKATh €ro K Umeany.
Penensent kuuru K. JI. Kapenuna npusogut ¢ppasy us
ero «3azau stuku»: «OHa (T. e. coBecTp — A. K.) Tpe-
BOXKUT HAaC, KOIZA Mbl JaIU BOJIO MOOYXAEHUIM, He

'Dra durypa peun, moayyuBIIas B PUTOPUKE Has3BaHUE «3€BIMa»,
uzget oT onsiTa Yexopa-tomopucta. Cp.: «JIOKTOp <...> 4aCTO UMEET
TAJIKY C HabaJfalIHHUKOM U neicuny> (I, 17).
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COTJIACHBIM C 0OPa3LOM MIX HOPMOIO, WX KOTAA OKa-
3pIBaeMcs GeccunbHbBIMU B 60pbOe ¢ MOTHBaMHU, OT-
CTYNAIOLIUMU OT CyOBEKTUBHOTO HUAeana» [BOpoHIOB
1886: 13]. [IpubnrrxkeHHOM K ULeaLy, TAaKUM 06pazoMm,
MOXXHO MpPHU3HATh JUYHOCTb, YbM BHYTPEHHHE IIO-
CTYIIKM FapMOHUDYIOT C ee coBecThio. Hukomaa Cre-
IIaHOBHYA My4aeT KakK pa3 AMCrapMOHHUS MeXJY COBe-
CTBIO U €ro OLIYLIEHUIMHU, YOEXKAEHUIMHU U TIOMBIC-
JaMu. B ¢BS3U ¢ 3TUM MOTUB 6eCIOKOMHOI COBECTH
repos — OAMH U3 CIOXKETOOOPA3yIOLIUX B paccKase:
«Mou cosecmv u ym rOBOPAT MHe, 4TO CaMoe JIyulllee,
4TO 51 MOT OBI Tereph CAenaTh, — 3TO IIPOYECTh MaJlb-
YyMKaM IpOLIaJIbHYyI0 Jekuuo..» (VII, 263). B koHLe
pacckasa repoit xapakTepusyer ceOs CIOBaMM «pas-
JpaKeHHBbIN», «HAIyraHHbIA», «HELOBOJIBHBIA CO-
6oro». Takoe cocTosHMe MTpodeccopa — CIEACTBUE €TO
«beccunbHON 6OpBOBI ¢ MOTMBAMU, OTCTYIAIOLIUMU
OT CyOBEKTUBHOIO Ueana». 3aKaHYMBAETCS 3Ta 6Opb-
6a Paktuueckoi kanurynsuvedi Hukonas CremaHo-
BHUYA Ilepes; Hen3Oe>KHOCThIO OIM3KOH CMepTH, KOTO-
pylo IO ero CyOBeKTUBHBIM OINYIIEHUSIM Hano Obl
BCTpevarh uHave: «C G0AbHOI C08eCMbI0, YHBLIBIN, Jie-
HUBBI, €/[Ba IBUras WIEHAMHU, TOYHO BO MHe mpuba-
BUJIACh ThICSYA IIYZOB BeCy, S JIOXKYChb B IIOCTENb U CKO-
po 3acsinato» (VII, 291).

C OCTOpPO>KHOCTBIO MO>XHO TOBOPUTb O TOM, 4TO
muyHocTh K. JI. KaBennHa oTYacTH OTpaskeHa B pac-
ckase u cama 110 cebe, moromy uto A. I1. YexoB He ObLI
¢ HuM nuuHo 3HakoM. K. JI. KaBenuH, Mo oT3sIBaM ero
COBpeMEHHUKOB, 6bl1 Onectsamnm nekropom. Ha sty
CTOPOHY yKasas B Hekpoiore B. A. Tonbles, npuseas
CBUJETENBCTBO OZHOTO U3 OBIBIIMX CTyZEeHTOB: «Jo
CHX ellle CBEeXXO /I MEeHs TO BIIeYaT/IeHUe, KOTOpoe 5
BBIHOCHUJI U3 3TUX JI€KLUH, TONHBIX IOHOMIECKOTO IIbI-
113, CBeXUX U Apkux. [Ipodeccop Ot TOrKa MOYTH TaK
>Ke MOJIOZ, KaK U ero CiayllaTead, U OTTOrO ero Bo-
OZyleB/IeHHE 3NeKTPUYECKOI0 MCKPOHM COODIIATIOCH
cryfeHnTaM» [[onbLes 1885: 208]. B gHBape 1892T.
B. A. T'onblieB IpoYUTaeT JNEKLHUIO B II0JIb3Y FOJOAAI0-
KX, KOTOpas ObUId MOCBAIIEHA «HPABCTBEHHBIM
npesm Kasennna» [Tonbues 1892]. ABTOp «3afay aTHU-
K1» ocTaBuI ipodeccopckyio kadenpy B MockoBckoM
yHUBepcuTeTe B 1848 r., T.e. ellle O POXAEHUA
A.TI. YexoBa. OfHaKO eMy KaK CTyAE€HTYy-MeAUKY J0-
BEJIOCh CHAyLIaTb JPYrUX BbIAAOLIUXCS JIEKTODOB,
HanpuMmep I'. A.3axappuHa. Mgjean JUYHOCTU IIpO-
deccopa, KOTOPbIH PACKPBIBAETCS B PACCKa3e, CBI3AH
He TOJIbKO C LIUPOTOM ero Kpyrozopa 1 06seMoM mpo-
deccroHaTbHBIX 3HAHUH, HO U C yMEHUEM JOHECTH UX
Jl0 ciayliaTened. DTa CTOPOHA OTPasuiIach B XapakTe-
puctuke Hpuxonmas CremaHoBMYa KaK JIeKTOpa:
«l 3Hatw, 0 yeMm OyAy umMTaTh, HO HE 3HAIO, KaK Oyxy
4UTaTh, C Y€ro HauHy U 4eM KOHUy. B romose HeT HU
OZHOW roTOBOM ¢pasbl. HO CTOUT MHE TOJBKO OIJL-
ZeTh ayAUTOpHIO (OHA IIOCTpOeHA y MeHs amdurear-
pOM) U IIPOM3HECTU CTEPEOTUIIHOE “B IPOLIOH JIEK-
WU Mbl OCTAHOBWIHCH Ha...”, KaK ¢passl JIUHHOM
BepeHHUIleN BBIIETAIOT U3 MOEM AyLIN U — MOIJIa MU-
catb rybepuus!»* (VII, 261). ['epoii BCIOMUHAET O CBO-

> KoHer ¢pasbl COZEp>KUT SBHYI OTCBHUIKY K «MepTBBIM ZyIIam»
H. B. Toros u Cy>kUT OZHOM U3 CKPBITHIX GOPM COBLAHMS ZUCTAH-
LIMY MY aBTOPOM U F'epPOeM.
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€M 3aMeyaTeNbHOM ObUIOM U MPOTHUBONOCTABISET €MY
COBPEMEHHOCTB: «DT0 ObUIO Ipexxze. Terneps ske Ha JeK-
LMAX S UCTIBITBIBAIO OFHO TOJIBKO MydeHue» (VII, 263).

Hapsany c snemeHTaMu cXofcTBa, Mexay Huko-
naem CremaHoBuyeM UM nauuyHocThio K. JI. KaBenuHa
€CTb U CyllleCTBeHHble pasnuuud. A. . Konu nucan o
KoJIJIere B ouepKe-HeKpoinore: «OH yMes cKasaTh fe-
JMKaTHOe 110 popMe, HO MY>KeCTBEHHO€e U TBEpAOE I10
CyIeCTBYy CBOEMY CI0BO OOOZpEHUS, yMeA YKa3ambp
CAOMUBUIEMYCS 100 2HeMOM AUMHOU CKOpOU obujue yeru u
300a4u HU3HU, MSTKO IPUCTBIAUTD, YTELIUTE, 06paTUB
6OJIbHYI0 MbIC/Ib OT BpEMEHHOI'O U CIIy4aiHOIo K Bey-
HBIM, [OAHMMAIOLIUM JyX, Bompocam» [Konu 188s:
656]. ABTOp «3aZad 3TUKU» CTapaICi B CBOEU >KU3BHU
ClIeJOBaTh TEM HOpMaM, KOTOpBIe eKIapHupOBaJl B CBO-
ux paborax. B «CKy4HOI1 HCTOPUM» C IPOCEOOI K IIPO-
deccopy «ykasarb obiiue Leny U 3a5a4d SKU3HU» 00-
palllaeTcs ero BocnuTaHHuIA Kats, HO B 0TBET BMeCTO
«CJIOB 0060 pEeHMSI» CIIBIIIIUT HEYTO COBCEM MHOE:

«— Hukomnat Crenanbiu! — roBoput oHa, 6iesHest
U OKuMas Ha rpyiu pyku. — Huxoman CremaHsry!
4 He mory gonbure Tak xuTh! He mory! Pagu ucrus-
HOro 6ora CKaxuTe CKOpee, CHUI0 MHUHYTy: YTO MHe
Jenats? [oBOpHUTE, UYTO MHE J1eNaTh?

— Uro e s MOTy CKa3aTh?! — HeZOyMeBalo S. —
Hnuero s He mory» (VII, 308).

B koHIle KOHI|OB, TaK U He INpHUJyMaB HUYEro
CTOSIIIIETO B OTBET Ha IPU3BIB O IOMOLIY, IIpodeccop
[IPOM3HOCUT HeuTo abcomoTHO OypHuYHOe: «JlaBai,
Kars, saBrpakars» (VII, 309). CI0XXKHO CKa3aTb, CyMell
1 OBl aBTOp «3ajay dTUKU» B [OZOOHOM CUTyauuu
CKa3aTh «MY>KeCTBEHHOE U TBepJoe IO CYLeCTBY CBO-
eMy c1oBO oboxpeHus», HO repoio A.II. YexoBa OHO
Ka)KETCS. HeyMeCTHbIM U panblinBeiM. [Ipoiizer 15 ser,
u B Bagenseinnepe nucaTenb YULET U3 XKU3HU, KaK U
ero repoi, 6e3 10>xHOro nadoca 1 BhICIpeHHUX dpas.

Ecnu A. II. Yex0B JeUCTBUTEIBHO IIPOYMTAT CTa-
Toi0 B. II. BOpoHIIOBa U Te€M CaMbIM OIIOCPELOBAHHO
nosHakomuica ¢ kuurou K. JI. KasenrHa, To ucnose-
JanbHble 3anucky Huxonas CTemaHoBHUYA IOMYYAIOT
JOTIONHUTENbHBIN apIyMEHT B 1103y IPU3HAHUSI UX
KaK OIpefMeYeHHOro, 06beKTUBUPOBAHHOIO TEKCTA,
JIAIIBb [IPEJIOMJIEHO ¥ KOCBEHHO OTPaXKalollero aBTop-
ckue uHTeHUUU. Hemapom B nuceme A. C. CyBOpUHY
17 okTa6ps 1889 r. A.Il. YexX0B MONIEMHUYECKU OCTPO
samerun: «Eciu g npenoguowmy Bam npodeccopckue
MBICJIM, TO BEpPbTE MHE U He UIIUTE B HUX YeXOBCKUX
mbicneit. ITokopHo Bac 6narogapio. Bo Bceit nosecTu
€CTb TOJIPKO OFHa MbIC/Ib, KOTOPYIO 1 pa3fensio U Ko-
TOpas CUIUT B FOJIOBe POPECCOPCKOro 3STS, MOLIEH-
HukKa ['Hekkepa, aTto — “cnarun crapuk!” Bcé dxe
OCTJIBHOE IIPUAYMAHO U cgenaHo...» (I1. I1I, 266).

B. I1. BopoHII0B 3aKaHYMBAET CBOX OT3bIB O KHU-
re K. JI. KaBenrHa >KeCTKOU OLEHKOMN: OH IpU3HAET
U3JI0)KEHHble B HEU OCHOBBI 3THUKU mpodeccopa «He-
yIQUHBIM yYyeHUeM» [BOpOHIIOB 1886: 24], IIOTOMY YTO
HaxoJUT B HEM LeJAbl PpSIA [POTUBOPEYUH.
A.II.YexoB >ke CBOUM pacCKa3OM CO3JA€T HMILIU-
yutHyo anonoruio K. JI. KaBenuHa, ydyacTByd TeMm
caMbIM B 607bIIOM PUIOCOPCKO-IyBIULICTUIECKOM
JYaJIore COBPEMEHHOCTH O POJIU U 3HAYMMOCTH HJea-
JIa B JeHHOCTHO-CMBICIOBOX CTPYKType TUYHOCTHU.

IIpoexkuus 4YEXOBCKOIO Tepos Ha JWYHOCTb
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K. [I. KaBenuna, yMmepLIero 3a 4eThlpe roga Ao myoiu-
Kaluy pacckasa, Ipujaer NyOauKaluy ero 3amucok
XapaKTep «IIOCMEPTHBIX». DTOT acIeKT HaXOLUT I10A-
TBep>KAEHUE U IOAKpeIUIeH e B CIydae oOpalieHus K
JIpyromy «ciaaBHoMy apyry» Hukonag CrernaHoBuya.
Peus uzer 0 MeMyapax, OIyOINKOBaHHbIX B 1884—1885
IT. Ha CTpaHHUILaX «PyccKOM! CTapUHBI» U O3arlaBleH-
HbIX «ITocmepmuuie 3anucku Hukonag isanosuya ITupo-
ropa» [1884, 188s]'. JKaHp «MeMyapHBIX 3aIlMCOK»
[PeAIoNara] UMeHHO Takoe UX QYHKIHOHUPOBAHUE.
HamomHuM B 3TOM CcBSI3U Hakas repos JIsa Toscroro,
CTaporo KH:A3s1 BOJKOHCKOro, ChIHYy: «3/€Ch MOM pe-
MapKH, II0CJIe MEHS YMTAai A/id cebs, HalAelb [IOIb3Y».

Hma H. Y. Iluporosa, no cpapHeHuto ¢ K. JI. Ka-
BEJIMHBIM, IIPUBHOCUT B paccKa3 HOBOE «HACTpoe-
HUe». B ampenbckoM Homepe «PyccKOm CTapUHBI» 3a
1885 r. mOJ OZHOU OOJI0MKOM OKa3ajlcs He TOIbKO
yToMsaHyTbIH Bile Hekponor A. @. Konu o K. JI. Kase-
JIMHe, HO U o4epenHou Bblyck Memyapos H. U. ITupo-
roBa. BeITb MO>XXeT, 3TO CTajl0 OAHOM U3 JOIOJHU-
TeJIbHBIX MOTUBHUPOBOK HX COCEACTBA U B pacckase
A.Tl. YexoBa.

B ouepenHon yactu memyapos H. H. Iluporos
BCIIOMUHAeT cBoe npebbiBaHue B [epmMaHuy B TpUZ-
natele rogpl. OH NHUIIET: «... 3acTajl B bepauHe npak-
TUYECKYI0 MEJULMHY IIOYTU COBEPIIEHHO HU30JIHUPO-
BaHHYIO OT IJIaBHBIX PEAJIbHBIX €€ OCHOB: aHATOMUU U
dusuonoruu. Bro Tak, 4TO aHATOMUS U GUBUOIOTUS
camu 1o cebe, a MefULMHa caMa 110 cebe. U cama xu-
pyprust He umesna Hudero obuiero ¢ aHaromuen. Hu
Pycr, uu I'pede, Hu Juddenbax He 3HAIM AaHATOMUU»
[llocmepTHBIE 3alMUCKU... 1885: 2]. M manee: «Bckpbl-
THe TPYIIOB CaMy IIPoeccopa He AeIaly U He IPUCYT-
CTBOBAJIM Ha HUX, [la U IPUCYTCTBUE UX TaM HU K 4eMy
OBl He MOBEJIO, [IPU UX [IOTHOM HE3HAHUU I1aTOJNOTU-
yeckoMr aHaToMuu» [Tam >ke: 3].

B orTinuue oT HeMenKUX npodeccopos, Hukonai
CTenaHoBUY IMPOBOAUT AEMOHCTPALIMOHHBIE BCKPBI-
THUS TPYIOB ANS CTYAeHTOB?. Brixox npodeccopa u ero
IIOMOIIHMKOB Ha JIEKI[MI0 HEMHOTO IIOX0XX Ha IIpo-
LIECCHIO «OKPELIOB HayKU»: «M MBI uiecmeyem B TaKOM
nopsjke: Biepeau ugeT Hukona c npenapatamMu Uiu
C aTjacaMy, 3a HUM 4, 2 32 MHOIO, CKPOMHO IIOHUKHYB
rOJIOBOIO, IIaraeT JIOMOBOM KOHBb (T. €. IIPO3eKTOp
ITetp UirHatbeBud — A. K.); UIu ke, €CIA HY>KHO, BIle-
peny Ha HOCUJIKaxX HecyT TPyI, 3a TpynoM uzetT Huko-
nam u T. g.» (VII, 261). OueBUAHO, HarAIAHOCTb, KOTO-
pas compoBo>jaeT nekuuio Hukomas CTemaHOBUYa,
KaK pa3 CBs3aHa ¢ aHaToMUelt u ¢pusnonoruei. B pac-
ckase A. II. YexoBa HUUEro He CKa3aHO, I'Ae IONYyYUI
MeguUuHCKoe 06pasoBaHue ero repoil. BronHe Bo3z-
MO>XHO, 4TO OH, kak u H. H. [Iuporos, B mpouiiom
no6siBan B l'epmanuu. B cBSI3U ¢ 3TUM, KOTZa IPO3€eK-
top Ilerp UrHaTbeBUY «HauMHAeT, 10 06bIYal0, IIpe-
BO3HOCUTh HEeMEUKHUX yuyeHbIx», Hukomnan CremnaHo-
BUY OesameIalMOHHO 3agBiageT: «Ocabl  Bally

'BrnepBble cBA3b MemyapoB H.H.IIuporoa ¢ pacckasom
A. TI. YexoBa 6bUIa OTMEYEHa Cpasy [OC/Ie BbIXOAA PAccKasa B OfHOM
13 BBIIYCKOB IraseThl «OfecCcKUM TUCTOK». CM.: [UysakoB 2022: 84].
*TlocnenHss OTChIIKA K STOMY MOTHUBY IIPO3BYYUT B «ApXHepee»,
rae Kats rosoput npo Hukomauty, 6para npeocssieHHoro Ilerpa,
4TO TOT «MEPTBELOB peXxeT» (X, 191).



HeMUplL...» (VII, 295-296). DTy OLIEHKy MO>XHO paclie-
HUTb, IIOMUMO IIPOYEro, M KaK OTIONOCOK 0OIero
urora onucaHHex H. Y. IInporoesIM HeMeLKUX IIpo-
deccopos. [To3zrxe [10X0XKast, TPABECTUIHAS 10 CBOEMY
BKYCYy, OLleHKa IIPO3BYYUT B «Jlyanu» B peruinke Ca-
MOMJIEHKO (0TYacTH, BUAMMO, TO>XKE CBSI3aHHOIO C
nnyHocTsio H. U. Iluporoea). Jloktop rosoput Jlaes-
CKOMY: «...Thl yY4€HEMIIINN, BeJIMYaUIIIero yMa 4e0BeK
U TOPAOCTh OTEYeCTBA, HO TebsS HeMI[bl UCIIOPTUIU.
Tla, uemupl! Hemupr!» (VII, 376).

H. H. Iluporos B MeMyapax BCIIOMUHaeT 3a0aB-
HBIM BIIMU307, KOTZa OH BCTpeTUs1 B PeBene Ha mope
npodeccopa npasa H. 1. Kpsiiosa: «Mbl pasneBaemcs
U UjieM Kymnartbcs. IlepBbli BXOZUT B Bogy KpslioB, HO
KaK TOJNBKO OKYHYJICS, TaK ceiiyac ke O1aruM MaTom
Hasaj; TPACSICh, KaK OCUHOBBIM JIUCT, IOCHMHEB, KpbI-
JI0B B6EXUT U3 BOLbI, KpUYa APOXKALIMM ronocom: “Tlox-
sensl, Hemupl!”» [[IocMepTHBIE 3amUCKHU... 1885: 259].
B «Ckyuynou ucropumu» A.II.YexoB mOYTU AOCIOBHO
nepefaeT 3TOT aIM30%4 U3 Memyapos H. M. Iluporosa:
«...ITOKOMHBINA mpodeccop Hukura Kpsuios, kymaschk
ogHxAH ¢ [TuporosriM B PeBene M paccepAuBIINCH
Ha BOZY, KOTOpas OblIa OYeHb XONOAHA, BEIOpaHUICS:
“Ilognenst HeMipl!”» (VII, 296). Jnsg Hac B JaHHOM
Cllydyae Ba)KHO OYEBUJHOE J0Ka3aTeNbCTBO 3HAKOM-
ctBa A.II. YexoBa ¢ memyapamu H. H.IIuporoea B
JKYpHaJIbHOM BapHUaHTe, BMecTe ¢ 3TuM OdblIne oc-
HOBAaHUS NPUOOpeTaeT U MpPEeAIONOXKEHE O 3HAKOM-
cTBe aBTOpa «CKy4yHOM MCTOpUH» C OYEPKOM
A. ®. Konu o K. JI. KaenuHe, KOTOpbIi1 OB B TOM Ke
HoMepe «PyccKOU CTapHHBI».

B vactu memyapos H. Y. [Iuporosa, rae Omnuchl-
BaeTCs UCTOPUL ero npebbiBaHUd B KauecTBe mpodec-
copa JlepmTckoro yHuBepcuTera, CPOpMYIUPOBAHO
Kpezno y4eHoro: «Cayicenue Hayke, BOOOIIle BCIKOM, He
MHOE YTO, KaK Cily>XeHue ucTtuHe» [[Iuporos 1885:
239]. Kakoi HCTUHe CIy>XUT 4exXOBCkUMM Hukomai
CremaHoBuY? BUAMMO, TOH Xe, YTO U BEIUKUHN pyC-
CKUM XUPYpr, — UCTMHE MEJULMHCKON Hayku: «Hc-
IycKasl MOCIeAHUN B3IOX, S BCe-Taku Oyny BepuTs,
4TO HAYKA — CAMOE 6AINCHOE, CAMOE NPEKPACHOE U HYHCHOE 6
ICU3HU UEA0BEKA, YTO OHA BCerza Oblia 1 6yLeT BbICIINM
IIpOsIBIeHNeM JI06BU U UTO TONBKO €10 OLHOI0 Yeso-
BEK IIOOeAUT NIPUPOAY U cebsa» (VII, 263).

OpHako Ha nopore cmepTu repou A.II. Yexosa
OCO3HAeT ee HeJOCTAaTOYHOCTh, TaK KaK OHa He CIIO-
cobHA OXBaTUTh Li€JI0€ JKU3HU YeN0BeKa, WIM — II0-
sropuMm K. JI. KaBesnHa - CBf3aTh «pa3pO3HEHHEIE
MOTHUBEHI B OZHO LleJI0€ U AaTh UM OZHO 0DlIiee Halpas-
neHue». H. W. Iluporos, mojBOAsI UTOT'U CBOEM >KHU3-
HU, IpOABILeT ceOs Kak Yel0BeK, UCTOBO BepPYHOIIMI
B Bora, mpu aTom 0 nope cBOel MONOAOCTH OH KPUTH-
yecku 3ameyaert: «Bora u Xpucra y MeHs Torga He 6bl-
n0» [ITocMepTHBIE 3alIUCKU... 1885: 240]. MeMyapsl
PYCCKOrO XMpYpra, KOTOpble JOIMCBHIBAIUCh UM YiKe
Ha CMepTHOM Ofipe, 0OpbIBAIOTCS [IOYTH HA II0J0BHHE
¢passl. Hocneguue mpicaiu H. Y. IIuporosa, ocras-
mvecs 3adpUKCUPOBAHHBIMU Ha Gymare, GbUIM IIOCBS-
IIEHBl DK3UCTEHIUAIBHBIM Bompocam: «Bepa B Gec-
CMepTHe OCHOBaHa Ha 4eM-TO 6ozee BbICLIEM, YeM
camas n060Bb. Temeps s Bepio, UK BepHee, JKenao
BepUTh B DeccMmepTye He ITOTOMY TOJNBKO, YTO 060
JKU3Hb 32 IF060BB MOIO; <...> HET, MOs Bepa B beccmep-
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THe OCHOBAHA TeIlepb Ha JPyzoM HpABCMBeHHOM HaYdAe,
Ha dpyzom udeare» [Tam >xe: 479]. Hano momarats, 4To
HEJIOIIMCAaHHBIMUA OCTIUCh caoBa Boz u Xpucmoc,
[IpeACTaBAdIolIe HPAaBCTBEHHOE HAyajJo U HZeal.
Yepes Tpu roga nocae «CKy4HOM UCTOPUM» B IUCbMeE
E. M. [IIaBposoii A. II. Yex0oB HallUIIET HEYTO TOXJe-
crBeHHoe Mblcad H. H. [Tuporosa: «Ilo cyuecTsy:o-
UM HOHATUAM 0OT eCTh BBIpOKEHUE BBICLIEH HPaB-
crBeHHoCTU» (I1. V, 47—48).

IlepeiifeM K UMEHU TPETBETO «CIABHOTO Apyra»
Huxkonag Crenanosuya. JInuno 3uaBmun K. JI. Kase-
nuHa A. ®. KoHu BCTIOMUHAET ero HaCTpOeHue B JIeHb
cmeptu H. A. HekpacoBa: «BobIION OKIOHHUK IIO-
KOWHOTO I03Ta, JIIOOUBIINI ero “3a KaIulio KpoBH, 06-
LIyI0 ¢ HapoZoM”, <..> KaBelnH c BIa)KHBIMU I71a3aMU
U CJIerKa ApOoXKalMM ToJ0COM uuTan “TUmuHy” U
“HecyacTHBIX”. DTO ObUIM ZiBe NIOOMMBIE €r0 BeIlU»
[Konu 1885: 660]. Bo «BHeILIHEM KOHType» pacCKasa
A.TI.YexoBa, T. €. B IUTEPATYPHO-NIYOIULUCTUYECKOM
KOHTEKCTe, OKPY>KaIOILl[eM €ro, OKa3blBalOTCA CBS3aH-
HBIMU BCE TPU Jpyra 4eXOBCKOro repos. OTrol0CKU
HasBaHHbBIX A. ®. Konu npoussegenu H. A. Hekpa-
COBa MOXHO 0OHapPYXUTh B «CKYYHON UCTOPUU».

ITosma H. A. HexpacoBa «Tumnna» (1856-1857)
OTpa>KaeT YyBCTBA I103Ta I10CJIe opakeHUs Poccuu B
Kpsimckon BoviHe. B mosme BHHMaHHE INpPUBJIEKAET
JleTanb, KoTopas 3acTapiaseT BcrioMHuTs H. WM. IIupo-
roBa, OBIBIIErO [JIABHBIM XUDPYPrOM B OCQXKAEHHOM
CeBacromnone:

Caepuunocs! MepTBble OTIIETHI,

JKuBble peKkpaTUIU IJIay,

OxposasAreHHDIE AAHYEMbL

OmuucmurymomaenHbiti 6pay [HekpacoBs 1982: 53—54].

Camoe >xe Havazno npousseseHus H. A. Hekpa-
coBa BIIOJNHe Ipoenupyercs Ha Hukonas CTenaHOBU-
ya, Begywwero 6oprby ¢ camum coboi, a Takxe Ha
A.TI. YexoBa, UCHBITHIBAIOLLETO TSITOCTHBIE YYBCTBA B
CBSI3U CO CMePTHIO OpaTa:

Bcé poxxb Kpyrom, Kak CTeIlb )K1Bad,

Hu 3aMKOB, HY MOpEH, HU Iop...

Crnacu60, cTopoHa pogHas,

3a TBOM BpayyIOLIMi pocTop!

3a fanpHUM CpeAu3eMHBIM MOPEM,

ITox He6OM spye TBOEro,

Hckan S IpUMUPEHBS C TOPEM,

U He Hamen 1 HuYero!

Sl cam He cBOU: XaHJPIO, HEMEIO,

He ozones moro cynn6y,

Sl Tam mOrHyJICS IIepe Helo,

Ho TbI 0XHy1a — U CYMEIO,

BoiTh MOXeT, Bblaepxkarh 6opnby! [Hekpacos
1982.:51]

OmnocpenoBaHHO 4yBcTBa Hukonas CrenaHoBrYa
MO>XHO BBIpa3UTh U CTpoKaMu 13 nmosmsl H. A. Hekpa-
coBa «HecuacTHble» (1856), HazBaHHOU A. ®. Kouu B
qpCIIe TIOOUMBIX Y «IPYTa» Y4eXOBCKOTO Iepos:

TsoKen MO KPecCT: yeduHerve,

IIpecmynHoii cosecmu myueHve,

Hyxcoa, Hedyzu. ToBop4T,

K uBery1iei I0HOCTU BO3BPaT —

IToz cTapoCTh HaM OZHO CIIACEHbE,

Otpaza BepHad. — «Kusy,

IToxyzna KpOBb UI'PAET B )KUJAX,
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A cTaHelIb CTApUTHCS, HAPBU

IIBeTOB, pacTyII1X HAa MOTUJIAX,

U vimu ceppiie OGHOBU...»

U 9 mompo6oBat... HO 4TO Xe?..

Jyli1a o-rpe>xHeMy HeMa,

Y c oguyanoro yma

CrepeTs yrproMOCTU KJIeMa

Hunuro He BracTHO [Hekpacos 1982: 28].

Meradopa 1[BETOB, «PaCTYLIUX HA MOTHIE», BO-
IJIOLIeHA B UMEHax Jpy3el reposg Yexona, HO He HUC-
4yeprblBaeTcs WUMHU. PeMHUHUCLEHIUSMH, KOTOphIe
BeflyT K JAPYrUM JHAYHOCTAM U TEKCTaM, NPOHU3AH
BeCh paccKas.

Crapoiit npodeccop n3 «CKy4HON HCTOpUM» —
9Ype3BbIYATHO HAYMTaHHbIM YeI0BeK, ero MaMsaTh Xpa-
HUT MHOXXECTBO XYAOXXECTBEHHBIX IPOU3BENEHUM,
KOTOpble OH OCO3HAaHHO, a Yaue Oecco3HaTeNBHO,
BCIIOMMHAET B CBOMX MeMyapax. OZHU U3 HUX NIPOSIB-
JI0TCS B pOpMe MPSIMBIX OTCHUIOK, KaK CpaBHEHUeE C
meey TypreHesckon repounu (VII, 252), ipyrue — kak
HUMIUIMKATYPBI, CO3LAIOIINE B COBOKYIHOCTU 3ddeKT
SHIMKJIONEANYHOCTU paccKasa.

PazbepeM MUIb HEKOTOpblE M3 HUX. Hukoman
CrenaHoBUY IIPU3HAETCH CBOEM BocIMTaHHUILE Karte,
4TO ero HaCTpOeHHe B IIOC/IeJHee BpeMs Pe3Ko M3Me-
HUNoch. OH rOBOPUT: «...B F'OJIOBE MOEMU AE€Hb U HOYb
OpOZAT 37Ible MBIC/IH, A B Aylile CBUIU ceOe IHe3/ 0 UyB-
CTBa, KaKUX 4 He 3HaJI paHblie. A u HeHAsUINCY, U npesu-
paw, u Hezodyi, U 803MYwacy, u 6owcv» (VII, 282). He-
BOJIBHO 1711 cefs repoit npuberaer B rocienHel ppase
K HCIIONB30BAaHUIO «PUTMHUKO-UHTOHAI[MOHHOTIO Ma-
keTa»' cruxorsopeHud A. C. [lymkuHa «BocnomuHa-
Hue» 1 nepedpasupoBke ogHOro PparmeHTa us Hero.

Yepes Ba rofa CTPOKY U3 CTUXOTBOpEHUS OyAyT
B34ThI A. I1. YexXOBbIM B KauecTBe anHrpacba IS OTHOU
U3 r1aB nosectu «Jlysab» (1891). Tam oHuU OGyAyT Urpath
pOJb CBOEOOPA3HOrO IIO3THYECKOrO 3epKaia, OTpa-
>Karolero HacTpoeHue JIaeBckoro:

...ByMe, II0ZlaBIeHHOM TOCKOH,

TeCHUTCS TAKKUX AYM U30BITOK:

BocnomuHaHue 6€3MOIBHO [IpeZio MHOU

CBOM JJIMHHBIY Pa3BUBAET CBUTOK,

U c oTBpallieHMeM YUTasl )KU3Hb MOIO,

A mpenewsy u npoxauHaro,

M 20pvK0 2aAy10Ch, U 20pbKO CAL3bLAVIO,

Ho cTpok nevanpHbIX HE CMBIBAIO.

Hukomnann CremaHoBMY B MOMEHT IIpU3HAHUA
Kare He gymaeT 0 mupuyeckoM CyOBEKTe CTUXOTBOPE-
Hug A. C. [lywkuHa. Juanorusyomuit ¢oH s3azaercs
Kak 65l TOMUMO ero Boiau. CTUXOTBOpeHMe IpeACTaeT
KaK JTUPUYECKUN CKPBITBI KOMMEHTApHUM K CKyYHOH
ucropuu repos A.Il. YexoBa. BakHO OTMeTUTBH, IIO-
MUMO CO3By4YHS CTPOK IYLIKUHCKOTO IPOM3BEeAeHU C
PparmMeHTOM M3 pacckasa, elje OAUH MOMEHT: «Boc-
[IOMHUHAHHE» — TO CTUXOTBOpeHUE O 6eCroKOHHON
COBECTH Trepos, C OTBpPAIEHUEM «UUTAIOLIEr0» CBOIO
JKU3Hb, [IePelyMBIBAIOIIEr0 TO, YTO OBUIO C HUM pa-
Hee. B 3TOM OTHOIIEHUM OH COBIAJAeT C repoeM-
pacckasuukoMm A. II. YexoBa U OZHOBPEMEHHO OKJIHU-
KaeT OfHO U3 IJIaBHBIX IIONOXKEHUH «3ajfad 3TUKU»
K. JI. KaBenuHa.

*TepmuH FO. H. TeiHaHOBa. CM.: [TBIHSHOB 1977: 289].
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IToxaszaTesbHO, YTO HU OLHO U3 CJIOB B BbIEJIEH-
HOH dpase M3 pacckasa B TOYHOCTY HE COBIIAZAET C
IYIIKUHCKUM CTUXOTBOpeHMeM. Eciu Obl OblI0O 10-
CIOBHOE [IOBTOpEHUE CJIOB, TO Y HAc 6bUIM 6bI OCHOBA-
HUS yTBepXAaTh, yTo Hukonait CTenaHOBUY OCO3HAET
CBOIO CBf3b ¢ aupudyeckum repoem A. C.IlymkuHza.
OpnHaKo 3TOro HeT. AJULIO3HUS JaHa He B IIPAMOIL popMe,
a B KOCBEHHOM, UMIUIMLIUTHOM. O6pasHO roBops, OHa
IIPOXOAUT OOJIbILIE «II0 BEIOMCTBY» aBTOPa, YeM reposl.

OTMeTUM elle OXHY OCOBEHHOCTH CIOBOYIIO-
TpebneHNs B 4€XOBCKOU Ppase, KOTOpas MOCTPOEHA
[I0 MOZENY IYLIKUHCKOH U CBOeoOpasHO BapbpupyeT
ee. Peup uzeT 06 OTCyTCTBUU IIPU IIpeUKATaX HEOO-
XOZMMBIX IIO CMBIC/Iy YTOYHEHUH. B cTUXoTBOpeHuU
A. C.IlymukyMHa DIpeAuKaTbl «Tperelly» U «TOPbKO
CJ1e3bl JIbIO» MOIYT QYyHKLIHUOHHUPOBATH 6e3 JOIOoNHe-
HUMH, TOTAA KaK «[IPOKJINHAI0O» U «TOPBKO YKATYIOCh» UX
IpearonaraioT u gaxe tpedyor. [IpokinHa0 KOro?
T'opbKO Xanyloch KOMy Miau Ha 4To? OTCyTCTBHE 00B-
€KTOB IIpY IJIarojlax IpHAAET UM XapaKTep HEKHUX
YHUBEpPCAIUN, IOCTOSHHBIX IPHU3HAKOB MATYILEHCS
JyLIN TUPUYECKOro reposi, a OIoCpeSOBaHHO U BMeCTe
¢ HUM - Hukonag CrenmaHoBUYa. AHQJIOIMYHOE CJIO-
BoymnorpebieHue BcTpeyaeTcs U B pacckase A. I1. Ye-
X0Ba. «d U HeHABUINCY, U NPe3UPat0, U He200Y10, U BO3MYU4-
10cb, u 6orocv» (VII, 282). HeHaBIIKY U [Ipe3upaio Koro?
Heropyto Ha 4T0? BoamyIaiocs keM wiu 4em? Boroch
Koro uiau yero? KOHeYHO, KOHTEKCT pacckasa II0ACKa-
3bIBa€T BEPOSITHBIE OTBETHl HA BO3HUKAIOIIKE BOIIPO-
col. HenaBugur Hukonan CTeNaHOBUY «y4EHOIO Ty-
nuiy», nposekropa Ilerpa MrHaTeeBrUYa, mpesupaer
Oynyiiero 3ars «kypuuy I'Hekkepa», BO3MyLIaeTCs
CBOMMMU HeZOCTATOYHO YYTKUMU AETbMHU, bouTCs 61113-
kol cMepTu. OfHAKO BaXKHee APyroe: BapbHpOBaHUE
A.TI. YexoBeiM cTpouek cTuxoTBopeHus A. C. Ilymxku-
Ha CIYXXUT CPeJCTBOM NOpOXxZeHUS B «CKy4YHOH HUC-
TOPUU» HesI8H020 Juar0za aemopa ¢ zepoem. BeccosHa-
TeJIbHOe BOCIIPOM3BEZleHHEe CTaphiM IpodeccopoM
«PUTMHUKO-MHTOHAIMOHHOIO MaKeTa» IyLIKUHCKOIO
«BocmoMuHaHMA» B pacckase OTpa)kaeT ero BHyTPeH-
HUi Mup. ABTOp Xe, 6e3yCIOBHO, CO3HATENBHO IIPU-
feraer K peMUHHCLEHIUY, YTOObl CO3ZATH AUCTAH-
LU0 MeXAy cobol U repoeM, MOKa3aTh Pa3HUIY UX
kpyrosopos. Jlig Hukonag CremaHoBMYa ApaMa 3a-
BepIIeHHUS ero XU3HU OTHIOAb He ABJAETCS CKYYHOM
ucropuein. OHa HHAUBUJLYAIbHA, HEIOBTOpUMA U
JpaMaTUYHa Kak JHUYHas CMEpTh A KaXkAOro 4Yeno-
Beka. Hukoman CremnaHoBMY IE€pe)XUBAET 3aBeplile-
HUe CBOEro 3¢MHOrO IIyTU BCephbe3, eBa JIM He Tparu-
4ecKu. ABTOp >Ke C IIOMOIIbIO /UII03UU Ha CTUXOTBO-
penue A. C. [IylK1Ha OTYACTU CIIOPUT CO CBOUM re-
poeM. OH OTMedYaeT TO, 4ero He XOUeT UM He MO>KeT
3aMeTuThb repoil. Jlud aBTopa Apama cTaporo npodec-
copa OTHIOZb He HOBA, €€ UCIIOKOH BEKOB UCIIBITHIBA-
IOT JIIOA Y, TIOJIBOASL UTOTU CBOEM >XHU3HU. ['epol pac-
CKa3a YXOAUT 13 J)KU3HU, TaK U He 06peTs 0CO3HAHUS
CBS3M BCEX DPAa3HOPOAHBIX SBJIEHUM CBOEH >KU3HHU.
«TSKKUX ZyM U36BITOK», HE HAXOAS PaspeLleHus, 0-
IIpeXkHeMy JIOBJIeeT ero co3HaHuio. IIoTomMy U paccka-
3aHHas UCTOpHUS CKyYHa MMEHHO IJIS aBTOpPa, HO OT-
HIOZb He /71 €r0 repos.

Ecnu 651 A. I1. YexoB 6bl1 IMcaTeNeM-LULAKTOM,
TO MOT OBl [IPeANIOCIaTh PaccKasy anurpad U3 dKkie-
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3MacTa wiu, Ha060pOT, 3aBEPIINTh pacckas UM: «Uto KaK U3BECTHO, COCTOUT U3 CPeJHHUKA, Ha KOTOPOM IIO-
6b110, TO U ByZeT; U 4TO Lenanoch, To U 6yAeT AenaThb- MeILIeH JIUK CBATOrO, a 10 MepUMETPy UKOHBI pacIlo-
s, U HET HUYEero HOBOTO I1OZ CONHLIeM. BrIBaeT HeuTo, JIaraloTcs KIefMa, OTpaKaIolue Te WIU UHble COObI-
0 YeM TOBOPSAT: “CMOTPH, BOT 3TO HOBOE”; HO 9TO 6BLIO TUS ero >XU3HU. Ponb «kiIelM» B pacckaze HUIparoT
yXKe B Bekax, ObIBIIMX Ipexkie Hac. Her mamaru o OTZeNbHBIE BMU30AB WIM paccyxfgeHus Huxomas
IIPEXXHEM; [1a ¥ 0 TOM, YTO OyZeT, He OCTAHETCS IaMsl- CremaHOBHMYA II0 TEM WJIM UHBIM Borpocam. Usobpa-
TH y T€X, KOTOpble OYAYT mocie Hac» (DKKIL. 1:9). >)KEHHe LeJIor0 4eJOBEeYeCKOM >KM3HU CO3JAaeTcs 3a
B zaknioueHHe OCTAaHOBMMCS Ha >KaHpe paccka- CYeT MPEeJCTaBICHUS Ieposl TO B OAHOMU COLUAIBHOU
3a. OH CTUJIM30BaH IIOJ «XKUTHE». DTO CIOBO YacTO ponu, TO B Apyroi: mpodeccopa, JOKTOpa, OTLA, MY-
BcTpevaercs B mepenucke A.Il.YexoBa U 0OBIYHO >Ka, BOCIIUTATeNs, KOJNJIEry, 3puTens, yutarens. MoH-
OKpallleHO B HpOHMYeCcKHe TOHA. Pazwsacuss Opary Ta)k 3IM30Z0B U3 XKU3HU reposl CIeAyeT MOJENU KU-
Muxauty cMBICTI 31113072 B I1bece «MIBaHOB», OH 3aMe- TUIHOM MKOHbI, HEZAPOM B [IEPBOI XKe Pppase paccka-
YaeT, YTO 3arJlaBHBIM Iepod «4eJOBEK YTOMJIEHHBIM, 32 A. II. YexoB UCIONB30BAN CIOBO «MKOHOCTAC», KO-
[IOHOILIEHHBIN; HAIIPOTUB, Y€JI0BEK JO/XKEH IIOCTOSH- TOpO€ MHAYLUUPYET HY>XHBIM aBTOPY CMBICT: «...y HErO
HO €CJIY He BblJIe3aTh, TO BBIIIALbIBAT U3 CBOCU paKo- TaK MHOIO PYCCKUX U HMHOCTPAHHBIX OPJEHOB, 4TO
BUHBI, U JJOJ’KEH OH MYAPCTBOBATBb BCIO CBOIO >KU3HB, Korja emy HPUXOJUTCS HafleBaTb UX, TO CTYZAEHTH
uHave TO y>xe Oyzer He >ku3Hb, a xutue» (II. IX, 216). BeJIMYaloT ero ukoHocracom» (VII, 251).
O4eBUZHO, PONb «PaKOBUHBI» AN 4YelOBEKA MO>KET JKaHp xUTUA mpeAmonaraer, 4To Iocjae CMEPTU
CBHIIPaTh IIOYTHU YTO YIOAHO, B TOM UUCJIE U CTOJb JIIO- CBATOr'O Ha MECTE ero YIIOKOeHUS COBEPIIAIOTCA YyAe-
6umas Huxomaem CremaHoBHYeM Hayka. B 6oree ca. IlpecyliecTBieHHe >XU3HU PEAIBHBIX BEIUKHUX
paHHeM mnucbMe A. M. EBperMHOBOHN CIOBO «KUTHE» JIIOfle B TEKCT XyAO0XKeCTBEHHOILO IIPOU3BEAEHUS U
y>Xe He IIpIMO, a UMIUIMIUTHO NPOTUBOIOCTABIE€HO ecTb PaKTUYECKU OLHO U3 BEIHUKUX UyAEC UCKYCCTBA,
«©KU3HU»: «CIOXKET paccKasa HOBBIM: xumue 00HO20 peanusoBanHHoe A.Il. YexoBpiM. OHO CIy4MIOCH C
cmapozo npogeccopa, TarHOro coBeTHuKa» (I1. 111, 244). K. I. Kapenuneim, H. U. [Iuporossim 1 H. A. Hekpa-
«KATUMHOCTB» pacckasa IPOSBISIETCS IIPEXIE BCETO COBBIM, 2 BMECTE C HUMU — C JIUTEPATYPHBIM IepoeM
B €ro KOMIIO3MILIMHU, KOTOpask CTPOUTCS 110 IIPUHIUIIY, «CKy4YHOU UCTOPUU».
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VKPAUHCKUE PEAJIUM B AHTTIUMCKUX ITEPEBOJAX IIOBECTH H. B. TOTOJIA «BUM»
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Annomayus. CraThs IOCBSIEHA U3YYEHUIO NEpPefaud YKPAWHCKUX Pealdil B IIepeBOAAX HA AHINUICKUH S3BIK [IOBECTH
H. B. Torons «Buii» (1835). JINHIBOKY/IbTYpHblE PeATUM — HEOThEMIEMAs COCTABISIOIIAS S3bIKA, OTPAXKAIOLIAS KYIbTYPHOE CBOe-
o6pasue ob1iiecTa, 061aa0IAs HALIMOHAIBHO-UCTOPHYECKOH crienndUKoii. PerrpeseHTHpyeMble CIOBAMU 1 COYETAHUSIMU CIIOB,
OHHU SIBJISIOTCS. YHUKAJIBHBIMU U1 OLHOM Ky/IBTYPBI U 4aCTO HEMOHSTHBI JUISt [IPEACTaBUTENeH APYIUX KylIbTyp. Kak eqMHULBI ITe-
PeBOAia peany BbI3BIBAIOT TPYAHOCTH U3-32 OTCYTCTBHUS B [IEPEBOASIIEM S3bIKE UX [IOJIHBIX DKBUBAIEHTOB C COOTBETCTBYIOIIUMU
HaIOHAJIbHO- KYJIbTYPHBIMU, KOHHOTATUBHBIMHU, HCTOPUYECKUMH 1 APYTUMH IIpusHakamy. TeM He MeHee IIPY IIepeBojie peaInit
HeOOXOZUMO CTPEMHUTBCS K COXPAHEHHIO GalaHCa MeXAY UX CEMAHTHIECKUM COAEP)KAHIEM U KyIbTyPHO-UCTOPUIECKIM KOHTEK-
crom. Llenb uccenoBanus — BHISBUTE Hanbonee ahdexTUBHbIE CIIOCOOH! IEPEeBOAA YKPAUHCKUX JIMHIBOKYIBTYPHbIX PEAIMH C PyC-
CKOTO Ha aHIHICKHUIL SI3BIK, TOYHO Iepefalolire He TONbKO UX CEMAHTHYeCKHe, HO U HALlMOHAIbHO-CIenudrIecKye, a TakKe
Ky/IbTyPHO-HUCTOPHYECKUE XapaKTePUCTUKY. JIs ee JOCTIDKEHUS B CTAThe PACCMATPUBAIOTCS IOHATHE «PeaInst» U TUIIb PEATHU;
BBISIBJISIIOTCS. CIIOCOOB! [IEPEBOAA FAHHbIX €AUHMIL; COIOCTABILETCS OTPAXKEHNE Pealnil B ODUIMHANE U IePEBOAAX; CPABHUBAIOTCS
MeXxAy co6oii IBa epeBOAa [IOBECTH Ha IIPeAMET COXpaHeHHs OanaHca BceX IPU3HAKOB OPUTHHATBHOM PeINU U ee aHITIUICKOTo
9KBUBAIeHTa. HayyHas HOBM3HA HCCIENOBAHUS 3AKIIOYAETCS B [IPOBEAEHUM KOMIUIEKCHOTO CPaBHUTEIBHO-COIIOCTABUTEIBHOTO
aHaIM3a, HalpaBlIeHHOTO Ha BblgBIeHMe Hanbosee aGdeKTUBHbIX CIIOCOBOB Mepeayr YKPAUHCKUX PEINil B aHITION3bIYHBIX I1e-
peBogax mosectu «Buit» H. B. Torons, rae ocoboe BHUMaHMUe yAenseTcs: GalaHCy ceMaHTUYeCKOrO KOMIIOHEHTA Pealuy 1 COXpa-
HEHUIO B Hell Hal[MOHATBHO-KYIBTYPHOI'O U UCTOPHYECKOro KomopuTa. Takoil OAXOZ [03BOJIET IIy6ike MOHATH crennduKy me-
peBOAa IIPOUBBEAEHUS U BbIABUTH KIIOYEBble aCIIEKThl B3AMOZAEICTBUS MEX/AY OPUTMHAIBHBIM TEKCTOM U €ro MHOA3bIYHBIMU
HHTEepIIpeTalusIMU. Pe3y/pTaThl IPOBELEHHOO UCCTIEAOBAHUS CBULAETENBCTBYIOT O TOM, YTO peanny, 3adUKCUPOBaHHbIE B IIOBE-
ctu «Buil», IepefaloTcs Ha aHIIUNUCKUH A3bIK B IBYX BEPCHUSX IIOCPELICTBOM Pa3HbIX CIIOCOGOB MepeBOAd, TeM He MeHee CaMbIM
BOCTpe6GOBAHHbBIM CpPefU HUX SBILETCS CrIocob yrnonobneHns B culy ero Haubosnbluert adpPeKTUBHOCTH, T. €. IIOTHOTHI [IepeHoca
CeMaHTHUYeCKOH, HALIMOHAIbHO-KY/IBTYPHO! 1 HCTOPUYECKOH ClIeUPUKY YKPAMHCKUX PEAIHii C POZHOIO Ha MHOCTPAHHBIH A3bIK.

Karwueewve croea: pycckas mUTepaTypa; pycCKUe IIMCATeNH; TUTePATypHbIE XKAHPbl; IIOBECTH; YKPAUHU3MBbI; TMHIBOKYIbTYP-
HbIe Peasln; c1ocob yrogobIeH s ; HallMOHAIBHO-Ky/IbTypHAs crieliudHKa; THHTBOKYIbTYPOIOr S ; UICTOPUIECKU GOH; CEeMaHTHU-
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UKRAINIAN REALIA IN ENGLISH TRANSLATIONS OF N. V. GOGOL’S NOVELLA “VIY”

Marina V. Vlavatskaya
Novosibirsk State Technical University (Novosibirsk, Russian Federation)
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Abstract. This article examines the rendering of Ukrainian realia in the English translation of Nikolai Gogol’s novella “Viy”
(1835). Linguocultural realia are an integral component of language, reflecting the cultural identity of the society and possessing
national and historical specificity. Represented by words and word combinations, they are unique to one culture and may be in-
comprehensible to the representatives of other cultures. As units of translation, realia cause difficulties due to the absence of their
full equivalents in the target language with the corresponding national-cultural, connotative, historical and other characteristics.
However, when translating realia, it is necessary to strive to maintain a balance between their semantic content and the cultural
and historical context. The aim of this study is to identify the most effective methods for translating Ukrainian linguocultural realia
from Russian into English, which accurately render not only their semantic, but also national-specific, as well as cultural and his-
torical characteristics. To achieve this aim, the article examines the concept of “realia” and the types of realia; identifies the ways of
their translation; compares the reflection of realia in the source and target texts; compares two translations of the novella in order
to maintain the balance of all the features of the source language realia and their English equivalents. The scientific novelty of this
study consists in conducting a comprehensive comparative analysis aimed at identifying the most effective ways of rendering
Ukrainian realia in English translations of Gogol’s satirical prose. Within the framework of this analysis, special attention is paid to
balancing the semantic components of realia, as well as preserving their national, cultural and historical coloring. This approach
allows to better understand the specificity of the translation of this work of fiction and to identify the key aspects of the interaction
between the source text and its foreign-language interpretations. The results of the conducted research indicate that the realia in
Gogol's novella “Viy” are translated into English in the two versions through different translation methods, nevertheless, the most
popular among them is the method of assimilation due to its high effectiveness, as it allows rendering the semantic, national, cul-
tural and historical specificity of Ukrainian realia from the native language into a foreign one in a most complete and clear cut way.
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BBepenue

Ycrex akTUBHOTO MEXXKYJIBTYPHOI'O B3aUMOZ e -
CTBUS OIpelenseTcs MHOXKeCTBOM (aKTOPOB, Kak
JIMYHOCTHBIX, TAK U COLMATBHBIX, [IOITOMY A1 2-
$EeKTUBHON KOMMYHUKALUU MEXAY [PeACTaBUTEINL-
MU Pa3HBIX KYJIBTYp HEOOXOAMMO He TOJBKO BIALETh
MHOCTPAaHHBIM S3bIKOM, HO M IIOHUMATbh KYJIbTypHBIE
0COBEHHOCTH U YHUKAIBHOCTh 3THUYECKOro coobiie-
CTBa, B PaMKax KOTOPOTO IPOUCXOJAUT B3aUMOJel-
cTBUe. B 06acTyl S3bIKO3HAHUA KYIbTYpHblE pPas3iiu-
49U HaXOAST CBOE OTpadKeHHe B CIOBAX-peausix, Ko-
TOpBlE XapaKTepU3YIOTCS OTCYTCTBUEM aHAJIOTOB B
IOPYI'UX S3BIKaX U [IOBCEMECTHO HCIIOJNB3YIOTCS B Xy-
ZOXKECTBEHHBIX TEKCTAX AJISI OTPaXKEHUS YHUKAJIBHOI'O
HAIMOHAJIBHOTO CBoeobOpasus. B Hacroslnee Bpems
SI3bIKOBE/(bl YAENSI0OT AOCTaTOYHO BHUMAaHUS H3yde-
HUI0 peanii. OZHAKO, HECMOTPS Ha OLIYTHMBIU HH-
Tepec, MHOTHME BOIIPOCHl TaK M OCTAIOTCS Hepaspe-
LIEHHBIMY B CUJIy CBOEH HEOJHO3HAYHOCTHU. Ocoboit
BOXKHOCTBIO OT/IMYaeTcs NpobiemMa mepefadu peanuit
B PaMKaxX XyZOXXeCTBEHHBIX IIPOM3BefeHUMN, a UMeH-
HO — mouck HaubGonee 5PPeKTUBHBIX CHOCOBOB MX
mepeBofia — UMEHHO 3TUM U OOyCIOBIUBAETCSA AKTY-
JIBHOCTD 3aSIBIEHHOM TEMBI.

HsBecTHO, YTO MEpEBOAHBIX BEPCUM IIPOU3BELE-
Hui H. B.Torona cyuiecTByeT AOCTaTOYHO MHOTO.
IlepBbIl QaHIVIMMCKUU NTIE€PEBOJ, IIOBECTU «BuIi» BbIlIE
B1847T., a 3aTeM B 1854 I. B Sharpe’s London Magazine
nmoj;, Ha3BaHUeM «Gnome-King»', mepeBoJuMK OCTaICs
HEeU3BECTHBIM. B IIpeAucIoBUU cOOBILIATIOCE, YTO 3TO
npoussegeHue H. B. Torons wintocTpupyer pycckue
06bI19au U cyeBepus, IIepeBOL BOIBHBIM, C YIIPOLEH-
€M CI0>KeTa ¥ COXpaHeHHEeM TOJIIbKO OCHOBHOM JIMHUMU.
Hanpumep, 13 Tpex 6ypcakoB OCTAIUChH TONBKO X0oMa
Bpyr u Tubepuit Fopober;. CTUnb U caMOOBITHOCTD
sspika H. B.Torons coxpaHens He 6buru [[lepBoe
3HAaKOMCTBO... 2022: 111]. B 1915 r. aMepuUKaHCKHUH IIe-
peBopuuk Knox ®wnz onyOGnuKoBanl CBOU MEPEBOAbL
npoussenenuit nucarens «The Mantle and Other Sto-
ries»*, KyZa BOLUIA U IOBeCcTh «Buil». Haubonee us-
BecTHas nepesoiHad Bepcus «The Collected Tales of
Nicolas Gogol» ¢ nepesozom moBectu «Buii»® Obura
nozarorosneHa Puyapgom IIusepom u Jlapucoi Boi-
XOHCKOU U BbILIA B 1998 T. [['ony6eBa 2020]. UMeHHO
3TU IBa IIepeBOJa COCTABJSAIOT OCHOBY JAJ IpoBeje-
HUS CPaBHUTEIBHO-COIIOCTABUTENBHOIO aHAIM3A II0
BBISBIEHUIO Hanbonee 3dpGeKTUBHBIX CIIOCOOOB mepe-
Jaud YKPAaUuHCKUX PeaJIMM Ha aHIVIMMCKUU S3BbIK B
paMKax ZaHHOI'O UCCIIeZIOBAHUS.

B IMHIBUCTHYECKOM JIUTepaType ONKCaHBl pas-

'Gogol N. V. A Russian Ghost Story: tr. by (anonymously), Sharpe’s
London Magazine, 1854.

>Gogol N. The Mantle and Other Stories, translated by Claud Field.
London: T. Werner Laurie limited, 1915.

>Gogol N. The Collected Tales of Nikolai Gogol. New York: A Divi-
sion of Random House Inc., 1998.
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Hble TOYKM 3DEHMUS Ha IOHATUE «pealUusi» — 3TO
«Ha3BaHUS MPUCYIIUX TOIBKO ONpefe/leHHbIM HallU-
IM U HapojaM IIpeJMeTOB MaTepUIbHOMN KyJIbTYpHI,
QaKTOB MCTOpUM, TOCYAAPCTBEHHBIX HHCTUTYTOB,
HMMeHa HAlIMOHANBHBIX U (ONBKIOPHBIX [E€POEB, MU-
ponoruveckux CyLLeCTB U T. II.» [TomaxuH 1988: 5] u
«CJIOBA (M CJIOBOCOYETAHMUS), Ha3bIBAKOIIME OOBEKTEHI,
XapakKTepHble As KU3HU (ObITa, KYABTYPbl, COLUANb-
HOTO U HMCTOPHUYECKOro Pas3BUTHS) OZHOIO Hapoza U
qy>xzble Apyromy» [Bnaxos, $nopun 1980: 47] u T. I.
Tak, ¢ 0OZHOU CTOPOHBI, TEDMUH «peajud» O3HayaeT
pasnuYHBle HANUOHAIBHO-KYIBTYPHBlE OOBEKTH U
ABJI€HUS, a C IPYrOM — CJIOBA U CIOBOCOYETAHUS, KO-
TOpbIe UX PENpe3eHTUPYIOT.

Peanuu TecHO COOTHOCATCS C MOHATUIMU ‘TIaKy-
HbI' U ‘6e35KBUBAIEHTHAs Mekcuka'. Tak, A. JI. IIseii-
Liep omnpejenseT UX Kak eJUHUILBI, KOTOpble «CIy>KaT
I71st 0003HAYEHUS KYNBTYPHBIX DEaluil U He UMEIOT
TOYHBIX COOTBETCTBUM B JPYyroi KyabType» [1973: 108].
B. H. KomuccapoB XapaKTepUsyeT peauu KaK eIUHU-
I[bl UCXOAHOIO S3bIKA, HE UMEIOLIME PETYSIPHBIX COOT-
BETCTBUU B S3bIKe IepeBofa [1990: 147]. JI. C. Bapxyza-
POB OTHOCUT UX K CZI0BaM, 0003HAUYAOIIUM MpeaMe-
TBI, IOHATUS U CUTYalluH, He CYIIeCcTBYIOLMe B IIpakK-
TUYECKOM OIIBITE JII0[el, TOBOPALIUX Ha APYIOM S3bI-
Ke [1975: 95].

10. M. JleMOHOBa U e€e COaBTOPbI KOHCTaTUPYIOT,
YTO MMEHHO B pealUsX «COAEPKUTCS HellepefaBae-
MBIH KOJIOPUT U YHUKAJIBHOCTh KyJIbTYpHI, OBITA, UC-
TOpuM» [2021:153] U T. A.

Hawubosnblive TpyAHOCTH peanuu Kak Ge3skBu-
BaJIeHTHasl JIeKCHKa IPeACTABIAIOT INpU IIepeBOfe.
[Ipo6eMa mOMCKA ONITHUMAIBHBIX CIIOCOOOB Iepefayu
peanui C OZHOIrO Ha ApPYyrHe S3bIKU He yTPauMBaeT
CBOEM aKTyaJbHOCTH. 3a IOCeHee AecsITUuaeTue Io-
SBUINCH paboThI, MOCBAIEHHbIE CII0CO6AM IIepeBOfa
peayuii B CaMbIX Pa3HBIX JUCKypCaX — OOIeCcTBEHHO-
MOMUTUYECKOM, MEIUMHOM, UIEO0TIOrUYeCKOM, HOBOM
JeACTBUTENBHOCTH, XyJ0XKECTBEHHOM U T. [.

PaccmaTpuBas mepeBOZ COBETCKUX PpealIun C
POJHOrO Ha MHOCTPaHHBIM A3bIK, IO. B. ApreMbeBa U
I0. B. fIBapu [2022] OTMEYAIOT, UTO, €CIIU [AXKE B A3bI-
Ke I[IepeBOja U eCTh SKBUBAIEHT, HEOOXOZUMO ellle U
IIpaBUJIBHO JIOHECTHU [0 NOoy4YaTenei CyTh ONMChIBaE-
MBIX COOBITHI, KOTOPblE HEPEeAKO MOIYT ObITh UM He-
M3BECTHBl UIM UCKaXKeHbl. VIHBIMU CIOBaMH, 3a/ada
ImepeBoAYMKa — CO37aTb TaKOM IIepeBOj,, KOTOPBIU
[O3BONUT pEUUNUEHTy CPOPMHUPOBATH aLeKBaTHOE
[pefCcTaBleHue O LeACTBUTENBHOCTH, U300paXKeHHOM
aBTOpPOM IIpOU3BeJeHUS.

Uccnenys peanuu B Tekcrax CMHU, 10. A. Yep-
BOoTkMHa u H.B. 3axaposa [2017] OTMevarT, 4TO
Haubonee pacIpoCTpaHEHHBIMM SBIAIOTCS 06e-
CTBEHHO-IIONUTUYECKUE U STHOrpaduYecKre peaiuu.
U3 rpymnmnsl OHOMACTUYECKUX peannuii Haubosee 4acTo
HCIIONB3YIOTCS aHTPOIIOHUMBl U pa3lddyHble HasBa-
Hud. 14 UX mepeBoja Jyyllle UCIOIb30BaTh IIPUEMBI



TPaHCKPUIILUH U KaJIbKUPOBaHUS. B ciaydyae peaikux u
KYJIBTYpHO-CIIeIUPUIECKUX PEUIU ClefyeT mpuMe-
HATb OIIMCaTeNbHBIN ITepeBOJ, UM KaJIbKUpPOBaHMe, HO
TOJIPKO IIPY YCIOBUM XOPOIIMX 3HAHUM HallMOHAJb-
HO-KyJIBTYpHO# crequduKy ONMCHIBAEMOMN JIMHIBO-
Ky/nbTyphl. Bce wacTHble ciydau BeiGopa BapuaHTa
IepeBofia C/I0BA B KOHTEKCTE JOMKHBI ObITh IPOaHA-
JIU3MpPOBaHBl C TOYKU 3peHHUsS BSKBUBAJIEHTHOCTU U
a/leKBaTHOCTH.

deHOMEH CO3IAHMS HOBBIX peaIuil KakK Crocob
nepezayy 0OBEKTOB BRIMBILIIEHHOIO MUpa (KBasupe-
QUMY Y Uppeainy), Takux kak ¢iopa u dpayHa, ObIT,
COLMJIBHO-TIONTUTHYECKOe YCTPOMCTBO U T. ., U3y4da-
et X. Y. IOcynos [2023]. ABTOp yTBepKzA2eT, uTo Pop-
MUpOBaHNE HOBOM AeUCTBUTENbHOCTU MHTEPIIPETUPY-
€TCsl KaK BKJIIOYeHHE B IIePeBOJ, IEKCUYECKON eNUHU-
11bI, KOTOpas 1160 YACTUYHO COXPAHSET CBSI3b C UCXOZ-
HOM BBIMBILLIJIEHHOM PEAJILHOCTBIO U CBA3aHHBIM C HEH
pedepeHTHBIM 00BEKTOM, MO0 IIOMTHOCTHIO €€ yTpauu-
BaeT. I1 B TOM U B IpyroMm CiIy4ae cosjaHue HOBOM pea-
JIMY TIpeACTaBIgeT COO0M TBOPUYECKUII IIpoliecc, KOTo-
pBIM ompefenseTcsd JUYHOCTBIO IIepeBOAYMKA U €ero
YHUKAJIbHBIM B3I/ISII0M HA OPUTMHAIL.

K. C. IloToBCcKas TaK>Xe yKa3blBaeT Ha CJIIOXKHO-
CTU, BO3HUKAOIIMe IIpU IlepeBOfe JIUTepaTypPHBIX
peauii B IPOU3BEAEHUIX KaHpa PaHTe3H, YTO 06y-
CTIOBJIEHO IpeXkAe BCero HeobOXOAMMOCTbIO BhIOOpA
[IepeBOAYECKON CTpATeruy, KOTopas II03BOIUIa Obl
COXPaHUTb CEMAHTUKY peallu, coueTas ee C Imepeja-
Yell HalUOHAIBHO-CIenudUIecKoil cr10BoobpasoBa-
TeJpHOU Mogienu [2023]. Eciu naH comepxaHus pea-
JIMY PacKpBhIT, & HAIlMOHAJIbHBIN KOJOPUT ITPOU3Bee-
HUS COXpaHEeH, TO MOXKHO ['OBOPUTH 00 ajeKBaTHOCTH
Y 5KBUBAJIEHTHOCTU IIepeBOJa.

Ilepesogam npousseseHur H. B. T'orona «Buii»
u «Tapac Bynpba» Ha aHITUICKUI A3BIK, B TOM 4KCIIE
nepefade HalMOHAJIBHO-KYIbTYPHOH crenuuKy I10-
CPeICTBOM YKPaMHCKUX pEaJMH, IOCBALIAIOT CBOU
pabotsr B. C. Epsiruna u M. B. Bnapankas. B ux uc-
CNIeJOBAaHUSAX JTUHIBOKYIbTYPHblE PealIUU pacCMaTpHU-
BAIOTCS KaK YaCTh OE39KBUBAIEHTHON JIEKCUKH, KOTO-
pas JeMOHCTpPUPYeT B3aUMOCBS3b A3bIKa U KYIbTYDBHI.
OnHako IpH IepeBOfie peanuy TpebyT He TONBKO
TOYHOM Iepefadyu CoZep>KaHU OPUTMHAILHOM eJUHU-
Ibl, HO U COXpaHEHUS €€ HallMOHAJbHO-KYyJIbTYPHOIO
csoeo6pa3ns{ [EppiruHa, BiaBankas 2018: 634]. ABTo-
PBl 3aKIIOYAlOT, YTO OTPakKeHHE HALIMOHAJIBHOTO KO-
JIOpUTA SBISETCS KII0YeBbIM IIPU IepeBoje Npou3Be-
zeuuit H. B. Torosns, B KOTOpBIX 4alie GUIYPUPYIOT
aTHorpaduueckre peanuu (OTpakaloliye KOHKpeT-
Hble 37IeMeHTHI ObITa U TPAAULMY DTHOCA) KaK COCTaB-
NAI0IMe JIMHTBOKYABTYPHBIX peanuid (IBIA0IIuecs
SI3BIKOBBIM ~ BOIITIOLEHUEM KYyAbTYPHBIX SIBI€HUN),
KOTOpble OOBIYHO IEPEeSAIOTCS Ha AHTTUICKUUN SA3BIK
[IOCPEACTBOM YIOZOONEHUsT WIM TPAaHCIUTEPALUHU.
YToOBl COXpPAHUTH AEHOTATUBHOE 3HaYeHUe U OTpa-
3UTb HAallMOHAJIBHBIM KOJOPUT PEAIUU, MepPeBOAYUK
ZOJDKEH XOPOLIO BIJETH A3bIKOM [IE€PEBOAA U pasdu-
paTbCs B O3THOKYIBTYPHBIX OOBIYaSX Y TPALULUSIX.
TonbKo HpU COGMIOZEHUM STUX YCIOBHUI BO3MOXKHA
ajleKkBaTHasg Iepejaya JMHIBOKYAbTYPHBIX peanui
[EpsirvHa, BiaBankas 2019: 132].

Bce npuBesieHHBIe BhIIIe MHEHUS CBOJATCS B OC-
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HOBHOM K HaJIMYMIO TBOPYECKOTO ITOTEHIMaNa y Ilepe-
BOJUMKA C TOYKU 3peHHs 3KBUBAJIEHTHOCTH U afekK-
BaTHOCTHU IlepeZlaBaeMOM UM U BOCIIpUHMMAeMOH 4u-
TareneM UHPOPMALUU.

Bosspainenue k pobieme nepesoza peanuii 06y-
CJIOBJIEHO, C OHOM CTOPOHBI, OYpHBIM pasBUTHEM OTe-
4eCcTBEeHHBIX HccaefoBaHul TBopuecTBa H. B. Torong, a
C Ipyroi — HeloCTAaTOYHOM U3Y4YeHHOCTHIO 3aBIeHHOU
B CTaThe TeMBl. B oT/iM4ue OT y)xe UMeIOIIUXCs uccie-
IOBaHMI, JaHHAs paboTa aKUeHTUpYeT BHUMAHUE Ha
yrayOIeHHOM CpPaBHUTEIBHO-COIIOCTABUTENIBHOM aHa-
7M3e JTUHIBOKYNBTYPHBIX PEalnH, OCYIEeCTBIIEMOM
IIOCPeACTBOM KOMILIEKCHOIO y4yeTa UX CeMaHTHhde-
CKUX, HAOUOHAIBLHO-CIENUPUUECKUX U KYILTYpPHO-
HUCTOPUYECKUX XapaKTepUCTHUK.

Teoperuueckoii 62301 NAHHOTO MCCIEZOBAHMS
HOCTY)XUIM paboThl [0 UBYYEHUIO pealudl U JIMHI-
BOCTpaHOBeAeHUIO B LieoM B. C. Bunorpazosa [2001],
C. Y. Bnaxosa u C. II. $nopuHa [1980], I'. /. Tomaxu-
Ha [1988], 10. M. lemoHOBoO#1 u Ap. [2021], I. Yerbula-
tova et al. [2018], a TakyKe IO Iepefaye peanuii ¢ Of-
Horo sf3splka Ha gpyrou B. H.Komwuccaposa [1990],
JI. K. JlareimeBa  [2005], A.[l. IIsenuepa [1973],
B.C. EpbiruHoit u zgp. [2018; 2019], N.Ceramella
[2008], V. S. Erygina [2018], A. Zopus [2016] U Ap.

Lleny uccnenoBaHus — BBIABUTH Hauboiee 3d-
JexTBHBIE CIIOCOOB! MEepefauy YKPAUHCKUX IUHIBO-
KYJIBTYPHBIX PEaJIMi C PyCCKOI'O Ha aHITIMHUCKUM SI3BIK
B IByX [IEPEBOAHBIX BEPCUAX IIOBECTU «BUl» C ydeToM
OJJHOBPEMEHHOI Iepefladl CEMaHTHUYEeCKUX, HAllUO-
HaJIbHO-KYJIBTYPHBIX U UCTOPUYECKUX XapaKTePUCTUK
OpPUTHMHANBHBIX €NUHUL], BepUPUUUPYS pe3yabTaThl
IIpOBEZIeHHOT'0 aHaIM3a [TONy4eHHbIMU KOJIHYeCTBEeH-
HBIMU IOKa3aTeNIMMU.

MarepuanoMm HUcciefoBaHUS MOCIYXXUIU 50 pea-
nu u3 nnosectu H. B. I'orong «Buni» (1835)' 1 UX 5KBU-
BAJIEHThl B AHIVIMHCKUX II€PEBOJAX, BBIIIOTHEHHBIX
Puyappom IluBepom u Jlapucon BomoxoHckon?, a
Taxoke Knogom dungom®.

IIpu mpoBefileHUM HCCIEAOBAHUSA IMPUMEHSIUCDH
clefiylolliie MeTOZAbl: aHAIUTHUeCKoe oNKcaHue (IIpo-
aHAJIM3UPOBaHBl HayyHble KOHIEMIUU IO TeMe HUC-
ClIeZOBAHUS KaK OTE€YECTBEHHBIX, TAK U 3apyOeskHbIX
aBTOPOB), AePUHUIIMOHHBIN aHAMU3 (ZaHBI ONpefese-
HUS Ba)XKHBIX TEPMUHOB U ITOHATUI), TPAHCIATONOTU-
YecKUil aHaIU3 (OIpeLeneHbl CII0co0b! [IepeBoga OTo-
OpaHHBIX peanuil), COMOCTABUTENbHBIN aHANU3 (IIPO-
BefleH aHa/lu3 OPUTMHAJBHOIO TEKCTa B CONOCTaBIE-
HUM C JIBYMS TeKCTaMHU IlepeBOZa IPOU3BeNleHUs Ha
AHTTIMHUCKUM S3bIK Ha IpeAMeT 3KBHUBAJIEHTHOCTU U
aZleKBaTHOCTU II€peBOAA peari), CPaBHUTENbHBIN
aHanu3 (IpoBeJieHO CpaBHEHUE OTpa)KeHUS peanluil B
aHIJIOSI3BIYHBIX BEPCUSIX NPOU3BEJEHUSI Ha IpeAMeT
BBIIBJICHUS DKBUBAJIEHTHOCTU U aleKBATHOCTHU IIpej-
CTaBJIEHUS PETUi), TAK)Ke GbUI IPOU3BEeH KOoIude-

'Toromp H.B. Buit. URL: https://ilibrary.ru/text/1070/p.15/
index.html (zata o6pauenus: 14.06.2026).

*Volokhonsky L., Pevear R. The Collected Tales of Nikolai Gogol.
Knopf Doubleday Publishing Group, 2011. URL: https://archive.org/
details/gogol-nikolai-volokhonsky-larissa-pevear-richard-the-
collected-tales-of-nikolai- (mode of access: 14.06.2026).

>The Viy. Nikolai Gogol. Translated by Claud Field. URL:
https://www.owleyes.org/text/the-viy (mode of access: 14.06.2026).
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CTBEHHBIN TIOACYET UCIIOIb3YEMBIX crocoboB IIepeBo-
Aa B IBYX aHIVIOA3bIYHBIX BEPCUAX.

Peanuu KaK TMHIBOKY/IBTYPHbIE €IHHULBI

SI3BIK SBJISIETCS HE TOJBKO BYKHEHUIIUM HHCTPY-
MEHTOM KOMMYHHUKALUH, HO U CPEACTBOM TPaHCIS-
UuY KynsTypsl. Kaxpas KynbTypa caMobbITHA U OTIIH -
JaeTcs OT APYTUX SA3BIKOBBIM BOCIIpHUATHEM. 3HaHUeE
HALMOHANBHO-KY/IBTYPHOU CIeurPUKY HIpaeT BaxK-
HEHIIYIO posb B IIpoliecce MeXXbI3bIKOBOM U MEXKKYIIb-
TypHOY KOMMyHHUKAIUU U criocobeTsyer bonee riybo-
KOMY IIOHUMaHUIO COOTHOLLIEHUS A3bIKa U KY/IbTYPbI.

[Ipobrema KmacCUPUKAUMI peanuil ABASETCS
06BeKTOM 0cO60ro MHTepeca I UCCIeLoBaTenel B
ob6acTy mepeBogoBefeHUs. XOPOIIO U3BECTHBI KIIac-
cudukanny peanuit I'. J[. TomaxuHa, B. C. Bunorpa-
zoBa, A. A. Pepopmarckoro u ap. OgHako BBUJlY Pas-
JINYUS KPUTEPUEB, JIEXKAIIUX B OCHOBE CYIIECTBYIO-
mux kraccu$ukauui, HU OZHA U3 HUX He MOJXKET
OBITh OIIpefiesieHa KaK BceoObeMTIoIIas.

B TO >xe Bpems caMOH YHUBEPCAIbHOM MOXKHO
HasBarh Kiraccudukanuio C. Y. Braxosa u C. I1. ®io-
pHHA, COITACHO KOTOPOM JaHHBIE €AMHUIBl MOXXHO
paccMaTpUBaTh C y4ETOM IIPEAMETHOI'O, MECTHOTO,
BPEMEHHOI'0 U IIepEeBOSYECKOTO AeNleHUs [1980: 50].

MecTHOe JesleHUe OCHOBBIBAETCS Ha HaIUO-
HaJIPHOU IPUHAANIEXXHOCTU 0003HAYaeMOro peanueit
00BeKTa U A3BIKOB, HEIIOCPELCTBEHHO YYACTBYOLIUX B
Ipolecce nepeBoja, [I03TOMY Peauy C IO3UILUU Off -
HOT'O SI3bIKAa IOAPa3lensioTcs Ha: 1) CBOM, KOTOphIE
MIPECTABNAIOT COO0M MCKOHHbIE CI0BA A3bIKa (dbak,
Kpazau B YKPaUHCKOM S3bIKe) U 2) Uy>kue, SBISIolIe-
cs nub0 3aMMCTBOBAHUSIMU, 1UOO TPAHCKPUOUPO-
BaHHBIMU pelpeseHTALUIMU APYroro sA3bika (chum —
B aHIJIMMCKOM).

B 3aBMCHMOCTH OT PaclpOCTPAaHEHHOCTU U 06-
IIEeyIOTPeOUTEILHOCTH CBOU DEAIUU Jajlee I[IOApas-
ZeJSI0TCA Ha HalMOHATbHBIE (MMEHYoIIe 0OBEKTHL 1
SIBJIEHHUS, 3HAUMMBble U ITOHATHBIE /IS OJJHOTO 3THOCA,
HO Yy>X/ible IPYTMM 3THOCAM: 6APeHUKU, NAHUYY), JIO-
KaJIbHblE (UCIIONB3YIOTCS JUIIb MAJIOM COLUAIBHOU
IPYIIION 9THOCA U [IPEACTABISLIOT COOO0M JUANEKTU3-
MBL: K003dpb) 1 MUKPOJIOKAJIbHBIE (XapaKTepHbI JIHUIIb
L7 Y3KOMOKAJIBHBIX COLMANBHBIX [PYII:  #uUo-
KOpuMapy), a 9y>Kue peasuu JelsTcs Ha MHTepHallLO-
HaJIbHBIE (CYILLleCTBYIOIIME B IEKCKe MHOXKeCTBa Pas-
HBIX SI3BIKOB 0e3 IOTepU HALMOHAILHOTO KOJIOPHUTA:
Marsip, 6axma) U peruoHaIbHbIE (BBILIEAIINE 32 IIpe-
ZeJbl OFHOU A3bIKOBOM OOIIHOCTH M PACIPOCTPAHIB-
HIMecs Cpeiu APYyrux: caro, copouxa). C IO3ULUU TTapbl
SI3bIKOB BBIZIC/IIIOTCS BHYTPEHHHE pealuu, KOTOpble
CYILLIeCTBYIOT B paMKax JIMIIb OJHOT'O U3 Maphl SI3bIKOB,
U BHEIIHUE pealuy — OLUHAKOBO UyXAble 060uM
s3b1KkaM [Braxos, PropuH 1980: 57].

Ha ocHoBe BpeMeHHOrO JeneHus BBLAENSIOTCS:
HUCTOpUYECKUE peanuu — peanuu, obosHavawlue
MOHATHS, XapaKTepHble IS IIPOILIJIOrO OIpexeseH-
HOUW COLMATIBbHOM IPYIIIbl», U COBPEMEHHBIE PEAIUH,
KOTOpble 0603HAYAIOT IIOHATUS, XapaKTepHbIE I
HacTos11ero BpeMeHH [Bnaxos, $ropuH 1980: 73].

PaccmarpuBag uMeromuecs kaaccu$pukanuu pe-
QINH, MOXKHO 3aKJIIOYUTh, YTO GA30BBIM KpUTEpHUEM
HX IIOCTPOEHUS SBISETCS TeMaTUyecKas IpUHaIIeXK-
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HOCTb, HO IIPU UX Iepefayde ¢ OLHOTO Ha APYroil A3bIK
BECbMa BaXKHBIMU CTAHOBSTCS DKCTPATUHIBUCTHYE-
ckue pakTopsl. OLHAKO [JIABHBIM IIPU BBIGOPE NEKCH-
YeCKOro 3KBUBAJIEHTA B sA3bIKE NEPEBOAA SBIAETCS
JaKTOp CEMaHTUYECKUIA.

Peanuu Kak eAUHUIIBI TEpeBOAA

Peasiuu Kak efuHUIBI 0€35KBUBANEHTHON JIeK-
CUKHU MMeEIOT He abCOMIOTHBINM, 2 OTHOCUTENIbHBIN Xa-
paKTep U IO3TOMY MOTYT IlepeflaBaThCs Ha JApyrom
A3BIK «HECMMETPUYHBIM 06pazom» [JIaThilIeB 2005:
178]. UTO6BI MEPEBECTU peanuio aAEKBATHO, CHAYaIa
HEeOOXOAMMO OCMBICIUTH MOHATUE HE3HAKOMOM €IM-
HUIBl CKBO3b IPU3MY IIpeJCTaBIEHHOTO KOHTEKCTa
[Ceramella 2008: 11]. B TO >ke BpeMs II€peBOJ peanuit
3aTparuBaeT He TOJNbKO TMHIBUCTUYECKHE, HO U KYJb-
TYPOJIOTMYECKHE ACIIEKTHI, T. €. PA3JIUYUS, IIPEACTaB-
nsromye 6oiee TPyAHOPa3peLIMbIE 33aYK, YeM pac-
XOXJIEHUS B TIPaMMaTUYEeCKUX CTPYKTypaX S3BIKOB
[Nida 1964: 130]. Tak, Heob6x0xUMO 0671aKaTh OIpese-
7MeHHBIMU (OHOBBIMU 3HAHUSIMHU U YYUTHIBATH Bpe-
MeHHoOe 3HauyeHue peanuii. Kpome Toro, HemanoBax-
HBIM $aKTOPOM IIPOLIECCa IEPEBOAA PEANUIl SBILETCS
COXpaHeHHe HalMOHaTbHOrO Kojopura [Yerbulatova
et al. 2018: 105]. B uenom BribOp crocoba mepeBoza
06ycioBnyBaeTcs crnenuuPuKONd WIM CTUIEM OPULU-
HaJIBHOT'O TEKCTa, 3aHMMaeMBIM MECTOM pealuu B
JIEKCUYECKOM CUCTeME MCXOMHOIO I3bIKa, BO3SMOXKHO-
CTSIMU SI3BIKOBOM CHCTEMBbI HCXOLHOIO U [TepeBOsLIe-
IO SI3BIKOB, 3HAUUMOCTBIO Pealuy B KOHTEKCTe KOH-
KPETHOI'O XyZ0)KECTBEHHOI'O IIPOU3BE/ICHUS, a TAK)Ke
QOHOBBIMU 3HAHUAMMU 3APeCaTOB [Zopus 2016: 52].

B pamMkax TpafiUIIMOHHOIO IIepeBOJOBECHUS K
OCHOBHBIM CIIOCODAM Iepefayy peanuil ¢ UCXOZHOIO
Ha nepeBogsauui 13sik C. M. Braxos u C. II. $nopun
OTHOCAT [1980: 83—97]: TpaHckpunuumwo (Kues — Kieﬂ‘),
TPaHCIUTEpPALHIO (YKPAUHCKAsS Urpa Kpazau — kragli) u
COOCTBEHHO IIepeBOj, KOTOPBIA CBOAUTCS K HHTEP-
IpeTalluy IOHSTUS pealuyd Ha UCXOZHOM s3blKe U
CO3/JaHUI0 SKBUBJICHTHOIO IOHATHS Ha IlepeBOjs-
IIIeM S3bIKe U SBJISETCS peleBaHTHBIM B TeX CIy4asx,
KOIZa IpUMEHEHUEe TPAaHCKPUIILMUA U TPaHCIUTEpa-
LIUA B CUJIy OIpeAeNIeHHBIX NPUYUH HEJOIYCTUMO
WY HEBO3MOXXHO. B 3aBUCHMMOCTU OT 0COOEHHOCTEMH
KOHKPETHOI'0 TEKCTa MOTYT ObITh IPUMEHEHBI OIIpe-
ZieJleHHbIe CII0cO0BI epeBoga peanuil [Tam xe: 87].

1. Beezenmue Heonorusma — 06pasoBaHUE HOBO-
'O CJIOBA WJIY CJIOBOCOYETAHUS B PaMKax IlepeBOAsIIe-
IO 3bIKa [1I0CPEJICTBOM:

— KaIpku — OyKBaIbHOrO IepeBoga: Cmpacm-
Huti uemeepz — Holy Thursday;

— IOJNYKIBKU — YACTUYHOI'O 3aMMCTBOBAHUS:
dexabpucm — Decembrist;

— CO3JaHUS CEeMaHTUYECKOTO HEOJOorusma —
HCKYCCTBEHHO CO3JAHHOM IIepeBOJYUKOM JIeKCHYe-
CKOM eIMHUIIBI C L[eIbI0 TOYHOT'O U IIOJTHOTO OTpaXke-
HUA CEMAHTUKU NEPeBOAUMON peanuu: ITanuuu! (06-
pallleHre YKpauHCKUX TOPIOBOK K MOJIOABIM JIOJSM
Ha pBIHKe (OT II0JIbCKOTO «IIaH»)) — JOung sirs.

2. TpubnusuTrenbHbIi NePeBOZ BKIOYAET:

— TeHEepIM3ALUI0 — 3aMeHy UHOS3bIYHOM pea-
UM Ha eIVHULY [EePeBOAAIIEro A3blKa ¢ Hosee M-
pPOKMM 3HaueHMeM: Oypcaku (ydaiuuecs B 6ypce, 06-



LEXKUTHUSX IIPU AyXOBHBIX YUUIUIIAX) — students;

— OCBOeHUE WU 3aMeHy Ha QYHKIMOHAIbHBIN
aHaJIOI — «3JalTalys HHOSA3BIYHOM peanuu, T.e.
IpujaHue el Ha OCHOBE HHOS3BIYHOIO MaTepuaia
06mmuus pogHOro ciosa» [Biraxos, drnopun 1980: 89]:
epous —penny;

— OIMCaTeNIbHBIN IIepeBOf, — HCIIONb30BaHUE
Pa3BEpHYTOTO ONMCAHUS WUIU pa3bICHEHUS pealnu:
oceredey, (mpsizb Bosoc) — a small crop of hair.

3. KoHTekcTya/lbHBI TepeBOj, OPUEHTUPOBAH B
Gonblel CTEMEHN HA MPEACTABIEHHBIA KOHTEKCT U
HepeAKo BieveT 32 co6OM MOTEPI0 HALMOHANBHOU U
HUCTOPUYECKON OKpACKU IIepeBOSUMON peanuu: agdu-
mopvt (y4eHUKM, Ha3HayaBIIMeCsS yYUTeNeM A BbI-
CIIYIIMBaHUS YPOKOB CBOUX TOBapHuILel) — the teachers.

OG6cy>xeHye 1 pesyIbTaThl

Iloeects H. B. 'orons «Buii» (1835) — BbIAAIOLICE -
csl IpoM3BeJieHHe, ITIOBECTBYIOIIee O CTyACHTE KHEeB-
ckoit 6ypcel o numeHu Xoma BpyrT.

Bosnblioe KONMMYECTBO YKPaMHCKUX peajuil BbI-
3bIBaeT GOJbllMe TPYAHOCTU IIPU UX IEepeBOfe C pyc-
CKOI'0 Ha aHITIMUCKUM 43bIK. IIponecc oco3HaHud Of-
HOM U TOM >K€ peajny IPUBOAUT IEPEBOLUYUKOB K
Pa3HBIM BapUaHTaM €€ HHTepIIpeTaliu.

ITosects H. B. T'orona «Buil» mnepeBojunuch Ha
aHIVIMMCKUM S3bIK MHOTHMMMU IIepeBOAYMKAMU, Cpelu
koropeix Koncranc Tapzen (1861-1846)!, H3abeins
Pnopenc Xanryg, (1850-1928)%, Knox dung (1863-1941).
ABTops! 6oree mo3gHUX nepeBoxos — Kpucrodep Un-
i (1994)%, Jlapuca BonxoHckas u Puuapa Ilusep
(1998) u zp. [lng uccnenoBaHus GbUIN B3SThI JBa IIE€pe-
Boja — K. dungpa (1915) u cynpyros JI. BonrxoHckoi U
P. ITuepa (1998) B cuiy ux OO7bLIENH JOCTYIHOCTU U
MONYJISIPHOCTH.

B paMKax IaHHOTO UCCIELOBAHUS IPOBOLUTCS, BO-
IIepBbIX, COIIOCTABIEHNE OPUTHHAIBHOIO TEKCTA IIPOU3-
BeZIeHHUS U ero IlepeBOJHBIX BepPCHUIl U, BO-BTOPBIX, CpaB-
HUTEJIbHbIM aHA/IN3 TEKCTOB ABYX [IepeBOJOB.

B xavecTBe OCHOBHBIX /I IIPOBEAEHUS JAHHOIO
aHa/IM3a BBIJENUM CJeAyIlLIde KpUTepUU: Ilepesada
CEMAHTUYECKOT0 06beMa, COXpaHeH e HAHOHAIBHO-
KYJIBTYPHBIX OCOOEHHOCTEN U y4YeT HCTOPUYECKOrO
dona peanuu.

Jlanee paccMOTpUM KOHKpeTHble IIpUMephl U
CpPaBHHUM CIIOCOOB! IlepeBoAa, MpUMeHeHHble Puyap-
zom ITusepom u Jlapucon BonoxoHckon (ganee — 1me-
peBoz 1) u Knogom dungom (manee — nepesog 2).

KonTexcr 1. Igepv 8 00HO0U Xame 3aCKpbinesd, U Mu-
Hymy cnycms Gypcaxu yeuderu neped cobow cmapyxy é
HA20AVHOM MYAyhe.

Ilepesox 1. The door of one cottage creaked, and a mi-
nute later the students saw before them an old woman in a
sheepskin coat.

'Gogol N. V. Evenings on a farm near Dikanka // The works of Niko-
lay Gogol in IV vol. / from the Russian by Constance Garnett. Lon-
don, 1926.

*Gogol N. V. St. John’s Eve and other stories from “Evenings at the
Farm”, and “St. Petersburg Stories” / Translated from the Russian by
Isab. F. Hapgood. New York: Crowell, 1886.

>Gogol N. V. Village Evenings near Dekanka and Mirgorod, trans-
lated and edited by Christopher English. Oxford; New York: Oxford
University Press, 1994.
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IlepeBog 2. The door of one of the houses creaked on its
hinges, and an old woman wrapped in a sheepskin appeared.

Tynyn - pnunHas Mexosas wmyba. 3zech mepe-
BOJYMKY NIPEANIOUIN KCIIONb30BATh AHITIUHACKOE CIIO-
BO sheepskin, ojHaKO B [IEpPBOM C/Iy4ae Mbl UMEEM €TI0
C OIIMCATENbHBIM [IEPEBOLOM BBUAY HATUYUSA IIOSCHS-
IOLIIEro CJI0Ba coat, BO BTOPOM — CO CIIOCOGOM 9KBUBA-
JIEHTHOTO MOAGOpa. B ZaHHOM KOHTEKCTe CHUTyalyu
06a BapraHTa JOIyCTUMbI BBUAY COXPAHEHUS [IOTHOTHI
COZEpPIKAHUS 1 HALIMOHAIBHOI'O KOMIIOHEHTA PEIHH.

Kontexcr 2. — Ilanuuu! nanuuu! ciodw! crodw! — 2o0-
80pUAU OHU CO 8CeX cMopoH. — Ocb GYOAUKY, MAKOBHUKY,
eepmuiuku, 6yxanyu xopowsu! eii-Bozy, xopowiu! Ha medy!
Cama nexaa!

IlepeBox 1. “Young sirs! Young sirs! Here! Here!”
they said on all sides. “There are good bagels, poppyseed
cakes, twists, volls! Fine ones, by God! With honey! Home-
made!”.

IlepeBoz 2. “Young sir! Young sir! Here! Here!” they
cried from all sides. “Bolls and cakes and tasty tarts, very
delicious! I have baked them myself!”.

Peanusa nanuuu (0T IONBCKOrO ‘TaH) B 0b6ouxX
CIIy4asix [ePeBOLUTCS [IPYU [IOMOLIY BBELEHUS HEOJIO-
rusma young sirs. JlaHHasg 3aMeHa He IIPOTUBOPEYUT
QHITIOS3bIYHOMY Y3yCy B DPaMKaxX I[IPeACTABIEHHOIO
KOHTEKCTa, [I09TOMY Mbl MOXXEM CUMTAaTh ee pele-
BaHTHON. OCTaJIbHblE PEAINH OTPAKAIOT MyYHblE H3-
Zenus pasHoit opMsl U HamonHeHus. [Ipu nepeBoze
peanuu 6Y6AUKU B IIEPBOM BapUAHTE HCIIONb3YETCS
crioco6 3amens! Ha QYHKUMOHANBHBIN ananor bagels,
TOrZA KaK BO BTODOM MbI BUAUM ymoTpebieHue ce-
MaHTUYeckoro Heonorusma bolls. 3zecs 06a BapranTa
[lepeBOZia LOCTATOYHO TOYHO OTPXKAIOT CeMaHTHYe-
CKUI 06beM peasuu U ee HALUOHAIBHYIO OKpalleH-
HOCTb. Peanus makoeHuku B IiepeBoe 1 [iepesiaHa npu
[OMOIIY OIMCAHUS, 2 B IIEPEBOLE 2 — [eHepaIusa-
LuY. 31ech, C Halllell TOYKYU 3peHus, 6osee yaauHbIM
ABJISleTCS OMKCaHUe poppyseed cakes, TAK KaK OHO TOY-
Hee IepelaeT CEMaHTUYECKUH 0o0beM peatuu IO
CpaBHeHHIO ¢ cakes — IIOCPeACTBOM crocoba reHepa-
nusauny. DTHOrpaduuecKas peanrs 6epmuiuky repe-
JaeTcs [pY IOMOIIM CEeMaHTHYEeCKOrO HEeOJIOrH3Ma
twists B rnepesojie 1 1 yno;zo6neHm taris B nepeBojie 2.
P.IIuepy u JI. BoTOXOHCKOM, Ha Halll B3IIsJ, YAA-
J0Ch TOYHee MepefaTh HALUOHANBHYI crenuduy-
HOCTh peajuy IpU eLUHOBPEMEHHOM COXPaHEHUU
CEMAHTUKU. B [epBOM BapuaHTe IEPEBOJ peauu
OYXaHYU AHAIOTVYEH IIEPEBOAY DEAIUU 6ePMbIUKU:
371eCh [€PEBOAYMKY HCIIONB3YIOT 3aMEHy Ha CEMaHTHU-
YecKUil HeonorusM rolls, KOTOpBIH OTpajkaeT HalHO-
HAJIbHYI0 0COGEHHOCTH IIPefiCTABIEHHON pealuy IpU
MaKCUMJIBHO TOYHOI Ilepefaye ee CeMaHTHYECKOrO
obwema. Bo Bropom Bapuante K. dunn perunn mpuber-
HyTb K OIYIIEHUIO peanru. Takoe pelleHue He MOXKeT
OBITP PACCMOTPEHO KaK OOBEKTHBHOE BBUAY HECOOT-
BETCTBUS KPUTEPUSIM IIPOBOAUMOrO HAaMU aHAIH3A.

KonTekcT 3. Ho 20pe MHe, M0s noreeas Hazudouka,
MOs. nepeneruuKa, Mos ICOUKaA, 4mo NPOACUEY S OCMAALHOT
8eK C80li be3 nomexu, yMupas norow 0pobHule cAe3b, MeKY-
wjue U3 Cmapuix oueli MOUX, mozdda kax épaz moi 6ydem ge-
CeAUMDCS. U 8MATIHE NOCMEUBAMDCS. HAD XUADLM CTNAPYEM. ..

IlepeBoz 1. But woe is me, my wild marigold, my lit-
tle quail, my bright star, that I must live out the rest of my
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life with no delight, wiping the tears with my coattails as they
flow from my aged eyes, while my enemy rejoices and laughs
secretly at the feeble old man...

IlepeBog 2. But woe is me, my flower, my dove, my
light! 1 will spend the remainder of my life without joy, and
wipe the bitter tears which flow out of my old eyes, while my
enemy will rejoice and laugh in secret over the helpless old
man!

I[Ipy mepeBoze TakUX OOpallleH T, KaK Mos noAe-
8as HAzudouKa, Mosi nepeneAuuka, Mos Acouka, B 06oux
KOHTEKCTax OblI IpUMeHeH crocob 3ameHs! Ha QyHK-
LMOHANBHBIM aHanmor. OpHako Haubosee yHauHbIN
BapuaHT npezicrasiaeH P. Ilusepom u JI. BonoxoH-
CKOM, TaK KaK B HeM COXPaHeH KaK JIeHOTATUBHbI,
TaK U HAIMOHATBHbBIM KOMIIOHEHT peanii, 4ero Helb-
31 ckasath O mepeBoge K.®wapna, B KOTOpOM He
yYTeHa Hal[MOHAIbHAS criennduka.

Kourexct 4. Tpu Houu kax-Huéydv ompabomar, —
nodymar gurocop, — 3amo nam Habvem MHe 06a KApMAHA
YUCIIDIMU YePBOHYAMU.

[TepeBox 1. “I can do the three nights’ work somehow,”
thought the philosopher, “and the master will fill both my
pockets with gold coins for it”.

IepeBon 2. “I can manage to hold out for three
nights,” thought the philosopher; “and then the colonel will
fill both my pockets with ducats”.

YepBoHer — GaHKHOTA B 10 JIEHEXKHBIX €JUHMUI]
(IpOMCXOZUT OT ‘UepBOHHOE 30JI0TO’). 3J€Ch [IEPEBOJ,
BhIONHEHHBIH K. PUianom, MOXKHO CYUTATh yaadHee
BBUZY TOIO, YTO II€PEBOXYMK CMOI COXPAHUTPH HCTO-
pudeckuit OH, IpU STOM He IIPOTUBOpEYa CEMAHTHKE
JaHHOU peanuu. OnucaTtenbHblld nepeBof P. ITueepa
u JI. BOTOXOHCKOM He BIIOJIHE TOYHO IEPEefaeT LieH-
HOCTb JEHEXXHOU eNVHUIBI, YTO CBULETENLCTBYET O
HEIIOJTHOM OTPR)KEHUU CEMaHTHYeCKOro obbeMa pea-
nuu. B TO xe BpeMs B [IeDBOM BapUAHTE II€PEBOAYU-
KaM yA4I0oCh Jy4llle COXPaHWUTh HALMOHAJIBHO-
KYJIbTYPHBIH KOJIOPUT PEIHH.

KoHTeKCT 5. 3Hdeutv AU Mbl, WMo maxoe Xopouiue
KONCAHDIE KAHUYKU?

IlepeBog 1. Do you know what a good leather whip is?

IlepeBog 2. Do you know what a strong ‘kantchuk’ is?

Kanuykuy — aTo ruretku. B mepBoM ciydae mepe-
BOZIYMKaMHU OBUI UCIIONB30BAH CIIOCOD OMUCAHMUS, KO-
TOPBIM [O3BOJSET [epefaTh CEMAHTUKY Dealuu, He
YYUTBIBAsL HALIMOHATBHO-KYJIBTYPHOTO KOJIOPUTA, & BO
BTOPOM IIPUMEHSETCS. TPAHCKPUIILUS, KOTOpas, B
CBOIO Ouepezb, IIO3BOJSET OTPASUTH HALUOHAIBHYIO
crienpUIHOCT, HO He ceMaHTHKy. Oba mepeBoza
MOXXHO PacCMaTpUBATh KaK pejleBaHTHBIE, OZHAKO, C
Halledl TOYKM 3peHHUs, MpUMeHeHMe TPAHCKPUIIIUU
MeHee YMECTHO B JAHHOM KOHTEKCTe, TaK KaK OHa
3HAYUTENBHO 3aTPYLHSET BOCIPUATHE YUTATENS U
OCMBICJIEHUE COZEPIKATENbHONM CTOPOHBI PEeAIUU
TOJIBKO 32 CYET [IPeCTaBIEHHOrO KOHTEKCTA.

Kontexcr 6. Ilenuuxa moivko 3axpuuara: «Ox,
Aumweuko!» — da us xamo.

IlepeBog 1. Shepchikha only cried out, ‘Ah, evil
thing?” and fled.

IlepeBog, 2. Cheptchicha shrieked, ‘Ah! my darling
child? and rushed out of the room.

B oboux BapuaHTax [epeBOAYMKY IPUOErarT K
TPaHCKPUOHPOBAHUIO pealuy Wenuuxa (XKeHa Kaszaka
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[lenTyHa), KOTOpOe IOMOraeT TOYHO OTPas3UTh ee
HaI[MOHATBHYIO OKPALIEHHOCTb U UCTOPUYECKUH POH,
HO He mnepefaeT CéMaHTUYeCKUN o6beM. AHaIU3 JaH-
HBIX IIPEAJIO>KEHUI CIIOCOOCTBOBAJ BBISBIEHUIO COB-
IazeHus B BbIOOpE METOAA [IEPEBOLA PEAIUY AUULEUKO
(bena): B HUX IepeBOAYMKAMU ObLI IPUMEHEH CIIOCOH
yronobieHus, HO C UCIOIb30BAHUEM Pa3HbIX JIEKCH-
YeCKUX CPeACTB BBIpLKEHMS. 3xech oba BapuaHTa
IIepeBOJia MOIYT OBITH PACCMOTPEHBI KaK peJleBaHTHbIE
BBUJY TOYHOI'O COOTBETCTBUS 3asBIEHHBIM KPUTEPU-
SIM [IPOBOAMMOTr0 QHAIN3A.

Koutexcr 7. Ha dpyzoii ghrsincka, cyreu u no cmopo-
HAM, OAS Kpacombl, A0wiadb, CMOAEUIAS 86€pX HOZAMU,
mpyéxa, 6y6HbL U HAONUCY: « BUHO — KO3AYKAS NOMEXA».

[epeson 1. On the other, a flask, bottles, and around
them, for the beauty of it, an upside-down horse, a pipe, tam-
bourines, and the inscription: “Drink — the Cossack’s De-
light”.

IlepeBog 2. Elsewhere were painted large and small
bottles, a beautiful girl, a running horse, a pipe, and a drum
bearing the words “Wine is the Cossack’s joy”.

Cynes — 6onpuiast 6yTeuib. Kak Mbl BUZUM, IIpex-
CTaBJIeHHBIE PEAIUY He UMEIOT PACXOXKIEeHUH B BbI6O-
pe crocoba nepeBozga. B 06oux ciyyasx rnepeBogYUKY
HCIIONB3YIOT CIOCOO reHepanusaluy s peanuu cy-
A€y Y TPAHCKPUIILMU IJIS peanuu kosaykas. O6a Ba-
pUaHTa [epeBoja PaCcCMaTPUBAIOTCS HAMU KaK pele-
BAHTHbIE, TAK KaK B HUX OTPKEHbI U HALMOHAIBHAS
crienupUYHOCTD pEUINH, 1 UX CEMAHTUIECKUH 00BEM.

Kontexct 8. Haxoney, gpurocod mym sice Aez chambv, 4
Jobpwiii ywam x0r00H0i 800bL MO2 MOALKO NPOGYIUMD €20 K
YAHCUHY.

IlepeBog 1. Finally the philosopher went right to sleep,
and only a good dousing with cold water could wake him up
for supper.

IlepeBog 2. Finally the philosopher lay down in the
place where he had been dancing, and fell asleep. It was neces-
sary to pour a bucket of cold water on his head to wake him up
for supper.

YiraT — 60IBLUION COCYA AJIsL BOABI C BHICTYIIAMU C
JBYX CTOPOH (0T ‘yiin’). 34€Ch B IIEPEBOJAX UCIIONb3Y-
ercs criocob ynogobnenus. Ilo Hamemy MHeHHUIO, 062
SKBUBATIEHTA MOTYT GBITH OLleHEHbI KaK peJleBaHTHBIE,
TaK KaK OHU B [IOJIHOM Mepe [epefaioT U ceMaHTHYe-
CKUU 00BeM, U HALMOHATIBHBINA KOMIOPUT YKPAUHCKON
peanuu.

KowuTtexct 9. Kozda npocuyacs gunocog, mo eecv dom
Ovia 8 08UNCEHUU: 8 HOUD YMEPAd NAHHOUKA.

IlepeBox 1. When the philosopher woke up, the whole
house was astir: during the night the master’s daughter had
died.

IlepeBog 2. When he woke up the next morning, the
whole house was in commotion; the young lady had died
during the night.

[TaHHOYKA — MOJIOZAs BeAbMA, Z0Yb 3AKUTOYHO-
IO II0JIBCKOT'O BOEBOAbI. B IiepBoM BapuaHTe IepeBos-
YHKY BbIGpasIy Cr1ocob OmucaTeNbHOTO [IepeBosa, a BO
BTOpPOM — yrogobisomuii mepesog. O6a BapuaHTa He
[IPOTUBOPEYAT YCIOBUAM KOHTEKCTA U TOYHO IIepefa-
I0T CEMAHTUKY AHANTU3UPYEMON peInuu IPU eLNHO-
BpPEeMEHHOM COXpaHeHUHU HcTopudeckoro ¢oHa, Imo-
3TOMY U TOT U APYro¥ [lepeBoj MO>KHO PaCcCMaTpPUBATh
KaK pejleBaHTHbIE.



KoHTexkcr 10. Bypcakos noumu Hukozo He 6bir0 8 20-
pode: 6ce pasbperuch N0 XYMOPam, UAU Ha KOHOUYUY, UAU
npocmo 6e3 6CSKUX KOHOUYUTL, NOTMOMY Um0 N0 XYyMmopam
MAAOPOCCUTICKUM MOICHO eCMb 2aAYWIKHY, Cblp, CMEMAHY U
8APEHUKY BEAUMUHOI0 8 WIASITLY, HE 3ANAATNUG ZPOUAA JeHez.

IlepeBox 1. There were almost no students in the city:
they had all gone to the farmsteads, either on conditions, or
simply without any conditions, because on Little Russian
farmsteads one can eat dumplings, cheese, sour cream, frit-
ters as big as a hat, without paying a penny.

IepeBog 2. There were hardly any students left in the
town; they were all scattered about the country, and had ei-
ther taken tutors’ posts or simply lived without occupation; for
at the farms in Little Russia one can live comfortably and at
ease without paying a farthing.

B IaHHBIX IT€peBOfaX IIPUMEHIETCS CI1ocob yIo-
ZobneHuss B OTHOLIEHUU pealuu Xymop. B mepsom
crnyqae Obura IIpOUM3BeLeHA 3aMeHa HA AHIVIUICKOe
cnoBo farmstead, a Bo BTopoMm — Ha farm. O6a sKBHBa-
JIeHTa IIOJIHOCTBIO CHHOHMMUYHbBI, U IO3TOMY He-
GonplIOe pasnuuve B IIaHe BRIPLKEHUS He JAeT BU-
IUMBIX DACXOXAEHUI HU B CEMAHTUYECKOM, HU B
HALMOHAIBHO-KYJIBTypHOM IUIaHe. Ilpu mepeBoge
peanuu zpouws B 060UX CIydasx IE€PeBOAUMKYU [IpUMe-
HUIM CI0co6 3aMeHb! Ha PYHKIMOHAIbHbIN aHaIor. B
[IPUBE/ICHHOM KOHTEKCTe CJI0Ba penny U farthing B3a-
uMosaMeHseMbl. IIpu [epeBofe TaKUX peauil, Kak
20AyWKU VI 6APEHUKU, VICIIONb30BAHUE AHIUHCKOIO
cnosa dumplings BrionHe OIPaBLAHO U He IPOTUBOPE-
YUT YCIOBUSM B33JAHHOTO KOHTEKCTA, TOIZA KAk
YMeCTHOCTb yHOTpeOIeH s cIoBa fritters JOCTATOYHO
npoTuBopeurBa. COITIACHO 3I€KTPOHHOMY CIOBApIO
Oxford Dictionaries, faHHOe CIOBO MUMeeT 3HAUEHUE
‘piece of fruit, vegetable, or meat that is coated in
batter and deep-fried”, yro HuKak He COOTBETCTByeT
LE€HOTATUBHOMY 3HAYEHUIO YKPAMHCKOU peanul ed-
PeHuKu. B CBI3U C STUM JAHHBLII [IEPEBOJ] HE COOTBET-
CTBYeT KPUTEPHUIO CEMAHTHYECKOM MONHOTHL. Bo BTO-
pom nepesozge K. duin npuMeHUT criocob ommyleHus,
KaK HaM IIPEJCTABILETCS, B LIeNIX YCTPAaHEeHU Iepe-
IPY)KEHHOCTU TEKCTA. DTOT CIOCO6 He ABILETCs pere-
BAHTHBIM KaK HECOOTBETCTBYIOLIUIN 3asSBIE€HHBIM
KPUTEPUSM aHAIM3A.

Konrexcr 11. [Toiidem 6 wbuHOK 0a nomstem e2o dyuiy!

[lepeBox 1. Let’s go to the tavern and commemorate
his soul!

IlepeBog 2. Let us go to the ale-house; we will drink a
glass to his memory.

[Ipy mepeBofe TaKOrO HAIMOHATBLHOIO MHUTEN-
HOrO 3aBefieHUsl, KaK WUHOK, B ABYX [IepeBOAAX IIPU-
MeHeH crocob yrnozgobieHns ¢ UCIIONb30BAaHUEM pas-
HBIX JIEKCUYECKUX cpencTB. Takue aHIMUICKYE CII0Ba,
KaKk tavern u ale-house, MOXXHO paccMaTpUBaTh Kak
B3aMMO3aMeHsSeMble BBUAY UX CHHOHUMUYHOCTU —
062 3KBUBaJE€HTA OTPAXKAIOT HALMOHAIBHBIN KOMIIO-
HEHT IIPEeJCTABNIeHHON pealuy U ee HCTOPUYECKUIl
dou. Mcxozns U3 3TOro, MOXXHO Ha3BaTh 062 BapHuaHTa
[lepeBOfia PeleBAHTHBIMU.

KonTekcT 12. Boavuias pasvexasuiascs xama, 6 Ko-
MOpoil NOMeWarach GYpPCa, OhiAd PeULUmMeAbHO NYcma, U

'Oxford Dictionaries. URL: https://www.oxforddictionaries.com
(mode of access: 14.06.2026).
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CKOABKO (PUAOCOP HU WAPUA B0 BCEX Y2AaX U 0axnce OWfYNAaA
8ce Obipbl U 3anadHu 6 Kpbiule, HO Huzde He OMBICKAL HU KYC-
KA Card UAU, no KpaliHel Mepe, Cmapoz0 KHUWAA, 4mo, 1no
00VIKHOBEHUT0, 3ANPAMBLEAEMO OBIAO GYPCAKAMU.

IlepeBon 1. The big, sprawling house where the
boarders lodged was decidedly empty, and thoroughly as the
philosopher searched in all the corners, even feeling in all the
holes and crannies under the roof, nowhere did he find a piece
of bacon or at least an old knish — things usually stashed
away by the boarders.

IlepeBog 2. The great half — decayed building in
which the seminary was established was completely empty;
and however much the philosopher searched in all its corners
for a piece of lard and bread, he could not find even one of the
hard biscuits which the seminarists were in the habit of hiding.

OTHOCHTEIBHO pealny Xama Hauboee yRauHbIM
aBasercs nepeog P.IIusepa u JI.I. BonoxoHckon
[IpY [IOMOIIY YIIOZ0OIeH s, Y4eM IIOCPELCTBOM reHe-
panusanuu y K. uisga, Tak Kak aHITIHHACKOE CIOBO
house cemaHTHYecKU GnMKe K pealuyl Xama, 4eM re-
HepanuzosanHoe building, xoTopoe Mo>xeT yka3bBaTh
He TOJBKO Ha JKUJIOe IIOMelljeHre, HO U Ha jwoboe
3maHue B 1enoM. [lepeBoy peanuu Gypca (ceMUHApUS
¢ obieXxuTreM) B IIEPBOM BapUaHTe ObLI OCYIIECTB-
JleH TpY MOMOIIM KOHTEKCTYaJIbHOIO IepeBona the
boarders, Torna kak BO BTOpOM BapHaHTe — 3TO 3aMeHa
Ha QYHKIIMOHANBHBIN aHAJIOT Seminary, KOTOPbIN, 110
HauleMy MHEHUIO, 6osee MOAXOANT ANS JAHHOTO KOH-
TEKCTa BBUJY COXPaHEHUS CEMaHTHYECKOr0 KOMIIO-
HEHTA U HaIMOHANBHO-KYJIBTYPHON crenupuki.
AHanus nepenayyu peanuu kHuui (ocoboro poga mede-
HbIF x/e6) yKasblBaeT Ha MCIOAb30BaHME crocoba
TpaHckpunuuu B nepesoge P. Ilusepa u JI. I. Boio-
XOHCKOM Y Ha CIocob reHepaiusauuy B IIEPEBOE
K. ®unpa. IlepBsiii BapuaHT nepeBoia Oomee 06bek-
TUBEH, TAK KaK B HEM OTPLKEHA HALMOHAIBHASL CIIe-
nuduKa [pesCTaBIeHHON PeIny, TOrAA Kak BO BTO-
POM OHa OTCYTCTBYeT.

KoHTeKcT 13. OH HOCUA MOAVKO 0Ceredey, U nomomy
XAPAKMEP €20 8 MO BPeMs euje MAA0 PA3BUACS; HO, CYOs No
GOALUUM WAUMKAM HA ABY, C KOMOPBIMU OH HACIO SEASIACS 8
KAGCC, MOXNCHO ObIA0 Npednor0NCUmb, Wmo u3 Hezo 6ydem
XOPOULUTL 60UH.

Iepeson 1. All he had was his topknot, and therefore
his character was not much developed at that time; but judging
by the big bumps on the forehead with which he often came to
class, one could suppose he would make a fine warrior.

IlepeBog 2. He only wore a small crop of hair, as
though his character was at present too little developed.

IlepeBon peanuy oceredey — ITUHHBIN KJIOK BO-
JIoC Ha ronose (OT ‘cenpAb’), BhINOMHEeHHbIN P. IluBe-
pom u JI. BOTOXOHCKOM [TOCPEACTBOM CIIocoba ocBoe-
Hud topknot, MOXXHO cYUTATh HauboJIee IIpueMIEMBIM
BBUJY OTPRXKEHUS B HEM CEMaHTUYEeCKOr0 KOMIIOHEH-
Ta [IpU €JUHOBPEMEHHOM COXPaHEHUU HAIMOHANb-
HO¥ criennduKy U UCTOpHUYeckoro GpoHa, TOraa Kax B
omucatensHoMm mepeBoge K. dunga peanuu a small
crop of hair nepegaercs nUIIL ee JEHOTATUBHOE 3Ha-
yeHue.

Kourexct 14. A pacckaxcy npo Muxumy, — omee4ar
MAGYHUUK, — NOMOMY UIMO OH ObIA MOTL KYM.

Iepesox 1. “Ill tell about Mikita,” said the herdsman,
“because he was my chum’”.



PHILOLOGICAL CLASS. Vol. 31. No. 2

[epesog 2. “No, I will tell it,” said the groom, “for he
was my godfather”.

AHanu3upys JaHHBI KOHTEKCT, OTMETUM, YTO
peanuio kym (KpecTHBIM OTell) B IIEPBOM CiIydae Iepe-
BOAYMKY Ilepefanyd IpH I[IOMOIM Ccrocoba TpaH-
CKpHUIINY, 2 BO BTOPOM — OCBOeHus. Tak, UCIIONIb30-
BaHUE aHIIMICKOrO sKBUBaIeHTa godfather Oonee
[PEeAIIOYTUTENHO B OTHOLIEHUM K AHIVIOS3BIYHOMY
YUTATENI0, YeM [IPOCTOE TpaHCcKpubuposauvie chum, B
KOTOpOM (aKTUYecKH He OTPa>KeH CeMaHTHUYECKUI
0b6beM peasruu kym.

KoHTekcT 15. OHa, 20Ay60HbKA, MOAVKO U MOZAG CKd-
3aMb, UyMepAd.

[epesox 1. She, dear soul, could only say that, and
then she died.

IlepeBog 2. The poor dove could speak no more, and
died.

B Bepcumu P. [Iusepa u JI. BoIOXOHCKOM IIEPEBO],
CI0Ba 20ny60HvKa Ha dear soul BBIIIONHEH IyTEM YIIO-
Zo6neHVs peaiuy, UK 3aMeHBl CJI0BA Ha CeMaHTUYe-
CKM SKBUBAJIEHTHOE aHITIUICKOe cioBocodeTanue. K.
dunp npuUMeHWI KalbKHUpOBaHUE ¢ HobaBieHyeM
cnoBa poor. O6a BapUaHTa COOTBETCTBYIOT KPUTEPUIM
[IPOBOAMMOIO aHaIM3a, TeM He MeHee Haubonee
[peAIOYTHUTENbHbIM, Ha HAILl B3IVIAJ, ABISLETCA Iepe-
BOJ 1, TAaK KaK OH MaKCUMaJIbHO TOYHO COOTBETCTBYET
COBpEeMEHHOMY aHIJIOS3bIYHOMY Y3YCy.

Kourexct 16. Kaxcoviii mauwyur 3a coborw Meuiox, 6
KOMOPOM HAXO00UAACH 00HA PYOAWKA U NAPA OHYY.

Ilepesog 1. Each dragged a sack on his back with a
shirt and a pair of foot-rags.

[lepeBox 2. Each had a bag with him containing a
shirt and a pair of socks.

B mepBoM IepeBoZe IIpu Ilepefade peanuy OHyY

onucaHue
TpaHCcKpUNuma

Co3gaHMe ceMaHTU4YeCKoro Heos10rM3ma

ocBoeHue/ynogobneHne/3ameHa Ha
$YHKUMOHANbHBIM aHanor

KOHTEKCTYa/IbHbIV NepeBo,
reHepasnusaums

TpaHCAUTepauuna

11,40%

(mopTSHKYM, OBMOTKM BMECTO HOCOK) HCIIONb3YETCS
criocob omucaHud, TOTAA KaK BO BTOPOM IepeBofe
npuMensercs crnocob reHepanusanuu. Croso foot-
rags OnrKe [0 CEMAHTHKe K CJIOBY OHY4U, YeM reHe-
pPIM3UPOBAHHOE CI0BO socks, B KOTOPOM He OTpaXke-
Ha HY HAMOHAJIBHO-KY/IBTYpHas crenndrka, HU UC-
TOpUYECKUI QOH peannu, IO3TOMY IIEpPBbII [epeBo
aBnsgercs 6osee peAnOYTUTENLHBIM.

ViTak, Ha OCHOBE IIPOZENaHHOTO CPAaBHUTEIBHO-
COITOCTaBUTENBHOI'O aHAJIM32 MBI BBISBUIM KaK pac-
XOXKZeHUs B BbIbOpe CIocoOOB MmepeBofa MpEACTaB-
JIEHHBIX peajivii, TaK U COBIajeHus. B nemom oba me-
peeoga — P. ITusepa c JI. BonoxoHnckoi u K. dunga -
JeMOHCTPUPYIOT JOCTATOYHO BHICOKUI YPOBEHD Iepe-
BOAYECKOrO MpodeccuoHanM3Ma. Bce mepeBOomYMKU
[OCTapaINCh OOBEKTUBHO MEPefaTh CEMAHTHUYECKYIO,
HaI[MOHAJIBHO-KYJIBTYPHYIO U UCTOPUYECKYIO CIIeLU-
QUKY YKPAaUHCKUX peanuil.

CpaBHHUB TEKCTHI JIBYyX IIepPEeBOZOB U COIIOCTABUB
HX C TEeKCTOM OPUTMHAJNA, Mbl BBIIBUIU Hauboree ya-
cToTHblE ¥ 9PPEeKTUBHbIE CIOCOODI IIepeBOa PeAHil.
CooTHeceM IIONMyYeHHBIE PE3YIbTAThl, IIpeJCTaBICH-
Hbl€ Ha pUCYHKaX 1 1 2.

Pe3ynbTaThl IIOKa3bIBAIOT, YTO CaMbIM YacTOT-
HBIM CIIOCOOOM IepeBOfa peanuil B aHAIU3UPYEMBIX
TeKCTaX ABALeTCs yrnogobienue (51,4 % U 45,7 % COOT-
BETCTBEHHO OT 00II1ero YK C/Ia UMEIOLIUXCS Pealnii).

BTOpsIMHU 110 YaCTOTHOCTHU SBJISIOTCS ONIHUCATEIb-
HbL#1 criocob y P. [Tugepa u JI. BonmoxoHcKoM (14,3 %) u
crioco6 renepanuzanuu y K. dunga (17,1 %).

Ha TpetbeM MecTe - TpaHCKpUOUpOBaHUe
(11,4 %) B mepBOM IlepeBOfie U omylleHue (11,40 %) BO
BTOpPOM.

14,30%

51,40%

Puc. 1. Cnocobvi nepesoda pearuii 8 aHza053vuHou sepcuy nogecmu H. B. [02019 «Buil»,
évinoaHenHou P. ITugepom u JI. BoroxoHckoi (1998)
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KasibKa
onucaHue
TpaHCKpUNuma

CO34aHMe CeMaHTMYeCKOoro Heo/s10rmM3ma

ocsoeHune/ynogobneHve/3ameHa Ha
dYHKUMOHANbHbIN aHanor

KOHTEKCTYya/lbH bili nepesos
onyuweHue
reHepanmsauma

TpaHCAnTepauuna
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45,70%

11,40%

[N

7,10%

DPuc. 2. Cnocobvi nepegoda pearuti 8 anzn0s3viuHotl sepcuu nosecmu H. B. Tozors « Buii», svinornentoi K. uadom (1915)

Kpome TOro, Ba>KHO OTMETUTDh PaBHOE IIPOLEHT-
HOe COOTHOILEHNE NPUMEHEHUs CrIoco6OB CO3LaAHUS
CEMAHTUYECKOTO HEOJIOrM3Ma, KOHTEKCTYaJIbHOTO
[lepeBOJa, FeHepalnu3aly U TPAHCIUTEPALMY B TEK-
cte nepesoga P. ITusepa u JI. BoroxoHckon (5,7 %) u
cr10co60B KaJIbKUPOBAHUS, OIMCAHUS, KOHTEKCTyallb-
Horo nepesoga (2,8 %) B nepesoge K. dunza.

AHany3 mokasan, 4TO B IIepBOM BepcHUU ObLIM
HCII0/Ib30BAHbl UCKIIOYNUTENBHO TPAAULMOHHBIE CIIO-
cobbl TepeBofia, B TO BpeMs Kak BO BTOPOM OblL1 3a-
duxcupoBaH crocob onyrieHus (11,4 %), IprMeHeHYEe
KOTOPOrO MOJKET ObITh OOYCIOBIEHO HEKOTOPHIMU
pakTOpaMu: Bo-IIepBbIX, HEAOIOHUMAaHUEM KOHIENITA
peanrnu caMUM IepeBOAYUKOM U, BO-BTODBIX, €r0 He-
JKeTTaHHUeM Ileperpy>kaTh TeKCT, YTOOBI He YCIOXKHATh
BOCIIpUATHe uyuTaTend. Mcrmone3oBaHue crocoba
OIyIeHNs He OTBeYaeT 3asBIeHHbIM KPUTEPUAM IIPU
IIPOBeeHUN CPABHUTEIBHO-COIOCTABUTENBHOIO aHA-
7132, IOTOMY B ZAHHOM CIyYae OH He MOJKET ObITh
OLleHEeH KaK peJIeBaHTHbIM.

3akimouyeHue

PesynbTaThl UCCIEAOBAHUA IO3BONMIU CHAENATh
C/Ie/lyIOIL i€ BbIBOABI.

Peanuu — aTO TMHIBOKY/NbTypHBIE €JUHUIIBI, KO-
TOpBIE IPEACTABNLIOT CO060 0COOYI0 KATErOPHUIO CIIOB,
cofiep>KalllUX B cebe HALMOHAIBHO M HMCTOPUYECKU
MapKHUpPOBaHHy0 HHGOPMALUI0 O BOCIPUATUU JeH-
CTBUTENIBHOCTH OTAETBHON S3BIKOBOM OOIIHOCTHIO.
Peanuu Kak efVHHUIIBI IEPEBOAIA BXOAAT B cocTaB Hesa-
KBHUBAJIEHTHOM JIEKCUMKU U Yallle BCErO BBIPAXKEHBI Cy-
II1eCTBUTE/NbHBIMU.

B HacTOALMI MOMEHT CyIIECTBYeT MHOIO KJac-
cuuKalMil peamnil U Bce OHU OCHOBAHBI Ha pa3Iuy-
HBIX KpUTepusx M npuHuunax. Kraccuduxanuio,
npefcTasaeHHyto C. Y. Braxossim u C. II. ®n1oprHoM,
MO>KHO Ha3BaTbh YHUBEPCAJbHOM, TaK KaK B HEH pea-
JIMY PacCMaTpPUBAIOTCS C yIETOM IIPEAMETHOrO, MeCT-
HOTO, BpPEMEHHOro M IepeBOJYeCKOro acIeKTOB.
B 3aBMCUMMOCTH OT IPEAMETHOTO COJEP>KaHUS Bbife-
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nsI0TCs reorpaduueckue, sTHorpaduyeckue u obiue-
CTBEHHO-IIONUTUYECKHe peanud. Ha ocHOBe MecTHO-
ro fie/leHus B paMKaX OLHOTO S3bIKA PealNU HeSTCs
Ha CBOU U 4y’KHe, B TO BpeMs KaK B PAMKAXx I1apbl A3bl-
KOB — Ha BHyTpeHHHe U BHeluHue. Ha ocHoBe Bpe-
MEHHOI'0 JeJeHUS Dealuy MOAPAsAeNIioTCcs Ha CO-
BpeMeHHBIe U UCTOpUYeCKHe.

[Ipu aHanuse criocoboB Mepefaun peainil 3a oc-
HOBHyI0 Gepercs knaccudukanus C.H.Braxosa u
C.II. ®nopuna, B KOTOPOH BBHIAENAIOTCS TPAHCKPUII-
LU, TPaHCAUTepanus U coOCTBEHHO IIepeBok — BBe-
ZeHye HeoNoru3Ma IOCPEACTBOM KasIbKH, HOMyKaslb-
KA U CeMaHTHYeCKOro HeoNorusMa; IpubIu3uTess-
HBI IIepeBOJ — MCIIONb30BAHME T[eHepalu3alluy,
OCBOEHMS WM 3aMeHbl CI0Ba-pealuu Ha $yHKIHO-
HIBHBIA aHAJIOT, a TaKXKe OIMCATeNbHBIN NepeBOJ,
VI KCIIOJIb30BAHME PA3BEPHYTOIO ONIUCAHNS pealii;
KOHTEKCTya/lbHBI  IIepeBOZ,  OpPHEHTHPOBaHHbIN
IIpe>k/ie BCEro Ha IIPefiCTaBIeHHBIA KOHTEKCT.

B xoze uccnenoBaHus ObUIM BBISBIEHBI OKOJIO 50
YKPaUHCKUX peanil, epeBeJeHHbIX Ha aHITIMHACKUI
A3BIK IIPU IOMOILIM TPAaHCKPUILMUY, TPaHCIUTEpa-
[UY, KATbKUPOBAHUS, OMUCAHUS, KOHTEKCTYAIbHOTO
[lepeBOJia, reHepaJu3aluy, yuogobneHnus Ui 3ame-
Hbl Ha QYHKIMOHATBHBIA aHAJIOT, a TAKOKE CO3ZAHUSL
CeMaHTHUYeCKOro Heonorusma. IIpuMeHeHHe pasHBIX
croco6oB IepeBofia 0OYCIOBIEHO MHAUBUAYATbHBIM
BOCIPUATHEM TEKCTa OPUTHMHAa IePeBOAYUKAMH U
pa3HbIM OTHOIIEHHEM K 3HAYMMOCTH TOM WIM WHOH
peanuu.

KonnyecTBeHHOE COOTHOILIEHHE IIOJIYYEeHHBIX
pe3yIbTaTOB IIOKA3bIBAET, YTO B TEKCTAX [BYX II€PEBO-
ZIOB yalle Bcero GbUI UCIIONB30BAH C10cob ymoxobie-
HHUSI, KOTOPBIH B OCHOBHOM COBII3IaeT B PaMKaX OZHO-
rO OTZENBHO B3STOTO KOHTEKCTA B COIIOCTaBIEHUU C
TEKCTaMU JABYX I1E€PEBOXOB. DTO CBUJETENBCTBYET 00
3¢PeKTUBHOCTH [pUMEHeHUs AAHHOLO crocoba, B
CHJLy TOTO YTO OH He TOJILKO TOYHO IlepeflaeT CeMaH-
TUYeCKUH 06beM pealnu, HO U COXpaHseT ee HalMo-
HaJIbHO-KY/IBTYPHBIN KOTOPUT U UCTOPUYECKHUI GOH.
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«Haima 3aps» (1913) 1o pykoBogcTBa IIposIeTKyIbTOM U TeOPeTUIECKOro 000CHOBaHUS 3a4ay [IPONIETapCKOil KyIbTypsl. PekoHCTpy-
MpOBaHa UCTOpUs cOTpyAHMYecTBa ¢ C. M. Dii3eHIITeIHOM (IIbech! «JleHa», «CTauka»), BBIABUBILAS HAIPSXKEHHOCTh TBOPYECKOTO
JZuanora. BmepBele mpoaHanuaupoBaHa mepemnucka ¢ M. Topbkum 1933-1935 IT., pacKphlBalolllas MEXaHHU3M JIUTEPATypHOIO
HAacTaBHUYECTBA U BIMSHUE KJIACCHKA Ha ZopaboTky mbec («I1Ingma», «TaHg»). OcBelljeHa peakTopckas fesTenbHocTs B. . Ilnet-
HeBa B IpoekTe «JIBe naTuieTK» (c6opHUK «TBOpYecTBO Hapogos CCCP») U IIpU IOArOTOBKE 0OMIENHOIO U3LAHUS K 60-TI€THIO
U. B. CTanuHa. MaTepuansl U BBIBOAbI CTATbX MOTYT OBITH UCIIONB30BAHBI B JAIbHEHIINX UCCIELOBAHUIX T10 UCTOPUU PYCCKOM
JIUTEPATYPHI U KYIbTYPbl COBETCKOTO IIEPHUOAA, IIPYU IIOATOTOBKE KOMMEHTapyeB K cCobpaHUIM counHeHUH M. [opbKoro, B IeKLH-
OHHBIX KypCax II0 UCTOPHUU TeaTpa, KMHO U JIUTEPATYyPHO-0bLecTBeHHON 60pbbbI 1920-1930-X IT. Buorpadus B. d. IlnetHesa,
YHUKQIbHAS B JETalX, SBILETCS TUIMYHOM WMIOCTpAliMell COLUATbHON MOOUIBHOCTH, UAEONOTMYECKOM afalTaluy U KOH-
GIMKTHOCTH TBOPYECKOM KU3HU B pAaHHECOBETCKUM mepuog. durypa B. &. IlneTHeBa 3HaYMMa KakK IIpUMep AesATels, IocIefoBa-
TEPHO PeaTN30BBIBABIIEr0 PYHKINIO IIOCPEAHNYECTBA MEXKAY UAEONOTNYeCKIM 3aKa30M, TBOPYECKUM SKCIIEPUMEHTOM U 3aIIPO-
CaMU MacCOBOI ayAUTOPUY — OT CTYAUI IIposeTKynbTa 0 GPOHTOBOM [EYaTH 1941 T.

Kawueswe crosa: B. ®. IlnerHes; 6uorpapuyeckue MaTepHUassl; TBOPIECKHE CBA3U; PEAAKTOPCKAS JeSTEIbHOCTD; APXHBHBIE
MaTepHUabl; PycCKUe IHCaTeNn; KMHOPEXUCCEPhl; COBETCKas KYIbTypa; COBETCKUM IepUOJ; KMHOUCKYCCTBO; TeaTp; TBOPYECKUH
Auajor

BrazodapHocmu: cTaThd onybIMKOBaHA B paMKaX [IpoeKTa «Pycckas U eBpomeiickas kiaccruka B XXI Beke: MOArOToBKa Lud-
POBBIX HAyYHbIX KOMMEHTHPOBAHHBIX U3JAHUN» [10 IPAHTy MUHICTEPCTBA HAyKU U BhicLIero obpasosanus PP Ha mposezeHue
KPYIIHBIX Hay4YHBIX IIPOEKTOB II0 IPUOPUTETHBIM HaIlpaBIe€HUIM HayYHO-TEXHOJOIMYECKOrO PasBUTHU (coryalleHue N° 075-15-
2024-549 OT 23 anpess 2024 T.).
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Abstract. This study examines the life and the creative career of V. F. Pletnev (1886-1942) — a prominent figure in the Proletkult
movement, a playwright, an editor, and M. Gorky’s correspondent. Its main aim is to reconstruct Pletnev’s biography based on
newly introduced archival sources, to analyze the circumstances of his creative contacts with Gorky, Eisenstein and other cultural
figures, and to verify dubious facts from his pre-revolutionary and editorial work. The research employs microhistorical analysis —
highlighting the interaction between individual biographies and broader social processes — along with comparative-historical and
source-critical methods. The source base includes unpublished materials from collections at RGALI, GARF, TsGA Moscow, and the
Archives of A. M. Gorky (IMLI RAS). These sources enable clarification of biographical details, such as pre-revolutionary arrests and
exile circumstances, and verification of discrepancies in reference sources. The study traces the evolution of Pletnev’s ideological
and creative views — from his early publications as a Menshevik in Nasha Zarya (1913) to his leadership in Proletkult and his theoreti-
cal foundation of the goals of proletarian culture. It reconstructs his collaboration with Eisenstein, including the production of Lena
and Stachka, revealing tensions in their creative relationships. An innovative analysis of his correspondence with Gorky (1933-1935)
sheds light on the mechanism of literary coaching and Gorky’s influence on Pletnev’s plays, such as Shlyapa and Tanya. His editorial
activities — particularly his work on the project Dve Pyatiletki (the collection “Creativity of the Peoples of the USSR) and the jubilee
edition celebrating Stalin’s 60" anniversary — are also discussed in the article. The findings, materials, and conclusions of the arti-
cle can be used for further research into the Russian literature and culture of the Soviet period, when writing commentaries to Gor-
ky’s literary collections, and in lecture courses on the history of the theater, cinema, and socio-cultural struggles of the 1920s-1930s.
Pletnev’s biography, with its unique details, is a typical illustration of the social mobility, ideological adaptation, and creative con-
flicts of the early Soviet period. His figure remains significant as an example of a man of letters, who systematically realized the
function of mediation between the ideological order, creative experiment, and the needs of a mass audience - from Proletkult to
wartime press of 1941.

Keywords: V. F. Pletnev; biographical materials; creative contacts; editorial work; archival materials; Russian writers; film di-
rectors; Soviet culture; Soviet period; cinema art; theater, creative dialogue
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B ucTtopuu pyccko KyabTypbl BCTpedaeTcs HeMa- IpoLiecC UCCIeoBaHus Ouorpaduu Malou3BeCTHOU
JI0 JedTenel, UMeHa KOTOPBIX IIPUCYTCTBOBAIU B HH- [IepCOHANIMHU, OCTaBUBILIEN TeM He MeHee CBOU CIej, B
dopMaLMOHHOM MOJIEe HAa MPOTSHKEHUU JOITOr0 Bpe- HACTOPUU, CTAHOBUTCS METOAOJOTUYECKU BaXKHBIM.
MeHU, OZHAKO I10 Pa3HBIM IIPUYUHAM HE CTaIu 00bek- OcoOeHHO 3TO aKTYalIbHO MpU U3yYeHUU TYpOyIeHT-
TOM OTJeIbHOTO MccaefnoBaHud. O6paTUTh Ha HUX 3a- HBIX 310X, Koraa buorpaduyeckas TpaeKTOpUsS MO
CIy>keHHOe BHUMaHUe IIOMOTAal0T, HallpUMEp, UX CBA- MEHSATBCSL CTPEMUTENLHO, 0OBEKTUBHBIE LOKYMEHTbI
3U C IUTepaTopamy nepeoro pszpa. Tak, 6rarogaps pa- COXPaHMINCH PpparMeHTapHO, aBTobruorpaduu ogHo-
fore Hax «DHUMKIONEMEN afgpecaToB M. [oppkoro» B ro U TOTO >Ke JHIja CyLeCTBEHHO PasHATCS U Jaxke
paMkax IpoekTa «Pycckas U eBpomerckas KIaccukKa B OCHOBHbIE aHKETHble JaHHble ObIBAIOT U3MEHEHBI II0
XXI Beke: IOATOTOBKA [1POBBIX HAYIHBIX KOMMEHTH - pasHbM npuuyuHaM. HakoHeln, obpalieHue K KU3-
POBaHHBIX U3TAHUIN», OBUIM BOCCTAHOBIEHDI UJIU CYILie- HEHHOMY IIyTU «PSZOBBIX» JesTeNedl KYIbTypbl OT-
CTBEHHO JOIOIHEHB! Grorpaduy MHOIUX FOPBKOBCKUX KpbIBaeT BO3MOXKHOCTb AN MHUKPOHUCTOPUYECKOTO
KoppecnoHzeHToB: nucarenen (A. C. BosHeceHckui, aHanuza. Ha mpumepe OZHOM YelOBEYeCKOH CyAbOBI
. M. Cronos, Y. ®. Haymos), usgarensckux pabor- MOXKHO [IPOCJIEAUTD, KaK [TI06NbHbIE HCTOPUYECKUIE
HukoB (E. M. Kopocrenesa, . JI. Jlebenunckas), 4u- CIBUTH IPEJOMIISINCh B KOHKPETHOH 4Ye0Be4eCcKOM
HoBHUKOB (JI. C. CTpukoBckuii), pabounx (M. A. Poi- >KM3HU, KaK BHEIIIHUE 06CTOSTeNbCTBA (CMEHA IIOJIUTH -
6akoBa) u Ap. PekoHCTpyKUMS Cyneb aTUX Mofeit Ipe- YeCKOro Kypca, BMELIATENbCTBO APTUNHBIX PYHKIHO-
CTaBJISIeTCS Ba)XKHOM IO HECKONBKMM IpHYMHaM. Bo- HEpOB) B3aUMOZEUCTBOBANIU C BHYTPEHHUMU (IMYHbIE
[IepBBIX, OHA IOMOraeT He TOIBKO YTOYHUTE buorpadu- KauecTBa, yOexxpeHus, kpyr obimenus), GopMmupys
gecKue JaHHble 3HAMEHUTBIX [IMcaTeslel, HO U CII0Co6- YHUKaJIBbHYIO, HO IIpH 5TOM BO MHOTOM TUIIUYHYIO IJIS
CTByeT OCMBICIEHUIO KyJIbTyPHO-HCTOPUYECKUX IIpO- CBOEr0 BpeMeHU 6HUorpadpuuecKyo TpaeKTOPUIO.
LIECCOB 3IOXU U CO3JaHUI0 Hoee 06bEMHOM, ACHON U K uncny Takux 1mosysabsIThiX, HO 3HAYMMBIX Gu-
O0OBEKTUBHON KapTUHBI IIPOLUUIOrO. BO-BTOPHIX, Cam Iyp, 4bs CyABOA MOXKET CIIY>KUTh IPKOM UIITIOCTPALIU-
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el 5THUX IIpolLleccoB, IpUHaANEXUT Bamepuan dezno-
poBud IlneTHeB (1886—1942) — OLUH U3 PyKOBOLUTENEU
ITIponeTkynbTa, paMaTypr, KpUTUK U peLaKTop.

IIpu obpaieHuy kK ero 6uorpadpuu UcciesoBa-
Tesb Hen30eXXHO CTAIKUBAETCS C [IPOTUBOPEYUSIMU B
HCTOYHMKAX. BrepBele oHa Obita 3adUKCHUpOBaHA B
cbopruke C.A.PozoBa «IlpomeTapckue IHCATENN»
[1924]. CokxpallleHHBII U YTOYHEHHBIM BapHUaHT, C
paclupenHoi 6ubnuorpadueri, BoUIeN B CIPaBOY-
Huk MH. B. Bragucnasnesa «JIutepaTypa BeJIMKOIO
JecaATUneTus» [1928]. OTU CIPaBKU JIEIM B OCHOBY
CTaTbU B 11-TOMHOU «JIUTEPATypHON SHIUKIONELUN»
[JluTepaTypHas sHUUKIONEAUS 1934] U TO3JHEE B 9-
TOMHON «KpaTkoll UTepaTypHOM BSHUUKIONEAUN»
[30HOB 1968]. HakoHel, B COBpeMeHHBIX COOpHUKaX
JOKYMEHTOB «B spurensHoM 3ane CTajuH, Wiu 3a-
nucku lymankoro» [2003] u «Mexxay MOIOTOM U
HakoBanbHel. Cows coserckux mnucarenern CCCP»
[2011: 55] Tak)Ke HmpHBeleHb! 6uorpadpudeckue cBeze-
Hug o B. ®.IlneTHeBe B KOMMEHTapUIX U UMEHHBIX
ykasarensx. Bo Bcex oTHX KpaTkux 6uorpadusx
(kpome 2011T.) OTMeYeHO ero paboyee IIPOUCXOXKzE-
Hue («19 neT 6e3 mepepsiBa y CTAHKA», «paboTan cTo-
JIpOM»), IE€pEYUCIeHbl HEKOTOpble IpOU3BEJEHUS
(mpecsl «JleHa», «CTauka», «MCTUTENb» U Ap.), yKaza-
Hbl NTapTUMHAs INPUHAANIE)KHOCTh U Yy4acTUE B PEBO-
JIIOLIUOHHOM JIBUDKEHUU.

OpHako IpyY BHELIHEM CXOACTBe 3TU Guorpadu-
4ecKue CIpaBKU COZEpP>KaT Ba)XKHblE DPACXOXKAEHUS,
KOTOpbI€ He MIO3BOJISIOT COCTaBUTD LI€JIOCTHYIO KapTH-
Hy. Tak, rogom BCTyIIeHMS B IapTUIO Be3Ze yKasaH
1904 r., HO 6e3 ykasaHua ¢pakuuu («8 PCIPII,
HblHe — B BKII» — 1925, «4IeH nNapTuu» — 1934, «4jleH
KOMMYHUCTHUYECKOU IapTuu» — 1968). PCIPII pasze-
JUIaCh Ha GOJBIIEBUCTCKOE U MEHBIIEBUCTCKOE KPBI-
JI0 B 1903 T., XU 3TO yMOJYaHUE II03BOJISIET MpPeAIIoNo-
JKUTB, YTO B 1904 I. B. ®. IIneTHeB NIPUMKHYI K «UA€0-
JIOTUYECKU HeBepHOW» MEHbIIEBUCTCKON dpakuuu.
Bonee Toro, B c6opHMKe 2003 I. OH IIPSIMO Ha3BaH
MEHBILIEBUKOM, 2 2011 T. — OOJNBIIEBUKOM, HO HCTOY-
HUK BO BCeX CIy4Yasx He ykaszaH. OTin4aeTci U UH-
dopmanns o mepexkutom B. . [lneTHeBbIM IOIULEH-
CKOM IIpeceIOBaHUHU KO PEBOIOLMY: B 60ee paHHUX
MCTOYHMKAX (1924, 1925, 1934) TOBOPUTCA O JBYX CChLI-
Kax, B Oonee mo3zHeM (1968) — o Tpex. Yare Bcero
B. ®.IlneTHeB ymoMuHaeTca Kak JedTend IIporer-
KyJbTa U B KOHTEKCTe mojeMuku ¢ B.U. JleHnHBIM
1922 T., HO HU €r0 IpaMaTyprus, HU AeATeIbHOCTh B
PYKOBOZCTBE COBETCKOM KuMHeMarorpapuu, HU II031-
Hslst pelaKTOpCKasl paboTa He OCBElaIKCh B CLIeI[HaTIb-
HOM nuTepaType. IIpOSCHUTH 3TU NpPOTHUBOPEYUS U
YTOYHUTH XapaKTep LOKYMEHTAIbHO 3adUKCUPOBAH-
HBIX KOHTakTOB B. ®. [IneTHeBa MO3BOMAIOT MaTepua-
7bl, BBIABIEHHble B ¢$oHmax Poccuiickoro rocygap-
CTBEHHOrO apxMBa JIUTepaTypsl U UCKyccTBa, [ocynap-
CTBEHHOro apxuBa Poccurickonn Pemepaunu, llen-
TPaJIbHOTO rOCYZaPCTBEHHOrO apXuBa I'. MOCKBBI, MOC-
koBckoro Apxusa A.M. T'opbKOro, pOCCUICKUAX MY3€€B.

CornacHo «JIuTepaTypHOU 3HUMKIONEAMU», Ba-
nepuan Penoposuy IlneTHeB poauics 3 (15) ceHTIOps
1886 r. B MockBe [30HOB 1968]. OJHaKO B OJHOM U3
douzmoB nonuLeHcKUX yupe)xaeHuit B TAPP xpaHuTcs
€ro JIMYHOE JIeJI0, COCTABJIEHHOE NPU [IepBOM apecTe B
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1910 I., [Zle OH Ha3BaH ypoxxeHLeM TynbCKOM ryGepHUM
YepHcKoro yeszga'. OTU CBeAE€HUS OTYaCTU IIOATBEp-
JKIAIOTCS METpUYECKUMU KHUramu Tyabckoil rybep-
HUY, Ille HEOLHOKPATHO QUIYPUPYeT UM KPeCThIHU-
Ha Basepuana IlnerneBa — ypokeHua cena Hosoap-
xaHrenbckoro CKOpPOZHEHCKON BonOCTU YepHCKOro
ye3za. OH BBICTyIaJI CBUAETEJIEM IIpY BeHUYAHUU CBO-
eyl cecTpsl Paucel B 1904 .2, 65U1 BOCIIPHEMHUKOM Ha
KkpeweHUun MmiuageHua Ilerpa Bopucosa B 1907 r.> u
T. ., YTO CBUZETETBbCTBYET O €r0 aKTUBHOM COLMAJIb-
HOH >XM3HU B 3TOT NePUOZA. MO>KHO MpeANON0XKHUTS,
4TO pPOAMBIIMNICS B TY/NbCKOW Jepe€BHE KPECTbSHUH
[IneTHeB mpUMepHO B 20 JeT Iepebpancs B Mockay,
rie paboran Ha 3aBojax U OBICTPO BPOC B pabouyro
cpeny. DTHUM, BepOSTHO, OOBSICHIETCS U €r0 MOCKOB-
CKUH afipec B Ioiauleinckom fene (ya. Manas Lapu-
LbIHCKas (HplHe — Manag Iluporosckas), zom Ilaxo-
MOBA), U TO, YTO B MO3AHENIINX aBTOOHOrpadusix oH
OCO3HAHHO [TOJYepPKUBAI UMEHHO pabouyio, a He Kpe-
CTBSIHCKYIO UJEHTUYHOCTb, 4YTO COOTBETCTBOBAJIO
HJI€0IOTMYECKUM yCcTaHOBKaM IIposeTKynbTa.

13 HOH6p$[ 1910 I. Ha 1-1 MemaHckou yaune (. 12)
npoxopuao cobpaHue NpPOPCOIO3HBIX JesTeneil B
npeaaBepun 2-ro chesga GabpUYHBIX Bpaueil, rue
B. ®. [IneTHeB MpPUCYTCTBOBAL KAaK CeKpeTaph Mpod-
COI03a TEKCTUABLIUKOB [Jleslo mpoBokaTtopa Manu-
HOBCKOTO 1992: 83]. IlepBHIl apecT MPOAIUJICS BCETO
HECKOJNbKO IHEH, HO NpUBIEK K HeMy Oosee mpu-
CTaJbHOE BHUMAaHUE MIOAUIMU. BecHO 1911 I'. OH 651
CHOBA apecTOBaH U NPOBEJ HeCKONIbKO MecsleB B Cy-
meBckol dactu®. Ilocne atoro B. ®. IlneTHeBy u ero
TOBapHILAM ObUIO IPeAbIBIeHO OOBUHEHYE B IPUHAJ-
JIEXKHOCTU K COLMAI-JE€MOKDPAaTUYECKOM MapTUH, 3a
KOTOPBIM IOC/IefOBala afMUHMUCTpPATUBHAs CChUIKA B
Bonorogckyo rybepHuio, B Benukuit Yerior, KoTopast
JJIATIACh C 1911 10 1913 IT. DTU JaThl KOCBEHHO MIOATBEP-
XKIAI0TCS GOTONOKYMEHTAMHU B POCCUICKUX My3esx®.

BepHyBIIMCh U3 CCBUIKUA B 1913 I'. (BEPOATHO, IO
aMHUCTUY, OOBIBIEHHOM B YecTh 300-1eTrs Joma Po-
MaHOBBIX), B. ®. IIneTHeB Omy6IMKOBAI CBOKO IIEPBYIO
JIUTEPATypPHO-KPUTHUECKYI0 padory — crarhio «K Bo-
IIpOCy O NPONETAPCKON KyAbType» IOJ, MCEBLOHUMOM
B. BaseppaHoB [MacaHOB 1960] B >xypHaie «Haima 3a-
ps». [leproguueckoe U3gaHe HOCUIO OBIIIeCTBEHHO-
MIOIUTUYECKUI XapaKTep U NPEJCTaBISLNI0 UHTEPECH
TaK Ha3blBa€MBIX MEHBIIEBUKOB-TUKBUIATOPOB, BbI-
CTyNaBIUMX 3a JlerajbHble pOpMbI IMAPTUHHON pabo-
Thl. B 4Mc/e MOCTOSHHBIX aBTOPOB >KypHana ObUIM
HZIE0TIOTH MeHbIlIeBHU3Ma U Oyayiine TeopeTuku [Ipo-
nerkynpta —  A.H.IlotpecoB, A.A.BoraaHos,
A. B. JlyHauapcKuu.

Brictynnenue B. . [IneTHeBa cTalo YacThIO IIO-
JIEMUKU C PeJaKTOpoM >KypHana Anekcanzpom Ilo-
TpecosbM [CTaposep [IloTpecos] 1913; IloTpecos 1913],

'TAP®. ®.1742. Om. 1. [I. 28221.

2 LITA Mockssl. ®. 2124. Om. 2. ZI. 1. C. 146.

31ITA Mocksel. . 2125. Om. 2. [I. 123. C. 133.

*TakuM 06pa3oM, ZBa CIeZOBABILINX JIpyT 3a Apyrom apecra, oce-
HBIO 1910 U BeCHOU 1911 IT., CTa/IU HpPI‘{I/lHOI;I paSHO'{TEHI/IH B KOJIN-
yecTBe cchioK. Cam B. @. [IneTHeB mucan o ABYX aAIMUHHNUCTPATHUB-
HBIX CCBUIKAX — B Bonoroackyto rybepuuio u B CubUpb.

STHUM. KII 103179/8; TIIMCUP. KII 804/7-9; OTUKM. KII OPOM
5151.
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ypr «KpuTnyeckue HaBpocKu» GbUIN OIy6IMKOBaHbI B
«Harment 3ape». B. @. IlneTHeB B cTaThe ZiaeT oIpefe-
JleHHe Ky/IbType IpojeTapyara, IpPOSCHSIET ee CyTh,
UCXOAs U3 PaKTa CYIeCTBOBAHUS ITOH KYIBTYDHl B
KOHTEKCTe KaIlUTaIUCTIYecKoro obuecrsa: «Kynpry-
pa mposeTapuara ecTb KyJAbTypa, TBOpUMas UM B €ro
XKU3HU — 60pbbe, Ha IyTH K COLMATUCTUIECKOMY O-
By, B paMKax KalUTaJUCTHYecKoro crpos. Kynprypa
K€ COLIMAIMCTUYECKas CyThb CUHTE3 KJIaCCOBHIX KYIb-
Typ 32 HOPOrOM KaIMTaJIUCTUYECKOro 0-Ba B obie-
CTBE COLIMANNUCTUYECKOM. M Hade 6bITh HEe MOXKeT. Mbl
MBIC/IMM IIPOJIeTapHaT KaK KJIacc, TOAbKO B KalIUTAIH-
CTUYEeCKOM O-Be€ U IIOHATHE IIpojleTapHuaTa Kak kjaacca
B 0-B€ COLUATMCTUYECKOM HE MOJKET CyILleCTBOBaTb,
u6o Torza He GyAeT OCHOBHOM IIPEAIOCBUIKM 3TOTO —
YaCTHOM CODCTBEHHOCTU HA CPELCTBA [IPOU3BOACTBA»
[BanepbsHoB 1913: 35]. JInsa B. . IIneTHeBa nposnerap-
CKad KyJAbTypa — He OTBJIe4eHHas TeOopHd, a IpaKTUKa
KaccoBoi 6OppOB! yxke B HacrosieMm. OTClofia ero
I7IaBHbII TadoC: He PacCy>kAATh O KYIbType, & CTPOUTh
ee 37lech U ceilvac, yepes akTUBHOe JelcTBue. MimeH-
HO B 3TOM aBTOD BUIUT €AUHCTBEHHO BO3MO>KHBIN
IyTh JJ1S1 CTPOUTENBCTBA COLUAIUCTUIECKON KYJIBTY-
pbl GyzmyIiero, OCHOBOM IJIsi KOTOPOW CTaHeT IIpoJe-
TapcKas KyJabTypa: «S Bepio B TBOpYECKHE CUJIBI IIPO-
JleTapuaTa U Beplo B TO, YTO OH IIPUAET K IIOPOTY, J0-
OBITOrO BeNMUKOI 6OpBOOM, LapCTBAa CBETIOrO Oyny-
IIEr0 BO BCEOPYXKUU CBOEH MAEONOTUU C IONHBIM 3a-
KOHYEHHBIM KOMIIZIEKCOM KYyAbTYPHBIX L€HHOCTEN.
U B 9TOM Cly4ae He IOMEHbIIE CaMOODOIbIIEHNS, A
1o6o7IbIle Bephl, IOMEHbIIIE CTPeMIEeH!US OTOABUHYTh
Ha 3aJHUU IUIaH, BBIABUHYTBHIM JKH3HBIO, BOIIPOC O
CTpPOUTENbCTBE HaIllell KyIbTypbl, U Ooiblile, Kak
MOXKHO 0O0JIbIlle, aKTUBHOIO AEUCTBUI» [BaseprsaHoB
1913: 41]. Tax, B. ®. IIneTHes ele B 1913 I'. 6L AKTUB-
HBIM Y4YaCTHUKOM JUCKYCCUM O CO3JaHUU HOBOTO
[IPOJIETAPCKOr0 UCKYCCTBA.

Bckope, omHako, nuTeparypHas pabora Obira
IpepBaHa HOBBIM IONMLENCKUM JZeloM. B urone 1915
r. OH ObUI apecTOBaH B TPeTUH pas’ 32 MPUHAAIEX-
Hoctb K PCJIPIT u 6511 Boicnan B Cubups [Jeno mpo-
BOKaTOpa MannHOBCKOTO 1992: 84]. COXpaHUIIOCH y10-
CTOBEpeHMe, BbIJJaHHOE MUHUCTepCTBOM IIyTEH CO-
ob6uieHns Poccuiickoil MMIIepUM, KOTOpOe NOATBep-
JKZlaeT, 4TO B Iepuoz cchlnku B. &. IlneTHeB ciay>xun B
[MapTuy 1o ucciaefoBanuio pek JleHckoro 6acceriHa ¢
20 HIOJS IO 20 CeHTSIOPs 1916 .2 B Tex cypoBbIX MecTax
BCErO 33 HECKOJIBKO JIET ZI0 3TOTO IIPOU3OILJIO Tparuye-
ckoe cobbiTHe, moTpsciiee Bcio Poccuio — JleHCKuUit
paccrpesn 1912 ., u BredaTneHus B. ®. IlneTHeBa nernu
B OCHOBY ero Oyayuieit nbechl «JleHa», HalIMCAaHHOH B
Hayaje 1920-X IT.

deBpasbckas pepomonus 1917 r. ocBobopmia
B. ®. IlneTHeBa, kKaK ¥ MHOTUX JPYTUX IOTUTUIECKUX
CCBIIBHBIX. BepHyBIINCh, OH aKTMBHO BKIIOUMICS B
IIPOLiecC CTAHOBIEHUsI HOBOI'O FOCYAApCTBa, paboTan B
MockoBCKOM Iy6epHCKOM COBeTe HapOLHOI'O XO3si-
CTBa: COXpaHuiach bpouropa ¢ ero goknagom Komre-
TMU KOMHCCApOB 3eMCKOro oTxena «OOIecTBeHHbIe

' BeposITHO, OTCIOAA ITOSIBUIIOCH OLIMOOYHOE YIIOMUHAHKE O TPeTheit
CCBIIIKE.
*TIIMCHP. KII THIK 804/1.
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paboTs! B MX COBpeMEHHOM 3HaueHUHU» [[IeTHeB 1918].
Jokman npezacTasiaser coboi aHAIUTUIECKOE U3TI0XKe-
HUe aKTyaJbHbIX IIPOOJIeM U TPYLHOCTE IIPOMBIIITIEH-
HOIO IIPOU3BOACTBA, pACCMOTpeHHe (GUHAHCOBOIO,
[IPOZIOBOJIBCTBEHHOr0, pabovero BOIpPOCA, BOIPOCa
cHab>KeHUS ¥ BO3MOYKHbIE BAPUAHTHI UX PelleHus.

K 1921 r. unrepecs B. ®.IlneTHeBa MOMHOCTHIO
CMECTUINCh B CPepy UCKYCCTBA U TBOpYECTBA. Bax-
HePIIag yacTh ero Guorpaduu Kak yuyacTHUKA U Opra-
HU33aTOPa MHCTUTYLUOHAIBHOMN KYJBTYPHOM >XU3HU
npoxoauia ¢ 1921 mo 1932 rr., korga B. . IlneTHeB
BO3I/IABAN IIpONETKYNBT — MacCOBYIO KYJIBTYPHO-
IIPOCBETUTENIBCKYI0O OPTaHM3alMIo, OLHOM U3 IeH-
TPaJIBHBIX 3371a4 KOTOPO# ObLIO CO3ZaHUe IpoJeTap-
CKOH KyJIBTyphl Yepes3 pa3BUTHE TBOPUYECKOU JiesTeNb-
Hoctu pabouux. K cepenune 1920 r. IIponeTkymnsT
06pennHUN «boee MONyMUNIINOHA Pabouux, U3 Ko-
TOPBIX OKOJIO 80 THIC. AKTUBHO PabOTANIM B PA3IUYHBIX
cTyausax» [MockoBckas, PomaHoBa 2021: 191]. iMeHHO
Takye $OpMBI KONIEKTUBHOU TBOpYECKON paboThl —
CTYAUIHBIE, KPY)KKOBble, KIyOHbIE — CTAIM OCHOBHbI-
MU B 9TOM MaCIITA6HOM «IUTEPATYPHOM Colo3e» [Tam
Ke], cIeACcTBUEM Yero, 1o noruke gesareneu Ilponer-
KyJIbTa, LOJDKHO OBUIO CTAaTh IIOSBIEHHE «KYIbTYpPbI
HOBOIO THUIA — IposeTapckom» [['yceMHOB 2024: 29].
B Io06HOM CTPYKTYpHOU OpraHM3aldy 3TOr0 00b-
eIUHeHUs Pealu30BBIBATIOCH OblTOBaBlIee B IIposert-
KyJIbT€ OTHOIIIEHHE K TBOPYECTBY Kak K «T€XHHKe, KO-
TOPOM MO>KHO U HY>KHO OBJIaZeTh» [I[IaBroBa 2025: 361].

B. ®. IIneTHeB He TONBKO OBUI UAEO0TIOIOM U IIa-
BOM OpraHM3alluM, HO U 3aHUMAICS INPaKTUYECKOMN
paboToit — PYKOBOAUI U3LATENBCTBOM, PELAKTUPOBAI
ypHan «Pabounil kny6», myGnukoBan OpOILIOpHL O
MaCCOBOM KyJIbTypHOM ABM>KeHUU [[I1eTHEB 1923].

B navazne 1920-x rr. umg B. ®. IIneTHeBa He cXo0-
JUJIO CO CTPaHUI] IIeHTPaJIbHOM IIPECChl: OH PEryasIpHO
nevatancs B «IIpaBze» u «MsBectusx»*. OgHOBpe-
MEHHO OH 3aHHMMaJl KJII04eBble TIOCThI B CUCTEME KYJIb-
TYPHOTO YIIpaBJeHMUA: 3aBeJOBAJl XYA0XKECTBEHHBLIM
oTzenoM [aBnonuTnpocBeTa®, BXOGUI B PYKOBOACTBO
HEeCKOJIPKUX MOCKOBCKUX TeaTpOB, a B ampesie 1921 T.
6bur u36paH B Moccoser or [OpoACKOro pailoHa Kak
npezacrasutens UK ITponeTkyabTa’.

Hawnbonee monHoe M IOCTefOBaTeNbHOE BhIpA-
>)KeHue npeAcTaBaeHus B. [I1eTHeBa kak TeOpeTUKA U
Jestens IIponeTkynbTa momyduau B ctaTee «Ha uzeo-
norudeckoM GpoHTe»® (1922). ABTOpP YTBEPIXKAAIL, UTO
[ICUXOJIOTHS KJIACCa B IIOHOM Mepe MOXKET OBITH BBI-
pakeHa HCKIIOYUTENIBHO €ro NpeAcTaBUTENIEM, COOT-
BETCTBEHHO, TOJbKO IIPONETAPCKUI aBTOp crocobeH
aZleKBaTHO cPOPMYIUPOBATH BHICKA3bIBAHUE O KU3HU
nposneTapuarta. ['maBHag 3agava IIponerkynsra — co-

*IlnetHeB B. O mpodeccroHanu3Me MpOIeTapUs-XYAOXKHUKA |/
ITpaBaa. 1919. N° 79. 12 anpend. C. 1-2.

* XpoHuka // 3BecTus. 1921. N° 106. 18 Mad. C. 2.

5 Kynbrypa u uckycctso // U3BecTusd. 1922. N° 39. 18 pespans. C. 3.

¢ OTKpBITHE HOBOI'O KOMMYHHUCTHYECKOTo TeaTpa // M3BecTus. 1921.
Ne 282.. 15 nekabps. C. 2.

7 [epeBbi6opbl B MockoBckuii cosert // IIpaBaa. 1921. N° 89. 24 ampe-
n4.C. 1.

8 IInetneB B. Ha ugeonornyeckom dpoure // IlpaBaa. 1922. Ne 217.
27 cents6ps. C. 2-3.
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3JJaH1e€ «HOBOU IIPOJIETAPCKOM KIaCCOBOM KYNBTYpPbI»'.
«peonoruveckuii GpoHT» — ITO CTONKHOBEHUE U
6oppba mposerapuara ¢ «Gyp>KyasHON UAEONOTHe»:
«Hamra 3azlada He paspylleHHe MaTepUaNbHBIX L€H-
HOCTEeH CTapOM KYJIbTYPbl, a pa3pylleHHue TOW UAe0N0-
ruy, yHIaMeHTa, HA KOTOPOM 9TH LEHHOCTH BhIpAC-
TaloT. MBI 3HaeM, YTO MHOIO€ M3 CTapOd KyJIbTyphl
BOMJIET B HOBYIO KY/IBTYpy KaK MaTepHas: 3TO UCTOPU-
Yecky HensOe>XHO, HO OCHOBAHUEM HOBOU KYJIBTYpbl
Oyzer mposerapckas KJIaccoBas KynbTypar®. ITo meic-
au B.IlneTrHeBa, omnuMpaBlIerocs Ha 3CTETUYECKUE
npuHnUne dunocoda-komrekTusucTa A. A. BorgaHo-
Ba, pPeaJbHOCTh >KU3HU IIpojieTapyara AOJDKHA CTaTh
eJIMHCTBEHHBIM OCHOBaHUEM AN ero KyabTypsl. Jlo-
ruka A. A. BorzaHoBa 3ak/Io4anach B TOM, 4TO IIpoJIe-
TapCKYIO KYIbTYPy HY>KHO CO3/1aBaTh IIOCTEIIEHHO y>Ke
B yCJIOBUSX OYpIKyasHOro yKIaja: «<..> HaZO CO3ja-
BaTh y)K€ B PAMKax CyLIeCTBYIOLIEro, II0Ka ele byp-
JKyasHOro, 06I11eCTBa IPONETAPCKYIO KYIbTypPY, KOTO-
pas Zo/KHa ObITH Oosee CHIBHOM M TapMOHUYHOH,
yeM KynbTypa Oyprkyasuu. <..> Ilo ero MHeHUIO, pe-
aJbHOE HayajIo COLIMAIM3Ma 3aKIIOYAeTCs B TECHOM
COTpyAHHUYeCTBe, OCO3HaBaeMoM pabouumu. Eciu
€CTb MOHOJNIUTHAS OPraHMU3alMs, TO €CTb U €€ OCHO-
Ba — KpEIKOE COTPYAHMUYECTBO MEXZAY NIogbMU. Ta-
KUM 06pa3oM, coLUanu3M He SIBILETCS Lebio Oyny-
I11ero, OH YK€ MOXeT OBITh peajbHbBIM B HacTOfllee
BpeMsl, KaK ujes BCeoOIlero paBeHCTBA U KOJIEKTH-
BU3Ma, COTpyAHMUYecTBa» [IOauH 2020: 89-90]. B cra-
ThAX, ONYOJIMKOBAHHBIX B JKypHaite «IIpomerapckas
KyJIbTypa», a TaKXXe B IIporpaMMe IpymIsl «Brepezn»
A. A. BorfaHoB IIpPOBOZMUJ MBICIb O TOM, YTO HOBas,
3apOXKAAIOIIANLCS KYIbTypa JOJDKHA 00BATH Bee cepsl
>)KU3HU IIpoJeTapuaTa: OT UCKYCCTBA [0 TOJIUTHUKH,
BMeCTE C 9TUM IIPOJIeTAPUATY HEOOXOAUMA «KYIbTYp-
Has HE3aBMCHUMOCTb» [Mopo30Ba 2020: 40].

Ctates B. ®. IlnetHeBa «Ha wupeosorudyeckom
$pouTe» BRI3BaNIAa pe3kylo peakuuio B. U. JleHuHa,
koropeli, noceinasg H. Y. Byxapuny HoMmep «IIpaBabl»
¢ oroi mybnukanueit, nucan: «Hy sasem mevarars
[IIYIOCTHU IOJ, BUAOM Ba>KHHYAIOIIErO0 BCEMU y4YEHBI-
MU 1 MOZHBIMU cnoBamu denberoHa IlnerneBa? Ot-
MEeTUJI iBe [IYIIOCTU M IIOCTaBMUJI PsiJl 3HAKOB BOIIpOCa.
Y4uTbCs HaJO aBTOpPY He “IpoJeTapcKor” Hayke, a
npocto yuutbcd. Heyxenu pepakuus “Ilpaspel” He
Pas3bBSICHUT aBTOPY ero omunbxu? Bexpb aTo xe parvcu-
Puxayus rcTopudeckoro marepuanusmal Mrpa B uc-
TOpUYecKUM Martepuanusm!» [JleHuH 1975: 291]. Ha
nnongx crarbu B. M. JIeHUMH OCTaBUJ CapKacTUYeCcKue
MIOMETBHI, YKa3bIBaBIIMEe Ha TEOPETUYECKYIO HECOCTOS -
TEJPHOCTb, KaK OH CYMTa, noctpoeHuit B. &. Ilrer-
HeBa. DTa KpUTUKA, MMeBIIas B IIePBYI0 ouepesb Mo-
nutudeckuy nogrexct (B. U. Jlenun sugen B Ilponer-
Ky/IbTe€ OIIACHOCTb HAEOJIOTUYECKON aBTOHOMHUU OT
[apTHN), HAJONrO ONpefeNuIa BOCIpUsITHE PUTYPDI
B. ®.IlneTtHeBa: B COBETCKOH wucTopuorpaduu OH
OCTaJICs IIpeXkKAe BCero «TeM, KOro KpUTHKoBai Jle-
HUH». HemocpencTBeHHBIM CJEJCTBHEM IIOJEMUKU
CTaJIO CyIleCTBEHHOE OrpaHHUYeHHEe CaMOCTOSATEIbHO-

'Tlnerues B. Ha uneonoruyeckom ponre // Ilpasaa. 1922. No 217. 27
ceHTs6ps. C. 2.
*Tam xe.
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ctu IIponeTkynpTa mocse 1922 T.

HecmoTps Ha MoOIUTHYECKHE IOCAEACTBUA JIe-
HUHCKOM KpuTUKU, B.®.IlneTHeB He oOCTaBUN HU
OpraHU3alMOHHON, HM TBOpYecKoil paborsl. IIpo-
Jo/bKasl OTCTAMBaTh IIPUHIMUIIBI IPOJNETAPCKOMN KYJIb-
Typsl B nievatu [IIneTHeB 1924; IlneTHeB 1926], OH BCce
fonblle COCpPeAOTOUMBANCS Ha TeaTpe. Hauam cBoii
TBOPYECKMU IyTh ¢ pacckasos («Ha Ttuxom Iliece»,
1919; «30710TO», 1921; «AHJPEUKUHO rope», 1921), y>Ke B
1921 1. B. ®. IlnerHeB ofparaercs K ApaMaTypruu: od
nuuieT nbeckl «JleHa», «IIpo3peHue», «daeHro» u ro-
TOBUT MHCLIEHUPOBKU AJISl IPONETKYIbTOBCKOrO TeaT-
pa [Paboue-KpecTbIHCKME IUCATENU 1926: 36, 49, 52,
78, 80, 83, 87, 89]. opmar TearpasbHOIl paboTh ObLI
OJJHUM M3 BOKHEHIINX JJIS IPOEeTKYNIbTOBCKOM TBOP-
YeCKOil iesiTeNbHOCTH, IIOCKOJIbKY 0becIieynBal Mak-
CHUMAaJIbHYIO BOBJIEUEHHOCTD B IIPOLECC KaK €ro y4acT-
HUKOB, UCIIOJIHUTENEHN, TAaK U 3pUTEJIEN: 32 CYET KOJI-
JIEKTUBHOT'O XYyJO0>XECTBEHHOTO YCUIUS YZAABaJIOCh
3¢ deKTUBHO BO3MENCTBOBATh HA Macchl [fOnun 2022:
91]. B samerke «IlepBsiit pabouuil Teatp IIponeTKynb-
Ta» B. ®. [ieTHeB 0603HaYal 3CTETUYECKUE U ULEO-
JIOTUYECKHE PAMKU HOBOM CLieHBI: «TeaTp OTKasblBa-
€TCsl OT WJUIIO30PHBIX MEpPTBO-CTAHKOBBIX $opM u
JO/DKeH  WATA  IIOA  3HAKOM  arMTallMOHHO-
JUHAMHYECKOTO TeaTpa, BOCIUTBHIBAIOLIErO aKTUB-
HYI0, TBOPYECKYIO GMOLUIO, AAIOLIYI0 MAaKCUMYM JeH-
CTBEHHOTO BOCIPHUATHUS. <..> DTOT METOJ], UMEIOILINN
MHOro 061ero ¢ MeTofaMu IOCTPOEHUsT KUHOGUIb-
Ma, Ype3BbIYAHO LIUPOKO PasfBUraeT paMKU Jaxke U
COBpEMEHHOTr0 TeaTpa, HEYKIOHHO COIMKAET TBOpUe-
CKyI0 paboTy Apamarypra U pexuccepa, IaBasg B pe-
3y/IbTaTe LieMbHOCTH AEHUCTBUS IpU MaclITabe 0xBara,
JlaJIeKO BBIXOAAILEM 3a PaMKHU JOCTUTAeMOTro COBpe-
MEHHBIM TeaTpoM»’. Msicap B. ®. [lnreTHeBa 0 BO3-
MOYXHOM €JUHEHUU TeaTpa U KMHO OblIa Ype3BbIYaii-
HO aKTya/lbHa B Hayaje 1920-X IT., IIMPOKO M3BECTHbI
akcrepuMeHTsl C. M. Di3eHIITeNHA, YBIEKaBLIEroCs
B 5TO BpeMs uziesMuU IIposeTKynbTa.

Corpyzuuuectso B. ®. IInernesa ¢ C. M. Du-
3€HIUTEMHOM B TeaTpe U KHHeMarorpade — BaKHAS
[JIaBa B XKU3HU Apamarypra. B 1921-1922 rr. C. M. Dii-
3€HIITEHH BBICTYIUI XyLOXXHUKOM-0POpMUTEIEM
cnekTakned mno mnbecam B.®.IInerHesa «JleHa»
(0 Jlerckom pacctpene) u «Haz obpsiBom». Eciu mep-
Bas [IOCTAHOBKA OCYIIECTBUIACH, IIpeMbepa MpolIa B
TeaTpe IIponeTkynbTa, TO BTOpas OCTanach B psAy He-
OCyILleCTBJI€HHBIX 3aMblcioB  C. M. Dii3eHIITeMHA:
nepepaboTaHHAs «B AyXe AMEPUKAHCKOIO CKeTYa»
IbeCa, BUAMMO, OKasajach CIUIIKOM aBaHTAapAHOMU
[®eBpanbckuit 1974: 116—117]. O6 aToit paboTe nucan u
rcropuk kuHO JK. Cazynb: «..3aMbICeT IIPEACTABISI
cob0o¥l MOABMIKHbIE [eKOpaluyu B CTUIE KyOUCTOB
(unu, ckopee, Mapka Illarasa), ¢ KOTOpPBIMU CIMBA-
JIUCh IIePCOHXKU CIIeKTakas» [Caaynb 1982: 334].
B 1923-1924 rr. Taxxke A9 MPOJIETKYIbTOBCKOTO TeaT-
pa B. ®.IlnetHeBsiM 1 C. M. Dii3eHIUTEHOM ObLIM
MIOATOTOBJIEHHI ITbeChl «IIpOphIB» II0 MOTHBAM POMaHa
3. Cunknepa «Kopons-Yrone» u «Hacmepcrso I'ap-
JnaHZa». Pexxuccep He CIUIIKOM JOBEepS COABTOPY U

*InetHes B. Ilepssiit pabounii Teatp Ilponerkynbra // UsBectus.
1923. N° 262.. 16 Hos6ps1. C. 7.
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5aBrycra 1923 I. JOBEPUTENBHO COOOIIAM MaTepu:
«..[IACAJl ee JIETOM <..>, Bceé BpeMs Jiep>Kal CBI3b C
II1eTHEBELIM <..>, 4YTOOBI OH B TEKCTE He “Hakjan’ de-
ro-1ubo MpOTUB MOUX 33JAHUN U CLeHapus» [3abpo-
IVH 2005: 171]. TIOCTaHOBKH, B KOTOpbIE GBUIO BIOXKEHO
MHOTO TpyZa, He COCTOS/IMCh B CUJIY Pa3IUYHBIX TBOP-
9eCKUX U aJMUHUCTPATUBHBIX IIPUYUH, HO UX CIEAy-
IOIIMA COBMECTHBIM MpoeKT — ¢uibM «Crauyka» —
6e3yCI0BHO, BOLIIE B UCTOPUIO MUPOBOIL KYJIBTYPBL.

B 1924 r. C. M. Dii3eH1TeliHy OBUIO IPEATOKEHO
MIOCTABUTH QUIBM, IOCBALIEHHBIN PEBOMIOLMOHHON
6opbbe. PUIbM MBICTUICS KAK YaCTh KMHOUMKIIA TIOA
obuum HasBaHueM «K gukrartype» (MMenach B BUAY
JUKTaTypa nposeTrapuara). I'. B. AirexcaHgpos, BcIo-
MUHAg O IMpollecce IOATOTOBKU uIbMa, MPUAABAL
CyLIeCTBEHHOE 3HAau€HHWE OpPraHMU3ALUOHHOMY U
TBOpYeckoMmy y4yactumo B. @. IlnetHesa: «Hac BrI3Banu
K pykoBogutento IIponeTkynbTa», «IlneTHeB, mojaB-
i upero ¢unbMar, «Camblil IEpBBIA BApUAHT Clie-
Hapusg Hanucan Basepuan IlnetHes. Dto 651710 06CTO-
STeIbHOe HCCIefoBaHUe Ha MHCTOPHUYECKYH TeMy»
[Anexcanzpos 1976: 36]. IIponecc paborsl Hazx $uib-
MOM ObLI KpailHe HANpSXKEHHBIM U KOHQOIUKTHBIM.
JupexTop kapTuHbl B. A. MUXUH mucan, 4To 3a pe-
LIEHUSIMU peXHUccepa BHUMATENbHO HabMOLaIN:
«...BOKPYT 3TOM IIOCTAHOBKU LTI OXKUBJIEHHBIE CIIOPHI
KaK HeIOCPeACTBEHHO B Kyayapax ¢$abpuku, Tak u
BHe ee. <..> [IpaBneHue IIponerkynsra B nune Ilner-
HeBa 30pKO CJIE€JUJIO 32 KaXKbIM €r0 IPOMU3BOJCTBEH-
HbIM 1maroM. IlpaBneHue [ockuHO 608710Ch, YTOOBI
DiiseHuITelH U3 cueHapus “Ctauku” He cxenan Gec-
CIO)KETHBIA MOHTaXX aTTPaKLUOHOB» [MHUXUH 1974:
171]. Pexxuccep HasblBaJl CBOIO KapTUHY «HEJEIOH,
OCTpOYIOJIbBHOM, HEOXKUAAHHOU, 3/IMXBATCKON» [Dii-
3EHIUTEMH 1997: 112] 1 KOHCTAaTUPOBaJI, YTO UMEHHO C
Het 6bUI CBA3aH pa3pbls ¢ [IpOIeTKY/IBTOM [IOCTIE [ISTU
s1eT paboThl.

Bocnpusrue ¢unbMa KPpUTUKAMU U 3PUTENIMU
OBIIO HEOFHO3HAYHBIM M BBI3BANIO OYpHYyI AUCKYC-
cuto. [Ipu sTom Ha nybnuaHOM 0obCy)zeHUU dpunbpma
pykoBoguTenb [IponeTKyabTa BCTAI Ha CTOPOHY KpH-
THUKOB U 3aBUJI: «..B XyZOXXECTBEHHOM OCYIL|€CTBJIe-
HUM “CTayky’” eCcThb MIPOTUBOPEUUS MEXAY ULEONOTH-
YeCcKUMU TpebOoBaHUAMU U GOPMaNbHBIMU OTCTYILIE-
HUSIMU pexxuccepa. B Oyayuiem Hemb3s gaBaTb Gop-
MajJu3My HapyllaTb UJEOJOTHYecKylo JNOTUKY»'. Co-
XPAaHUBIINECS LOKYMEHTb 00 3TOM KOHQIUKTHOM
COABTOPCTBE IOKa3bIBAIOT, uTO B. &. I[IneTHeB mocie-
ZOBaTEeNbHO OTCTAUBAL COOCTBEHHYIO BEpCUIO CLEHA-
pus, BCTymas B CIOP C PEXMCCePCKOM TPaKTOBKOM.
ITospHee, mocne NTUKBUAALMUU IIponeTKyIbTa, €ro pa-
6ora Hax «Craukoii» 6GbUIa yYTeHA B AENOMPOU3BOL-
cTBe ['OCKMHO M CTajla OZHMUM M3 OCHOBAaHUHN S
BxOoXJeHus B IIpaBneHue 'ocyZapCTBEHHOTO yIIpaB-
neHus KrHeMmarorpaduu, a B 1935 I'. OH ObLT Harpax-
aeH OpzeHom Tpyzosoro KpacHoro 3HameHM — 3a
3aCJIyTY B PAa3BUTUU OTPACIU>.

B 1930-e rr. B. ®. IlneTHeB He OCTaBJII JpaMa-
TYyprU4YecKOro IOIpHUIa U KaK OpraHMU3aTOp KyHIbTy-

! Iucnyt o «Crauke» B APK // M3BecTus. 1925. N° 66. 22 Mapra. C. 6.
>0 HarpaxKaeHur paGOTHUKOB COBETCKOM KuHemarorpaduu //
IpaBga. 1935. N° 12. 12 sHBap4. C. 1.
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pbl, ¥ Kak aBTOp. OH COXpaHSI CBSI3U C TeaTPaJbHBIM
mupom: 6bu1 wieHoM mpasienus O6iecTBa Apysen
PEBOIIOLMOHHOrO 3peNINa®, BXOAUT B PYKOBOACTBO
HayYHO-HCCIEL0BATENHCKOrO KabHHeTa TeaTpoBele HuU
npu locymapcTBeHHON akafeMHUU XyZOXKECTBEHHBIX
HayK, pabotan B uznarenscrse «Tea-Kuno-Ileyars»*.
ITospusg Apamaryprus B. ®. IlneTHeBa mpakTu-
4ecKU He usydanach. Ero mepemucka ¢ M. I'opskum
1933-1935 IT. IO3BOJSET IPOCIEAUTb, KaK HNMEHHO
CTPOMJIACh UX JIUTepaTypHas KOMMYHUKALUsA: OT KPHU-
TUYeCKUX 3aMedaHun M. ToppKoro o moBofy cucTe-
MBI IIEPCOHAXKEN 10 KOHKPETHBIX TEKCTOBBIX IIPABOK,
koTopsle B. ®. [IneTHeB BHOCUI B pykonucu. Bepost-
Hee BCEro, KOPPeCIOHAEHTbl He ObLIM 3HAKOMBI JTHY-
HO, ogHako M. I'oppkuii, Bcerfa MHTEPECOBABIIUNC
BOIIPOCAMHU IIPOJIETAPCKON TUTEPATYPHI, €1lle B 1920 T.
JlaJl KpUTHUYEeCKUU OT3bIB Ha pacckas B. ®. [IneTHeBa
«Kapa» [JIutepaTypHOe HacIencTBO 1963: 316]. CrycTs
moyTu 15 7eT, B 1933 r., B.IlneTHeB oTHpaBUI
M. T'opskomy cBoto nbecy «Ilnsgna». ITo croxxeTy mbe-
CBl TUIOXO OpPTaHM30BAHHBIM, IIACCUBHBIM KOJIEKTUB
3aBOJla CTAJIKUBAETCA C HOBBIM JUPEKTOPOM — BoIe-
BBIM, DHEPTMYHBIM, HACTPOEHHBIM Ha CyIeCTBEHHEIE
nsMmeHenud. M. ['oppkuil, Kak cleAyeT U3 IMCbMa OT
10 OKTSOps 1933 T., B LeJIOM OZOOPUI [IpOU3BeEHUE:
«[Ipeca HpaBUTCS MHe. HammcaHO >KMBO, IIPOCTBIM,
XOpOILIMM $3BIKOM, XapaKTepbl HaMeYeHBl SCHO, U
akTepam Jserko Oyzer usobpasure ux. CIOOKET IIbeChl
TO>KE KaXKeTCS MHE 3HAUUTEJbHBIM, BOCIUTATENbHOE
ero 3Havenue — fHeccropHo <..> B obuem, nbeca yu-
TaeTcs C UHTepecoM, AyMalo, YTO U pasbirpaTh ee
MO>KHO BecbMa UHTepecHO» [[oppkuii 2022: 181]. Cpe-
IV HEeJOCTATKOB IIMCaTe b BhIAENSI MHOTOCIOBHOCTD,
HenpopabOTaHHOCTb CUCTEMBI [IEPCOHAXEN, BIeHbIi
pedyeBOM MOPTPET [NIABHOTO reposi: «..JUPEKTOpy cile-
ZoBao Obl ZaTh mobosble OCTpOTHI, oMopa. HyxxHo
OBl BBECTH 33JOPHOTO KOMCOMOJBIIA, & TOTO JIyYIile —
KOMCOMOIJIKY, a TO y Bac ofHa >xeHckas ponb — Ilet-
poBHa, [ITHYKMHA — 3IU30AMYHA, Aa U “Oe3 numa”.
[TapouKy >keHIIUH Z06aBUTh — OYeHb XOPOLIO OyzeT»
[Tam >xe]. B. ®. [IneTHeB mociaefoBal COBETAM IIHCa-
Tess: B 60Jlee 103 HeM BapUAHTE [IbEChl, XPAHSIIEMCSL
B PT'AJIY, BBeZEHBI JOIIOMHUTENIbHBIE YKeHCKIe 0bpa-
3p°. C HEKOTOPHIMU KyMIOpaMU IIpOU3BefieHue ObUI0
pa3pelleHo K IOCTAaHOBKE, B 1934 I'. IIOLYYUIO TPETHIO
IIpeMHIO B KOHKypCe Ha JIyYIUyIo IIbeCy®, B 1935 I'. BbI-
1uuio B usgatenscrse «Llegpam». [IpeMbepa CIeKTaKIA
cocrosnack B Tearpe uM. E. Baxranrosa 13 sgHBaps
1935 r. B moctaHoBKe P. H. CumoHoOBa.
BnoxHoneHHbIH ycrexoM B. @. [IneTHeB B KOH-
e 1935 r. nmocaan M. [oppKOMy ellle OAHY PYKOIIUCh.
OnHaKo Ha 3TOT pa3 OT3bIB mucarTend 6su1 6onee Kpu-
TUYeCKUM. B nucbMe ot 5 gexabpst 1935 r. M. Foppkuit
[OAYEPKUBAI, YTO caabble CTOPOHBI IPOU3BEAEHUS
KOpEeHSTCS B OpraHU3alMU XapaKTepoB, 'epou BbIBe-
JleHbl HEeIOCTATOYHO TOYHO, UX PEIIMKHA MHOTOCIOB-

> O611ecTBO «Jlpysell peBONIOLMOHHOIO 3penuia» // BedepHss
MockBa. 1926. N° 149. 2 utons. C. 3.

4 PegakuyoHHo-IInanossiir Coset Tea-Kuno-Ileyatu // KuHo. 1929.
N° 4 (280). 22 sHBap4. C. 1.

SPTAJIU. ®. 656. Om. 2. Ex. xp. 689.

¢ KoHkypc Ha ny41uylo nbecy // TeaTp u ApaMatyprus. 1934. No 4. C. 1.
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HBI, a IeHCTBUS YaCTO He MOTUBHUPOBAHBI. DTO He I103-
BOJIMJIO APaMaTypry BO3BeCTU UX «Ha CTeIleHb TUIIOB,
a UCKYCCTBO CTPEMUTCS TUIIM3UPOBaTh»'. Kpome ToroO,
eciu B «lname» M. Topbkuit 0cobeHHO OTMeYa
«BOCIIUTATeJIBHOE 3HAYeHUe» IPOU3BEHEeHHUS, TO
3/leCh, HAIIPOTHUB, 33J,a€T BONIPOC: «Bbl HanMcanu “ner-
Kyl0” KOMeIUIO, 3pUTEeNN B TeaTpe, HaBepHoe, OyAyT
Koe-T7ie CMesSIThCS, HO YTO K€ KpOMe 3TOTO OHU BbIHE-
CYT CO CIeKTaKJIA? <...> S AyMalo, 4TO y>Ke HaCTYIIUIO
BpeMs, korza COBETCKUU JTUTEPATOP AOKEH IPenb-
aBIATE K cebe, K cBoel pabore Hosee Bbicokue Tpebo-
BaHUS»*. Takum 00pasom, IpU BCex pasNUYUAX B
ouenke (opobpenuve «[1Ingmbl» U CKEIICUC 10 IOBOAY
BTOpO} nbeckl) M. [OpbKMii HeM3MEHHO BO3BpallajICs
K OLHOMY U TOMY e TpeDOBaHUIO: IpaMaTypr FOKEH
He IIPOCTO CO34aBaTh >KUBbIE XapaKTepbl, HO IOAHU-
MaTh UX JIO yPOBHS TUIIOB, a IIb€Ca — HECTU BOCIIUTA-
TeIbHY0 GYHKIMIO.

Kakoe npoussezenue B. . IInerneBa M. I'ops-
KU TOMyYWs B 1935 I., TOYHO HEU3BECTHO, OFHAKO
MOYKHO IIPeAIIONOXKUTh, YTO 9TO Obna mbeca «TaHg»,
pedb 0 KOTOpPOH BeJl aBTOp B ero nucbkme P. B. [Magxosy
23 11e1<36p;1 1935 r.: «Jloporo# ToBapu I'magkos! ITo-
cpUIalo Tebe Ha o3HakoMmuIeHUe Moro “TaHwo”. JleBaxa
oHa (Tak MHe Ka)keTcs) nogxoadiasg. OueHb XoTes 6bl,
uTOOBI ee Hamevatanu B “Hosom mupe”. Tl TaM y py-
15t — mocogeicTByi. Ckaxky 3a 3To 6osnblioe cracu6o.
Certyac MHOro paborato — nuury. M HTepec MO JIeXKUT
B IUIOCKOCTU OOPHCOBKM JKEHIIVH. Bepy TeKCTHIb-
mur. O HUX MajIo CKasaHo BooOlle, a B TeaTpe U Ha
KMHO — Huuero Her»®. Takkxe B 3TOM IHUCbME
B. ®. IInetHeB ynoMuHan o pabore HaZ HOBBIM IIPO-
uspejeHueM: «Konuato Bropyto neecy “Cemps”. C He-
GOJIBIINM YHCIOM JEeHCTBYIOLIUX UL U OYeHb IIPO-
CTHIM 0pOpMIIEHHEM, C TeM YTOOBI Ha Iepudepuu 6bi-
JI0 He TPYAHO cTaBUTb. Ho akTepcKHU Belllb OMYIaeTCs
OYeHb TPyAHas. 3aKOHYY — mouuro Tebe <...> Kputuky
OB OCTPYI0, TOBApHILECKY0, 0e3 CTeCHeHWH U
HeZOMONBOK»*. [IOMHMO Ha3BaHHBIX JpaMaTHUYeCKUX
[IpOM3BELEHUN B (1)0H11e B. ®.IlnetHesa B PIAJIN
XPpaHATCA Apyryue pyKOIHUCHU TeX JIeT, CBUJETENbCTBY-
Jolye 0 ero HeocnabeBaroleil TBOPYECKOU aKTUBHO-
ctu: «Yepemyxar (1935), «[Tobenar» (1941) u 1p.

Bo BTOpO#1 monoBuHe 1930-x Ir. B. ®. [lneTHeB
CTaJl YYaCTHUKOM MACIUTabHOrO TOPHKOBCKOIO IIPO-
eKTa «JIBe IATHWIETKU», IPUYPOYEHHOTO K 20-JIeTUIO
coBeTckoil Bracty. OH ObUI Ha3HAYEH JIUTEPATYPHBIM
pezakTopoMm cbopHuka «TBopuecTBo HapozoB CCCP».
Iensto u3gaHus ObUIA JEeMOHCTPALMsS KYJIbTypbl
Hapoz0B COBETCKOrO CO103a B IIMPOKOM JIMaNa30He —
oT $oIBKIOpa O IPUKIAFHOTO UCKYCCTBA (TOZPOOHO
o npoekte cM.: [Kopruenko 2012]). B agpecoBaHHOM
HAyYHBIM OpraHUsauusM UHGOPMALMOHHOM IIUChME
B.IlneTHeB TakK OMMUCHIBAI OOIIUI IUIAH H3ZAHUL:
«ToM OXBaTUT BCe BaKHeMIIWEe BUAb HapPOJHOIO
TBOpuecTBa mocie OkTa6ps. Croga BOUAYT: B MEPBYIO

YAT. IIT-prn-30-25-3.

> TaMm xe.

3PTAJIN. ®.1052. Om. 5. Ex. Xp. 425.

*Tam xe.

* Cm.: CymartoxuHa JI. B. M3aTesbcKUil POeKT «JIBe MATUIETKH» B
JIUTEPaTypHOM IIpoliecce cepeAuHbl 1930-X rofos // Texcr. KHura.
Kuurousganue. 2026. N° 1. B mevatu.
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ouepenb IeCHU, YacTyIIKH, IIOCIOBHUIIbI, CKa3bl U CKa3-
KM, 3aTeM OTAE/NbHBIE IIPOM3BEJCHUS JUTEPATYPHBIX
KPY>KKOB Ha pabprkax 1 3aBOJaX, B KONX03aX, COBX032aX,
PabKOpOB U CENBKOPOB U T. A. B TeMaTHyecKoM OTHOLIe-
HUY COOPHUK O/DKEH OTPA3UTh OCHOBHBIE dTaIlb! Besu-
kol  OKTAOpbCcKOM COLMATUCTUYECKON PEBOMIOLVIU:
OxkTs16pb, ['pakmaHCKy0 BOMHY, BOCCTAHOBUTENbHBIH
IIepHOoJ, UHAYCTPUANU3ALINIO CTPaHbl, KONNIEKTHBU3A-
1uio 1 60psby ¢ KyrauecTBOM, LOCTHXKEHUS KYJIbTyp-
HOH PEeBOJIIOLUHU, 0CBODOXKEHE JKEHII[MHbI, 3aBOEBa-
HUSI HALMOHAIBHOM [IONIUTUKY [TAPTUU U T. I. Ocoboe
MeCTO 3aIMyT HapOZAHble IIeCHU U CKa3aHus o JleHuHe
u CramuHe». 3ajaun, cPOPMyIMpPOBAHHbIE B 3TOM
[MCbMe, OIpefelsyld  BCIO JalbHeHuyo pabory
B. ®. [InetHeBa Haj cOOpHUKOM. Kak JMTepaTypHbIH
peIaKTOp OH IOJy4asa OTYETHl OT IIpeJCTaBUTENEN pe-
TMOHAIBHBIX pelaKUUP U JIUTepaTypHbIX 00benrHe-
Hu 0 cOope U pefakTUPOBaHMU MaTepuana. Hampu-
Mmep, JI. M. [IeHbKOBCKUM 4 MapTa 1937 I. MUCAJ O Ile-
peBojie IecHU Ka3axCKoro aksiHa YMypsaka Kapraba-
eBa: «[locsutato Bam B UCIIpaBlI€HHOM BUJE IECHIO
Ymypsaka o CtasuHe. Chesna, YTO MOT, Y4OBIETBOPUT
11 Bac — He 3Haro. Jlymaro, 4TO JIbHENIINUH JIOCK BbI-
Bes Obl Berp u3 GoIbKIOpHOro miaHa»’. IIpexcraBu-
tenb Coroos3a nucareneit Asepbanimxana C.A. Auryp-
Oelin yBeZOMIAN B HeJATHPOBAHHOM IIHCHME O IIO-
CBIJIKe TIeCeH allyros®. 17 SHBaps 1937 I'. pefaKTop rase-
Thl «JleHuHCcKU# 3aBeT» B.II. IIIunkuH o6elan Bbl-
[IOJIHUTH BCe ITOPYYeHuUs 110 c6opy PpONBKIOPHBIX MaTe-
pruanor’; a Omckoe obmacTHoe 60pO KpaeBeleHUs
26 SHBaps 1937 T'. IPeOCTaBIIO COOpaHHBle MaTepHa-
JIbl B BUZie 6OBIION TabmuLpl®. B. . IIneTHeB OT UMe-
HU pelaKIUU Bell OOLIMPHYI0 Iepenucky, HHGOpMHU-
POBaJl COCTaBUTeNIEN U JaBal MHCTPYKLIUU B COOTBET-
CTBUMU C KOHIenuueun usganud. Tak, 17 cbeBpaJm 1937 T.
OH PEKOMEHJIOBAJI COOMPATENIO YyBALICKOrO PONBKIIO-
pa I1. HUKUTHHY: «..CKa3KA HaZO 3alUCHIBATH Ha TOM
A3blKe, Ha KOTOPOM BBl UX pacckasbiBaeTe»".

B aBrycte 1936 r. B. ®. [IneTHeB OTIIpaBUJ reHe-
panbHOMy cekperapto Corosa mnucarenrern CCCP
B. II. CTaBCcKOMY HOAPOGHBIE OTYeT, B KOTOPOM CO-
obwian, yro pejakuus «JlBe NATHUIETKU» Ilepefasa
QONBKIOPHDIM MaTepuan /s IepPeBOLOB aBTOpaM'™.
B. ®. IlneTHeB Tak>ke BHIIIONHUI IePeBOAbl HECKOJNb-
kux TexcroB U3 CesepHoit Oceruu, Benopyccuu, Yeu-
Hu, YkpanHsl U 1p.” C6opHUK «TBOPUECTBO HAPOLOB
CCCP» okasaincgd eIuHCTBEHHBIM OHy6JII/IKOBaHHLIM
TOoMOM IpoekTa. CoXpaHUBIIAACA pefaKIMOHHas IIe-
penucka mokaspiBaeT, 4to B. . IlneTHeB BhICTymUI
37leCh B POJIM KOOPAMHATOPA, CBA3BIBABIIIErO CTONIUY-
HYI0 pefaKI1I0 C KOPPECIIOHAEHTAMU U3 pecybIuK 1
obnacreii. VIMeHHO sTa opraHusauuoHHas pabora,
3aduKCHpOBaHHAS B €ro IUCbMaX U [IPaBKe, [I03BOJIS-
€T CYUTATh €ro 3HAYMMBIM COTPYAHUKOM, obecrie-
YUBIIMM BbIXOJ, KHUTH.

¢PTAJIN. ®. 1521. Om. 1. Ex. xp. 453.
7PrAJIU. ®. 1521. Om. 2. Ex. xp. 172.
8 PTAJIU. ®. 1521. Om. 1. Ex. Xp. 50.

°®Tamxe. Ex. xp. 209.

°Tam xe. Ex. xp. 155.

" Tam xe. En. xp. 419.

 Tam xe. Ex. xp. 398.

B PrAJIU. ®. 1521. Om. 3. Ex. xp. 75.
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Pabora B pycie rocyfapcTBeHHOM U3IaTeNIbCKON
MONIUTUKU 1930-X IT. 1yig B. . IlneTHeBa He orpaHUYU-
nach ONBKIOPHON TeMATUKON. OH TaK)Ke y4acTBOBAL
B MTOATOTOBKE COOPHUKOB CTATEN O KJIHOUEBBIX MAPTHI-
HeIx fesarenax — K. E.Bopommnose, ®. 3. JIzepxun-
cxoMm, I'. K. Opmxonukugse, M. B. Ppynse. HakoHel,
eMy Oblia IIOpyyeHa camasi OTBETCTBeHHas pabora —
MMOATOTOBKA KHUTHU K mecTupecatunetuto . B. Cta-
nvHa. B. @. [IneTHeB nogOupan MaTepuansl, ra3eTHbe
U SKypHaJIbHBIE BBIPE3KH, PEAAKTHUPOBAN OTAENbHBIE
I712BBI (YACTh MATEPUAIOB COXPAHUIACH B €r0 GOHZE).
IO6usneiiHbIil cOOpHUK OBUI BBIIYINEH B 1940 I'. U3fa-
TenbcTBOM «IIpaBga» [CTannH 1940].

OTa pabora cTaza [OCTeSHUM KPYIHBIM IIPOeK-
ToMm B. ®.IlneTHeBa B MUpHOe BpeMs. B 1941r. ero
6uorpadus, Kak ¥ MUWUIMOHBI IApPYyrux, GpUIa KPyTO
usMeHeHa BoMHoU. C Hadamom Bennkon OrevecTBeH-
HOU BOWHEI, B UI0JIE 1941 I'., Banepuan IlneTHes yuen
ZoOpoBOTIbIIeM B HapOZHOe OINOMYeHMe M CTasl, Kak
MHOTHe JIUTePaTophl, COTPYAHUKOM GPOHTOBOI rase-
Thl. B nuceMax k >xeHe A. A. JIoOZOHOBOM OH paccKa3bl-
BaJI, YTO Ha3HA4YeH CeKpeTapeM pefaKLUU AUBHU3HUOH-
HOU Ta3eThl U JeMWICS OXKUAAHUSIMU, ObITOBBIMU I10-
IZpobHocTaMu u mnaHamu: «Pabota B pegakuuu obe-
maet ObITH OYeHb MHTepecHOH. IloxbupaeTcs Xopo-
MK cocTaB paboTHMKOB. J)K1BeM MBI OYeHb APYIKHO,
XOTSI MHOTZAA U3-3a fJesla U [OpyruBaeMcs, YTobsl ye-
pe3 mon4yaca CHOBA APYXKHO JenaTh CBOE JeNo <...>
JHeBHUK MOU uzeT xopolo. HeMHOro 3amycTus ero,
s ceifyac mepenucsiBaio Gernele 3anucy, obpabarsiBas
ux <...> IIpuragnpiBalo K JIOASM, KOIIIO 0Opasbl.
MHoro ocefiaeT BO MHe celyac 4yZeCHOro, HacTosIlle-
ro YeJI0Be4eCcKoro, Apy>Keckoro, Topapuineckoro. Ta-
koBa Hama Kpacuas Apmusa»'. Jlaxxe Ha $poHTe OH
ocraBancs nucareneM: GUKCUPOBAI, AHAIHU3UPOBAIL,
«xornu o6passi». B sHBape 1942 r. Banepuan ®exgopo-

'PrAJIN. ®.1703. Om. 1. Ex. xp. 118.

HUcTouyHUKH

Buy [retHeB moru6 Ha GpoHTe?.

Hcropus B. . [IneTHeBa MHTepecHa HE TOTBKO
cama 1o cefe — KaK BOCCTaHOBIeHHUe 3a0bITol brorpa-
duy, — HO U KaK MaTepuas Il MUKPOUCTOPUIECKOTO
ananuza. Ha npumepe onHOM 4YenoBeyecKOH CynbObI
37lech IIPOSIBUNIMCH KJIIOYEBbIE MEXaHM3MBbl 3IIOXU: CO-
LManbHag MOOMIBHOCTS (U3 KpecTbsaH Tynbckou rybep-
HUU — B PYKOBOJUTENN BCEPOCCUICKOM OpraHU3alluN),
HJeonoruyecKas afianTaluys (MyTh OT MEHBIIeBUCTCKUX
ny6auKanuil 1913 r. 4O pefakTopa CTUIMHCKOro cHop-
HUKa 1940 T.) U HensbexxHas KOHPIUKTHOCTb TBOpYE-
CKOH >M3HU (nonemuka ¢ B. V. JIeHUHBIM, Hallps>KeH-
Hoe coaBTOpcTBO ¢ C. M. Dii3eHINTE HOM, KpUTHUYe-
ckue oT3bBbl M. T'oppKOro0).

B. ®.IlnetHeB paboTam B HECKONBKUX Kaue-
CTBaX — KaK TEOPETUK, paMaTypr, PeAaKTop, OpraHu-
3aTop TeaTpa U KHHO. IIOCTOSHHasg yCTaHOBKAa Ha
[IpIMOM KOHTAaKT C MacCOBOM ayAUTOpUEN — dYepes
CTaTbIO, IIbECy, CLeHApU UIN PefaKTypy COOpHUKA —
0b6beuHIA 3TY 3aHATUSL, CYAS [10 APXUBHBIM UCTOY-
HUKaM, U Jejlaja ero TUMHUYHBIM IIpeZCTaBUTeNeM
IIOXU, HYXKAABLIENCS B MOZOOHBIX «KYIBTYPHBIX Me-
He>Kepax».

OzHaKo 33 3TOM TUIIMYHOCTBIO CTOSIA YHUKAJIb-
Has 4yesnoBeyeckas TpaeKTopus. PekoHCTpykius 6uo-
rpaduu B. ®. [IneTHeBa, NIpepmpuUHSTAs Ha OCHOBE
apxuBHBIX MaTepuanoB PI'AJIN, TAP®, IITA MoCKBHI U
Apxusa A. M. T'oppKkoro, 1o3BojIsieT He TONbKO 3aIl0JI-
HUTb KOHKpETHbIe JIAKYHbI (JTOYHUTH 0OCTOSTEIHCTBA
apecToB, NPOCIeIUTh JTOTUKY TBOPYECKOM 3BOMIOLUMU,
BBECTU B 0OOpOT HEU3BECTHBIE NUCHMA), HO U YBU-
ZleTh, KaK B KOHKpeTHO! brorpaduu oTpasuiucs o06-
lye IpoLecchl KYIbTYPHOTO CTPOUTENBCTBA 1920-—
1930-X IT.

*IIneTHeB, BanepuaH PexopoBud. JJOKyMEHT, yTOUHSIOIUI TTOTe-
pu. URL: https://clck.ru/3UGzmW (zaTa o6parueHus: 08.03.2026).
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OT'MKM - Openbypreckuii ry6e pHATOPCKUI HCTOPUKO-KpaeBendeCcKuil Myseil.
PT'AJIN — PoccuICKUM FOCYyAaPCTBEHHBIN apXUB IUTEPATyPhl U UCKYCCTBA.
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AHHomayus. B craThe BIepBble PAaCCMATPUBAETCS CreldprKa BOIIOLICHHS COTepUIeckoro Muda u ero 6asosbix 06pasHoO-
CMBICJIOBBIX KOOPAMHAT B Xy0>KECTBEHHOM Iapagurme pacckasa B. II. Actadbea «I'ycu B monbiHbe» (U3 LuKIa «IlociesHuit mo-
KJIOH»). Llenb paboThl — SKCINIMKALKS TOATEKCTOBbIX U306Pa3UTENbHBIX KOZOB IIPOU3BEeACHUS, Peall30BaHHBIX Yepes psf 3HaKO-
BBIX, CUMBOJMYECKUX, JUIIO3UBHO-MeTaQOpUYECKUX 3IEeMEHTOB IIOBECTBOBaHMS. Pabora omupaercs Ha MeTOLOJIOIMYECKHe
IPUHIUIIE MUOIIOITUIECKOTO, CTPYKTYPHO-CEMaHTUYECKOT0, CUCTEMHO-COMIOCTABUTEIBHOTO AaHAIM3a TeKCTA U JeMOHCTPHPYET,
9T0 B MUOIOIU3UPOBAHHOM PEIBHOCTH PACCKA3a HAXOALT OTPOKEHME apXandecKye IUIacThl HAPOLHON Ky/IBTYpbl, KaK CIaBsSH-
CKOH1, TaK 1 06I11eMUPOBOIL.

AHany3 MOTHBHBIX KOMIITIEKCOB, CBSI3aHHBIX C 00pasaMu CTau ryceil 1 MaTepHU-IyChIHU, MAIBYMKA U €O Apy3eil, TOKa3bIBAET, YTO
coTepHYecKUil MU SBISETCS B PACCKa3e CIOXKETOOOPAasyIOLUM U ONpeZessieT BHYTPEHHIOW JIOIUKY M306pajkaeMbIX COOBITH.
O6Hapy>XMBaeTCs, YTO B LIEHTPAIBHOM CI0KETHOM KOJIU3UM PAacckasa IMPOYUTHIBAIOTCS Mapajlled ¢ HAPOZHOM cKaskoi «Tepé-
IIeYKa», IPU 3TOM Psifi MOTUBOB CKasKy pruobperator B nHTepnpeTaunu B. II. AcradbeBa HHBEPCHOHHbIN XapaKTep.

I'naBHBINM repoi pacckasa «['ycu B ONBIHBE», Peann3ys CBOM AyXOBHO-IICUXOIOTMYECKUI IOTEHIMA, BBIIIONHAS POb CIIACUTENIA,
IepexuBaeT 67arofaps 3TOMy CakpaJbHOEe MOCBSIIEHHE, IO3TOMY Ha aCCOLMATHUBHO-CHMBOIMYECKOM YPOBHE IIOBECTBOBAHUS
corepuyeckuil MU IpesCcTaBlIeH B eAUHCTBe ¢ MudoM nHUNManuy. CoTepuyecKye AessHUS MaTbYMKa CBSI3aHbI B U3006pakeHUN
B.II. ActradbeBa U ¢ CONIPHO-XTOHMYECKUMU MOTHBAMHU: OHU pellpe3eHTHpoBaHbl obpasamu KapaymbHoro 6bika, monsiHeu, Exuy-
ces, BOIUIOLIAIONUIMMY aMOUBaleHTHOe efuHCTBO Xaoca U Kocmoca. B cTaThe fjaeTcs pasBepHyTas MHTEpPIPETAIMS HasBaHHBIX
IIPUPORHBIX 06Pa30B Kak MHBAPUAHTHBIX IIPOEKIIMI 37IeMEHTOB KOCMOTOHIYECKOro MUda, YTO II03BOMLET OOBICHUTD UX MUPOMO-
Zenupyroine GyHKIUY B IpousBefeHU. MudormoaTrndeckye a/o3uu POsIBIEHb! TAKXKE B CEMaHTHYECKOM Opeosie 06pasa Ma-
TepU-TyCBIHU, MHKApHUDYIolell B cebe d7IeMeHTh apXeTUIa BoruHM-MaTepy, a Takke 4epes CUMBOJHKY 06pa3oB BOZOILIABAIO-
IUX [THUL, BHIIOMHSIOWMUX KocMoroHundeckue GyHkuun. COOTBETCTBEHHO, UCCIE0BAHIE IIPUBOAUT K BbIBOAY, YTO B XyHOXKe-
CTBEHHOM NapajurmMe pacckasa 06Hapy)KUBAeTCS BHyTPEHHee CMBICTIOBOE eUHCTBO COTEPUYECKOro Muda Kak ¢ MUPOM MHUIMA-
LMK, TaK ¥ C MEPOM KOCMOTOHHIECKUM.

Kartwueswe crosa: pycckas nUTepaTypa; pycckue IUCATeNH; TUTEPaTypHOEe TBOPYECTBO; TUTEPATYPHBIE >KaHPbI; IUTEPATYP-
Hble CIOXKeThl; pacckassl; B. I1. Actadses; coTepudecknii Mud; Mud MHULMALMN; KOCMOTOHNYECKUH MU$; apXeTHIT; CUMBOJ; JITIO-
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THE SOTERIC MYTH IN THE SHORT STORY BY V. P. ASTAFYEV “GEESE IN THE ICE HOLE”

Guzel M. Ibatullina
Ufa University of Science and Technology, Sterlitamak Branch
(Sterlitamak, Russian Federation)
ORCID ID: https://orcid.org/0000-0002-9016-760X

Abstract. This article considers the specific embodiment of the soteric myth and its basic figurative and semantic coordinates
within the artistic paradigm of V. P. Astafyev’s short story “Geese in the Ice Hole” (from the cycle “The Last Tribute”). The aim of the
study is to explicate the subtextual figurative codes of the short story, realized through a series of semiotic, symbolic, and allusive-
metaphorical narrative elements. The study draws on the methodological principles of mythopoetic, structural-semantic, and sys-
temic-comparative text analysis and demonstrates that the mythologized reality of the story reflects the archaic layers of both Slavic
and global folk culture.

The analysis of the motif complexes associated with the images of a flock of geese and the mother goose and of the boy and his
friends demonstrates that the soteric myth of the short story is the plot-forming one and determines the internal logic of the events
depicted. It turns out that the story’s central plot conflict draws parallels with the folk fairy tale “Teryoshechka”, while several of the
tale’s motifs take on an inverted character in Astafyev’s interpretation.

The protagonist of “Geese in the Ice Hole”, realizing his spiritual and psychological potential by fulfilling the role of savior, thereby
experiences a sacred initiation. That is why at the associative-symbolic level of the narrative, the soteric myth is presented in unity
with the myth of initiation. Astafyev’s depiction of the boy’s soteric deeds is also linked to solar-chthonic motifs: they are represented by
the images of the Guard Bull, the ice hole, and the Yenisei River, embodying the ambivalent unity of Chaos and Cosmos. The article
offers a detailed interpretation of these natural images as invariant projections of elements of the cosmogonic myth, which helps
explain their world-modeling functions in the story. Mythopoetic allusions are also salient in the semantic aura of the image of the
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mother goose, epitomizing the elements of the Mother Goddess archetype, as well as through the symbolism of waterfowl, which
perform cosmogonic functions. Accordingly, the study concludes that the artistic paradigm of the story reveals an internal seman-
tic unity between the soteric myth and both the initiation myth and the cosmogonic myth.

Keywords: Russian literature; Russian writers; literary creative activity; literary genres; literary plots; short stories;
V. P. Astafyev; soteric myth; initiation myth; cosmogonic myth; archetype; symbol; allusion, mythopoetics
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Mud u ponskinop B TBopuectse B. IT. AcradpbeBa —
ofHa u3 Haubomee aAKTYAIbHBIX UCCIELOBATENBCKUX
HapajurM B CUIYy OYeBUIHON OPUEHTHUPOBAHHOCTU
XyZ0XKeCTBEHHbIX MHTEHIUH HCaTeNs Ha IPUHIIUIIBL
MUPOBOCIIPUSTHS, YKOPEHEHHBIE B HAPOZHOM KY/IBTY-
pe. CyluecTByeT HOBOJBHO OOIIMPHBIHA psif pabor B
aToit obmactu’, ogHako MupomosTUYEeCKHe KOZbI «I1o-
ClIeZHero IIOKIOHa» HepeLKO OCTAIOTCS BHE IO 3pe-
HUS IUTEPATYPOBELOB, UCCAELOBAHMS, IOCBAIIeHHbIE
UX SKCIUIMKAL UK, eIUHUYHBI (cM.: [Kanumysing 2013;
Heseposuu 2016]). Mexy TeM TEKCTHI IPOU3BELEHUN
LMK, HAYMHAS YoKe C [IEPBOr0, OTKPBIBAIOLIETO KHU-
ry («Janexad v 61u3Kad CKasKa»), HACHIILEHbI POIbK-
JOpHO-MUPOTIOTNIECKUMU MapKepamu, OIpeznensio-
UMY [OyTH UX IpouTeHus. OYHKIUU apXeTUIINYe-
CKOTrO CIO’KETa B Ha3BAHHOM paccKase, a TAKXKE POJb
KII0YeBbIX MUQPOJIOreMHBIX CTPYKTYp B ABYX APYIUX
(«3oppkuHa mecHsa» u «Manbuuk B Genoit pybaxe»)
OBLIM PacCMOTpEHb! B HAIIKMX IIPEAIIECTBYIOLIUX Pa-
6oTax ([UbaTyniuna 2022; UbaryminuHa, AneKceeHKo
2025; UbatynnuHa 2025]). B aHHOI cTaThe MBI cOCpe-
ZOTOUMMCS Ha pacckase «['ycu B IONbIHbEY, IIe 06Ha-
PY>KUBAeTCs ellje OAUH 3HAYUMBIE Mozyc Mudomos-
TUKU [IUCATeNIs, 3 UMEHHO 00pasHO-CMBICIOBas Mapa-
IUTrMa coTepuyeckoro mMuda B ero AUATOTUYECKUX
B3aMMOIPOEKIUAX C MUPOM KOCMOTOHUYECKUM //
KOCMOJIOTUYECKUM? Y MHUIIMALMOHHBIM.

[Ipepno)xeHHas 37€Ch TPAKTOBKA He OIMMCHIBAET
HCYEPIIBIBAOIIMM 00pasoM CIOXKETHBIE, >KAHPOBBIE,
HappaTUBHBIE OCOOEHHOCTH PAacCKasa, IIOCKONBKY
nosectBoBaHue B. II. ActadbeBa CTpOUTCS ABYILIAHO-
BO: C OJHOU CTOPOHBI, XYAOXKECTBEHHBIN IUCKYPC
IpOU3BEeHUS OPraHU3yeTCsl IPIMOU YCTAHOBKOM Ha
OBITO- ¥ HPABOOIKCATENBHOCTh, JOCTOBEPHOCTh U
dakrorpaduuHOCTb, ZaXke OYEPKOBOCTb H30OpaXKe-
HUS, C IPYroil — OH reHepupyeT MUQOIOrU3UPOBaH-
HBIA KOJ BUJEHUS PeaTbHOCTU Yepe3 MHOTOUUCIIEH-
Hble KYJIbTYPOIOrUYeCKUEe OTChUIKHU, aJUTI03UU, PEMU-
HUCLIEHIIMY, 3HAKOBO-CUMBOIMYECKHE KOHHOTALIMH,
pacLIUpsIONIe CeMaHTUYeCKOe IPOCTPAHCTBO pac-
CKa3a Ha ypOBHe IIOATEKCTA, UMEHHO 3TOT u3obpasu-
TeJIbHbII IUTaH GyzeT B pOKyCce HALIero BHUMaHUSL.

C TOYKU 3peHUs MEePBUYHOrO YHUTATENBCKOTO
BocripusaTUs «['yCH B IIONBIHBE» — HE3ATEHINBAS UCTO-
pUsL C HE3aMBICJIOBATBIM CHOXKETOM U JOBOJBHO IIPO-
3paYHBIMM STUYECKUMHU, 2 OTYACTH Ja)Ke AUAAKTUYE-
CKMMU, CMBICIOBBIMY BEKTOPAMU, HAIIMCAHHAS B iyXe

'Us ny611m<aum?1 IIOC/IEIHETO JIECATUTIETUS CM., Hanpumep: [I'pys-
neBa, ['ymeposa 2015; KoBTyH 2017; KaneBa 2024].

* 3HaKOM // 3Jech U Jjajee MapKUPYIOTCS UHBapUAHTHbIE B HAIlEM
KOHTEKCTe IIOHSATUS U SBIECHUS.
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QONBKIOPHBIX TOBECTBOBATENBHBIX MOZENEN MEMOPa-
Ta U ¢abynara. [[pOUUTHIBAIOTCA B PACCKa3e U HEKO-
TOpble MOTHBBI HAapOAHBIX CKa30K, B TOM YHCJIe CBS-
3aHHBIE C APXETUIIOM MHUIMALNHU, O KOTOPOM pedb
MOMJET HUdKe. 37eCh K€, B COOTBETCTBUMU C JIOTUKOH
HMMaHEHTHOrO aHAJIN3a TEKCTa, Mbl 0bOpaTuMmcs K
HayaabHOMY QparMeHTy MpPOU3BEAEHUS, BHIIOIHSIIO-
I1eMy MUPOMOAENUpyolirie yHKINUN U OIpeaensio-
IeEMy BO3MO>XXHOCTb MUGONOIM3UPOBAHHON UHTEp-
[peTanuy BOCCO3ZABAEMBIX CODBITUI, repoeB, CUTya-
UM, DTO OAWH M3 3HAKOBBIX Aasa «IlocnegHero mo-
KIOHa» acTadbeBCKUX Ie3axkerl, KOHCTPYUPYIOLIUX
OCHOBHblEe KOCMOJIOTHYeCckHe U KOCMOTIOHMYecKHe
KOOPAMHATH XyL0>KeCTBEHHOI'O0 yHMBepCyMa KHUIH,
napameTpsl, 6a3oBble A7 UK B [IETIOM.

KapruHa, I/ISO6p3.)K3.IOLHaH nepocTtaB Ha EHucee,
HMMEET Y3HaBaeMBble JJI >KUTeIen Cubupu [IpUPOZO-
OIMCaTe/bHble YEPThl, IIPpUOOpeTAoIINEe TeM HE Me-
Hee mudonorudeckrie obepToHsl 6rarogaps obiemy
aCCOIMaTHBHO-CUMBOINYECKOMY KOHTEKCTY ITOBECT-
BOBaHHUS, aKTYaJIM3UPOBAHHOMY B IIpeAIIeCTBYIOIIUX
IepBBIX TPeX pacckasax Lukaa. VX pasBepHyTOMY
HCCIeZOBAHUIO, KaK Y>K€ TOBOPUIOCH Bbllle, OblIn
[OCBALIEHB! APyrue Hay paboThl, 3€Ch JKe TE3UCHO
OTMETHM, YTO IIepPBbIH pacckas peKOHCTpyHupyeT Mud
MHUIMAALMUK U CBA3aHHYI0 C HUM MUDPOMOJENIUPYIO-
Iyl 0Opa3HO-CMBICIOBYI0 Mapagurmy. Bropoi -
«30pbKHHa NeCHSI» — UHKapHUPYET B CBOEM XyZo0dKe-
CTBEHHON CHCTeMe KOCMOTOHMYECKUM, a UMEHHO CO-
JIIPHO-XTOHUYECKUH, MU, OTpakas PyHAAMEHTAIb-
Hble OCHOBBI HapOJHOI'O MUPOBOCIIpUATUS. TpeTuii —
«JlepeBbst pacTyT A BCeX» — BBICTPaUBaeT KOCMOJIO-
rudeckye (OHTOJOTMYecKHe) M 3K3UCTeHLHalbHbIe
KoopAuHaThl «IlociefHero NokJIoHa», 3HaUYMMble AJIS
HOHMMAaHUS MaclITabOB TUYHOCTY U CO3HAHUS ITIaB-
HOT'O reposi, KOTOPBIN BIIepBble pealusyer 34ech cebs
B apxeTtunuyeckou poau Jemuypra. Pacckas «I'ycu B
[IO/IBIHbE» — YETBEPTHIM B JAHHOM PSAZly, U OH BO MHO-
TOM DPa3BHBAET CIOXKETHO-CMBICIOBYIO JIOTHUKY IIPEJbl-
IYLIMX TEKCTOB LUKIA, OOHAPY)XMBas HOBblE IIyOUH-
Hble MOZYCHI dK3UCTEHIUAIBHOIO CaMOOIpefieNeHus
repos.

BepHeMcs K IIepBOM NeM3a)KHOU 3apUCOBKeE, SIB-
JISIOLLIENCS CI0KETHOM 9KCIIO3ULMEN IPOU3BEAEHUS U
aKTyaJU3UpYyIOlllel] MOTUBHBIM KOMIIIEKC, CBSI3aHHBIN
co cdepoit xToHUUECKOro?®, ¢ o6pasamu Xaoca U Ipu-

3 BaMETHM, YTO [OHSATHE XTOHUYECKOTO B IIMPOKOM CMBICTIE CJIOBA He
OrpaHMYMBAETCS 06Pa3aMy TaK Ha3bIBAEMbIX XTOHMYECKHUX CYLIECTB
U 4yJOBHILL; XTOHUYECKas cepa — TOIOC, CBSA3aHHbIN C IPUPOAHBIMU
IIepBOCTUXUAMM, ¢ HIDKHUM MUPOM ¥ HEIOCPE/ICTBEHHO C CaMUM
Xa0COM KaK IIpapofuTeNeM U K3UCTEHIUAILHBIM [IEPBOUCTOKOM. O
Xaoce u Kocmoce cM., Hanpumep: [Mudbt 2008: 553—554, 1046—1045].
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POZHBIX CTUXUI — MOpPO33, bJ3a, BOAHBIX [IyOUH, I1-
HaMUYeCKUX, HEMIOJKOHTPOJIbHBIX YeJOBEKy dHeprum
BOJIbI, BeTpa, cHera: «TecHITCS TaM JBAUHBI, C XpY-
CTOM JI€3YT OZlHA Ha APYTYIO, ... U OLHKIBI, Yallle BCe-
ro B CTyZ€HYI0 HOYb, peKa OCTAaHABIMBAETCH, U TaM,
rJie peka CepAUTO TPOMO3JAUIA IO CTPEXXU JIbAUHBI,
OCTAaeTCsl HarpOMO>KIEHHE TOPOCOB, OCTPbI€ JIBJUHBI
TOpYAT TaK U cIK» [AcTadbeB 1997: 31]; «Ho BOT 3akpy-
JKUAJIach IO3€MKa, IOTAIIUI0 BETPOM CHET IIO pEKe,
3a3BE€HENM JBbAUHBI, CAEpPXXUBas IOPBIBB BETPA..»
[Tam >xe]. KiroueBHIMU CUMBOJAaMU, OJNULETBOPSIO-
[IMMU CHJIBL M MOIIb Xa0Ca, CTAHOBATCSA 00passl BOJ-
Ho¥t Gespubl // monbiHbY U KapayabHoro 6bika. EHu-
ceil B 9TOM IUIaHe OKa3bIBAETCs aMOUBaIEHTHBIM, I10-
CKOJIBKY 3JleCh, KaK U B APYrux npouspefeHusax «Ilo-
ClIefIHEr0 MOKJIOHAa», OH HajleJleH YepTaMU CONSIPHO-
XTOHUYECKOTO ABYEeMHCTBA U CBSA3aH He TONbKO ¢ Xa-
0COM, HO U C KOCMU3HMPOBAHHON PEaTbHOCTHIO Yeslo-
BeuecKoro ObITUS — 3amep3wnil EHucell cTaHOBUTCS
[JIAaBHOM IIyTE€BOM apTepUel, COeSUHSIOLIEN pas3Hble
JIOKychl MUpa mofed. Ero ambuBasieHTHas npupoza
nposBieHa B KoHTekcTax B. I1. ActadreBa u B rergep-
HO-apXeTUIINYECKUX AIO3UAX, B €IUHCTBE MYXKCKO-
ro — Exuceii-6aTionKa, 1 JKEHCKOr0 Hadasl — peKa’.

ITonbIHEA aKLEHTUPOBAHHO IIPEJCTaBIEHA B TEK-
CTe KaK pelnpe3eHTaHT Hejp Xaoca 4epes pAf 3HaKO-
BBIX ZeTaJel: B Hell «KOAbuemCsl hap U uepHeem 600a»*;
«Tam, rze Boza BIOypUBaIA My2um 3MEUHBIM KAYOKOM U
Kunead TaK, CIOBHO €e IIOZOIPEBAIN CHU3Y ZPOMAJHBIM
KOCMpoM, €Ille OCTaBaJOCh MeMHOe, SPOCHIHOE OKHO»
[ActadreB 1997: 32]. [lepen HaMU He IPOCTO BOABL THMBI
U 6e3xHBC, HO U 00passl IPHUPORHBIX IIEepBO3TEMEH-
TOB — BOZbI, OTHS, BO3JyXa, — HAXOAAIIUXCA, KaK U B
muponoruueckom Xaoce, B CTUXUHHOM HeEYIOPSAO-
YEeHHOM JIBIDKEHUM U O0IAZAIOINX UPPALYOHAIBHOM
Moo, CeMUOTHYHA 3ZeCh U MeTadopa «3MEUHOIO
KIyOKa», ITOCKONBKY 3MeM, KaK M3BECTHO, OfHHU U3
CaMBbIX IIOIYISPHBIX B MUPOBOM MUGOIOIUY XTOHHYe-
CKUX cyliecTs. He cTonb oueBUzIHa ellje OfHa CKpBITas
Meradopryeckas KOHHOTALUS — «IPOCTHOE OKHO», —
yHnono6ngiomas IoJbIHbI0 (Ha YpOBHE BHYTpeHHeH
dopmel c10Ba) 0Ky Xaoca, T. e. BHELIHEMY BBIPRKEHUIO
ero MIyOMHHON CyTH. DTO AIIO3MBHOE yIogobieHue
MOAZEP)KUBAETCS U JPYroil ONMUCATeNbHON 0CO6eHHO-
CTBIO IIONIBIHBY — €e KOHTYPBI OIM3KHU K OKpyIIoi $op-
Me IJ1a3a: YIIOMUHAeTCS, YTO «MOPO3 UCIIOABOJb, He3a-
METHO OKPYIJISUL €e», a TYCU B TIONbIHbE «METAJIUCH IO
kpyry» [Tam >ke]. AcCOLMATUBHO [IOPOXKAAETCS CEMAH-
TUYECKUH S IpeACTaBIeHut 06 okpyzrol popme 0ka —
okHa. OTMETHUM, 4YTO MOZOOHbBIA BHYTPUTEKCTOBBIH
BepOanIbHO-CMBICTIOBON KOZ He SBISeTCsS CIydaiHo-
CTBIO, OH XapaKTepeH A HappaTUBHON TKaHU MHO-
T'UX IPyTUX pacckasoB «IlocieHero moKkuIoHax.

' OTMETHM, YTO MOTHB aMOUBAJIEHTHOCTH, B TOM YHCJIe U TeHZep-
HOM, XapaKTepeH He TONbKO AJs EHuces, HO U Jist MUOTIOTU3UPO-
BaHHOIO YHUBEPCYMa PaccKasa B LI€JIOM; TaK, yIOMAHyTble 06pasbl
nonbIHbY U KapaynbHOro 6blka perpe3eHTHPYIOT pasHble TeHAep-
HbIe MOZYCHI IIePBO3IEMEHTOB Xaoca — >KeHCKOe U My>KCKOe HadajIo
B CTUXUSX OTHS, BOZBI, BO3ZyXa U 3¢ MJIH.

*Kypcus 3zech U Janee NMPUHAATIEKUT aBTOPY CTaThH, >KHUPHBINA
wpudT — UUTUPYEMbIM ABTOPaM.

*TpMa U GesaHa, Tak >ke Kak U BOAbI, — 9TO IPaKTUYECKU BO BCeX
MUOJIOrUAX apXeTUIINIecKue KOppesThl Xaoca.
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He meHee BbIpasuTenpHbl onucaHus KapaynsHo-
ro 6bIKa, IPSIMO OPUEHTUPOBAHHBIE Ha GOIBKIOPHBIN
anuMusm u marusm: «He >xemaer KapayabHbiii Obik
BMep3aTh B peKy» [AcTadbeB 1997: 32]; «..CPEAU TEM-
HbIX, YIPIOMbIX cKasl KapayabHblit ObIK, paspHcOBaH-
HbII IIyLIUCTBIMU, KO Pe3HU B [71a3ax OebIMU y30paMH,
KaXKeTCs CKa304YHBIM uyZom» [Tam >xe]. U cam ero 006-
pas, ¥ ero OHUM B 0603HaUeHHOM KOHTEKCTe IIpeAIIo-
JIaraloT OTKPOBEHHbIE OTCHUIKY K MUdomoreme Xaoca,
YTO, KOHEYHO, He CIy4aiHO: OBIK BO MHOTMX TPaiu-
LUSIX — XTOHUYecKuil cumBont. «Camas Gonpuias 1o-
neiHbs — y Kapayasuoro 6Owpika. 3pgecy Bce Oyprur,
KJIOKOYET, LIyra TPOMO3ZUTCS, JBAUHBI KPOIIATCH,
JIOMAIOTCSI, CBUPEIOe TeUeHNEe KPYIIUT XPYNKUI Y-
maii» [Tam >ke]; «Y>ke BCS peka 3acTblla, CMUpHUIACh
IIPUPOJA C BUMOIO, <..> — HO Y 6blKa 6Ce euje KOAbIUEMCS
nap u 4yepHeeT BoZa» [Tam »xe]. Cl10BeCHBIN KOZ acTa-
PBEBCKOrO TEKCTa BBICTPAMBAETCS TakuUM obpaszom,
4TO KOABLUAYULUTICS WAap COOTHOCUTCS 3/1eCh HE TONBKO C
HOJIbIHBEH, HO U ¢ OBIKOM, CO37]aBas BIleYaTIeHUe Jbl-
IIAIIEro CYIIEeCTBa, XOTs MOHITHO, YTO Nap UCXOAUT OT
BOZBI; OBIK U [IOJIbIHBS BOCIIPUHUMAIOTCS, [0 CYTH, KaK
HEYTO JIByeJMHOE, U 3TO OTUYETIMBO PE30HUPYET C JIO-
rUKOH MUGOIOrMYeCcKoro MUPOBOCIPUSTHS.

B neom KapaynpHblit ObIK SBCTBEHHO IIPEACTAB-
nen B nzobpaxenun B. II. ActappeBa Kak 300MOpd-
HBIM IBOMHUK // xpaHuTens EHuces, o KpaliHel Me-
pe, ero «My>XCKOW» HIIOCTacH, IIOCKOJIBKYy He3aMep-
3aioIast MOJBIHbS CBI3aHA U C TeM U C APYruM obpa-
30M, C UX HEyKPOTUMO¥H Mo1bio: «Ho kak 651 Hu Oblta
KpyTa OceHb, Kak OBl IyCTO HU A IIyra, OHA HUKO-
rja He MOXET pasoM M Be3Je YyCMUpUTh EHucein»
[AcTadbeB 1997: 31-32]. 3aMeTUM, YTO B CBOEM <«KEH-
CKOM» UHBapuaHTe EHMcel OKa3bIBaeTCs MEHee Hello-
KOpPHBIM: «/ TOrZa MyCTBIHHO IIYPLIUT PeKa, IPYCTHO,
YTUXOMUPEHHO 3achlnas Ha xomy» [Tam xe: 31]. AHuU-
MUCTUYHOCTb obiuKka EHuMces mocTHraeT KyabMUHA-
nuu Bo ¢dparmeHre, rge oH MeTadopHUYECKU, HO
BIIOJIHE IIPO3PayHO yIohobieH 300MOpOHOMY Cyliie-
CTBY: «OCTpble€ JIBAMHBI TOpYAT TaK U CSIK, U KpUBad,
B3bEPOILIEHHAs [10JI0CA KaXKETCS. HENOKOPHO 630bibAeH-
HOU uwiepcmblo Ha 3azpueke peku» [Tam xke].

B xonrekcrax mudonorundeckoro meradpopusma
Y CHMBOJIM3Ma LEHTPAJbHbIE IIEPCOHAKU PaccKaza —
rycu, — pasyMmeeTcs, Takxe IpuobpeTaioT 0cobblil
CeMaHTHUYeCKUI Opeosl, aKTyIU3UPYIOLIUI B UX 00-
pasax cakpanbHbIN cMblca. ['ycu, kak u 6bk, B MUPO-
noruu U QONBKIOpE — CyLIecTBA aMOUBaJIEHTHbIE,
HMMeIoIlMe U CONAPHYIO, U XTOHWYECKYI0 NPUPOAY°, a
TaK)X€ HEPEAKO ABJIAIOLIMECS Pelpe3seHTaHTaMU UIH
MHKapHalUiIMu 00XeCcTB, eCI y4ecTb U30MOpPU3M
ryceti /| nebepeii. O TOM, YTO JIOTMKA TAKOH U30MOpP-
HOCTH coxpansercs B Texcre B. I1. ActadreBa, cBuze-
TEeJILCTBYIOT HEKOTOPhIE AeTajlu: [yCHU B PaccKase BOC-

* BRIK B MUPOBOII KOCMOJIOTUH — aMOUBa/IeHTHBIH 06pas, OH MOXKET
BBIIIOIHSTD KAK COJIIPHBIE, TAK U XTOHUYeCKUe YHKIUUY, OFHAKO B
KOHTeKcTe pacckaza B.II. AcradbeBa akKIleHTHpOBaHA €ro BTOpas
UIIOCTaCh.

5B HEKOTOPBIX HMHTEpIIpeTaLUsIX IyCell CYUTAIOT IpPEeXAe BCEro
CONMSIPHBIMU 06pazaMy, OZHAKO J0Oble BOAOI/IABAOLIME ITUIBI B
apXauyecKoil KOCMOJIOTMM HeM36eXHO CBS3aHbl C aKBATHYECKOU
CHMBOIMKOM, TIOApa3yMeBalollel IPUYaCTHOCTh K XTOHUYECKUM
chepam.
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IPUHUMAIOTCS Kak Gombiive u Oenble (XOTS HeEIo-
CPeACTBEHHO OIlpefieIeHNs IBeTa IITUL] Mbl He BCTpe-
YaeM), JUIIO3UBHO HamoMuHawiue nebeneit: «I'ycu
KpymHble» [ActadbeB 1997: 32]; «x moxbpacsBaio Ha
BOJIHAX, Pa3METHIBAJIO B CTOPOHBI, 0ydmo bervili nyx»
[Tam xe]; «MOIOLOrO I'yCs IPUTUCHYNIO KO JIbAY, CBa-
U0 Ha GOK, U, MENbKHYB OeAeHbKOU GYMaXcKol TIOX
IIpUIlaeM, CJIOBHO IIOJ, CTEKJIIOM, OH HCYe3 HaBCeraa»
[Tam >xe: 33].

Tycu // nebenu — KynbTOBBIE CyL[ECTBA KaK B 06-
LIEMUPOBOY, TaK U B CIABIHCKOM U PYyCCKOM HApOJ-
HOM TpaAuLIUY, BBIIIOJHAIOIME LIeAbIN PSZ CaKpasb-
HbIX QYHKLUI, B TOM uucie QyHKLUUIO CBI3U MEXAY
mupamu: CpeZuHHBIM [/ 3eMHBIM, Bepxuum // Goxe-
CTBeHHBIM U HIDKHUM // 3arpOOHBIM, XTOHUYECKUM
(cM. 06 aTOM, Hampumep: [Tpeccuzep 1999: 69-70;
YKapuukosa 2023: 72-971). O6 akTyanusanuy ZaHHON
o6pa3Ho—CMblcn030171 MapajurMpl B XyZOXKECTBEHHOMU
peanbHocTy B. I1. AcTadbeBa Mbl FOBOPUIIY B HALIEH YK
Ha3BaHHOM BBIIIIE CTaThe, IIOCBSAIIIEHHON HHTepIIpeTa-
1y pacckasa «Manbuuk B 6esoit pybaxe» [MbarymivHa,
Asexceenko 2025]. Ecnu B HeM 06GHapy»KUBAOTCS CIO-
JKETHO-CMBbICJIOBBIE OTCHUIKA K (OJIBKIOPHOM CKa3Ke
«I'ycu-nebegu», To B pacckase «['ycu B IIOJIBIHBE» MOXK-
HO YBUJETb IapajlyIeNIy K APyrol U3BeCTHOU HapOAHOU
ckaske — «Tepémeuka» [1984], — rae rycu (rych) BbIIIO-
HAIOT coTepudeckue GyHKIMU (soter — ¢ rped. CIacu-
tenp)'. OTMETHUM, YTO coTepuyeckas mudoiorema B
tekcre B.II. AcTadreBa, B OTIMYME OT CKa3KH, Bep-
HanpHO akryanusuposana: «Ilpomagyr rycu. Bee mpo-
nazyt. Coactu 651 ux...» [ActadbeB 1997: 33].

AHanoruu Mexay IByMs IIpOU3BeIeHUSIMU IIpo-
SBJIEHBI Ha YPOBHE MepCoOHaXKell (B 060UX TeKCTax re-
PO — MQJEHbKMM MajJbiMK; XOTS B DaccKase
B.II. ACTacheBa Bura IIoTBUIMLIBIH JAEUCTBYET HE
OZMH, HO NMEHHO OH OKa3biBaercs B Ppoxyce usobpa-
>)KeHM), a Tak)Xe Ha YpPOBHE CIOXKETHBIX KOJIU3UH,
[IOCKOJIbKY OCHOBHOM KOHIUKT U pa3BUTHE COOBITUN
CBS3aHBl ¢ MOTUBOM criaceHus. Tepéileuka — dyznec-
HbI1 peGeHOK, KOTOPBIM MPOXOAUT TPALULHOHHYIO
IJI1 CKa3KM WHULMAIMWIO: MONaflaeT B MHOMUpbe [/
3arpobHbIIl MUp, [IEPEXKMBAET HUCIBITAHUS U BCTpEYU
CO cMepTbio, obpeTaeT craceHue U GUHAIBHOE «BOC-
KpeceHHe», BO3BpAlllasiCh B POAUTENBCKHUM JOM Ha
COOCTBEHHBlE ITOMUHKHU. «3aL[UMNAHHBINA TyCeHeK»,
JIETEBILIUH 10334 JBYX CTal ryceﬁ—ne6e/1e171 (mposoz-
HUKOB MeXJy MUPaMH), CTAHOBUTCI He TOJNBKO BOJI-
11eGHBIM [IOMOLIIHUKOM U CIIACHUTENIEM, HO, 10 CyTH, U
IBoMHUKOM Tepérieuku: B PUHATE UMEHHO C «Iy-
CEHBKOM» IPOUCXOAUT IpeobparkeHUe, XapaKTepPHOe
OGBIYHO /IS [IABHBIX ['ePOEeB, & He I UX TOMOLIHU-
KOB U JlapuTesell («A 3aIUIIaHHOIO IyCeHbKa OTKOP-
MUY, OTIIOWJIHU, Ha BOJIIO BBIIIYCTUIIN, U CTAJI OH C TeX
IOp MIMPOKO KPBUIBIMU MaXaTh, BIIEpefU BCEX JIETATh,
Ja Tepéieuky BcrioMuHaTh» [Tepéiiedka 1984: 147]).
B pacckase B.II.ActadbeBa MBI BHUAUM HHBEPCHUIO
COTepUYeCcKOro crokeTa «TepéIeyku», MOCKONIBKY B

!B ponu criacurenes Uid BoLleGHbIX TIOMOLHUKOB Iycu /[ nebepu
IpeACcTaloT B MUQOIOrMdeckux, ¢ONBKIOPHBIX, JTUTEPATYPHbIX
CIOXKeTaX He CTOJb YacTo, ellle pedke — B POJU CIAcaeMbIX. 3/1eCh,
TIOMHMMO NyIIKUHCKON «Ckasku o nape CanTaHe», MOXKHO, K IIpU-
Mepy, BcioMHUTS 6anet I1. Y. Yaiikosckoro «JlebeguHoe 03epo».
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ponu CIIacUTeNd ryceﬁ-ne6e,11e171 (M KOHKpETHO -
«0COOEHHOTO Iycs» /| MaTepU-TyChIHU) OKa3bIBAETCS
y>XXe caM MalbiMK. BMecTe ¢ TeMm apxeTunuyeckas
CBSI3b MEXZY IyCIMU U MHOMUPbEM, U IIPEXJe BCEro
HwxHum // 3arpobusim mupom, y B.II. AcradreBa
COXpaHSeTCd: Mbl paHee yXe BUJAeNH, YTO IOJbIHBS,
KapaynbHblil 661K, EHMCEl IpefcTaBieHbl KaK XTOHU-
gyecKue TOIOCHI.

[IpriMeyaTenbHO, YTO KIHOYEBBHIM B HM300pake-
HUM «TyCE€HbKa» SBIFETCS MOTUB «3alLUIIaHHOCTU»,
PU3NYECKON «HETIOMHOTHI», CBI3aHHBIA C BO3MOXKHO-
CTBIO BBIIIOJIHUTb COTEPUYECKYI0 MUCCUIO: JIB€ TyCHU-
Hble CTayd OTKa3blBalOTCA moMoub Tepéuieuxe, obe-
LIAIOIIEMY UX «<HAKOPMUTh-HAIIOUTh», TAK KaK OHU He
ronofHel. JlaHHag AUana MOTHUBOB (yiiepbHOCTH —
criacuTesb) OOHAPYIKUBAET [IPOEKLIUH B ACTAGHEBCKOM
TeKCTe, IZle Tepol, CaMblil UCTOLLEHHBIN Cpefu Bcex
Zereil, crocoben 6Grarozapst 9TOMY CTaTh [JIABHBIM
cracaresneM rycei: «OH [Mumka Kopurykos — I'. 1.]
obMepus Bcex IapHei B3IJLAOM, U €ro I71asa OCTAHO-
BUJIMCh HA MHe, 8bUMpACEHHOM Auxopadkoii» [AcTadbeB
1997: 35]. 34ech, pasyMeeTcsl, MOXKHO 3aMETUTb Pe30-
HaHCHL U ¢ POIBKIOPHO-CKA30YHBIM KOMIUIEKCOM MO-
TUBOB, COIPOBOXZAIOIIUM 00pasbl MIAALIErO CHIHA,
Iypaka, — TepoeB, U3HAYIBHO YILepOHbIX, HO CII0COD-
HBIX BBITOTHUT YHKINY, HEBO3MOIKHbIE AT APYTUX.

Eme ogHa yauBUTeNbHAS Napaniens Mexay «I'y-
CMU B IIOJIBIHbE» M HAPOAHOM CKa3KOM CBS3aHa C
OpUHLUIOM KYMYJISTUBHOCTH, IpeANoaraloliiuM
L[eNIeBUHOCTb 1 HaHU3bIBAHUE 3NU300B, CUTYallUH,
COOBITUI, TI0BECTBOBATENBHbBIX 31eMEHTOB. [IposBie-
Ha, XOTS B MUHUMaIbHOM PpopMe, Kymynauus u B «Te-
pélleyke», Iie repoii ocaeZ0BaTeIbHO BCTpedaeTcs C
JIBYMS «CTaJlaMU»> rycel?l—ne6e/1e171, a 3aTeM C «I'yCEHb-
KOoM». B pacckase B. II. AcradpeBa [IpueM LeneBUIHO-
CTH MapafiOKCAIBHO OOBIPAH: OH PeAIN3yeTcs He Ha
YPOBHE XYA0XKeCTBEHHON POPMBI — B KOMIIO3ULIUOH-
HOH CTPYKType IIOBECTBOBAHMUS WU CIOXKETa, — a «Ma-
TepUalIu3yeTcs» BHYTPU CIOXKeTa Ha YPOBHE COZepiKa-
HUd, T. €. n306parkaeMbIX COOBITUI, KaK CrIocob pas-
pelLleHus OCHOBHOIO KOHPINKTA — JOCTATh Iycel U3
IONIBIHBY U He YTOHYTb caMUM. Mumka Kopurykos
IpeAaraeTr AeTsAM IOJN3TU K IIONbIHbE YenesudHo, sepe-
Huyeil, 00uH ecred 3a Jpyeum, TOAKIAZbIBAS MOZ Cebs
JJIMHHBIE JOCKY (OTMETHUM, YTO HU OFHO U3 Bblfe/IEH-
HBIX CJIOB HU UM, HU JIeTbMU He IIPOM3HOCUTCS, XOTS U
oA pasymeBaeTcs). 3eCh Mbl BHOBb CTAJIKUBAEMCS C HE
MeHee I1apajOKCANBHON 0COOEHHOCTHIO ACTadbeBCKOro
HappaTHBa, 0 KOTOPON YaCTUYHO y>Ke F'OBOPHUIOCH Bbl-
e, — € 3aKOJMPOBAHHOM CJIOBECHO-CEMaHTHUYECKOU
WTPOM, AJIIO3MBHO aKTyaJIMU3UpYIOIleld B IIOATEKCTE
elrle OfUH CHHOHUM BbIIE/IEHHBIX BBIIIE JIEKCEM: JETH,
criacas zyceil, IBUXKYTCS 2YCbKOM, TEM CaMbIM YIIOZ00IS-
AChb CTae Iycel U BOIUIOLIAs B CBOUX AEUCTBUAX IIPUH-
1y MUGOIOruYecKoro usoMopdrsma.

Crporo ymopszouyeHHas (B cuiy OOBeKTHBHOM
HeoOXOAMMOCTH He MPOBAIUTHCS IIOK XPYIKUH Jef)
IIOCJIeJ0BATEeIbHOCTD UX AUCTBUM NMOPOXKAAET TaKXKe
accouyaTUBHBIE KOHHOTALMY, CBI3aHHbIE ¢ 06pazom
CaKpaIbHO-MUQOTIOrMIECKOr0 PUTyana KaK MaTpUu-

*B Bapuanrte A. H. AdpaHacbeBa UMEHHO Tak: Iycu-iebeny neTarT
«CTaZlaMU», & He CTasMU.
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HOrO IOBefleHUs, OGYCIOBIEHHOrO OIpeAeneHHbIMU
nenamu. OTMeTUM, 4TO A NO3TUKU «IlocnmemHero
noxaoHa» B.II. ActadpbeBa B L€JIOM XapaKTEPHBI I10-
ZoOHble <UIPOBbIE» JUAIOTUYECKIE B3ANMOIIPOEKIIUU
U B3aKIMOIIEPEXO bl MEXXAY JIOTUKOM MUda U JIOTUKOM
SMIIMPUYECKON AEeHCTBUTENBHOCTU. B maHHOM pac-
CKaze CBOEOOpasHbIM MEAUATOPOM MEXKAY STUMU
JBYMS peaJbHOCTSIMU OKa3blBaeTcs MOJUTBa // 3a-
KJIVMHaHUe, KOTOPYIO MaJbuUK IIBITA€TCS BCIIOMHUTD U
IIPOU3HOCUTh BO BpeMs BbIIIOMHEHUS CMEpTEIbHO
OIIaCHO¥M MMCCHH IIO CIIaceHuIo rycelt: «“Tocnogu! Mu-
nenpkuit! Criacu u moMuiyit oy TBos... — IlbITancs 1
BCIIOMHUTH 6a6yIIKUHY MOMUTBY... — Japyd... coxpa-
HAg KpectoM TBoOuM... [Jlapyd... COXpaHSf... AOCTOS-
HUe...” — 3AKJIMHAI U MO » [AcTadbeB 1997: 35].

IIpexscTaBneHHas B paccKasze CUTYalUs OKpallU-
BaeTCs B CaKpalbHO-Meraduauyeckre TOHA U BOC-
IPUHUMAETCS He IIPOCTO KaK aKT MMJIOCEPAUS, BO3-
MOJXXHBIM U B ITIOBCEJHEBHOM PeabHOCTH AJIS BCAKOIO
HepaBHOZAYIIHOIO Yel0BeKa, a Kak sK3UCTeHI[MaTbHO
9KCKIII03UBHOE IeMCTBO, MHUIMUPOBAaHHOE IeposMU
U CaHKIMOHUPOBaHHOe CBhIlIe — HebecHbiMU cdepa-
mu, Borom, camum Criacutenem yenoBevecTBa («Cra-
CY Y IIOMUJIYH...»). Ha ypoBHe apXeTUIINYeCKON IaMs-
TU mUcaTensd 0BbIrpbIBAeTCA 3€Ch ellje OAUH MUPOIIO-
TU3UPOBAHHBIM MOTUB, [POELUPYIOLUINIACST Ha U300-
PKEHHYI0 CUTYaLHIO: B CIABIHCKON MUQONIOTUH, 110
crmosam A. H. AdanacreBa, «cTpessith B nebess mouu-
TA€TCS ... TPEXOM; €CIU YOumozo Aebeds nokazamov de-
mMAM — OHU 6Ce NOMPYM>» [Ad)aHacr,eB 2014: 90]. Ilonyya-
eTcsi, YTO B CHMBOJIMYECKOM Iapajurme pacckasa
B.II. AcradreBa fleTH MHULUUPYIOT CIIaCEHUE Iyceii-
nebeneit ¢ pucKoM At cOGCTBEeHHOM >XU3HU, bGecco-
3HATEJIBHO OLLYIIAs HENOIYCTUMOCTD r16eny cakpasb-
HBIX IITUI] Ha UX IVIa3aX. BO BCIKOM ciydae, CBSI3b MU-
domorem  «pebeHOK», «Tycu-nebeny», «KU3Hb —
CMepTh» 3/1eCh IOCTATOYHO OTYeTINBa. Kpome Toro, o
A. H. AdanacreBy, nebefib COOTBETCTBYET «IIOHATHIO O
6emom 60>kecTBe JHEBHOIO cBeTa» [Tam >xe: 86], Io-
9TOMY COTepUYecKre HaMepeHUs JeTell IprobpeTaoT
U KOCMOTOHUYeCKUe 06epTOHBI, IOCKOIBKY MOLYT BOC-
[PUHUMATLCS KaK Ipoekius Muda o CriaceHuu Cousp-
Horo Oo>xkecTBa // COMHIA, MOIVIOLIAEMOrO HeApamu
Xaoca.

ANnI03UBHBIM pUTYaJIbHO-Mark4eckKui, cakpasb-
HbII OPEeOJI CUTYalX BBICBEYUBAETCS OCOBEHHO OTYeT-
JIMBO 4yepe3 aKTyaJIU3alU0 CUMBOJINYECKON CEeMaHTH-
KU, CBSI3aHHOM C MaTepblO-TyCbIHEN. BHyTpeHHUH Cll0-
BECHO-CMBICTIOBOM K07 acTadbeBCKOrO IIOBECTBOBAHUS
II03BOJIsIeT [IPOYMTHIBATH ITOT 00pa3 Kak OTpaKeHHUe
apxeTuna MaTepu, KII0Y€BOIO IS KyJIbTypbl MHOTHX
Hapogo0B, — bornnu-marepu, Benrnkou Marepu (o bo-
ruHe-marepu cM.: [Pabunosuu 1991]). Mudomorema
Matepy SBCTBEHHO MHKapHUpPYeTCS B TEKCTe depes
BepOabHblE AKIEHTHI, TOposKAatoIre aGPeKT ocTpa-
HeHud 06pasa rycelHU: «MIX ... pA3METHIBAIO B CTOPO-
HBI, ... ¥ TOTZla Mamb BCKPUKHUBAIa KOPOTKO, BIACTHO»;
«Mamp O6pocunach Ha KpUK..» [Actadbes 1997: 33]. Xa-
PaKTepHO, YTO ZIAXKe YUCTO CTATUCTUIECKY B BIIU30/3AX,
M306paXKAOIUX TyCel B IIONBIHBE B KPUTUUECKHE MO-
MEHTBI, CJIOBO «MaTh» OKa3bIBaeTcs 6osee YaCcTOTHBIM,
YeM «TYCBhIHS» — COOTHOIIIEHH e YeThIpe K TPeM.

VIMEHHO MHCTUHKTUBHOE BOCIIDUSATHE TIyCHIHU
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Kak enudaHUIecKoro oIuLEeTBOpeHUs Marepu cra-
HOBUTCS, 11O CYTH, [JIaBHOM MOTHUBAaLUeH A JeTel,
NpYMHABIIMX pellleHue cracTu rycei. Ilocie cmepru
CBOEro INTEHILA «TYChIHI KpHYaja JOATO0 U C TaKUM,
ZyLLy PBYLIMM, FOPBKUM OTYasHUEM, YTO KOPOOMIO
civHbl» [AcTadbeB 1997: 33]. O TOM, YTO 3TO KIHOYEBOU
CTUMYJ AN TepoeB, CBUJETENbCTBYIOT U CJIOBa pac-
CKa3yMKa, BCIOMHUHAIOLIEro, 4To rubenp ryceil Ha
EHucee Bo BpeMs 7€0CTaBa — HeJI0 HEPEJLKOe, U eMy
paHee TaK)Ke IIPUXOAMIOCH BCTPEYATHCS C IOZOOHBI-
MU CUTyauUsIMu: «<MHe U Impesxie ZOBOZUIOCH BUAETD
IJIBIBYIIUX CPeAU IbIUH rycel. ... KoHdanocs aTo Tem,
4TO ... K TPy OHHU YK€ OKa3bIBAJIMCh HEBECThb I'le U B
KOHIle KOHIIOB BMEp3aJIM B JIeZ, WJIM BBINON3AIM Ha
Hero U My4uTelabHO rmorubanu Ha mopose» [Tam xe].
B naHHOM >ke ciyyae rope ryChlHU-Mamepu U ee KpUKU
0 momoIy IpobyXAaT B demsx (IIOTOMY, YTO OHU
TOXKE J€TY CBOUX MATEPEN) COTEPUYECKUE UMITYIIbCHI.
JI71s T7IaBHOrO repos B KOHTEKCTe II0BECTBOBAHUS
«[locmepHero NoxkJIoOHa» B LIEJIOM 3TOT COTepUYeCKHU
aKT — craceHre Marepu — mpuobpeTaeT ocobbli K-
3UCTEHIMAJbHBIN CMBICI, TIOCKOJIBKY OH U €r0 CeMbs
MepeXXUnIU ABOWHYIO Tpareiulo: CMEpTh €ro MaTepH,
TaKOKe yTOHyBlIell B EHuncee, crama riybodaiiium
ropeM U AyLIeBHOM KaTacTpodoil He TONBKO AJs Hero,
HO U Ju1g ero 6abyLIKyM — MaTepu ero Marepu, IoTe-
pssureit puta. «Korma yroHyna mama, 6abymika He
yxozxuna c Oepera, HU yBeCTH, HU YLOBOPUTh €€ BCEM
MupoMm He Mornu. OHa Bce KIMKaja U 3Baja MaMmy,
Opocara B peky Kpouiku xieOyiuka, cepebpyuiku,
JIOCKYTKH, BBIPBIBAJIA U3 [ONOBBI BOJIOCHI, 3aBSI3bIBAIA
MX BOKDYT Iajblia U IycKajJa II0 TE€YEHHUIO, Hajesch
3a400pUTh peky, yMunocTuButh locrnoga» [AcTadres
1997: 66—67]; «... u3 [Iyb6UHbl 6abyLIKMHOIO HyTpa, Ye-
pe3 CTUCHyTbIE 3yObl Il1e/I HEIIPEPbIBHBIE CTOH, CIOBHO
OBl IPUAABUIIO YTO-TO UIM KOTO-TO TaM, B 6abyluke, u
OHO MYYMJIOCH OT HEOTIIyCKAIOLIel, XKryder 60mu» [Tam
ke: 67] (pacckas «KOHB C pO30BOM I'PUBOI»).
Cakpa/lbHO-3HAKOBBIM CMBICJI CIIACEHUS «I'YCEH B
[OJIBIHBE» B CyAbOe repos yCUIUBAETCS U TeM, Kak
IIpOeLIUPYIOTCS APYT Ha JpyTra ABE CUTyalL[MU: MOTOAOMN
rycs rubHeT Ha [71a3ax JeTell, He CyMeB BbIOpaThCs 13-
IIOZIO NIbAA, KyJia €ro 3aTSHyIO TedeHHeM; MaTb Burtu
[TOTHIMUIIBIHA «3ATSHYJIO MO/ CIUIABHYIO GOHY IIPOTHUB
13651 Baccol BaxpameeBHbI, OHa 3allelMIach KOCOH 3a
nepeBs3b 60U U MOTAIACh, MOTAIACh TaM JO TeX IIOp,
IIOKa He OTOIpeNd BOJIOCH U He OTOpBano kocy. Tak
OHHU ¥ MyYMJINCh: MaMa B Boge, 6abyuka ua bepery,
MYYUIUCh CTPAIIHOM MYKOM HEM3BECTHO 3a UbU TSXK-
Kue rpexu...» [ActadpeB 1997: 67]. Ilo cyTu, repoi,
crlacas TyCBIHIO M OKa3blBasChb Ha FPaHU >KU3HU U
CMEpTH, IepeXXHUBas MpPU 3TOM TaKyI0 e «KIY4ylo
6onb», obpamascy ¢ MonbbON-3aKIHaHUEM K «Bce-
BBIIITHEMY»', WHCTUHKTUBHO-CUMBOJIUYECKH U CYJb-
O0HOCHO /1 cebs MBITAETCS CIIACTH MaMy (a 3HAYUT, U
6abyIIKy), a TAK)Ke TeM CaMbIM «OTMOJIHUTb» U UCKY-
IIUTh HeKHe HeBefloMble eMy, HO «POKOBbIe» AJIS CeMbHU
rpexu. KoHeuHO, Takas ceMaHTHUKa IIPOYUTHIBAETCA
37lecb KOHHOTaTUBHO, HO JOCTaTOYHO IIPO3PayHO B
obuieil accoLUaTUBHO-CUMBOIMYECKON Iapajurme
acTadpbeBCKOrO IIOBECTBOBAHUS, IIPEAIIONATAOIIEro

' Tak ©MeHOBaH Bor B pacckase «Maibuuk B 6enoi pybaxe».
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IUaTOrMYecKye B3aUMOOTPXKEHNS 06pasoB U CMBbIC-
JIOB, aKTyaJU3UPOBaHHBIX B pacckasax «IlocmemHero
MIOKJIOHA».

C apxerunmom Martepu B U306paKeHHOU
B. II. AcradbeBbiM MUGOTOTU3UPOBAHHON KOIUZUU
«['ycen B monbIHBE» CBS3aHA €lle OfHA MHBepCUS (II0-
MUMO y>ke 0603HaUeHHO! BBIILIE CIOXKETHON HHBep-
cuu «Tepéreuxu»). Mate B $ponbKIOpe ¥ HAPOZHOH
TpafuLUM, OTMEYAalOT HCCIeLOBaTeIM, «BBICTYIAET
KaK CIIaCUTENbHUIA CBOEro pebeHKa, TOTOBasS OTAATH
32 Hero >XU3Hb» [ClaBsIHCKUE JPEBHOCTU 1999: 206].
3meck Jke B pacckase Mbl BUAUM OODATHYIO CHUTya-
LU0 — JeTU CTAHOBATCA cracutensiMu Martepu. O6sb-
SICHEHUEM D3TOM 3€PKAIBHOCTU MOXKET CIY>KUTh TO,
YTO coTepuyeckuit Mud npencrasied B «['ycax B mo-
JIbIHBE» B €AMHCTBE ¢ MUPOM MHHUIMALUU, [I0ITOMY
HeC/Iy4allHOM AeTajIblo B JAHHOM KOHTEKCTE BBITISAUT
TOT GaKT, YTO IJIABHBIE YYACTHUKHY AEHCTBA — MAJIbYU-
KU-TIOJPOCTKU (€C/IM HaYaJIOM PaHHEro MOLPOCTKOBO-
ro BO3pacTa CYUTATh CEMUJIETHE).

TpaZuLMOHHO NepBUYHAs MYXKCKas MHULUALIUSL
(mcuxomoruyeckas, BO3pacTHas, COLUAIBHAA) IIPEAIIO-
JIaTaeT, 9YTO MAJIbYUK IIPeBpalllaeTcs B My>KYUHY, B TOM
qucyle U Yepe3 OTPHIB OT MaTepH, — OH yoKe He ee IUTH, a
caM fB/IsSeTCs IIOTeHUUaNbHbIM OTHOM. B. I1. Actadbes
MaciuTabupyer M SK3UCTEHLUAILHO TPAHCIIOHUPYET
3Ty CUTYaLlMI0 B JYXOBHO-IICUXOJIOIMYECKOM ILIAHE:
IeTy He IPOCTO OOPEeTaoT HEe3aBHCUMOCTh OT Mare-
PUHCKOH 3aILUTHI, HO CaMU JEMOHCTPUPYIOT CII0COb-
HOCTb BBIIIOJIHUTD POJIb 3AIIUTHHUKOB, TEM CaMbIM IIpe-
ofiofieBasl AyajJbHblEe IIOBEJEHYECKHME MOAENIM, CBOMU-
CTBEHHBIE [TOZPOCTKOBOMY MUPOBOCIIPULTUIO, — IUOO
CJIe{0BaTh 32 MaTepbIo, MO0 MBITaThCS 0OpecTU cBO6O-
Zly 4yepe3 IIPOTeCT U pasphlB CBS3€U; 3/1eCh BMECTO pas-
pbIBa — KapAWHaIbHad IIepeMeHa pojlel C COXpaHEeHU-
€M UyBCTBa €IMHCTBA Yepe3 OCO3HAHHOE MIPUITHE.

[ToBecrBoBanue B.II. AcTadppeBa JOCTATOYHO
YeTKO BblYepuuBaeT OCHOBHble daskl cloxeTa (apxeo-
crokeTa, o tepmuHosnoruu B. M. Tionsl) uHULHKA-
UMYU. DTU STallbl U UX OCHOBHOE COZEp>KaHHUE yKe
onucansl uccnegosarensmu ([IIponn 2000; Tooma
1996]), I0O3TOMYy Ha Pa3BEPHYTOM UX TEOPETUYECKOU
XapaKTePUCTUKE Mbl OCTAHABIMUBAThCS He OyzeM, OT-
METUM, KaK IIPOSIBIEHBI OHU B IOTHKE U300paKEeHHBIX
CcOOBITUIM. YXOA MaJlbuUMKOB U3 ceja Ha EHuUcel 4B-
CTBEHHO IIPOYUTHIBAeTCA KakK IlepeMellleHHe B HHO-
MUDPBE, O YeM MBI y>Ke TOBOPUIIU BhIIIIE; fajee CIeAyIoT
WCIIBITAHUS U UCKYIIEHHUS, CBSI3aHHbIE C HAMEeYeHHOHU
AMHU COTEPUYECKOM MUCCUEN. B COOTBETCTBUM C JIO-
TMKOM CKa3KH{ UCIIbITaHHE [€POU IIPOXOAAT He TONBKO
Ha cuiy GUBMYECKYIO, HO U HA CUIY YyMa, IOCKOIbKY
UM HeOOXOAUMO pas3pelluTh CIOKHYI 3agady // sa-
rajxy, Harmogobue TOM, ¢ KOTOPOUM Mbl BCTpeYaeMcs B
$OIBKIOPHON TOIOBONIOMKE «BOJIK, K032 ¥ KaIyCTa»,
M3BECTHOU B psfie KyapTyp. MckylleHueM, IO CYTH,
SIBJII€TCS. BO3MOYKHOCTb OTKa3aThCsl U OT pelLlIeHMs 3a-
Jlauu, U OT CBOeM MuccUU: «TpeTby Ipejjiaraiu Io-
3BaTh OXOTHUKOB U IPUCTPENUTD I'yceil, YTOOb He My-
9uauch. KTO-TO M3 1eBOHTBEBCKUX MApHEI COBETOBAI
IIPOCTO MOZOXAATh — [yCH CaMU BBIMAYT Ha JIefl, BbI-
>KMET Ta U3 I10JILIHbU MOPO30M» [ACTad>beB 1997: 33].

B 6ypHOIl OUCKYyCCHM MEXAY MaIbYUKaMU HU
pa3y He BCILIBII MOTUB UCKYIIEHUS €Jj0M, — C II0BCe-
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IHEBHO-PALMOHATBHON TOYKU 3PEHUS DTO ObLIO ObI
0>KHJIaeMO, eCIM BCIIOMHUTD, YTO Ilepes, HaMU COBCEM
He 130aJ0BaHHbIE CHITOCTHIO, & [IOPOK Ha)ke rOJIOAA-
IolMe JeTU. DTa CMBICIOBas JaKyHa KaXKeTCs 3aMeT-
HOH U B KOHTEKCTe CKa304YHOM JIOTMKH, e Tepoy He-
pelKO JO/KEH OTKa3aThCs OT eXbl: B LIeJIOM psAZe U3-
BECTHBIX BOJIIEOHBIX CKa30K 3By4uT opMmyna «He
elb MeHs, g Tebe IPUT0XKYCh»; TO Ke U B «CKasKe 0
nape CantaHe» A. C. IlymkuHa: «He Ty>XH, 4TO 33 Me-
Hi [ EcTb He 6y,11e111b ThI TPU AHs» [[IyIIKUH 1950: 425].
O6BsicHEHME 9TOTO YMOTYAHUSI MOXKET OBITh CBS-
3aHO C Te€M, 4TO B CKa30YHOM CIOXKETHOM CUTyallUU
Ilepes; HAMU He IPOCTO Npockba 0 MUJIOCEPAUU WU
HCKyIIeHue TOJIOfOM, HO pHUTyalbHOE UCIIBITAaHUE
repost Ha CIOCOOGHOCTH CABIMAMDb >XUBBIE CYILECTBA,
gudemp X BHYTPEHHIOI OLYXOTBOPEHHYIO IIPUPOLY U
2060pumMp C HUMHU Ha OJHOM s3blKe'. MaJlbuuKU B pac-
ckaze B.II. AcTadreBa yxxe O CBOe#l JUCKYCCHU IIO
IIOBOZly METOZOB CIIaCeHUS IIPOJEMOHCTPUPOBAIH STH
CITOCOOHOCTH, YCAWIUAGAU B TOPECTHBIX KPUKAX I'YChIHU
306> MaTepu U OTKIMKHYJIMCh Ha Hero. Mx B3aumo-
LeVCTBUS C IycaMu-1ebensMu yoxe [epeBeLeHbl U3
obnacty podaHHO-OBITOBON B 06IACTh CaAKPANBHO-
PUTyaJIbHYIO, IIO9TOMY MBICIb O TyCSIX KaK O eie B
Ipolecce BBIIIOTHEHUS COTePUYECKON MUCCUY UM KaK
OyaTo Zajke He IPUXOAUT B FONOBY U HUKAK He O3BY-
4YMBAETCS (XOTS €€ BO3MOXXHOCTb U IIPABOMEPHOCTD B
paMKax 0OblIeHHON peanbHOCTH fanee B puHaIe I0J-
TBEPXKAAETCS CAMUM pacCKa3unKoM: «JIeBOHThEBCKUE
OpJIbl KaK HY CTE€pErU I'ycen’® — BbIBeNMCh OHU. OfHUX
cobaky IIOTpaBUIM, APYIHX CaMM JIeBOHTBEBCKHE
IIpYeny B TONORyXy» [AcTadseB 1997: 37]).
KynpMuHanyen HHUIMALVMOHHBIX UCIIBITAHUI B
«['ycsax B mONMBIHBE» CTAHOBUTCS, TaK Y€ KaK B CKaske
u mude, BcTpeua repoes // repos cO CMepThiO, IIpu
aToM HocuT oHa y B.II. AcradreBa He IPOCTO PUTY-
QIbHO-CUMBOJIMYECKHH, a BIOAHe OOBEKTUBHO-
JIleMICTBUTENBbHBIN XapaKTep: 37leCh peaJbHOCTh 3MIIU-
puUueckas U peasbHOCTbh MHUda BHOBb IIepeceKaloTcs,
O6GHapyXUBasg TOYKM ODK3UCTEHIUAIBHOIO B3AMMO-
[IPOHUKHOBEHUS. YAUBUTENBHO TAKXKe, KaK 0ObIrpaHa
nycaTesneM B JaHHOM B3IH30Jie — B KaueCTBe CKPBITOU
peannsoBaHHON MeTadopsl — MudonIoremMa rpaHHUIIb]
MeXJy >KM3HBIO U CMEpTbhIO, MaTe€pUaJbHO BOIIIO-
THUBLIeHcS B o6pase XPyNKOTro b Hal YepHOH bes-
JTHOHM IIOJNBIHBM. MaJpUMK OKa3ajCd Ha TOHYAMIIIEN
rpaHulle MeXAy MUPaMU, IpUYEeM He TOJIBKO MEXZAY
3eMJIeH ¥ XTOHUYECKOH «IIPEUCIIOfHEN», HO U Iapa-
ZIOKCAIBHBIM 00pa3oM MeXxay HeOGOM U 3eMiei, I0-
CKOJIbKY B ONMCAaHUAX JIbJla HEOXKUJAHHO BO3HUKAIOT
0bpasbl HebeCcHBIX MONMHUI, a obpalleHUe K TycIM
cnuBaercs ¢ obpamieHueM K Bory, o6pasys mouTtu He-

! BbIpa3uTeNnbHBI [PUMEP AAHHOM apXauKo-MUPOIOrUYeCcKOi
HapagurMsl o6Hapyxusaetcs B drbme k. KamepoHa «ABatap», rie
repoi, MpoxXozAs MHUIUALUIO, O/DKEH He TOMBKO HAYYUThCS MOHU-
Matb CMBICK $pasbl «s Tebs BIDKY», HO U CaMOMYy 0BPecTH Crocob-
HOCTb BUJIETh COKPOBEHHYIO >KMBYIO AYILTY BCIKOTO CyLIeCTBa.

20 CaKpalbHO-PUTyaJIbHOM MPHUPOAE 30B2 B MUPOTIOrUYECKOM
KyJbType M. [ArankuHa 1999].

*3aMeTHM, KaK aMOMBAJIEHTHO, Cepbe3HO-UPOHUYECKH, OOBIIpHI-
BAIOTCS 37€Ch 4epe3 BHYTpeHHHe BepbanbHble KOABI HAppaTHUBA
B.II. ActadbeBa OpHUTONIOrHYECKHE MUPOTOreMbl — OpJIBI, CTepe-
CyLIMe Iyceu.
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JleIuMoe CMBICJIOBOE Liefloe: «...JIel ¢ TOHKUM Iepe3Bo-
HOM OCeZaJI TIOZ0 MHOM, MOA JOCKOM, Oe/leHbKIe MOJI-
HUM METIUCh 10 HeMy, IIPOH3as YIIM, JIOIIHyBIIeH
CTPYHOU» [Acracl)ses 1997: 36]; «Jlocka morosn3sna 10 BO-
Zbl, 9yTh IIPOTHYJIA 3aKpaekK, packpomuia ero. Konuu-
KaM{ OHEMEBILIMX IaJbLeB s JepXKaJ TeCHUHy, 3BaJ,
YMOJISUL, CM3bIBAs CJe3bl ¢ Iy6: — ['ycaHbKU, IycaHb-
K4... Tocmogu... gocrogHue TBoe ecMb...» [Tam >xe].
MHororouus B moCieAHeM ¢parMeHTe LUTaThl — He
pes3ynbTaT BRIPE3aHHOI'O HAMU TEKCTa, TAKOBA CTPYKTY-
pa camoro acradbeBCKOIO IIOBECTBOBAHUS, IZE «Iy-
caHbKU» U «['ocriopy» fake Ha HappaTUBHOM YpOBHE
OKa3bIBAIOTCS eAUHOIPUPOSHBIMU CyObeKTaMHU.

Apxanyeckas MHUIMALNS IpejIonaraeT mnorpy-
>)KeHHe B LApPCTBO IIPUPOAHBIX CTUXUM; OLHOM U3
donbrnopHbIX MeTadop HOZOOHON CUTYALNY SBISIOT-
Cs, KaK U3BECTHO, «OUOHb, BOJA U MeIHble TPYObI»,
KOTOpBIE TaK)Ke 0OHAPY>KUBAIOT 0OPa3HO-CMBICIOBBLE
npoekuuu B onucaHusx B.II. ActradpeBa: «d omy-
cTuica Ha Hee [focky — I'. I1.] )KMBOTOM U CKBO3b Py-
6axy IMOYyBCTBOBAJ, Kakas OHa ropsuas, a IoJ rops-
YUM-TO TPEILUT JIeJ, a OO JILLOM...» [ACTacbbeB 1997:
35]. 3zxech mepes HaMu IOYTH B 6y1<Baan0M CMBICJIE
«IIOTpY>KeHUeEe» B JIOHO CTUXUMU, IIPEXXZAe BCEro OrHI U
BOJIbI, HO OJHOBPEMEHHO 3TO U IOTpy>XeHHe B JIOHO
Xaoca, IMOCKOJNBKY MMEHHO TaM IepBO3JIEMEHTHl CY-
IIECTBYIOT B HEYIOPSAOYeHHOM U CMEILIAHHOM BUJe,
TaK 4TO BO3MOXKEH TOT «[OPAYUH JI€[», KOTOPBIA BO3-
Hukaer B TekcTe B. I1. ActadpeBa B KauecTBe CKPBITOM
MeTadopsl.

DTar 3aBeplleHUs] HHUIMALUY (IpeobpaxkeHue //
BOCKpeceHue, Bo3BpallleHue) And repoes B. II. Acta-
dbeBa HOCUT ABOAKUU XapakTep, 0OHapy>kuBas B cebe
U JIOTUKY PUTYIbHO-MUQPOIOINYECKUX CIOXKETOB, U
n0ruKky ¢uHama BOMIIEOHON CKa3KU. ACCOLMALUU CO
CKa3KOM BIIOJIHE OTYETIMBBI, TAK KaK IepoH, IIpouas
WCIIBITAHUS, He IIPOCTO IEpeXXKHBAIOT JUYHOCTHYIO
TpaHchOpMaLIMIO, UTO KOppENUpyeT U C MaTpulei
mMuda, HO, B COOTBETCTBUU C «MOponorueit» Gonbk-
JIOPHO-CKa30YHbIX TEKCTOB, BO3BPAIIAIOTCS ZOMOU C
Hazpadol, do6viuell B pesyIbTaTe AUKSUOAUUU HAUANLHOIL
edv!* (BBLLENEHBl TEPMUHBL U HOHATUA U3 «Mopdoio-
ruu Boie6HOM ckasku» B. 4. [Iponna [2001: 50-52]).
B kavecTBe a/lI03UBHOrO 06epTOHA B KOHTEKCTE pac-
CKa3a IIPOCBEYMBAET ellle OAUH UHATBHBIE MOTUB,
aCCOLMATHBHO CBA3aHHBIM C CIOXKETAMU O CIIACEHUU
3aKONZOBAHHBIX AeB-nebenell, — B IPOCTPAHCTBE PyC-
CKOT'0 KYJIbTYpPHOT'O CO3HAHMS TO IIPEXKAe BCEro yxe
yIIOMMHaBIIMecs NnylkuHcKas «Ckaska o nape Cai-
TaHe» u «Jlebeaunoe ozepo» I1. . YalKoBCKOTO.

I'maBHbIM repoil «I'ycel B IOJNBIHBE», BO3Bpallia-
SCh U3 LAPCTBA CMEPTHU, IPUBOAUT C COOOIT HE TONBKO
CIIaceHHYI0 UM MaTb, HO B CUMBOJIMYECKOM ILIaHeE, B
[OTEHIMATEHOM CMBICIOBOM BEKTOpE U AeBy-nebexs,
IIOCKOJIBKY TYCBIHIO OH HeceT B CBOUX 06zamusx. Tpa-
IULMOHHO, KaK MBI 3HaeM, MaTb HeceT B OOBATUIX
IUTS, U IpeACTaBIeHHas 3/leChb CMbICIOBAs MHBEPCHUS
npuobpeTaeT 3HAKOBBIA CKa30YHO-MUQOIOrUYECKUH
XapakTep: IOCJAe WHUIMALUY MaJIbYUK CTAHOBUTCS

' GyHKIMIO MOTHBA HAYaIbHOM GeZibl B pacckase BBHIOMHSET 06e-
TeBLIIAs CeJIO BECTh O TOM, UTO B [IOJIbIHbE y KapaynbHOro Oblka Iia-
BAIOT I'yCU U HE MOTYT y/I€TETh.
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MY>KUMHOU, U JKEHIMHA B €ro OOBATHAX — Y)Ke He
MaTh, a BO3MIOONEHHAs; BCIIOMHUM, YTO [E€POU BOJ-
eOHOM CKa3KY, IPOMAS UCIIBITAHUS, OOpeTaeT Hese-
CTy. DTOT CKPBITBIE MOTUB B pacckase B. I1. AcradpeBa
MOAJEP>KUBAETCS U TeM, 4YTO B aCCOLMATUBHO-
CEeMaHTUYECKOM II0jIe PUHATBHOM CUTyaLUU [IpOU3Be-
JleHus, TIOMUMO y>Ke Ha3BaHHBIX, aKTyaJIU3UPYIOTCS U
QONBKIOpHbIE MTApaJIIeNH, CBI3aHHBIE CO CBaeOHBIMU
putyanaMu. B HapozHBIX CBafieOHBIX IECHAX Cyllle-
CTBY€T OPHUTOJIOTMYECKUI KO, OCHOBAaHHBIM Ha CpaB-
HEeHUU HEeBeCThI € 1ebebio, a KeHUXA C IyCeM WX die-
HOM TI'yCUHOMU CTau (CM. 06 atoM: DKapHuKOBa 2023: 77—
78]). B moxrekcre mosectBoBaHus B.II. AcradreBa B
COOTBETCTBUU C 3aKOHaMU MUDOIOrMYIECKOr0 H30-
MoOp$U3Ma U CUMBOIM3MA «CTasl» MATbUMKOB C [YCIMU
Ha pyKaX MOXET BOCIPHMHMMATBCS KaK CTas TyCeH-
>KEHUXOB.

BrinmonHeHUe coTepuiecKor MUCCUU repos // re-
pO€eB CBA3aHO, KaK Mbl YK€ FOBOPWIH, U C MUPOM
HHULUANUY, U ¢ MUGOM KOCMOTOHUYECKUM // KOCMO-
norudeckuM. I'ychIHS-MaTh OKa3blBaeTcs 37ech MHBa-
PUAHTHOM IPOEKLMEN He TOJNbKO apXeTUla BoruHu-
Mmarepu, HO u IepBoobpasza Jemuypra: BO MHOIUX
IpeBHUX MUQPOIOrMYECKUX CHUCTEMaxX (B TOM 4UCIE
CTOSLIUX Y MUCTOKOB PYCCKO-CIaBSHCKON HapoxHOU
TpafiUlIM) BOAOIUIABAIOLIME IITHUIB SBASIOTCI CHUM-
BOTMYECKUMU MHKapHALUAMU GOXKECTBEHHbBIX Kpea-
UUOHHBIX cu (cM: PKapHukosa: 80—-95]). Yausurens-
HO, KaK TOHKO moBectBoBaHue B.II. AcradreBa Ha
YPOBHE MMILIMLIUTHBIX CMBICIOBBIX B3aHMOOTpaXke-
HUP OOBIIpBIBAET apXaudyecKre KOCMOroHuueckue //
KOCMOJIOTHYeCKHe MOTUBBI, CYILIeCTBYIOLIME B pa3HbIX
MUPOIOreMHBIX MapajUrMax: MU30AbI, HU300parka-
Iole MaTb-TychHIO ¥y KapaynpHoro Obika, mo cyTH,
aKTyaIU3UPYIOT B CUMBOIMYeCKUX 0bpasa Jemuyp-
ra, [OCKOJNBKY OBIK, KaK ¥ BOJOIUIABAIOLIYE IITHIIbI,
SB/ILEeTCs ero MeTadpopruyeCKUM BOILIOIIEHHUEM.

Marb-ryceiHsa u KapaynbpHbll ObIK OKa3bIBAIOTCS
B U300paXKeHUU ITUCATeNS YKEHCKON U MY>KCKOH UII0-
CTaChlO AeMUYPruYeCcKUX SHepruil MUPO3ZaHUs, U II0-
Zo6Has UX reHfiepHas UHTEpPIIpeTalus UMeeT rIyboKo
apxauyeckue KOpHHU®, COXPaHUBIINECS B OCHOBHOM B
BOCTOYHOM (HallpuMep, B UHAUMCKON U KUTAWUCKOM), a
He B 3alaJHOEeBPOIeNCKON MUPOIOTUYECKON Tpasu-
UU. B KOHTeKCTaxX PycCKOro A3bI4eCTBA MOXKHO TaKXKe
OOHAPY>KUTh AHAIOrM NAHHOM reHzepHol mudoore-
MbI, XOTS 60KeCTBa, 0 KOTOPBIX IIOMAET peub, HE SBII-
10TCSL B OyKBaJIbHOM CMBIC/IE ZEMUYPIUYECKUMU: CY-
IIeCTBYIOT CBUJETENbCTBA O [MIYOMHHBIX B3aHMOIIPO-
eKuuIx MeXxay obpasamu Beneca, ogHuUM u3 onulle-
TBOpPEHUI KOTOPOro sABiseTcst 6bik, u 6oruHu Moxo-
mu // Makomu, CBI3aHHOM C BOZOM U BOJOILIABAIO-
wymu  nrunamu’. MzobpakenHsle MupOIOrH3Upo-
BaHHOI Ananoil KapaynpHbiil ObIK M MaTb-TyChIHS L0-
CTaTOYHO SBCTBEHHO IIPOYUTHIBaIOTCS ¥ B. I1. Actadne-
Ba KaK aJUII03MBHble 0TOOparkeHus Besmeca 1 Moxory.

Xyno>xecTBeHHO-AUANOTMYeCKUe pelleNluu Cco-

2 CM. 06 aTom: [PabuHOBMY 1991].

* Mokouus: [CraBgHcKas Mudonorus 2002: 300-301]. Ha cBga3p Mo-
Koy ¢ o6pasom BoruHu-maTepy, T. €. )KEHCKON HIocTachio Je-
MUYpra, yKasblBalOT MHOTME HCCIeOBATeNH, B TOM YHCIe, HallpU-
Mmep, A. JI. BapkoBa [2022: 319-326].
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TEpUUYECKOro U KOCMOTOHUYECKOro MUPOB B paccKase MuQOIOrMIecKOro MBILUIEHUS, C APYyroil — oOHapy-
B. II. AcTadpeBa MOPOXKAAIOT 3HAYUMbIE CHOXKETHBIE >KUBAET BO3MOXKHOCTh TPAHCPOPMALUU U TePEKOLU-
MeTamopdo3bl IIepBOro us Hux. Kak mpasuio, B Mu- POBKU TPaZULIUOHHBIX 3HAKOBBIX CTPYKTYP.
donoruu JleMuypr He SBISETCS COTEPUYECKUM 0ODBEK- OTMETUM B 3aKJIIOUEHME ellle OAMH aCIIEKT, CBSI-
TOM, TeM Dosiee Ay repos-cybbeKkTa, UMEIIIero ye- 3aHHBIM C KOMIIO3ULIMOHHBIMU U CIOXKETOIIOPO>XKJa-
JIOBEYECKYIO IIPUPOAY; IIPABAA, B PyCCKOM (OIBKIOpE oMy $yHKIUAMY «['ycell B IObIHBE» B IIO3TUKE U
(a Tak)Ke B y>Ke YIIOMSHYTOM NYLIKMHCKON «CKasKe o IIOBECTBOBATENBHOM cTpoe «IlociefHero mokaoHa» B
nape CanraHe») MOZOOHAS WHTEPIIpPETALUS WUMILIK- Les10M. MBI y>Ke TOBOPUJIM, UTO IIepBble TPU paccKasa
LUTHO MOKET OBITh IIPOYUTAHA B CKA3KAX O CIIACEHUU LUK, T0L0OHO MY3BIKIBHOM IIPEIOLUU UIH YBep-
repoUHb, HaJeJIeHHBIX CaKpaJbHBIMU // Marudecku- TIOpe, 33/]al0T OCHOBHbIE BEKTODPHI [IOHMMaHUS U UH-
MU // KpealMOHHBIMU CHUIaMHU (LapeBHA-JIATYIIKA, Teprperauuy o6pasa MUpa U YeN0BEKA, CTAHOBAIIME-
Mapsbs MopeBHa, uapesHa Jlebesp), HO 3TU F€POUHU € CKBO3HBIMU U OIpefeAIUMU I BCEX IOCIe-
BCE )K€ He UHTEPIPETUPYIOTCS KaK HEIIOCPECTBeHHAS JYIOLIUX Npou3BefeHUM. «'ycu B IOJIBIHBE» B 3TOM
MHKapHaLU 3HEepryuil IepBOTBOPEHUS, XOTI U U3HA- PS4y BBIIONHAIOT, [0 CYyTH, UHTerpupymoume GpyHk-
YaJILHO CBA3aHbI ¢ HUMHU. Y B.II. ACTad)LeBa MaJIbUUK ouu, HOIII/ICI)OHI/I‘IGCKI/I [IpOAO/Kasd U  pasBUBag
CTAHOBUTCS CIIACUTENEM MaTepU-TyChIHU, 06pas Ko- IIpefbIAyIIrie TEMBl U MOTUBBL. B «Jlanexoi 1 6113Koi
TOpPOM Hafle/leH eMUYPru4eCKUMU KOHHOTAUIMU U, CKa3Ke», OTKpblBatollel «IlociefHUN IOKIOH», re-
COOTBETCTBEHHO, MHTErpupyer B cee apxeTunnye- poM, IPOXOAd UHULMALMIO, SIBISETCS COTEepUYECKUM
CKyI0 CUMBOJMKYy BOormHu-maTepu u IepBOTBOpPLA B «0OBEKTOM» («CITacaeT» U MpeobparkaeT ero Mys3biKa
06/11Ke BOZOIIABAIOIIEH IITULIBI. Bacu-nonska). B «I'ycax B IOJIBIHBE» €0 DK3UCTEHIU-
Takxum 06pasoM, B MUPOIIOITUIECKOH [Tapasurme aJIBHBIN CTATyC KapAUHAJIbHO MEHSETCS, U Mbl BUAUM
«I'yceii B IIOMBIHBE» MBI OOHAPY)KHBAeM pedIeKCHBHO- ero B ponu CoTepa-cIacuTens; y>ke U B IIeEPBOM pac-
Juajiorndeckrie B3aMMOOTPXKEHHUS psAfia YHHUBEPCAIUN ckase OpUIA HAMEYeHa JJIs MAIbYMKA 3T apXeTUnnye-
U CHMBOJIMYECKUX MOTUBHBIX KOMIIIEKCOB; LIEHTPAJb- cKas crparerus — B GUHAIBHOM 3IIU30/€, Ile OH CTa-
HBIM CpeIY HUX MOXKHO CYUTaTh 0OPasHO-CMbICIOBYIO HOBUTCS «CITIACUTENEeM» CKPUIIKU Bacu-nonska, ogHa-
CTPYKTYpPy COTEPUYECKOr0 MUda, OFHAKO OH YHKIIMO- KO OCHOBHOM aKIL€HT 3/leCh BCE )K€ Ha COTepUUYECKOU
HUpYyeT B paccKase B €JUHCTBE ¢ MUPOM UHUIUAIUU U 006BEKTHOCTH, a He CyOBbeKTHOCTU repos. «['ycu B mo-
mupoM KocMoroHudeckuM. COTEpUYECKHE CHOYKETHI JIbIHBE» PA3BUBAIOT U YIIyOIISLIOT 3asBIEHHBIN paHee
HMEIOT apXeTUIIMYECKUH Xapakrep, U 3geck B. I1. Acra- COTEpUYECKUM MOTUB, IIpEBPAILAs €r0 B IIOJIHOLEH-
JbeB, ¢ OZHOI CTOPOHBI, CIIEAYET JIOTUKe POTIBKIOPHO- HBIN CI0>KETHO 3aBEpIIEHHBIN aKKOPA,.
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Aunnomayus. Ha maTepuane ctuxorsopeHus Vpana IlonTopankoro U3 KHUTH «33 eAUHUIBI 3€IeHU» (2023) pacCMaTpUBaeTcs
Cr1oco6 TAKTUIBHOTO KOHTAKTA F'epost C MUPOM, TIPY KOTOPOM CHUMAeTCst aHTUTe3a cyObeKTa 1 o6bekTa. OTMevaeTcs conmxeHme
pakypca nostudeckoro sugenns U. IIoATOpanKoro ¢ 5KOMO3TUKOMN, OAHAKO COLUANBHO-KPUTUYECKUIT TadOC, XapaKTepHbIN Il
9KOJIUTEPATYPhl, OTCTYIIAET II€pes; CTPEMIEHUEM BbIPA3UTh BEUHYIO FAPMOHUIO ObITHA. OTMEYAIOTCS MePeKIMIKY IPUeMITIOIe
ycranosku U. Ilonropauxoro ¢ ugesmu Ks. Meitsacy, 3. Kona, M. dmnonbckoro. Ve 6ecKOHEYHO CaMOBOCIIPOU3BOASIIIENCS
JKU3HU IIPUPOZBI BHIPAKAET KOMIIO3ULUA KHUTH, BKIOYAION[Eeil B cebs 11 MUKPOLUKIIOB, COCTOSIINX U3 TPeX CTUXOTBOpPEHMUIA,
OJJMHAKOBO O3aIJIaBJIEHHBIX «BECHA», «JIETO», «0Ce€Hb». CTUXOTBOPEHUE «APBIK» BXOLUT B CEAbMOM (LEHTPAIbHBIN) MUKPOLUKIL.
B nepBoM TekcTe («BeCHa») obpalieHye K IOCIeBOEHHBIM IOZaM CTAIMHCKUX PEIPeCcCUil ZaeTcs CKBO3b IpuaMy $uibma Anexces
Tepmana «Xpycrajnes, MalInHy!», 060611[eHHO-COLNaNbHOE «Mbl» 00beuHsIeT U JIpBa ['yMuieBa, U MOCIeAyIoLIye IOKOIEHUS Kak
Marepuan aust 6yAyIIuX KMHOCLEHAPUEB, CO3LAIOLINX CBOU BEPCUN UCTOPUU. B LIeHTPaIBHOM CTUXOTBOPEHUU «APbIK» KOHKpET-
Ho-6uorpaduyeckoe «s» repos BO3BPALLAETCS BO BpeMeHa J0-COLUAIbHOIO LeTCKOro past. [lei3ax BHICTYIAeT B KayecTBe CyObek-
Ta-cobecefHUKA («Thl»). TPeTUI TEKCT («OCEHb») MepeaeT MEAUTALIUIO, B KOTOPOM CHUMAETCS OIIO3ULUS CyOBEeKTa U BHELIHETO
mupa. TenecHas mamsaTh, Ipoby>kzaeMas B MOMEHT COIIPUKOCHOBEHUS repost C BOZOM apblKa, OTKPhIBAET KPACOTY MUPA «TOHKOH
PYYHO paboThI» U CMSTYaeT OlnylieHe 6e3HaeXXHOCTH, BBIHOCS Ha [IePBBLH II/IaH MOTHUBEL CBETA U TeIla.
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PDBl; IO3TUYECKUE TEKCTHI; CTUXOTBOPEHNS; AHAIU3 CTUXOTBOPEHUI; I0THYECKUe 0Opa3bl; IeH3aXK; THPUYeCKUl CyObeKT; I03TH-
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TOUCH AS AWAY TO RESTORE THE REALITY OF THE WORLD
(THE POEM “THE ARYK” BY IVAN POLTORATSKY)

Nina V. Barkovskaya
Ural State Pedagogical University (Ekaterinburg, Russian Federation)
ORCID ID: https://orcid.org/0000-0001-9131-5937

Abstract. Using Ivan Poltoratsky’s poem from the book “33 Units of Greenery” (2023), the author examines the protagonist’s
tactile contact with the world, which removes the antithesis of subject and object. Poltoratsky’s poetic vision is seen similar to eco-
poetics, but the socio-critical pathos characteristic of eco-literature gives way to a desire to express the eternal harmony of existence.
Poltoratsky’s accepting attitude echoes the ideas of Q. Meillassoux, E. Kohn, and M. Yampolsky. The idea of nature’s endless self-
reproducing life is expressed in the composition of the book, which comprises 11 microcycles consisting of three poems, each titled
in the same way as “Spring”, “Summer”, and “Autumn”. The poem “The Aryk” [irrigation ditch] is a part of the seventh (central) mi-
crocycle. The first text (“Spring”) presents the post-war years of Stalinist repression through the prism of Alexei German’s film
“Khrustalyov, My Car!”. The generalized social “we” unites both Lev Gumilev and subsequent generations as material for future film
scripts, creating their own versions of history. In the central poem “The Aryk”, the protagonist’s concrete biographical “I” returns to
the time of the pre-social children’s paradise. The landscape functions as the subject-interlocutor (“you”). The third text (“autumn”)
conveys a meditation in which the opposition between the subject and the external world is resolved. Bodily memory, awakened at
the moment the character touches the water of the irrigation ditch, reveals the beauty of a world of “fine handcrafted work” and
softens the sense of hopelessness, bringing the motifs of light and warmth to the fore.

Keywords: Russian language poetry; Russian language poets; poetic creative activity; poetic genres; poetic texts; poems; analysis
of poems; poetic images; landscape; lyrical subject; poetic world; I. S. Poltoratsky

For citation: Barkovskaya, N. V. (2026). Touch as a Way to Restore the Reality of the World (The Poem “The Aryk” by Ivan Pol-
toratsky). In Philological Class. Vol. 31. No. 2, pp. 72—78. DOI: 10.26170/2071-2405-202.6-31-2-72-78.

Beenenue aBTOpoB. Ho, Kak HaM Ka)keTcs, CTpeMJIeHUE CZeNaTh
OKPYXXAIOLIHI MUP CYOBEKTOM B JMANOTe XapaKTePHO
He TONBKO s MBaHa IlonTopankoro, HO U Al psAa
OMM3KMX K HeMy aBTOPOB. JIaleKko He BCe U3 HUX XKU-
BYT B AJIMaThl, HO BCE TaK MJIM MHAue CBA3aHBI C XKyp-

[IpenMeT BHUMAHUS B CTaThe — COOTHOLIEHUE
06BEKTHOM U CyOBeKTHOI cdep B CTUXOTBOPEHUU Of-
HOTO U3 HBIHE >KUBYLIMX B AJMAThl PYCCKOS3BIYHBIX

© Bapkosckas H. B., 2026
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HajioM U usgartenbcrBamu «Jaktunb» u «UGAR.kz»,
UHTepHeT-KypHaIoM «Poetika», 3HaKOMBbI pyT ¢ ApY-
rom. B cruxorBopeHuun «I'mMH» U3 nukiaa «Kaszax-
cTaHchl» M. TTonTopankuil nepevyuciaser 17 UMeH ca-
MbIX 6nMsKUX Apy3ed. MHOrue ero CTUXOTBOpPEHUS
umeroT noceauenud: Meany Bekerosy, Kanaty Oma-
py, IlaBny Bannukosy [IlonTopankui 2019]. Tem ca-
MbIM OYepYUBAETCA HeKas OOIIHOCTD eJUHOMBIILIIEH-
HUKOB, GIU3KUI KPyr, YTO IO3BONSET FOBOPUTH O
HaMeTUBIIENCS TeHJEHLUUU B OTHOILLIEHUSX JUpUYe-
CKOro cybbeKTa ¢ MUpPOM BHEILIHUM. Biuskue npus-
LUIbl IO3TUKH, [I€ CTUPAETCS IPaHb MEXJY IPUPO-
JIO! U TE€JIIOM, MO>XHO BCTPETUTb B CTUXOTBOPEHUSX U
JPpyrux MOJIOZBIX II09TOB.

B nos3uu aTUX (BIOJIHE BEPOSTHO, YTO HE TOJIBKO
9TUX) aBTOPOB OOHApPY>KUBAETCSI OXZHA OCOGEHHOCT:
CTpeMJIEHHEe OIIYyTUTh BeIlleCTBEHHOCTb MUPA, JXKeJjla-
HUe HENOCPEJCTBEHHOTO KOHTAaKTa C PEaJbHOCTHIO.
AKTyanbHOCTb JAHHOUM TEHAEHIUU MOXHO 00Bbsc-
HUTb, BEPOSTHO, YCTAIOCTBIO OT HEHAZEXKHOCTHU IIOTO-
Ka nHdOpMalUH, Iae TPYLHO PasiIUuUTh UCTUHHOE U
WULIO30pPHOE, TAe eCTb IPOCTOp LOMbIcaaM, «deii-
KaM», [IPEAB3AThIM TPAKTOBKAM COOBITH.

®p. Ixerimucon B craThe «IlocTMOZepHHU3M U
ob6uiecTBo morpebneHus» [JxeAMUCOH 2014: 291] BU-
Jle]l KICTOKU YTPaThl 4yBCTBA PEAJIBHOCTH B TOM, 4TO
[ICUXMKAa COBPEMEHHOIO YeJIOBeKa IIpOCTO HeE ycIlena
TpaHCPOPMUPOBATHCS, IPUCIHOCOOUTHCS K YCIOBUIM
CyILIECTBOBaHHUS B TMIIEPIIPOCTPAHCTBE, B IOTOKE MHO-
FOKPATHO YBEINYEHHOI0 KOJIMYeCTBa MHGOpMALIY.

Curyauus ycyrybumach B CBA3U C II€PEXOLOM U3
peXXUMa PeabHOro OOIeHUs ¢ MUPOM U JIOABMU B
HMHTEepHeT-NIpoCcTpaHcTBO. IIcuxonor M. CaHgomup-
CKHU OTMeYaeT Y IIOKOJNEeHUS pOAUBIINXCS B 2000-€ IT.
TeHAEHIUIO Kk ayTusauuu: «[lokoneHue Z cTpeMUTCS
yiTH OT npobrem, B IEPBYI0 OYepeAb CBS3aHHBIX C
BHELIHUM MUPOM. DTO ABJILETCS CIeJCTBUEM HE3Ha-
YUTEJIBHOI'O KOJIMYEeCTBA peaJbHbIX KOHTAKTOB, He-
YMEHHEM U YaCTO HeXKeJaHHeM JaHHOTO IIOKOJIEHUS
06LIAThCS B PEAIBHOM IpOCTpaHcTBe» [CaHpoMup-
CKUM 2011].

3aTpyAHEHHOCTh CaMOUAEHTUPUKALUU JIMIHO-
cTU 00yCIOBIeHa TaK)Ke CYLIeCTBEHHBIMU ITOMUTHYE-
CKUMU, COLMAIBHBIMU U KYJBTYPHBIMU CABUIAMHU,
HayaBLIMMUCH B KOHLEe XX CTONETHUS U NPOAOKUB-
mumucs B XXI 8. Kaxxercs cripaBeiIiBbIM 3aMe4aHUE
M. fIMnoneckoro: «YTpara YKOPEHEHHOCTU B HOBOM
CTOJIETUU BBIBUTAET Ha MEPBBIM IJIaH BOIPOCHI: KTO
1, THe s, C KeM s FOBOPIO, KaK 5 3aIIMChIBAIOCh B CO06-
II[eCTBO cebe MOLOOHbBIX?» [SIMIIONbCKUI 2025: 8].

B 11023uu ykasaHHble 0OCTOATENBCTBA [OCIYXKU-
S TpUYMHAMU JeUeHTpaluu CyObeKTa: MOosSBIEHUE
«MepILaKLIero CyObeKTa», «IMMUHATBHOTO Cy6bek-
Ta», «CUMYIITUBHOIO CyOBEKTa», «HOMAaJUYECKOTO
cyOBpeKTa», BIUIOTH IO Pa3MBIBAHUS «CyOBEKTHBIX Ipa-
HULl» [ManK1Ha 2024: 43]. BriojiHe 3aKOHOMEPHO BO3-
HUKaeT >KeJaHUe BEPHYTb YyBCTBO peanbHOCTH, 06-
IIaThCS C peabHBIM YeI0BEKOM U PEIbHBIM MUPOM.
Japua Congo nuier:

€CJIY 3aIJISHYTh YeJIOBEKY B I71a3a,

MO>KHO YC/IBIIIATB,

KaK XPYCTaJIMKH I'71a3 3BEHAT,

OYATO «My3bIKa BETpa»,
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BUCALIAs ¥ BXOZA B IOM
U UIpaloLast TOABKO
IUIS TOTO,

KTO CTYIIMJI 32 TIOPOT

[Conmo 2025:9]

Tax ¢popMUpyeTcS KOHTAKTHAS 30HA, A€ B3IJIAL
Jpyroro 4dejoBeKa BOCIPUHUMAETCd BHYTPEHHUM
CJIyXOM CMOTPSLIETO («XPYCTAIMKHU [J1a3 3BEHAT»). Y
Annpes CeH-CeHbKOBA NO3THUKA «BO3BpALLlEHUS K Be-
I[aM» COMPSTaeTcs ¢ UMIUIULUTHON pedrexcreil Hax
0COBEHHOCTIMY 3peHUs KaK GpU3UOIOTUYECKOTO MIPO-
necca [Ppuzpuxc 2020: 379]. B kauecTBe mpumepa
IIpUBOJUTCS CTUXOTBOPEHHE 3TOTO aBTOPa:

Iei3a)k CIIpOCOHbS:

JiepeBLe

Ha CKJIOHE

CJ1e3bl

ExarepuHa ®pugpuxc KoMMeHTUpYeT: «“OnTu-
YecKUil MexaHu3M” JaHHOro ofpasa mojpasymeBaer
HCKaXEHHOE BUAIeHME IIpeMeTa CAe3IIUMUCS CIIPO-
COHBA INa3aMU..» [Ppugpuxc 2020: 384-385]. JlaHH
He I71a3 U He JiepeBo 110 OTLeIbHOCTH, HO 06pas Mupa
BHEIIIHEro, BOSHUKAOIIUI Ha IOBEPXHOCTH B3I/ISJa U
XapaKTepUsyolnuil  PUIUOIOTUIECKOe COCTOSHUE
HeBBICIIABIIIErOCH YeloBeKa.

He meHee, yeM 3puTeNbHbIE, BAXXHBI TAKTUIbHbIE
OLIyLIeHUS OT mIpeiMeToB. M. SIMIonbckuii, aHanu-
3upys n03TUKy A. CeH-CeHBKOBA, I10JIaraeT, 4TO B HEX
popMupyeTCs 30HA IIPOMEXYTOYHOCTH, [A€ IPOUCXO-
IUT BCTpeua cybObexTa ¢ MupoMm. M. IMmonbckuit
OpUBOZUT paccyxzenus ¢uaocopos: «Kusoe, mo
MHeHUIo Mepio-IIoHTH, Bcerga CyliecTByeT BHYTPU U
BHe, Ha rPaHUIle KOHTaKTa. { mpuBexy nuraty us Ilo-
JoporH (...) ... 3eCb Mbl CTAJIKMBAEMCS C TEM, YTO TeK-
CTypa, €C/IM XOTUTe, KO>Ka IIpeJMeTa, TOJIbKO U XKIET,
uTOObI €€ KOCHY/IUCD, 3aMeYaTiesuch B Hell, 1abbl OT-
KpBITH B cebe TO, YTO 3aI1eYaTIeHO B KAYECTBE PUCYHKA
Halllel TaKTWUIbPHOM 4YyBCTBEHHOCTU. JlOCTaTOYHO
[IPOBECTH 9Ty TaKTWIbHYIO IPOLEAYPY, YTOOBI YBU-
ZleTh, KaK Halra cobcTBeHHas “puUcyrolas” TeleCHOCTb
IIPOHUKAET B IIpeAMET, IIpHUJaBas eMy UCIIpEAMETHBIE
cBorcTBa. Kakaplil IpeMeT HauMHaeT ObITh UCIIpe]-
METHBIM, KaK TOJILKO MBI €T'0 KacaeMCs».

W nanee M. Amnonbckuit nuier: «C TaKOM TOY-
KU 3peHHUS KacaHUe BCETAa Pa3BOpayMBaeTCs B HEKO-
€M IIPOME>XYyTOYHOM MeAUyMe, B KOTOPOM pealu3yeT
cebs “mcrnpenmeTHOCTH” Tela. BplBOpauMBaHUE BHYT-
PEHHEro BO BHEIIHEE, BBIBEPHYThIE JUarpaMMbl
dopM — Bce 3TO CIIOCOObI CYIIECTBOBAHUS STOTO MEA-
yMa, AeNaloliero BO3MOXKHBIM COIIPUKOCHOBEHUE Of-
HOTO YeloBeKa C APYyTUM, COBHAHUSL U MHUpa..» [SIM-
MOJBCKUM 2003].

B xuure Anppes Cen-CenbkoBa «IIpITMHKY UJie-
IBHOTO My3es» (OueHb CBOeoOpasHble, CyOBEKTUBHO-
MmeTtadopuyeckrie sKPpacKChl) eCTh MAIEHBKOE CTUXO-
TBopeHue «LJanKuH: 3aBTpa IIpo 3TO 6yLeT Buepar’:

'Ocun AnexkceeBuu Ilaakuu (1890-1967) — d)paﬂuyacxuﬁ CKyJb-
[ITOP-aBaHTAPAKCT, IPOUCXOAUBIINI U3 BUTEOCKUX €BpeeB; PHUCO-
BJIBLIYK, IPaBep, WIIIOCTPATOP, IO3T U MEMYApUCT, IPKUIL IIpe-
CTaBUTENb «IIAPUXKCKOM IIKOMBI», B 1910-€ IT. yBIEKaJICS CKYIbII-
TYPHBIM KyOU3MOM; TAKTUIBHOCTb — B)KHENIIas KaTeropus B ero
TBOpYECTBeE.
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C pO>KZIecTBa
y 4enoBeka Ha TyMbouke
y>Ke BTOpO# Mecs1
JIEXXUT GAHTUK OT KOHPETHI
MB0THYTO O/eCTSIas MOHYMEHTAIbHAS CKYJIbII-
Typa
He BBIOPOIIY FOBOPHUT YeJIOBEK S UM JII00YI0Ch

PaHTUK TOXKe He BBIOPACHIBAET YENIOBEKA

OH UM He nobyeTcs

TIPOCTO >KAJIKO

IIPOCTO CMOTPUT

KakK OH

He O6/1eCTUT

[CeH-CeHBKOB 2026:10]

NurepecHo, uTo Bragumup KopkyHoB, 61u3kuit
K cpefie aIMaTUHCKUX [I03TOB, HECKOIBKO JIeT KypH-
PYET NPOEKT O O3TUYECKOM TBOPUYECTBE CJIETIOTTYXUX
JI0Zel — 9TO JMI0AY, OOIIAIOIINECS U OPUEHTHPYIOLIH -
ecsi B MUPe TOJIBKO € IIOMOIIBIO ocs3aHud. HejgaBHo
BhINIIa U3 neyatu kHUra A. CeH-CeHbkoBa «CTUXO-
TBOPEHMS, IPOYMTAHHbBIE PyKaMHU, C IIPeAUCIOBUEM U
[IOC/IECTIOBUEM CIIETIOTIYXUX NI0fei». KHUra BhIUIA B
TUIOCKOTIEYATHOM, OpaieBCKOM U 3JI€KTPOHHOM
cbopmaTax. B ogHOM M3 CTUXOTBOpPEHUU («12 AHEH
kpurckoro neHus» [CeH-CeHBKOB 2025: 25]), MOCBL-
LIEHHOM LIMKaJe, KOTOpas BOBCE He IIOET, a BOET OT
yKaca repez 00>KHUIAOIIUM CONHIIEM, TOBOPUTCS, UTO
IpeACTaBUTh cebe, Kak BBIIIAAUT JIUIO STOrO
HeCYaCTHOTO HaCeKOMOTO, TaK e TPyAHO, KakK IIpej-
craBuTh cebe BKyC cloBa Kode, KOrga OHO >KEHCKOro
poZa (IMIOMUMO OCSI3aHMS Y CJIENOINIyXUX COXpaHeH
TOJNBKO BKYyC). U 3aBepliiaeTcs TeKCT 00pasoM HeXXU-
BOT'O U OYEHb MEJIKOT'O IIpeAMeTa, KOTOPBIM IIpeKpac-
HO YyBCTBYeT KOXa, XOTS ero TPyAHO BOOODPa3UTh BU-
3yJIbHO (KaK ITULIET aBTOP):

TaK >Xe TPYAHO

KaK IpeJiCTaBUTh cebe

JOJITYIO CYACTIUBYIO )KU3Hb

KaMellIKa B O0TUHKe

€ro CIIOKOMHYIO CTapOCTh

U CMepTb B KPyTy

pacchlnalollecs Me>kay nanblaMUi CeMbU

[CeH-CeHBKOB 2026: 25]

Esrenus CycioBa B NpeAUCIOBUU K AeOIOTHOMN
kHure Cepres XaHa nuieT: «Kacanue — 3To OCHOB-
HOH MAaTTepH 'paMMaTUKU MO3HaHUSA B kHUTe Cepres
Xana. Peup BbIpacTaeT U3 IPUKOCHOBEHUA...» [Cycio-
Ba 2026:4].

TeopeTHuyeckre OCHOBaHUS

O6pasbl IPUPOABI U [IPEAMETHBIE IETANU B [103-
3UU TPAAULUOHHO BBICTYIAIOT B YHKIUU HOCUTENEH
JIMPUYECKOTO MepeXXUBAHUA: SBILIOTCS IIOBOAOM AL
BO3HUKHOBEHUS dMOLMMU, aKKOMIAHUPYIOT 3MOLUO-
HJIBHOU aTMocdepe WK OTTEHSIOT ee [10 KOHTPACTy,
UTPAIOT ponb AyOiepa YeloBeKa, KaK B [033UU AH-
HeHckoro [CuH30ypr 1974: 332]. Benyumum Hayamom
[IPY 9TOM BCEr[a OCTAETCs IUpUdYecKuil cyobekt. Of-
HakO OTMedYeHHas HaMU TeHAEHUUS KOHKpeTHO-
9yBCTBEHHOT'O KOHTaKTa C MUPOM BHEILIHUM IIPeAIO-
JlaraeT JUANOrHYecKue CyOBeKT-CyOBeKTHbIE OTHO-
LIeHYS, IOMOTAIOIINe U IMYHOCTHOU camopediekcun
repos.
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B xakoli-TO cTeneHU TeHAEHUUS «BO3BPAILeHUS
K PealbHOCTU» IIepeCceKaeTcs C IOBECTKOM 3KONUTE-
paTypsl. Jisg 9KOIUTepaTyphl XapakTepHO ocoboe Ka-
YecTBO IIO3TUKU. A. MacajoB KOHCTaTUpYET, 4TO
OOMBIIUHCTBO 3apybOeXKHBIX 1 OT€YeCTBEHHbIX UCCIIe-
JoBaTeslel IPUXOZAT K BBIBOZY: SKOIIO33Ms BO3HUKAET
MMEHHO BO BTOpOU NnojoBuHe XX B. U BBIPKAECTCS B
TpaHcPOpMALMKM KaK ONTHKU, B KOTOPOH IIPHpOAa
BOCIIDUHMMAETCA KaK CaMOLleHHasd CUCTeMa, TakK U
CTPYKTypbl CAMUX TE€KCTOB — CyOBeKTa, A3bIKa U APY-
rux $opManbHbIX cpeacTB [Macamos 2025]. He pac-
CMaTpUBas 3KOMOITHUKY B IIONTHOM OOBEMe, OTMETUM
BOXHBINA IS HAc Te3uc o6 M3MeHeHUM CyOBeKTHO-
06BEKTHBIX OTHOLIEHHUIA.

Yxe KseHTuH Mensacy B 2006 I'. IpU3BaJ OT-
BEPrHYTh JUXOTOMUIO CyOBEKT — 0OBEKT, 3aMEHUB ee
KOppeNALMOHU3MOM: MBI He MOXKEM I10YyBCTBOBAThb
OTZEeNBHO OOBEKT U CYOBEKT, a TONBKO UX OTHOLIEHUE,
Hepa3pbIBHOCTH OBITUS U MblIIIeHUs [Metiscy 2015: 57].

B acnekre 3KOIUTEpaTyphl aKTyajlbHa KHUIA
dnyappo Kona «Kak Mmplicnsar neca» [KoH 2018], BbI-
IBUHYBLIAs TpeGOBAHUE IIPEOLOJIETH JKECTKOE pasze-
neHue cdep YenoBedecKo (COLUATLHOMN, KyIbTYPHO)
U HedeloBedyecKoy (mpupozaHon). D. Ko omupaercs
Ha aKTOpHO-CeTeByIo Teopulo BpyHo JlaTypa u yTBep-
JKIAeT, UTO «HEeYeJIOBeYeCKHUe >KUBBbIE CYIeCTBa BO-
BJIe4eHBl B peajibHble CeMUOTUYECKUe Ipouecchl. Mx
HeJb3s aHAIM3UPOBaTh C 3aBEAOMO aHTPOIOLEH-
TPUYHBIX IO3ULMU. Bce >KMBble CaMOCTH, 4YeloBeye-
CKUe U HeuyeJoBeYeCcKHe, IOCTOSHHO BOBJIEYEHBI B
MKOHHWYECKME U UHJEKCAIbHbIe CeMUOTUYECKUE IPO-
neccel. OHM UHTEPHPETUPYIOT 3BYKH, IIOYBY, JAPYT
Jpyra u T. A. Bece atu npoueccsl, numer 3. KoH, Mbl
JOJDKHBI IIPU3HATh YaCThIO MBICIUTEIBHOTO IIpoLiecca.
Bce camocTu yyacTBYIOT B MBILIUIEHUH, HO He ¥ BCEX
OHO CHMMBoOIMYecKoe. VIHBIMU CIOBAaMU, UKOHBI U UH-
JIeKCBl — 3TO Pa3HOBUIHOCTb CEMUO3MCA, & HECUMBO-
JIMYeCKUM CEMHO3UC — 3TO Pa3HOBUAHOCTSH IIpoliecca
MBIIIJIEHHS. DTOT TUIl MBIIUIEHUS XapaKTepeH He
TOJIBKO /ISl )KUBOTHBIX U JIIOJiE, HO U JJISl PACTeHUM.
Hampumep, pacreHus TpounukoB $popmupywr 6onee
JleTalbHble pelpe3eHTallul CBOMCTB CBOErO OKpye-
HUS, YeM pacTeHHUs YMEpPeHHOro KjJuMaTa, OTMedaeT
3. Kon. Hccnenosarenb BBOAUT TEPMUH 3MEPIKEHT-
HOCTb; «DMEPIXKEHTHOCTDb — CIIe[IMaTIbHbII TePMUH, C
IIOMOILIBI0 KOTOPOrO S OIMCBIBAIO CBI3b CKBO3b pas-
pBIB (T. e. TpeTbs cdepa, 0ObeAUHAIOIIAS [TOTIOCA Ye-
JIOBEYECKOTr0 M HeuejoBeuveckoro)» [Tam >xe: 322].
OMepKeHTHOCTh 0003HaYaeT MMOsSBIeHNe y CHCTEMBI
HOBBIX KaueCTB, KOTOPBIX HET ¥ €€ OT/e/IbHbIX YacCTen.
[To npuHnuny «uenoe GoJblle, YeM CyMMa €ro 4a-
CTel» B3aUMOJENCTBYUE 3NEeMEHTOB POXKJAET HEOXXH-
zanubi addexr. Ilpoie rosops, sakawodaer J. Kow,
3TO CUTyallus, IZle KOMIIOHEHTHI BMECTe MOTYT JieaTh
TO, YTO UM He IIOJ, CUJIY 110 OT/ZIe/IbHOCTH.

O6cy>xaeHnne

Y4yuThIBas CKasaHHOe BbIllle, 0OPAaTUMCS K Ofi-
HOMy U3 CTUXOTBOpeHUHM MBaHa Ilonropankoro -
«ApBIK», IMEHHO B HeM Hauboiee SpKO IPOSBUIACH
OTME€YEHHas HaMHU TEHJEHIUs, XOTS pacCMaTpHUBaTh
9TO CTUXOTBOpEHHE HeOOXOAUMO B KOHTEKCTe BCero
MUKpouukaa. OTmeTuMm, yto MBaH poxusicsa B AnMma-
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Are B 1988 r. IlepBsle 18 €T IPOXKUI B POGHOM TOPO-
ZIe, motoM yexan B HoBocubupck, rae yuuics u pabo-
Tajl, IpOXKUB elle oKoio 18 neT. [locienHee BpeMs OH
CHOBa >XuBeT B Asimathl. Ha aTu 36 n1eT xusHu MBaHa
OpUILIOCh HECKOJbKO paZUKaJIbHBIX COLMATBHO-
MOMUTAYECKUX CIOMOB. OTCl0Za CTpeMJeHHe KaK-TO
COOTHECTH KaTacTpodpuuecKoe BpeMs IUIHOM CYAbObI,
CTaBsILleN B CUTYallMIO, €CJIUM MCIIONb30BaTh Bblpaske-
Hue Magunsl TIOCTaHOBOM, «KUTh HUKOTAA, IHCATh
HUOTKyZa» [TrocTaHOBa 2004], C BEUHBIM BPEMEHEM
IPUPOJBL.

KHura «33 epuHuubl 3eneHu» [IlonTopaukui
2023] BKIIOYAET B ce6d 11 MUKPOLUKIOB, COCTOSIIUX
U3 TpPeX TEKCTOB, OJUHAKOBO Ha MPOTSXKEHUU KHUTU
03aryaBJIeHHBIX «BECHA», «IETO», «OCEHb». 3UMa IIPO-
nyumeHa. Onpra Bajsia TpakTyeT JIOTMKY TPUIITHUXOB
KaK BIOX — IIOJHOTA JbIXaHHUS — BBIAOX, IOABEM —
BepIUHHA — CIIyCK, obpeTeHue — obnafanye — yTpara,
3TO YHUBEPCAJIbHBIE PUTMBI )KU3HU BCErO YHUBEPCY-
Ma, He TOJIbKO YejioBeKa [Bamna 2024].

BrIOpaHHbBIN HaMU TEKCT HAXOAUTCA B 7-M, LI€H-
TPaJIBbHOM B KHHUTe, Tpunruxe. TemaTHyecKOW HIU
CIO>KETHOU CBS3U MEXAY TPeMS TeKCTaMU MUKPOLUK-
JIa HeT: [10-pasHOMy IIpefCTaBlIeHsl 06pas Mupa, Bpe-
MEHHOH MOZYC U TUII CyOBEKTHOM OpraHu3auu.

1

6eCHa

MapT XpYCTAI U XPyCTal€éB

— 4TO ThI II7IaYelllb, [yMUnIEB

HUKOJIa€BUY He I1JIayb

He puzer K Tebe nanay

Oyzer oTTereNp ampeib

feckoHeuHast MeTelb

Hac BO3bMeT Ha KapaHJalll

OBICTPOIT TaMSITH MOHTAX

4TOOBI IUIIIHEE OTCEYb

CKBO3b OTOHB IIPOCEATD PeUb

Y yBUZETD Ha JINIE

IIPOCTYMAIOIIEM B KOHIIE

JIMIIB OJHY [IPSMYIO CTPaCThb —

K IIPOCTBIHE JIy4OM IIPUIACTh

[[TonTOopauxui 2023: 38].

HaumHaeTcs TpUNTHUX C IPOLLIOTO BPEMEHHU CTa-
JIMHCKUX IIOCJE€BOEHHBIX DPEIPEeCcCUM, HO IOJAHHBIX
ckBO3b npuaMy ¢unbma Anexcest [epmana «Xpycra-
7€B, MalIUHY!» (1998), kK KOTOPOMY OTCBHITIA€T IepBas
CTpPOKa: «MUp XPyCTAIll U xpycTanés». FImg JlpBa Iy-
MuieBa, OTObIBABIIEro CBOM BTOpOH Cpok B Kaszax-
CTaHe, He Ha3BaHO, HO GaMMINSA U OTYECTBO CPa3y
HaIlOMHUHAIOT YuTaTenio 1 o Hukomnae Iymunese, 1 06
Anne Axmarosoii. O mozepHusMe CepeOpsHOrO Beka
FOBODUT JIII03Ms K CTUXOTBOpeHuIo Mrops Ceseps-
HuHa «Puranka»: «CHe>xeeT Jpy>KHO, CHeXKeeT HeXKHO, /
Haj pyueiikaMu XpyCTanuT Xpy1l..» [CeBepSIHUH 2000:
134]. DTO He CIy4alHO: HOBas IUTEPATypa B HE3aBU-
cumoMm Kasaxcrane HaumHamach ¢ ¢poHza «Mycarer»,
pykoBogumoro Oinbsroyn Mapkosoit. OfHaKO HJIIO-
30pHOe obpaieHre Kk JIbBy I'yMUIeBy BbIZEPXKAHO B
HaCTOSIIIEM BPEMEHH, a Jlajlee HEKME «Mbl» — Iocje-
AyoLye MOKOJEHMS — PacCMaTPUBAIOTCS KaK Mare-
puain s 6yAyLMX KUHOCLeHApUeB WK TeKCTOB I1a-
MSITH: «<HaC BO3bMET Ha KapaHzarl / GbICTpO¥ IaMITH
MOHTaX». [locnenHsAq CTpoKa HAlIOMUHAET U O Kajpe
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u3 ¢unbma ['epmana, rae ymepiiero CTaauHa 3aKpbl-
BAIOT NPOCTBIHEM, U O JIyde KUHOIPOEKTOpa U, BO3-
MOXXHO, BBIpa)KaeT Hafle>k[[y Ha TO, YTO KOIZja-To IpHU-
ZeT BpeMs He OeCKOHEYHO! MeTenu, a COCTpajaTesb-
HOTO JIy4a COJHIA. Ba)XHO TakK)Xe OTMETHUTh, YTO B
9TOM TeKcTe 00pasa HeroCpelCTBEHHON PeasbHOCTU
HerT, TyT paboTaeT onTHKa KuHeMaTorpada, MOHTaXa,
CMeHbI KaapoB. ['poTeckHO-abCypAHOI IepBOi MOJIO-
BuHe punpMa [epMaHa COOTBETCTBYET UPOHUYHO 3BY-
YaIui 06MerdeHHbIA PUTM AETCKOTO CTUIIKA ATHUU
Bapro, ¢ ueTKo#l mapHOW pPUPMOBKOH CTPOK 4-
cronHoro xopes. Cama TeMa CLeHapus, KUHOPUIbMA,
MOHTa)ka 3aKpBIBAET JOCTYI K peallbHOCTU UCTOPUH,
IIpeACTaloliell Kak Yepeza umosuit, Mudos, cybbek-
THUBHBIX <HAPPATHUBOB».

2

APBIK

y Hac Het Gyzyruero

3aTO eCThb HaJleXxJa

Ha TO YTO Ha/[eXKAbl HET

U He byzeT

a COJHIIe OCTABJISeT Ha BOZAE NaIlWIISIpHbIe OTIIe-
9aTKU

4ero He KOCHEIIbCS — BCé TOHKOM py4HOM paboTh!

TBOU JIACKOBBIE ITAJIbIIBI

KaK B HepBLIfI A€Hb TBOPEHUA

PanyoT MO€ OCA3aHNE KAXKIABIM XXM BBIM IIpEIME-
TOM

4TO Thl YYBCTBYEILb

KOTZa 4 JI0 JIOKTS 3aKaTaB pyKaBa

BXO0>KY B XOJIOZ|HYIO TOPHYIO BOZY
[JIa)Ky TBOM JIACKOBBIM UJI

U KaMHHU

U KaMHHU U KaMHU

[IO/IHBIe KAMHEM JIaJIOHU
IIPOBOKY I10 LIEPIIABON IIOBEPXHOCTH OAEesNa

YHOILIy Ha IIIeYax JIeKTPUYECTBO
KOTZa 5 1106110 Tebs 6e3HazeIKHO

He3pUMO

HeCJIBIIIHO

Boxxe

MHE CHUJIOCH 4 I'JIaXKy TBOU (baHaHI'I/I

a Thl C OTEYEeCKOM HEXHOCTBIO CMeEEIILCS HaJo
MHOH
He HaJlo

TOBOpHUIIb HE HaJg0

a g xores Obl He BEPUTH
HE HaJAEATbhCA
0CA3aTh

yMepeTh OT TAKTUIBHOTI'O FOI0Ja
BPSAZ /1Y pail — TOPXKECTBO OCSA3aHUS
TOJIBKO 6 TeJIO0 TBOe He CIIIOTHYTh

BOUTU TyZa CHUMAs OTIIEYATKHU MajlblleB

KaK BEPXHIOIO OZeXAY [epes BXOLOM

I7le MAIBYHMK B 6€/I0M CBEXKeBBIITIAXKEHHOM IIIaThe
3aKHMHYB I'OJIOBY IIBET JIEASHYIO BOLY

KaZbIK IIyIbCUPYeT
cberaer ¢ rop apsik

@ mvl 6Ce NAGUeUIDb
[[TonTOpaLKUI 2023: 39—40]
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B 3TOM CTUXOTBOpEHUU IOSBILETCS OTYETIUBO-
6uorpaduueckoe «fI», B OTAMYME OT COLUAIBHO-
06€e31MYEeHHOr0 «Mbl» B IIEPBOM TeKCTe. Bompeku
adopuamy lepaknuTa, TUPUYECKUI Tepoil ceiyac, B
HAaCTOAIIlEM BPEMEHH, OMyCKaeT PYKU B BOAY TOTO
apblKa, PSIfOM C KOTOpBIM IIPOIIO €ro AETCTBO. By-
ZYLIEro HeT, HO €CTh J0-COLMANBHOE MpOoILIoe pebeH-
Ka, JIeTCTBO, II0X0XKee Ha «IIepBbIM JIeHb TBOPEHHUSI».
OTMeTUM, 4TO 3TO OAHO U3 HEMHOI'UX CTUXOTBOPEHUN
B KHUTIe, UMEIoIllee Ha3BaHuUe, CIeZ0BATENbHO, BaXKEH
HUMeHHO 00pa3 apbika. TelecHbI KOHTAKT AT OLLy-
LIeHUE «IJIOTU MUPa»: BOAA XONOAHAs, KAMHU ITOKPBI-
Thl UJIOM, 3TU KaMHU MO>XHO HaOpaTh B JIAZOHU, OZes-
JI0 1IepIaBoe. Bmecte ¢ TeM «Thl» cobecefHUKA JOCTA-
TOYHO MHOTOMEPHO: 3TO U COJIHIE, OCTaBIAIOIIEe OT-
IIeYaTKU Ha BOZe, U apblK, U Bor. CeTb appIKOB B Anma-
Thl [IUTaeT IOPOJ, Pa3BeTBILETCA Harmozobue KpoBe-
HOCHOY CHCTEMBI Y€JIOBEKA, BOAA — YCTOMYMBBLIM CUM-
BOJI YKMBOTBOPSILEH cuybl. COMPUKOCHOBEHHE C BOJOM
BO3BpAIlla€T repol0 NEepBOHAYAIBHYIO YHUCTOTY — OH
CTIOBHO BXOZUT B TOT MUP, [le €CTh MaJIbYUK B benoil
oZlex/ie, HO IIPU 3TOM Ha/lo CHSATD (CTepeTh) OTIIeYaTKU
[JIBLIEB, T. €. OTKA3aThCsl OT IMYHOCTHOM UIeHTU U -
KalluU, CTaTh TAKUM >Ke, Kak CONHIIE, BOAA U KaMHHU.

Texyiias Bojga — CUMBOJ yberawlero BpeMeHu,
BMeECTe C TeM apbIK BCe TOT )K€, KaK U BO BpeMeHa OC-
HOBaHUA KpenocTu BepHbil B cepenuHe XIX B., Bce Ta
Ke XOJIIOZHAS FOPHAsl BOAA, T. €. CaM 110 cebe OH Hens-
MeHeH, ofecreyuBas CaMOBOCIIPOM3BOACTBO >KHU3HU
npupogsl U ropoga. O. A. JIaBpeHOBa, KOMMEHTHUDPYS
npexnpunsToe M-®y TyaHoM pasnnyeHue NpoCcTpaH-
CTBa U MECTA, MOAYEPKUBAET MBbICIb y4eHoro: «Tormo-
¢unus cBg3aHa ¢ 4YyBCTBOM 6e30IIaCHOCTH, JONTOBEY-
HOCTU U NPUHAATEXHOCTU K JIOASIM Yepe3 MOCTOSH-
CTBO MecTa. MecTo JOMKHO OBITH CTAOUIBHBIM B €r0
KYJIBTYPHOM HAIIONHEHUU — JI060e U3MeHeHUe BOC-
NPMHUMAETCS KaK BHEILIHAA yrposa..» [JlaBpeHOBa
2023: 62].

OnHako CcO3HaHME CMEPTHOCTM YeJoBeKa He
CHUMaeTcsl, MOCAefHIsS CTpOKa, BblJeNeHHas KypCH-
BOM: «d Mbl 8Ce NAAUEWIb», 3BYUUT CKOPOHO; «Thl» 31€Ch
U apbIK ¢ Oeryues o KaMHIM BOLOM, U Iepoil CTUXO-
TBOPEHMS, KOTODBIA IBET 3Ty BOAY, XU CaM BCEBBIIII-
Huil. CyOBeKT guanora He yrouHsercs, o6o61as cu-
Tyallul0 U COEAUHSS JHUPUYECKOTO Tepos U MUD
BHEIIHUM.

3aMbIKaeT MUKPOLIMKI CTUXOTBOpeHME «OCeHb».

3

0CeHD

YTPeHHSA KepaMuKa

U3HYTpU

OCBellleHHas JIaMeHeM

rpeeT XONOAHble

JafoHU

OCeHb

HOBBIM YPOBEHbD

OCA3aHUA

rIMHA

Kopa

HU Belu

HU Tesa

[[TonTOpaLIKKUM 2023: 41]

B 3aBepiiarollieM TeKCTe TOJBKO B Hayaje ecTb
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HEKOTOpass KOHKpeTHKa, HO M OHa BecbMa pa3MBITa,
cosgaBag a¢PeKT HemockaszaHHOCTH. YTO CYUUTATH
yTpeHHel KepaMUKOU? BeposATHO, 3TO YalllKa ¢ rops-
9yuM yaeM. Ho B KOHIle CTUXOTBOPEHHS KepaMHKa
«BO3Bpall]aeTCI» B TIMHY, KOXa JafloHe — B KOpYy
(«x0>xy») mepeBa. Ckopee BCero, mepej, HAMU pacKphl-
BaeTCsl CO3HaHUe, IIOTPy>KEHHOE B MeAUTALUIO, IIpek-
METHOCTb Y BHELIHEro MUpa, ¥ COBCTBEHHOro Tena
ucyesaeT. MHTOHanus mouTH OeccTpacTHas, TEKCT
«paspeXeHHBIN» (16 CJIOB pacIpefieieHbl B 12 CTPOK).
C10BO «OCE€HBb» CTOUT B 6-1 CTPOKE, B LIEHTPE TEKCTA,
OHO MEPEKJIOYaeT C OCA3aHUS repos (OH rpeer Jafo-
HU) Ha Bce 6ojlee MCTOHYAIOLIYIOCS [UIOTh MUPA, a OT-
CYyTCTBUE [JIaTOJIOB JieJaeT CUTYalUI0 BBIKIIOUEHHOM
13 [I0OTOKAa BpEMEHU.

Taxum 06pa3oM, B TPUIITHXE [IPOUCXOAUT ABU-
>)KeHHe OT COLMaJIbHO-UCTOPUYECKA KOHKPETHOIO
«MBI» — Yepe3 MHJIUBUAYATbHO-TUYHOCTHOE «SI» — K
HEKOEMy BHYTPEHHEMY CO3HaHHIO-CO3EepPLAHUIO-
OLIYIIEHHUIO CIUTHOCTH TUPUYECKOTO CYOBEKTa ¢ MU-
pom pusnyecKUM 1 MeTaPU3UUECKUIM.

BsiBozbI

CoBpeMEHHBIN JIUTEPATYPHBIM IIPOLIECC PA3BU-
BAE€TCS B Pa3HBIX HAIIPaBIEHUSAX, COCYLIECTBYIOT MHO-
roobpasHsle MO3ULUU U XYLOXKECTBEHHble TeHIEH-
nuu. ITossus VMiBaHa IToATOpalkoro B KHUTeE «33 eJu-
HUIBI 3€/IeHU» [IPeCTaBIseT 060 OfUH U3 BapUaH-
TOB 5KOII033UU (U JAJNEKO He BeAylluid, TaK KaK B OC-
HOBHOM 3KOII033US COLMAIbHO-KPUTHUYHA, COCPEZO-
TOYeHa Ha TEMax TPaBMBbl, TEIECHOCTH, HACUIMA).
ConrkaeT CTUXOTBOpEHUS NAHHOU KHUTH C YKa3aH-
HOW TEeHAEHLUEN CTpeMJIeHUEe IIPEOAOJIETh AyaIHU3M
obbexTa U CyOBEKTa, YBUZETh CIUTHOCTH YeloBede-
CKOr'0 U BHe-uejioBeveckoro. B mossuu U. IlonTopau-
KOro npeobnafaior 6ecrIoTHbIe, TOABUIKHbIE CTUXUU:
BO37yX, BOZa, CcBeT. Takas MO3THKA He CIy4YalHa: IIO-
clefiHSd U3JaHHasg KHUra «Mol kyi» nepefiaeT UCTO-
pUIO JIUPUYECKOTO Iepos 4Yepe3 KUCTOPHUI0O MY3BIKH,
KOTOPYIO CIyLIAJO ero InokojseHue. HaszBaHue KHUTU
OTChIIaeT K HAPOZHOMY >KaHPY TIOPKCKOM MY3BIKU —
K10 (1I0-Ka3aXCKHU Kyi). B coBeTckoe BpeMs yTpeHHUE
nepefayu paauo B KazaxcTaHe HauMHAIMCh C TpaHC-
nauun ks KypmaHrassi, Benukoro kroumu XIX B.
Ho, pasymeercs, My3bIKaJbHBIM pelnepryap IOKOJe-
HHSl He OTPaHMYMBAJICS TOJIBKO HAIlMOHAJIBHOM Tpa-
JuLMel, B KHUTe YIIOMSHYTH U J>Ka3, U POK, U PEUB,
u Bax, u Ilyrauesa, u Lo#, u gaxxe GeckoHeyHas Iec-
HA «MOU» CeBepHBIX HapogoB. OfHaKO B CTUXOTBOpE-
Huu-snurpade mepBas CTpOKa CHOBAa obOpalaer K
BHYTPUTENECHOMY BOCIIPUATUIO: «KKaK II0J, KOXKY BXH-
BUTDH Tebs B My3bIKy..» [IIonTOpankuil 2025: 5-6], U
CHOBA UCIIONIb3YETCSI MHOIO3HAYHOE «ThI».

VcTopuyeckoe, cOLMalIbHOE IIPUCYTCTBYIOT B
CTUXaX KHUTU «33 €UHULBL 3eleHu» Kak PpoH, pop-
MUPYIOLIUN COLMANbHYIO JAWYHOCTh. Onbra Bamna
nuutet: «IIpupozaa rosopur Ilonropanxomy Kyaa 6o-
Jlee UCTOPUHU. B MCTOpUHM eMy eCIu 4TO U BaXKHO — TO
IIOTpy>keHHOe B Hee BHeUCTOpuueckoe» [Banna 2024].
B 3TOM «BHEHCTOpHYECKOM» OKa3bIBAIOTCS U IIPUPO-
Ja, 4 1o33us (IoMUMoO alno3ui K ['ymunesy, Axma-
TOBOH, MIropio CeBepsHUHY, Ha30BeM ellje U MasgKoB-
ckoro-dyrypucra ¢ ero «Ilocaymaiite!»). BoiidtTi 3a
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TPaHUIIBl COLMAIBHOTO, YaCTO He 3aBUCSIIEro OT Hac, znutcs» [[Tontopaukuil 2023: 59]. Takas metadpusuy-
MIO3BOJISET TeJeCHBIN, TAaKTUIbHBIM KOHTAKT C IIpej- HOCTb BOCXOJUT K POMaHTUYECKOM MUHTYULMU U CUM-
METHOCTBIO OKpYy>kalolllell Ipupogsl. Yepes 3TOT KOH- BOJIMCTCKOM KOHIenuuu BceeguHcTBa. Henmb3s He co-
TaKT OLIYIIAIOTCS POACTBEHHOCTh MUPA, «PAaBHOAEH- rnacuthcs ¢ Bragumupom KopkyHOBEIM, HaIMCaBIIUM
CTBHE» U «PaBHOAENCTBUE cy,ub6bl U YyejoBeKa» [Ilon- npenyucaoBue K KHure MBaHa: «B “33 equHuLax 3eneHu”
TOpaLKKUU 2023:58]. CIIPATaHBl 33 €AMHHUIBl HEXHOCTHU K OKDY>KaIoIeMy

B 30He KOHTaKkTa Cy6beKTa M MHUpa B CTHUXaX MUpY, YTO OY€Hb PEAKO IS CerOAHSIIHEN IMO33UU...»
U. [lonTopankoro poxxzpaercs MmeTadusuyeckoe Iie- [KopkyHoB 2023: 5]. Takoe omlylleHue rapMOHUU C
pe>xuBaHue — ouyuenue Toro A6comoTa, Toro Beee- MUPOM aKTyaJIbHO UMEHHO celiuac — KaK KOHTPAIIyHKT
IUHOrO Havama OBITHS, KOTOpOe «He IIOBTOpSeTCs, a COLIMA/IbHBIM U IOTUTUYECKUM MOTPSCEHUSIM.
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Abstract. The article examines the semantic prosody of English reporting verbs in contemporary authentic linguodidactic
scholarly research articles and explores the potential of its application in teaching academic reading and writing to Master’s stu-
dents. The aim of the article is to describe how frequent reporting verbs and their adverbial collocates express the author’s position,
the epistemic modality, and the degree of reliability of the scientific knowledge described, identifying pedagogically viable patterns
for English for Academic Purposes instruction.

The research methods include quantitative and qualitative corpus analysis. At the first stage of the study, the author conducted a
quantitative frequency ranking of reporting verbs via Voyant Tools in a 174,951-word corpus of 28 articles, followed by a qualitative
collocation analysis in AntConc using Mutual Information (MI) and log-likelihood (LL) scores within a +1 span. The sample consisted of
most frequent reporting verbs with strong adverbial collocates (MI / LL) identified with the help of the abovementioned techniques.
The findings substantiate the necessity to include semantic prosody training in Master's linguistics syllabi.

The analysis encompasses neutral verbs, argumentation verbs, and demonstration verbs. It has been found that the prosody of
these verbs is explicated through stable expressions (e.g. unquestioningly / automatically assume, widely recognized, reasonably claim,
strongly suggest / indicate), which serve as markers of the author’s position. The results show that these collocations carry stable posi-
tive or negative prosody and function as the main method of expressing epistemic modality, demonstrating the author’s agreement
with the academic community, or keeping a critical distance. The conclusions stress the need to use corpus-driven tasks to develop
the Master’s students’ skills to interpret the subtle nuances of the author’s position while teaching academic reading and writing.
The identification of semantic prosody in adverbial collocations with the verbs under analysis facilitates the intensification of
teaching interpretation and expression of the author's position in foreign language instruction of Master’s students.

Keywords: scholarly discourse; scholarly texts; English language; reporting verbs; semantic prosody; academic reading; scholar-
ly article; author’s position; English for Academic Purposes; master’s degree courses; higher education institutions; education pro-
cess; reading in a foreign language
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KOPIIYCHBIV AHAJTU3 CEMAHTUYECKOU ITPOCOAUU
I'JIATOJIOB HTUTUPOBAHHUSA B AHI'JIOA3BIYHBIX HAYYHBIX TEKCTAX
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Annomayus. BcTaThe HcceyeTcs CeMaHTUYECKAs IIPOCOAMS AaHTTIOS3BIYHBIX [71ar0/I0B HUTUPOBAHHUS B COBPEMEHHBIX ayTEH-
TUYHBIX HAYYHBIX TEKCTaX IO JHMHTBOZMUAAKTHKe. AHAIMBUPYIOTCS CHOCODObl ee IpPUMEHEeHHS B OOyYeHHH MAaruCTPAHTOB-
JIMHTBUCTOB MHOSA3BIYHOMY aKa/leMUYEeCKOMY YTEHHIO U TMCbMEHHOM peun. llesb CTaThu 3aKII049aeTCs B OMMCAHUM TOTO, KaK Ya-
CTOTHBbIE [JIATOJIBI IUTUPOBAHMUS C aAiBepOUIBHBIMYU KOJUIOKATAMH BBIPOKAIOT [IO3ULIUIO ABTOPA CTATHY, SIUCTEMIIECKYI0 MOLANb-
HOCTb, CTEIIeHb JOCTOBEPHOCTH U3/IaraeMOro HayYHOro 3HAHMUS C Lie/Ibl0 UX JalbHEHIIero IpMMeHeHN B 00y4eHUN MaruCTpaH-
TOB-JIMHTBUCTOB aHTTTUMCKOMY S3bIKY AJIS aKaJleMUYECKUX LieNIeH.

MeToznonorus UccaefoBaHMs COUYeTaeT KOMMIECTBEHHBIM ¥ KaueCTBEHHBIM KOPIYCHBIM aHanu3. Ha nepBom aTamne npoBesieH KONu-
YeCTBEHHBII aHaIU3 YaCTOTHOCTH IJIATOJIOB IIUTHPOBAHUS ¢ moMolbio Voyant Tools Ha MaTepuase KopIyca U3 28 cTaTei (174 951
€10B0). Jlajiee BBIIIONHEH KaueCTBEHHBIN aHaINU3 Ko/utoKanui B AntConc ¢ NpUMeHeHUEeM CTaTUCTHYeCKUX MeTpuk MI (BzaumHas
undopmanus) u LL (morapudmudeckas mpaBLonogo6HoCTs) B uHTepBae +1. OCHOBHOM BbIGOPKO [IOCIY>KUIU BBICOKOYACTOTHbIE
IJIarojisl UTUPOBAHUS C Haubosee yCTOMYMBBIMU a/IBePOMATBHBIMU CBS3SIMH, BBIIBIEHHBIMU C TIOMOIIIBIO YKa3aHHBIX METPUK.
Tlony4eHHbIe pe3yIbTaThl 060CHOBBIBAIOT HEOOXOAUMOCTb 00Y4eHNS MATUCTPAHTOB-IMHIBUCTOB CEMAaHTUYECKON IIPOCOLUH.

© l'opbanesa B. B., 2026
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AHanu3z oxBaThIBaeT HEHTpalbHble ITIAr0Ibl, [TIAr0Mbl APTYMEHTAIUY U A€ MOHCTPALUU. BBIIBIEHO, YTO IPOCOAYS Ha3BaHHBIX I7Ia-
FOJIOB BKCIIULUPYETCS Yepes YCTONYMBbIe coueTaHUs (Hampumep, unquestioningly / automatically assume, widely recognized,
reasonably claim, strongly suggest / indicate), koTopble cly)kaT MapKepaMy BbIpa)KeHUs aBTOPCKOM MO3ULUK. Pe3ynprarThl oka-
3BIBAIOT, YTO JAHHbIE KOJUIOKALMU 00Nafa0T YCTONYMBOM IIONOXKUTENBHOM WIM OTPULATEIBHON IIPOCONMEN U ABIISIOTCS OCHOB-
HBIM CII0CODOM BBIPAYKEHHS SIMCTEMHUIECKON MOJAIBHOCTH, IeMOHCTPALIUY COMUAAPHOCTH aBTOPA C HAYYHbIM COOOIIIECTBOM UIN
COXpaHeHMS KPUTUYECKON AUCTAaHUMU. BBIBOZBI MOATBEP)KAAIOT HEOOXOAMMOCTh IPUMEHEHNUS 3aZaHUI Ha OCHOBE KOPIIYCHBIX
HaHHBIX [JIS Pa3BUTHUSI yMEHUI MaruCTPAaHTOB B MHTEPIIPETAl[MM OTTEHKOB aBTOPCKOM IO3ULMU, IIPU 0OYIeHUH HHOS3BIYHOMY
aKaZleMHU4eCKOMy YTEHHUIO U IIUCbMEHHOM peyr. BblsgBleHHe ceMaHTHYeCKOH MPOCOAUY B afiBepOUaMbHBIX KOIOKALUAX C OIIOP-
HBIMU [JIArONIaM{ LIUTUPOBAHUS CIIOCOBCTBYeT MHTeHCHPUKALNUY 06ydeH s MHTEPIIPEeTALNU U BEIPAKEHHUIO aBTOPCKOM [IO3ULIUH
B paMKaX MHOS3BIYHOM ITOATOTOBKY MaruCTPaHTOB.

Katoueewe crosa: Hay‘leIﬁ AUCKYpPC; Hay4YHbl€ TEKCTBI; AHTTIUNCKUN SA3BIK; IVIarojibl UUTUPOBAHUA; CEMaHTHUYECKad IIPOCO-
AUA; aKaIeMUYECKOe UTEHNE; HAYYHAS CTAThd; aBTOPCKas IO3NLNLI; QHTTIUUCKUY IJI1S aKaleMUIeCKUX ueneﬁ; MarucTparypa; BbiC-
e yqe6ﬂme 3aBEACHUI; oGpasomTeanmﬂ ITponecC; MHOA3bIYHOE UYTEHHNE

Ors yumuposanus: Topbanesa, B. B. KopnycHbill aHanM3 ceMaHTUYECKOH IIPOCOAUY IJIAr00B LUTHUPOBAHUS B aHIVIO-
A3BIYHBIX Hay4HBIX TekcTax / B. B. [op6anesa // dunonoruueckuit kinacc. — 2026. — T. 31, N© 2. — C. 79-91. — DOI: 10.26170/2071-
2405-2026-31-2-79-91.

Contemporary developments in foreign language striving for objectivity and balanced expression in ar-
education define as a key requirement that future spe- gumentative statements, whereas non-native authors
cialists must be ready and able to extract and interpret of English often resort to broad generalizations and
professional information from foreign research subjective judgments. Therefore, in academic dis-
sources through reading, in order to participate in course, the deliberate choice of lexical items — above
professional scholarly communication. This has been all verbs — that serve to express the author’s stance in a
reflected in the goals of professionally oriented foreign research article is critically important. Equally signifi-
language instruction within Master’s programs delivered cant is the fact that it is precisely verbal forms that
in a foreign language’. Researchers have convincingly most accurately convey the author’s attitude toward
demonstrated the inseparable connection between the information presented in the article. It has been
students’ level of academic reading skills, their aca- shown that certain verbs (report, argue) cannot be used
demic writing, and overall academic achievement. interchangeably. Let us emphasize that particular at-

It has been widely recognized that academic tention should be paid specifically to verbs, because
reading presupposes uncovering the content and they express the author’s attitude to the information in
structure of the text. It involves comparison, analysis, the text. In the context of English for Professional
establishing links between different components of Purposes, working with these verbs is especially valu-
the text, formulating conclusions, decoding meaning, able [Scarcella 2003].
and understanding the scholar’s stance as expressed in Analysis of research on teaching foreign-
the article and realized through linguistic means, both language academic reading, of post-reading discus-
in the lexis and syntax of the research text. It is im- sions of foreign research texts, of English-language
portant to stress that academic reading combines both research written by first-year master’s students majoring
critical evaluation of information and its analysis in the “Theory of Foreign Language Teaching and In-
[Pestrikova, Lytaeva 2025; Anwar 2022]. tercultural Communication” programme, as well as

A rethinking of the significance of technological the author’s direct classroom observation, made it
tools in general, and of corpus linguistic tools in par- possible to draw a robust conclusion: one of the errors
ticular, has enabled researchers to reconsider the pro- typical of this target audience is the interchangeable
cesses of teaching foreign-language reading overall, use of reporting verbs (report, argue, claim) in produc-
academic reading specifically, and the comprehension tive foreign-language activities. Instead of expressing
of foreign-language research sources. Scholars’ turns a differentiated degree of certainty about others’ con-
to corpus toolkits is explained by the reduced degree of clusions, master’s students present almost any state-
subjectivity in the selection of language material for ment as an indisputable fact.
subsequent interpretation of the data obtained Moreover, a quantitative analysis of 26 research
[Plungyan 2008; Cherniavskaya, Khokhlova 2026]. articles written by first-year master’s students (2024—
Lower subjectivity contributes to more accurate de- 2025) showed that for reporting author’s arguments
coding of the researcher’s stance in the academic text. they most often use the universal but stylistically sim-

In this context, the investigation, understanding, plified verb say (54 occurrences) and think (65 occur-
and conscious use of reporting verbs as markers of au- rences). This dominance of neutral vocabulary indi-
thorial stance becomes especially significant. It is worth cates that the students struggle to select words that
mentioning that building on the work of R. C. Scarcella, accurately express confidence or doubt expressed by
the key distinguishing feature of written English aca- the author of the article. In this regard, comparing
demic discourse produced by native speakers is the such learner errors with the practices of British re-

searchers — who rely on precise adverbial modifiers —
 Federal State Educational Standard of Higher Education — Master’s appears highly important for improving the methodology
Degree in the field of training 2020.45.04.02; Educational standard of teaching academic writing.
of Higher Education of St. Petersburg State University. 2018. URL: This kind of epistemic homogeneity in fact elimi-
https://spbu.ru/sites/default/files/20180809_7828_1.pdf (mode of nates the author’s stance from the discourse) 1mped1ng

access: 28.06.2026).
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the creation of an adequate scholarly commentary and
critical evaluation of the material.

Epistemic homogeneity in the use of reporting
verbs (report, argue, claim) reflects an insufficient un-
derstanding of their semantic prosody — the hidden
evaluative coloring that emerges from typical colloca-
tions and conveys the author’s attitude to the cited
information [Sinclair 1991, 2004; Louw 1993].

Despite the in-depth study of prosody in the
works of a number of researchers [Hunston 2007;
Bloch 2010; Ilchenko, Kramar 2022], as well as large-
scale statistical data [Al-Otaibi 2022], the specific inter-
action of these verbs with predicative adverbs in lin-
guodidactic contexts has so far remained outside the
focus of scholarly attention. Thus, while Al-Otaibi,
using the DOAJ corpus, presented a valuable functional
division of 24 verbs into “positive” and “neutral”, the
dynamics of their use in combination with adverbial
markers in educational discourse remains an open
question.

The present study fills this gap by offering a cor-
pus-based analysis of the semantic prosody of reporting
verbs.

Literature Review

Theoretical Foundations of Semantic Prosody:
Genesis and Evolution of the Concept. The research
field of semantic prosody covers the mechanisms by
which evaluative meanings arise within the typical
environment of a word. This approach, located at the
intersection of pragmatic and semantic levels of analy-
sis, makes it possible to investigate components of
attitudinal meaning and hidden connotations.

The concept of semantic prosody has undergone
considerable evolution since J. Sinclair’s early observa-
tions on lexemes that function in particular “semantic
environments”. The foundation of this approach was
laid precisely by Sinclair, who described the semantic
environment that determines the hidden evaluative
meaning of a word. Using the phase verb set in as an
example, he showed that this verb systematically com-
bines with nouns that denote negative states (rof, des-
pair), thus acquiring a negative evaluative profile [Sin-
clair 1991].

In 1993, B. Louw, adapting J. R. Firth’s concept,
introduced the term semantic prosody [Louw 1993]. He
defined it as a stable “aura of meaning” created by the
regular transfer to a node word of an evaluative com-
ponent from its most frequent collocate. Thus, the
predominance of negative contexts in the case of set in
leads to the consolidation of a negative pragmatic
meaning. Semantic prosody accumulates typical evalua-
tive shades (positive, negative, or neutral) that arise in
the course of a lexical unit’s functioning.

Developing Louw’s idea of an “aura of meaning”,
W. Bublitz postulates that lexemes possess specific
evaluative profiles. In his interpretation, semantic
prosody is a manifestation of a word’s pragmatic va-
lency — the ability of a lexeme to attract collocates with
a particular evaluative charge. As a result, the expres-
sive background of the surrounding items is trans-
ferred onto the node word, determining its final inter-
pretation [Bublitz 1996].
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The concept was further developed by M. Stubbs,
who, analyzing verbs such as cause, provide, and lurk,
argued that the regular functioning of a lexeme in par-
ticular contextual conditions determines its evaluative
profile. The term discourse prosody proposed by Stubbs
shifts the focus to the pragmatic aspect: stable colloca-
tions become a tool for transmitting the author’s sub-
jective stance, often extending beyond the denotative
meaning of the unit [Stubbs 1996, 2001].

The final stage in shaping the theoretical frame-
work was J. Sinclair’s fundamental five-level model of
co-selection. According to this concept, meaning is
not the sum of isolated lexemes; it is realized within an
“extended unit of meaning” that includes five levels:
1) semantic prosody as the highest pragmatic compo-
nent expressing the author’s intention; 2) semantic
preference, which determines the node’s compatibility
with certain semantic groups; 3) colligation, i.e. the
link of the lexeme with grammatical categories; 4) col-
location, reflecting stable lexical co-occurrence; 5) se-
mantic core as the invariant lexical component.

This multi-level structure highlights the role of
the semantic prosody as an obligatory element that
shapes textual cohesion and pragmatic orientation. A
typical example of positive semantic prosody is the
extended unit with argue plus the adverb convincingly
(convincingly argue that...). Here the semantic core (ar-
gue) conveys the basic meaning of argumentation, while
at the collocational level it is linked with convincingly and
typically followed by a that-clause. This unit displays a
semantic preference for objects such as “well-
supported theories”, “relevant evidence”, and “innova-
tive approaches”. The synthesis of these levels creates
positive semantic prosody that signals the author’s
alignment with the cited researcher and emphasizes a
high degree of reliability of the cited conclusions. In
terms of cohesion, convincingly argue “programs” fur-
ther textual development as elaboration or support of
the idea rather than its refutation [Sinclair 2004].

These examples clearly confirm leading linguists’
theoretical claims about the dynamic nature of the
phenomenon. As A. Partington argues, semantic prosody
is an evaluative meaning that is not fixed to a single
word as a permanent feature but is “distributed”
across the entire extended unit. He emphasizes its
hidden character: prosody cannot be detected when
the word is studied in isolation; it appears only at the
macro level through analysis of large data sets. Conse-
quently, prosody is treated not as a static property of a
lexeme but as a mobile evaluative outcome arising
within the whole phrase [Partington 2004].

In turn, K. Coffin, A. Hewings, and K. O’'Halloran
focus on the process by which this category forms. In
their view, semantic prosody is not an inborn property
of a word: initially neutral items gradually accumulate
stable positive or negative associations precisely be-
cause they repeatedly occur in specific contexts [Coffin
et al. 2004; Baker et al. 2006].

The controversial nature of semantic prosody be-
comes apparent in S. Hunston’s work, who identifies
fundamental differences between Sinclair's and
Louw’s approaches [Hunston 2007]. The key question
is where the evaluative meaning is actually located.
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While Sinclair treats prosody as a dynamic property of
the entire phrase (the extended unit of meaning), Louw
anchors it in a specific word as a constant attribute.

This difference leads to a methodological rift:
Sinclair’s approach is oriented toward analyzing actual
usage (synchrony), whereas Louw’s approach focuses
on the diachronic accumulation of evaluative charge.
The objects of study also differ: Sinclair sees prosody
as a universal pragmatic component potentially inherent
in almost any word, while Louw focuses primarily on
originally neutral items. Thus, the rigid positive / nega-
tive dichotomy characteristic of Louw’s model is re-
placed in Sinclair’s approach by a more nuanced, con-
text-dependent view.

In order to overcome this terminological ambigui-
ty, D. Stewart proposed a functional distinction be-
tween approaches. He stresses the need to differentiate
“discourse prosody” (in Sinclair’s sense), which high-
lights the role of live pragmatic context, and “semantic
prosody” (in Louw’s sense), which sees evaluation as a
stable lexicographic characteristic [Stewart 2010]. In
the present study, we adhere strictly to the term “se-
mantic prosody” to analyse how an initially neutral
reporting verb systematically accumulates and pro-
jects a stable evaluative aura within a specific commu-
nicative domain.

Stewart’s distinction provides a methodological
foundation for interpreting authorial stance, allowing
us to separate commonly accepted dictionary meanings
from the senses generated by a specific communica-
tive domain. Current debates (S. Hunston, D. Stewart)
focus on the functional flexibility of prosody and its
dependence on several factors.

First, there is the issue of the relationship be-
tween the descriptive (factual) and evaluative func-
tions of a word. Stewart questions the absolute univer-
sality of evaluative components: Sinclair’s classical
example naked eye can, in certain contexts, be a neutral
factual expression, devoid of subjective coloring
[Stewart 2010].

Second, the realization of prosody is recognized
as dependent on discourse type (register). S. Hunston
notes that in scientific style the typically negative
prosody of some words (for example, cause) may be
neutralized, becoming an exception to the general
language norm [Hunston 2007].

A key issue remains the status of prosody within
meaning. While in traditional linguistics it is often
considered a secondary addition (a connotation)
[Stubbs 1996], Sinclair's model assigns prosody a cen-
tral status. It is seen not as an optional feature but as
the semantic core of the entire “unit of meaning”, de-
termining the overall orientation of the utterance.

Reporting Verbs as a Tool for Realizing Authorial
Stance in Academic Texts. In the modern linguistic
paradigm, stance is understood as the expression of the
researcher’s subjectivity: their attitude to the content
of the message and degree of certainty (epistemic mo-
dality). As an integral part of metadiscourse, this
modal-evaluative stance allows the scholar not only to
present facts but also to position themselves within
the professional community [Hyland 2005a].

The process of citation in a research article serves
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a dual function: on the one hand, it ensures continuity
of knowledge; on the other hand, it is a tool for rein-
forcing the author’s authority [Swales 1990; Hyland
2005b]. In the spirit of M. M. Bakhtin’s concept of di-
alogism, any scholarly utterance constitutes a re-
sponse to pre-existing knowledge. Argumentation is
thus built as a sequential dialogue in which each new
statement clarifies or challenges earlier positions.

Effective realization of this dialogicity is impos-
sible without conscious authorial positioning, and
reporting verbs serve as a key instrument in this pro-
cess. The choice of a specific lexical marker endows
the cited fragment with a particular semantic proso-
dy - a hidden evaluative background that conveys the
scholar’s attitude to the reliability of the information.
Through their system of references, authors construct
their own reputation, turning the review of others’
positions into the evidential basis of their original con-
tribution.

To fully capture how the author’s stance is encoded
in the academic discourse, it is essential to employ Ken
Hyland’s taxonomy of reporting verbs [Hyland 1999,
2005a]. Within this framework, reporting verbs func-
tion as a primary vehicle for expressing the author’s
stance, allowing writers to evaluate the validity of cited
claims and signal their commitment to the reported
information. Crucially, the operational power of these
verbs relies on their underlying evaluative status,
which Hyland calibrates across three core dimensions:
factive (presupposing the truth of the cited statement
and validating the source), non-factive (modally neu-
tral, creating an objective evaluation space), and coun-
ter-factive (signaling the author’s disagreement or
rejection).

Integrating these evaluative dimensions, Hyland
categorised all reporting verbs into three macro-
functions based the act they perform: Research acts
(Experimental procedures) feature the sub-category
Procedures with the evaluative status of None and a
Procedural intentional function (reporting verbs: ana-
lyse, measure, design, calculate, compare), which establishes
objectivity and methodological rigor, as well as the
sub-category Findings, which is divided into three
types: Factive with the status Acceptance of Truth
(e.g., confirm, demonstrate, discover, establish), which
validates the cited information, signaling author’s
confidence in the reliability of the source; Non-factive
with the status Neutral report (e.g., find, identify),
which reports research outcomes neutrally, opening
the objective evaluation space for further discussion;
and Counter-factive with the status Error-signaling
(e.g., fail, ignore), which signals an error, limitation, or
gap in prior research to justify the current study; Cog-
nition Acts (expressing research or cognitive activi-
ties), which carries no specified sub-category or evalu-
ative status in the framework but performs a Cognitive
evaluation function (e.g., anticipate, assume,) and de-
picts the cited researcher’s cognitive states, beliefs
without explicit textual commitments (meaning the
writer avoids taking a personal text-based stance of
agreements or disagreement); and Discourse acts (lin-
guistic / textual actions), which includes the sub-
category Information with a non-factive status and



a Neutral discursive report function (e.g., answer, de-
scribe, discuss), which conveys the content of external
propositions neutrally, avoiding any explicit stance
signaling by the writer.

The sub-category Argument with a non-factive
(positive) status and a Strong discursive advocacy
function (e.g., affirm, argue, claim), which highlights
that the cited author strongly defends a position without
the writer assuming absolute epistemic liability; and
the sub-category Evaluation, which is split into three
lines: non-factive (tentative) with a discursive hedging
function (e.g., indicate, suggest), which expresses cau-
tion and modal tentativeness; Non-factive (Critical)
with a discursive criticism function (attack, challenge,
condemn, criticise, exaggerate), which explicitly tar-
gets and interrogates the linguistic weaknesses of pre-
decessors; and counter-factive with a discourse rejec-
tion function (e.g., contradict, deny, refute, rule out, warn),
which openly rejects opposing claims.

The above-mentioned classification serves as the
precise structural framework through which the
pragmatic parameters of evidentiality, affect, and self-
mention are simultaneously projected and decoded
within academic discourse [Hyland 2005b]. By em-
ploying specific reporting verbs categorized into re-
search, cognition, or discourse acts, the writer subtly
regulates their epistemic and evaluative distance from
the cited claims.

Evidentiality is directly realised through the ten-
sion between factive and non-factive categories: while
factive verbs (prove) validate the truth of a proposition,
non-factive verbs establish an evaluation space where
the writer employs discursive hedging (suggest) to cali-
brate epistemic certainty.

Central to this calibration within metadiscourse
mode are the concepts of hedges and boosters [Hyland
1999, 2005a], which are dynamically realized through
the interplay of reporting verbs and modal verbs. By
introducing tentativeness, adverbial hedges (e.g., pos-
sibly assume) allow the writer to anticipate potential
opposition and restrict absolute epistemic liability;
while adverbial boosters (e.g., explicitly establish) re-
inforce commitment and project confidence in the
reliability of the source.

Simultaneously, affect is explicitly encoded
through specific evaluative functions; verbs of discur-
sive criticism (attack) and error signaling (fail) convey
negative alignment, whereas strong discursive advo-
cacy (argue, claim) marks acknowledgement of a potent
external argument. Finally, self-mention is implicitly
manifested through the author’s strategic choice
among research, cognition, and discourse acts.

To conclude the theoretical overview, it should be
noted that the pragmatics of these verbs is revealed
through the interplay of collocational and discourse
perspectives. In the collocational approach, prosody is
conceptualized as a dynamic interaction between a
“target” term (reporting verb) and a “source” term (the
adverbial collocate) [Sinclair 1991]. An important addi-
tion is B. Williams’s philosophical distinction between
“thin” and “thick” concepts, which highlights that ad-
verbs may either be purely evaluative or may combine
description with evaluation [Williams 1985].
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As a result, semantic prosody in academic style
appears as the outcome of widely shared evaluations
characteristic of the academic community. This un-
derscores the methodological need for contextual
analysis: the pragmatic meaning of verbs must be in-
terpreted within entire utterances rather than from
dictionaries alone. At the same time, despite the de-
tailed study of predicates themselves, their interaction
with modal adverbs (for example, strongly argue, plainly
state) as additional stance markers remains under-
researched. It is precisely the exploration of this interac-
tion — between reporting verbs and adverbs — that
constitutes the focus of the present study.

Corpus Characteristics and Initial Verb Extrac-
tion. To compile the lexical sample, we analyzed a cor-
pus of texts totaling 174,951 words, which includes
28 recent publications (2020—-2025) by British researchers
in linguodidactics. The use of up-to-date scholarly
sources made it possible to identify current norms in
the use of reporting verbs in this particular discourse.

The first stage of selecting reporting verbs in-
volved a rigorous quantitative analysis aimed at estab-
lishing a baseline frequency. The objective was to ex-
tract all potential reporting verbs from the selected
articles using the Terms and Context tools within Voyant
Tools. To ensure an accurate extraction process, the
selection was guided by the following criteria:

1. Functional-Semantic Criterion: Only verbs
that explicitly and directly introduce other researcher’s
ideas, opinions, or findings were selected. This crite-
rion implies not only verbs of speaking (e.g., report) but
also verbs that describe the cited authors’ arguments
(e.g., argue, claim) or their thoughts and hypotheses
(e.g., assume, believe).

2. Contextual relevance: Every verb was cross-
checked using the Contexts tool. This was necessary to
filter out non-reporting uses (for instance, to separate
the noun “state” or the general, non-citation meaning
of “show” from their functions as citation signals.

3. Inflectional Lemmatization: All grammatical
forms of the same verb (e.g., argues, argued, arguing)
were grouped under a single base form (lemma), such as
argue, to calculate their total corpus frequency accurately.

4. Frequency Threshold: To identify the most
systematic patterns in the linguodidactic discourse,
only verbs with a total frequency of 3 or more occur-
rences across the corpus were included in the final
analysis. Following the corpus-linguistics methodology
established by, this threshold allowed for the objective
elimination of peripheral or accidental word choices.

Consequently, the methodology progressed from
this initial frequency-driven extraction to a synthesis
of both quantitative and qualitative approaches to cor-
pus analysis. While the Terms tool enabled the appli-
cation of the minimum frequency threshold to filter
the reporting verbs quantitatively, the Contexts tool
facilitated the qualitative evaluation. This dual func-
tionality allowed for the essential contextual cross-
checking of each lexical item, ensuring that only true
reporting verbs were retained for further analysis. At
this stage, the quantitative extraction was correlated
with and classified according to the above-mentioned Hy-
land’s framework of the reporting verbs, categorizing
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the selected units into research, discourse, and cogni-
tion acts.

Collocational Analysis and Software Toolkit. The
second stage of the methodology was explicitly aimed
at identifying stable verb-adverb collocations. The
theoretical basis for this analysis is the assumption
that native speakers use specific lexical combinations
to convey evaluative modality that is often not reflected
in traditional dictionaries. Following established lin-
guistic traditions, a collocation is defined as the ten-
dency of a word to co-occur with particular items
[Cherniavskaya, Khokhlova 2026]. Specifically, this
study relies on the notion of statistical collocations as
non-random co-occurrences of two or more lexical
units [Kopotev 2014; Zakharov, Bogdanova 2020] that
show a stable tendency to occur together [Cherniavskaya,
Khokhlova 2026].

To identify and extract such patterns, the analy-
sis employed the cross-platform corpus manager
AntConc, (Version 4.3.1), specifically utilizing its Collo-
cate, KWIC (Key Word in Context) [Cherniavskaya,
Khokhlova 2026]. AntConc was chosen because of its
advanced statistical capability to compute association
measures — such as Mutual Information (MI) and log-
likelihood (LL-score) — which are unavailable in Voyant
Tools basic visualization modules.

In this quantitative analysis, we considered the
full range of grammatical paradigms of the target
verbs. The final dataset includes present simple, past
simple, perfect forms, and present / past particles,
including passive constructions, allowing for an accu-
rate assessment of verb frequency regardless of syn-
tactic role. To identify the semantic prosody in detail,
all reporting verbs were analysed in combination with
pre-verbal adverbs where the preceding word sets the
evaluative tone of the entire utterance. Search parame-
ters were limited to a context window of -1..+1 (one
word to the left and right of the node), concentrating
on adverbial modifiers immediately preceding or fol-
lowing the verb and specifying its meaning.

As a baseline threshold of statistical significance
for stable combinations, we set a minimum absolute
frequency of Freq > 1. Collocations with a frequency of
one were retained only if the node verb itself was high-
ly frequent in the corpus, the adverb functioned strict-
ly as a pre-modifier, and the combination displayed
exceptionally high association score (MI / LL) along-
side clear functional relevance in context. These pe-
ripheral cases are interpreted as local, pragmatically
salient patterns rather than general, corpus-wide
norms, ensuring the verifiability of the results while
allowing for the objective elimination of random lexi-
cal choices.

To bridge the gap between statistical extraction
and discourse theory, the identified adverb-reporting
verb collocations were mapped onto Hyland’s frame-
work of interpersonal metadiscourse, specifically fo-
cusing on the categories of evidentiality, affect, and
self-mention. The co-occurrence data from AntConc was
triangulated with the theoretical framework based on the
following explicit semantic and functional criteria:

1. Evidentiality: Adverbs were assigned to this
category if they functioned as stance markers modifying
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the reporting verb to specify the source, empirical va-
lidity, or reliability of the cited knowledge (e.g., clearly,
empirically, explicitly).

2. Affect: Adverbs were classified here if they
expressed the author’s emotional judgement, evalua-
tive stance, or degree of alignment (agreement / disa-
greement) with the cited argument (e.g., convincingly,
surprisingly).

3. Self-mention: In alignment with Hyden’s em-
phasis on writer identity, this category included in-
stances where the adverb-verb collocation was trig-
gered by a first pronoun within the immediate syntac-
tic context. Here, the adverb functioned not to evaluate
another scholar, but to qualify the writer’s own discur-
sive actions (e.g., I strictly focus).

By applying these criteria through a micro-
contextual analysis in the KWIC tool, the raw statisti-
cal collocations were systematically converted into
meaningful elements of Hyland’s contemporary dis-
course model, ensuring both the validity and repro-
ducibility of the qualitative classification.

Lexicographic Baseline of Semantic Neutrality
and Theoretical Mapping. Having filtered the initial
extraction through collocational analysis in AntConc
tool, a specific sub-sample of five target verbs — as-
sume, claim, indicate, recognize, suggest was identified as
actively co-occurring with modal adverbs. To establish
a baseline for their pragmatic evaluation and to
demonstrate how semantic prosody is subsequently
constructed in the context, we analysed the initial se-
mantic neutrality of these five target verbs using lexi-
cographic data. A comprehensive review of standard
dictionary entries demonstrates that the extracted
verbs inherently lack pragmatic, register, or dialectal
labels. Given the polysemy and wide range of meanings
characteristic of English verbs, the present study ad-
dresses only those semantic variants directly related to
the expression of authorial stance.

For instance, the Cambridge Dictionary® defines
the verb assume /2'sju:m/ as “to think that something
is likely to be true, although you have no proof.” This
definition relies purely on denotative components,
free from any evaluative or emotional connotations.

Similarly, the verb suggest /sa'dzest/?, is glossed
as “to say that someone or something is suitable for
something”; recognise /'rekagnaiz/ (also US -ize) is de-
scribed as “to accept that something is true or real”;
and indicate /'indikert/ is interpreted as “to show that
something exists or is likely to be true.” Finally, the
verb claim [kleim/ is explained as “to state that some-
thing is true, although you have not proved it.”

All these examples illustrate, all the verbs selected
for the second stage of our analysis are originally charac-
terized through basic, core concepts. Regarding the
verb recognise, the dictionary entries indicate that the
British standard uses the “s” spelling, the American
standard utilises “z” — a purely orthographic variation.
To further prove the inherent neutrality of these units,
it is worth noting that across all the entries examined,

*Cambridge Dictionary). URL: https://dictionary.cambridge.org/
(mode of access: 28.06.2026).
> Ibid.



there is no absolute absence of information concerning
sound reductions, social markers, colloquial usage,
permissible stress fluctuations, vowel reduction, or
colloquial coloring. Consequently, any evaluative, af-
fective, or pragmatic prosody these five verbs acquire
cannot be attributed to their dictionary meanings;
instead, it must emerge dynamically from their textual
context and, most importantly, from their collocational
patterns with modal adverbs.

To fully operationalise K. Hyland’s framework
and link the statistical data from AntConc with the
pragmatic categories of stance, the extracted adverb-
verb collocations for these target units were mapped
onto the concepts of evidentiality, affect, and self-
mention based on the following functional and seman-
tic criteria:

1. Evidentially Mapping: Combinations were as-
signed to this parameter if the modifying adverb cali-
brated the writer's commitment to the reliability or
certainty of the knowledge source. Adverbs that re-
stricted epistemic liability by introducing modal tenta-
tiveness (e.g., possibly assume) were characterised as
hedges, whereas adverbs that emphasised certainty
and empirical validity (e.g., clearly indicate, explicitly
recognize) were classified as boosters.

2. Affect Mapping: Collocations were correlated
with the parameter of affect when the adverb explicitly
projected the writer’s emotional, attitudinal, or evalu-
ative alignment toward the cited claim. Adverbs inten-
sifying positive advocacy (e.g., strongly claim) signaled
positive alignment, while adverbs highlighting limita-
tions or contextual reservations were mapped onto
parameters of evaluation and critical framing.

3. Self-Mention Mapping: This parameter was
identified through the contextual interplay between
the verb paradigm, the adverb, and the presence of
explicit or implicit authorial presence (e.g., we tenta-
tively suggest). Collocations were analysed through
KWIC tool in AntConc to determine whether the com-
bined pragmatic force of the adverb and verb served to
emphasise the current researcher’s voice or, converse-
ly, to background it in favor of an impersonal reporting

style.

Results and Discussion

Quantitative Distribution and Functional Classi-
fication or Reporting Verbs. The first stage of the em-
pirical analysis, conducted using the Terms and Con-
texts within Voyant Tools, enabled the comprehensive
extraction and frequency mapping of the target report-
ing verbs across the compiled corpus of 174,951 words.
The initial filtering yielded a total of 15 high-frequency
reporting verbs (all with a corpus frequency of > 3).
These items were categorized based on their underlying
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evaluative status and intentional functions, mapping
onto three corresponding functional profiles within
contemporary corpus-driven discourse analysis:

1. Neutral verbs (factual reporting / Hyland’s
Non-factive Neutral Discursive Reports: state (135), report
(91), recognize (43), describe (52), note (39), mention (24).

2. Argumentative verbs (expressing stance / Hy-
land’s Non-factive Discursive Advocacy and Cognitive
Evaluation): argue (93), assume (22), claim (28), assert (3).

3. Demonstrative verbs (indicating evidence /
Hyland’s Factive Research Findings): show (79), high-
light (72), demonstrate (48), reveal (30), indicate (20).

The quantitative predominance of non-factive
neutral verbs and factive demonstrative verbs indi-
cates the author’s strong commitment to the objectifi-
cation of exposition and a heavy reliance on empirical
evidence.

Adverbial Collocations and the Realisation of
Semantic Prosody. To uncover the hidden evaluative
background of the selected units, the initial frequency-
driven extraction was subsequently filtered and ana-
lysed through the Collocate and KWIC modules of
AntConc (Version 4.3.1) [Cherniavskaya, Khokhlova
2026]. Although the total corpus frequently of the
lemma assume reached 28 occurrences in Voyant Tools,
a detailed contextual cross-checking narrowed the
active reporting sample to 22 instances within 28 dis-
tinct text contexts.

The empirical analysis of assume demonstrated
that, despite its inherent lexicographic neutrality and
purely denotative, connotation-free baseline estab-
lished in the preceding section (see Section 3.2), the
verb carries a stable negative semantic prosody in con-
temporary British linguodidactic discourse. In line
with the corpus-driven approach proposed by J. Sin-
clair and the concept of “discourse prosody” developed
by M. Stubbs and D. Stewart, this evaluative meaning
is not an inborn, static feature of the isolated verb
[Sinclair 2004; Stewart 2010]. Instead, it operates as a
dynamic pragmatic outcome distributed across an
extended unit of meaning, where the pragmatic valen-
cy of the node word - to use W. Bublitz’s terminolo-
gy — attracts collocates with a highly specific evalua-
tive charge [Bublitz 1996; Sinclair 2004].

This functional flexibility and attraction are sta-
tistically confirmed by high Log-Likelihood (LL) and
Mutual Information (MI) scores for the immediate
adverbial collocates of assume. Specifically, combina-
tions with unquestioningly (LL: 13.000; MI: 10.609) serve
to signal uncritical acceptance of information by the
cited source [Hyland 1999]. Similarly, collocations with
automatically (LL: 22.948; MI: 9.611) introduce a distinct
shade of mechanistic thinking and neglect of linguis-
tic-cultural specificity (see Fig. 1).
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Fig. 1. AntConc data for the node verb ‘assume’

A close qualitative screening of the corpus sen-
tences using the KWIC (key Word in Context) module
provided a deeper insight into the contextual realiza-
tion of this semantic configuration. A vivid example of
this critical orientation and negative prosody comes from
an excerpt addressing educational policy: “Governments
and their education policies often appear to unquestioningly
assume...”. In this context, the micro-level analysis
reveals how the modifying pre-verbal adverb unques-
tioningly acts as the primary vehicle for setting the
evaluative tone of the entire utterances, transferring a
negative tone onto the node verb. Through this strate-
gic lexical co-selection, the author operationalises the
mechanism of expressing subjective attitude — per-
fectly aligning with Hyland’s parameters of affect and
evaluation. While the dictionary entry for assume rep-
resents a connotation-free baseline, its actual use

within the KWIC lines demonstrates that the verb
converts an originally neutral verb into a tool for nega-
tive stance signaling, allowing writers to openly ar-
ticulate a skeptical view of unfounded claims in con-
temporary linguodidacts.

This localized distribution is statistically con-
firmed by high association measures for its immediate
adverbial modifiers, such as widely and reasonably
(with widely yielding scores of LL: 15.841; MI: 7.105) and
reasonably yielding LL: 11.325; MI: 9.474). In line with
the collocational principles of J. Sinclair and B. Louw,
these adverbial modifiers perform a crucial rhetorical
role in generating a stable positive semantic prosody
around the node verb. Specifically, the collocate widely
appeals to a broad academic consensus, while reasona-
bly explicitly emphasises logical soundness and methodo-
logical validity.
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Fig. 2. AntConc data for the node verb ‘claim’

While in general language usage claim often func-
tions as a marker of subjective doubt or unverified as-
sertions, or a writer’s tactical distancing from the cited
source in these specific corpus environments of British
linguodidactics it acts as a powerful tool for affirming
professional competence and academic authority.
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A closer contextual screening via the KWIC module
showed that the verb’s positive semantic prosody in
these three collocate tokens is systematically formed in
environments relating to professional expertise (e.g.,
“expertise in teaching foreign languages”), high language
proficiency, academic reputation, and international



status. Furthermore, the verb frequently marks access
to new research horizons (e.g., “exposure to a new
world”). Through these stable lexical combinations, the
extended units with claim convey an aura of confi-
dence and recognition, implying justified and success-
ful assertions of competence.

In terms of Hyland’s framework, this interaction di-
rectly operationalises the parameters of evidentiality and
self-mention. By modifying the non-factive predicate
with adverbs of consensus and rationality, writers suc-
cessfully calibrate epistemic certainty, turning a privately
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made claim into a widely accepted academic fact.

The adverbial collocates reveal a strongly positive
semantic prosody for recognize (28 contexts, 11 tokens
with widely: LL = 25.977, MI = 7.621). The phrase “wide-
ly recognized” carries a distinctly positive connotation,
functioning as a seal of academic authority. This collo-
cation credits sources not merely as “generally accepted”
but as professional standards worthy of teacher training.
The surrounding context (“effective teachers”, “deep
thinking”) reinforces this evaluation, positioning wide-
ly recognized texts as reliable scholarly foundations
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Fig. 3. AntConc data for the node verb ‘recognise’

Of particular importance for expressing epistemic
confidence within the corpus is the behavior of the
non-factive evaluation verb suggest (28 total instances
in Voyant Tools). When filtered through the colloca-
tion analysis in AntConc, the lemma entered into sta-
ble combinations of 79 collocate tokens across various
lexical environments. The high frequency of co-
selection is statistically confirmed by exceptionally
strong association scores (LL: 36.562; MI: 7.909), con-
firming its status as a systematic tool for intensifying
authorial stance. Unlike the previously analysed criti-

cal and tentative combinations, the extended unit cen-
tered around strongly suggest embodies a positive se-
mantic prosody of empirical robustness [Louw 1993;
Sinclair 2004]. When no negative items appear within
-1..+1 context window, the collocation conveys a confi-
dent tone of reliable support. In this configuration,
the adverb strongly operates not merely as a mechani-
cal intensifier, but as a deliberate pragmatic signal
indicating that the writer’s interpretation has reached
the level of objective obviousness.
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A close qualitative screening of the KWIC lines
provides a vivid Second Language Acquisition contex-
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tual example of how this booster function legitimises
research gaps: “..The mixed range of findings reported...
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and the gaps identified so far strongly suggest a need to em-
pirically investigate...”. Within this text segment, strong-
Iy suggest functions as a powerful rhetorical device that
establishes the necessity for new empirical research as
a logically inevitable and justified outcome of the prior
literature review.

In terms of Hyland’s framework, this interaction
represents a fascinating pragmatic inversion [Hyland
1999]. While suggest inherently functions as a non-
factive tentative verb used for discursive hedging, the
addition of the high-certainty adverb strongly func-
tionally converts the entire phrase into an explicit
booster of truth. This mechanism directly operationalises
the parameters of evidentiality and affect: it maximises
epistemic certainty by projecting a high degree of con-
fidence in the empirical validity of the argument, while
simultaneously encoding the author’s strong attitudinal
alignment with the proposed research path.

The empirical analysis of the demonstrative verb
indicate (28 total instances in the corpus) further high-
lights the mechanism of dynamic epistemic rein-
forcement. When filtered through AntConc, it was
established that while the lemma co-occurred with
various other parts of speech (non-adverbial elements)
in 15 tokens, its active interaction with the adverbial
environment was concentrated within the remaining
contexts. Among these combinations the collocation
strongly indicate (LL: 9.556; MI:2.87) exhibits the highest
degree of rhetorical persuasiveness and a robustly posi-
tive evaluative background.

Within the examined discourse, the typical ex-
tended unit of meaning — frequently manifested as
“findings strongly indicate” — signals maximum authorial
confidence in the empirical conclusions. This specific
combination successfully shifts the status of research
results from tentative hypotheses to confirmed, unde-
niable facts. The lexical co-selection of strongly plus indi-
cate emphasises an objective, reliable, and unmediated
link between the study’s data and its final outcome.

A close qualitative screening of the KWIC lines
provides a vivid contextual example of how this booster
configuration operationalises an expert conclusion:
“..the phrasing of the three descriptors below... strongly
indicates that the framing is oriented to language knowledge
and skills...”. In this context, strongly indicate connects a
detailed textual analysis directly to an authoritative
expert conclusion, strategically presenting the re-
searcher’s interpretation as a direct logical consequence
rather than just one of several possible viewpoints.

In terms of Hyland’s framework, this interaction
underscores the fine calibration of evidentiality and
affect. By modifying a demonstrative verb with a high-
certainty adverb, the author suppresses alternative
interpretations, effectively converting the entire utterance
into a powerful booster that objectifies the argumenta-
tion and projects an unshakeable academic stance.
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Pedagogical Implications: Integrating Corpus
Insights into EAP / ESP Contexts. To demonstrate
how these findings are applicable in teaching English
for Specific Purposes (ESP) and English for Academic
Purposes (EAP), the extracted key collocations can be
grouped into targeted pedagogical sets. This categori-
zation operationalises Hyland’s framework, enabling
novice research to master parameters of evidentiality
(calibrating certainty), affect (expressing attitudinal
alignment), and self-mention (projecting authorial
voice) by understanding how adverbial modifiers in-
teract with the verb’s underlying evaluative status (fac-
tive or non-factive).

1. High-certainty / strong support (strongly sug-
gest, strongly indicate): Students learn to master the pa-
rameter of evidentiality by employing these combina-
tions as explicit boosters of truth. This set demon-
strates a pragmatic contrast: in strongly indicate, the
adverb intensifies an inherently factive demonstrative
verb to signal maximum empirical robustness; con-
versely, in strong suggest, the adverb performs a prag-
matic inversion, shifting an inherently non-factive
tentative verb into a high-certainty booster. This al-
lows learners to suppress alternative voices and confi-
dently reinforce the evidential basis of their claims.

2. Broad acceptance (widely recognized): Students
learn to project disciplinary consensus and positive
affect. This pattern teaches learners to employ adverbs
of consensus to upgrade a non-factive neutral reporting
verb, anchoring their literature review summaries.

3. Critical / reasonable endorsement (reasonably
claim): Students learn to balance self-mention and evi-
dentiality through discursive hedging with non-factive
argumentative reporting verbs. This set trains learners
to use rationality modifiers with non-factive verbs to
navigate epistemic liability, allowing them to present
logically sound arguments and defend a position.

4. Critical evaluation (unquestionably assume, au-
tomatically assume): Students learn to explicitly encode
the parameter of affect and evaluate hidden bias. This
set enables learners to project a sharp, skeptical, and
evaluative stance towards institutional policies, uncrit-
ical assumptions, or methodological gaps in previous
research, turning a neutral reporting verb into a tool for
negative alignment and explicit discursive criticism.

For each set, language educators can bridge cor-
pus insights with practical implementation by designing
specific tasks, as presented in Table.

By integrating these categories into targeted
learner tasks educators can operationalise corpus data
for classroom use. This pedagogical bridge enhances
students’ precision and pragmatic competence in writing
literature reviews, allowing novice researchers to suc-
cessfully decode, calibrate, and project authorial
stance with the academic domain.



Table. Academic Collocations for Semantic Prosody and Lerner Tasks
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Typical adverb+verb | Verb’s evaluative status Hyland's Metadisocurse Semantic Suggested learner task
parapeters prosody
Strongly  suggest; | Non-factive (suggest) | Evidentiality (boosters); Positive Rewrite neutral statements from
strongly indicate Factive (indicate) Affect (Confidence) students’ draft into high-certainty
arguments using boosters
Widely recognised Non-factive (neutral | Evidentiality (Consensus); | Positive Identify these collocations and
report) Affect (Approval) integrate them into literature
review to establish a secure theo-
retical baseline
Reasonably claim Non-factive  (argu- | Evidentiality (hedges); Neutral- Paraphrase rigid assertions into
mentative) Self-mention (stance) positive cautiously endorsed claims to
mitigate epistemic risk
Unquestioningly Non-factive (cogni- | Affect (Critical evaluation / | Negative, Locate in expert texts via KWIC
assume / automati- | tion act mimicking Discursive criticism critical lines; rewrite into formal critical
cally Counter-factive comments for peer-reviews
function

Perspectives for further research

As a subsequent stage, the prosodically marked
collocations identified in the current paper will be in-
tegrated as a targeted teaching materials for master’s
degree students majoring in English for specific pur-
poses, including collocation lists with frequency rankings,
concordance-based activities for contextual analysis,
and writing frames to scaffold stance-appropriate
reporting-verb use. Subsequent empirical studies will
evaluate learning outcomes through pre- and post-
testing. This assessment will systematically measure
changes in learner’s stance-making accuracy — specifi-
cally via reading-comprehension tasks and error analy-
sis in argumentative essay.

Limitations

The corpus is geographically limited (primarily

JIutepaTypa

British) and thematically narrow (linguodidactics as a
subfield). Prosodic patterns and stance strategies
might differ in other disciplines (e.g., hard sciences,
economics) or other Englishes (American, international
journals). The article implicitly acknowledges this by
focusing on one domain but does not fully explore
cross-disciplinary generalizability.

Conclusion

The study shows that reporting verbs are central to
the expression of author’s stance in scholarly writing.
Their semantic prosody is shaped by collocational pat-
terns, especially adverbial modifiers. Corpus-based
analysis of these patterns can therefore support more
precise and effective teaching of academic reading and
writing.
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Introduction into phrasal verbs and acquiring new semantic func-
tions or preserving their original meanings.

M. Akimoto was the first to propose the theory
that many modern prefixes and prepositions are direct
successors of Old English elements, retained through
the language’s historical evolution. He explained the
prepositional localization of Old English prefixes rela-
tive to the verb by the syntax model OV — Object-
before-verb — characteristic of Old English, whereas in
modern English, with its fixed sentence structure fa-
voring the VO — Verb-object — model, the postposition
of the particle within a phrasal verb is more justified
[Collocational and idiomatic aspects... 1999: 204-205].

Representatives of the traditional semantic ap-
proach considered the meaning of phrasal verbs as
arbitrary and peculiar. B. Fraser, emphasizing sys-
tematic and nonsystematic combinations, focused on
the idiomatic meaning of the collocation (VPC — verb-
particle construction) and denied a separate semantic
meaning of the particle in the phrasal verb. He be-
lieved that the overall desemantization of the combi-
nation was directly due to the loss of the concrete, lit-
eral meaning of the particle [Fraser 1976: 77].

Research on the development of prefixes shows
that some of them are archaic remnants that have un-
dergone semantic shifts but have preserved their
structure. During lexicalization and grammatical fixa-
tion, these prefixes acquired a function as markers of
aspect and directionality of action. Modern linguistic
studies highlight the importance of the lexical meaning
of the postpositional element as a critical factor shaping
the semantic structure of a phrasal verb.

The semantic unity of the phrasal verb and its
ability to form paraphrasal pairs with simple verbs is
illustrated in J. Lamont’s work, where the author ana-
lyzes the structure of more complex forms (consisting
of three components), emphasizing the mobility and
placement of adverbial particles [Pavlenko, Nikitina 2018].

Exploring the evolution of modern phrasal verbs
from Dene-English forms within the long-term typo-
logical process of the transition of the English lan-

Modern English communication is virtually im-
possible without the use of phrasal verbs, which make
up approximately a third of the entire vocabulary of
native speakers. Their history dates back to the Anglo-
Saxon period, indicating the long-standing origins of
this lexical layer. The formation process of contempo-
rary English phrasal verbs involves not only linguistic
development through lexico-semantic changes but
also deep historical roots extending into Old English.
A special role in this process is played by prefixes, many
of which originate from the Old English period — pre-
fixes associated with aspectual, temporal, and spatial
meanings. In modern language, phrasal verbs are a
popular and familiar element, but their predecessors —
in Old English — were used much less frequently; these
verbs possessed high idiomaticity: their meanings of-
ten were not obvious and did not reduce to a simple
combination of the component meanings, making
their interpretation complex. This demonstrates that
the development of the semantic potential of phrasal
verbs was lengthy, accompanied by an increase in their
inherent semantic richness and an expansion of their
functions and usage boundaries. Understanding this
history helps to better grasp their current usage fea-
tures and reveals their role and significance in English
communication and literature.

Most researchers agree that the complex, multi-
stage process of localizing Old English prefixes within
modern phrasal verbs is influenced both by internal
linguistic factors and by the historical conditions of
the development of the English language. Ongoing
research confirms the presence of archaisms dating
back to ancient prefixes, making them an important
object of study for understanding the structure and
evolution of the English verb. It was previously
thought that Old English prefixes and prepositions
had almost disappeared, giving way to new construc-
tions. However, studies show that some of these ele-
ments have survived and transformed, integrating
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guage system from synthetic to analytic, A. Kennedy
compares them with Romance mono-component ana-
logs and analyzes the paraphrasal synonyms formed
by combining one verb with different particles. The
author also sketches the idea of the potential semantic
importance of the particle within a phrasal verb, which
functions as a modifier, intensifier, or even trans-
former of the verb’s original meaning. By using different
verbs with the same particle to express a similar overall
meaning, the researcher focuses on diversifying the
forms of expressing the same idea rather than on the
semantic potential of the particle itself [Kennedy 192.0:
27-28].

Russian linguistics confirms and supplements
Western classifications by emphasizing the role of the
lexical meaning of the particle as a factor of coding
semantic nuances and expanding the possibilities of
variative expression of meanings through phrasal
verbs. Russian researchers have made significant con-
tributions to developing the component analysis theo-
ry of phrasal verbs, showing that the lexical meaning
of the particle facilitates the formation of so-called
“semantic cores” and broadens the potential for se-
mantic differentiation. These approaches confirm that
the semantic properties of the postpositional element
are not limited to their formal function but include
additional semantic components.

E.E. Golubkova’s works highlight three main
tasks of the postpositional particle that complement
the verbal component's meaning: direction of move-
ment, diagnostic (when identifying latent components
in the verb’s meaning), and emphasis [Pavlenko, Ni-
kitina 2018].

The shift in focus from understanding the overall
semantics of the collocation to the significance of the
postposition and the relationship between the compo-
nent meanings can be traced in cognitive studies of
phrasal verbs. These studies emphasize the polysemy
of particles and their role in generating new meanings
of phrasal verbs. By involving a broad range of phe-
nomena associated with the verb, proponents of the
cognitive approach aim to explain the specific judg-
ment about the action signified by the verb and its
component.

Dr. S. Lindner notes a systematic connection be-
tween the components of a phrasal verb and the corre-
lation of their literal or metaphorical meanings with
an overall model-image, influencing the meaning of
the combination. P. Morgan deepens the investigation
into the expansion of the metaphorical meaning of
phrasal components, distinguishing between literal,
metaphorical, metonymical, and other types. For exam-
ple, in analyzing the components of the verb figure
out: 1) figure — to find a solution through reasoning
(based on the idea that reasoning involves calculating
possible options); 2) out — beyond capacity (assuming
the problem is a closed container); 3) figure out - to
make a thoughtful decision based on acquired
knowledge; 4) achievable / obvious — beyond + clear
knowledge = to make something known or to learn
something through reflection [Lu Zhi, Sun Juan 2015].

Many Russian researchers note that the lexical
load of the postposition significantly influences the
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semantics of the phrasal verb. The particle is not
merely a functional element but possesses its own lexi-
cal meaning, which is integrated into the overall se-
mantic dramatic structure of the verb, creating addi-
tional shades and possibilities for diverse meanings.
Through a differentiated understanding of the parti-
cle’s lexicon, it is possible to better understand the
mechanism of semantic differentiation among struc-
turally similar verbs.

N.Yu. Golitsina classifies phrasal verbs into
groups associated lexically with the main meanings of
the postpositions that form concepts of movement,
completion, or change of state. For example, the post-
position on primarily involves ideas of object place-
ment above or on something, movement toward an-
other object, and includes key meanings such as
movement and positioning; attachment, addition;
continuation of action; moving forward, development;
initiation and control; influence, feelings; attack; proximi-
ty, connection; discovery; content and topics; dependence,
expectation [Golitsina 2019: 33].

Modern studies of English phrasal verbs in Rus-
sian linguistics are based on considering the role of the
lexical meaning of the postpositional element — the
second component of the phrasal verb — as confirmed
by analyses of its functioning in speech. Some scholars’
work shows that the influence of the particle’s lexical
meaning manifests also at the pragmatic level, since
some particles are used to express emotional and evalu-
ative semantics, which contributes to expanding the
communicative characteristics of verbs.

In the area of semantic expansion, cognitive theo-
rists attribute a much greater semantic potential to
particles than to verbs. For example, E. S. Kubryakova
interprets a phrasal verb as a designation of con-
densed situations involving descriptions of relation-
ships and interactions between objects of reality, a
specific cognitive model presuming a certain action
structure, their temporal localization, and various
circonstants (words-terms filling the active syntactic
valence of the verb and depending on it, but not
matching any of its semantic valences and thus not
reflected in the interpretation of the verb’s meaning).
The condensed semantics of phrasal verbs is revealed
through establishing differences in the conceptualiza-
tion process of reality, which the author terms as
“cognitive (conceptual) metaphor”.

Highlighting the directional (with motion verbs
and certain cases of attributing dynamic content to
static verbs such as come back, go away, turn away, look
down, breathe in, etc.), aspectual (indicating the ability
of the postposition to modify the verb), and intensifying
(where the postpositional particle enhances the idea of
the action’s limit or its absence - end up, fix up, lay
down, smoke away, talk away, laugh away) — meanings of
the postpositions, N. N. Amosova emphasizes the role
of context and specific language situation. The work
points out the semantic potential of different particles
to complement the same verb with the same clarifica-
tion, as well as the non-perfective verb in the perfective
forms (sit down, stand up, speak out), and the intensifying
function (where the postpositional particle emphasizes
the idea of the action’s boundary or lack thereof).



Amosova also notes that the same postposition
can clarify the meanings of different verbs equally. By
recording their high frequency of use, the linguist ex-
plains this repetition by the situational context and
denies the possibility that this fact influences the tran-
sition of phrasal verbs not only into idiomatic expres-
sions but also into stable linguistic units, since the
original verb’s meaning and the specific functional
load of the postposition are preserved.

Attention is also drawn to the specific features of
verb-postpositional combinations such as polysemy
and the ability to form homonymous pairs with free
combinations: go on — move forward, continue; look
out — be alert [Amosova 1963: 131-135].

In summary, the works of Russian linguists show
that the meaning of the postposition is a crucial ele-
ment in the formation of the lexico-semantic system
of English phrasal verbs. Their research shows that the
particle’s role goes beyond a purely functional part - it
participates in creating semantic images reflecting
movements, completion, changes of state, and other
concepts. This significantly expands theoretical con-
cepts of the semantics of such constructions.

The semantics of the postposition can not only
determine the aspectual properties of the verb (for
example, the completeness of the action) but also facili-
tate or limit the expression of future or prospective
meanings. For example, in combinations like look on or
set off, the semantics of the particle carry the potential
to express the starting point of an action, its initiation,
or orientation towards the future.

Prepositions on, upon, off may carry semantic load
related to the beginning, continuation, or obligatory
consequence of an action, which indirectly relates to
outlook or future time. For example, set off can indicate
the start of an action oriented towards the future, and
upon can refer to the occurrence of a specific moment
or condition.

The semantics of the prepositions shape a “plane”
of the future not only through grammatical forms
(will, going to) but also through the shades of meaning
contained within the particles. Prepositions like on
and upon, creating semantics of “initial point” or “pro-
spect,” help understand the motivation and directions
of action, which are important for interpreting tem-
poral aspects related to the future. The semantics of
such prepositions often form part of semantic com-
plexes that allow speaking of prospective (future-
oriented) semantics, especially within the context of
ongoing actions.

Let’s examine the semantics of some English
prepositions in phrasal verbs concerning their ability
to give the action a future-oriented direction.

On and upon: These prepositions carry the se-
mantics of “initial moment” or “onset”. In the context
of phrasal verbs containing these particles, the idea of
initiative or beginning of an action is often realized,
which can be interpreted as preliminary preparation
for a future event. For example, look on (to hold a view,
consider) in certain contexts can imply a prospective
assessment of events that anticipates future decisions.

Off: The preposition off often indicates separa-
tion, completion, or retreat, which in discourse about
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the future can mean the possibility of moving away
from the past or completing the current stage, transi-
tioning to the next. In some cases, it is associated with
preconditions for future changes.

The semantics of the postposition in these verbs
further modify the interpretation of future time. For
example, set off (to start, to set out) gives the action a
prospective orientation.

Our previous studies have assessed the influence
of the second component of phrasal verbs on their
overall meaning from the perspective of temporal
reference theory. Particular attention was paid to the
referential potential of prepositions, which plays a key
role in expressing the temporal semantics of events
sequence within phrasal verbs [Rakhmatullina 2009,
2016]. Modern linguistic research dedicated to the
issues of reference covers a wide range of languages
and cultural contexts. For instance, M. N. Zakamuli-
na, G. F. Lutfullina, and G. R. Mullakhmetova con-
ducted comparative analyses of the temporal and as-
pectual semantics based on French, Russian, and Ta-
tar languages, which revealed universal and language-
specific features of representing temporal relations
[Zakamulina 2000; Lutfullina 2016; Mullakhmetova
2018]. D. A. Demidkina and E. V. Marzoeva analyze
the correlation between the aspectual and referential-
temporal status of the aorist form in French, English,
and Russian, emphasizing the priority of the referen-
tial-temporal component as the main element of the
semantic value of these forms [Demidkina, Marzoeva
2018]. These studies collectively contribute to a deeper
understanding of the mechanisms of temporal reference
functioning in various languages and expand theoreti-
cal ideas regarding the interaction of lexical-
grammatical means in expressing temporal relations.

Goal and objectives

The study presents the results of an in-depth
functional-semantic, syntactic comparative analysis
using the material of the English and Russian lan-
guages from the perspective of the temporal reference
theory. The subject of this study is the semantic and
referential features of postpositions in English phrasal
verbs that constitute the aspectual-temporal context of
an utterance, as well as additional factors influencing
the formation and modification of the contextual
meaning of prospective temporal direction.

The goal of the research is a comparative functional-
referential analysis of the linguistic means with primary
paradigmatic and secondary context-dependent se-
mantics of temporal succession in languages with dif-
ferent structures. To achieve this goal, the following
tasks are outlined:

- to examine the functioning of phrasal verbs as
actualizers of the sequence temporal meaning;

— to establish the importance of the lexical
meaning of the postposition in the formation of the
overall semantics of English phrasal verbs;

- to analyze the referential features of certain
postpositions of English phrasal verbs that give the
utterance the semantics of temporal succession by
identifying the temporal semantic characteristics of

» o«

the postpositions “on”, “off”, “upon”, “forward”;
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- to identify the capacity of the postposition to
modify or completely transform the original verb
meaning by analyzing the influence of particle seman-
tics on the meaning of the phrasal verb and the entire
utterance;

— to analyze the representation of the sequence
temporal meaning in Russian by studying the corre-
sponding tools for expressing this meaning in the
translation of English verbs into Russian.

Materials and methods

The empirical basis of the study consists of exam-
ples from 19%-century English authors, particularly
William Thackeray’s novel Vanity Fair and its Russian
translation. It draws on a corpus of 113 English phrasal
verbs, each containing a predominantly verb of motion
as a base component and the particles “on”, “off”, “upon”,
and “forward” as postpositions. This article analyzes
phrasal verbs containing a limited set of particles that
serve to express the meaning of temporal succession,
without forming part of a noun-based adverbial group.
The choice of material is motivated by an interest in the
historical transition of phrasal verbs from one stylistic
layer to another, associated with increased frequency
of use, their lexical features of polysemy and synony-
my, the acquisition of new meanings, and the loss of
original ones. In the 19 century, long before Logan
Pearsall Smith coined the term “phrasal verb” in his
book Words and Idioms, these units were used pri-
marily in colloquial speech and could be classified as
stylistically debased vocabulary. Many of them are
reflected in the language of fiction, whereas today
their use is noted in texts of various functional styles.
All this confirms the flexibility of language as a system
and the need for a comprehensive study of its compo-
nents functioning at different historical stages.

The relevance of comparing the original text and
its literary translation into a language of a different
structure is determined by the interest in the linguistic
analysis of numerous forms in different structured
languages, their ability to express the same temporal
meaning of time sequence, especially elements present
in one language and absent in another, and, conse-
quently, in identifying isomorphic and allomorphic
features of the analyzed languages.

The methodological basis of the research includes
mental-logical analysis and comparative translation
analysis. The goal is to conduct an in-depth referential
analysis of the temporal structure of the text, based on
comparing events with explicit or implicit referential
points. The referential point is understood as a specific
contextual temporal meaning that determines the po-
sitioning of an event in the temporal sequence relative
to two types of referential moments:

- an initial or anchor point, serving as the au-
tonomous localization of the action in time;

— asituational or anchor point, indicating a linear
temporal interval between the initial event and this
referential point.

Results

The study presents the results of a functional-
semantic comparative analysis using the material of
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the English and Russian languages from the perspec-
tive of the temporal reference theory.

According to modern linguistic studies, the tran-
sition of prepositions into adverbs can occur as a result
of syntactic transposition. In particular, the postposi-
tion on possesses spatial meanings, such as indicating
movement or advancement (e.g., to move on), as well as
the contact with an object. One of the meanings of the
phrasal verb put on is the act of putting on clothes (e.g.,
to put the coat on).

Considering the close relationship and overlap
between spatial and temporal relations, it can be noted
that the same preposition is capable of expressing not
only movement of an object in space but also move-
ment in time — from a previous moment to a subse-
quent one or, conversely, in the opposite direction.
Thus, the postposition on, indicating in space removal
or progression from a certain place, semantically cor-
responds in the temporal domain to a change in the
object’s duration in time, showing a transition from
one time point to the next and, accordingly, reflecting
the future state of the object.

The study of temporal relations at the level of ut-
terance and text is closely connected with research
into the functional-semantic categories (FSC), which
have both content and expression planes. According to
the theory of functional-semantic fields, which are a
way of representing the existence of FSCs, the FSC of
temporality is in close interaction with the FSC of as-
pectuality. Therefore, it is often quite difficult to pre-
cisely delineate the boundaries between the intersecting
meanings of temporal and aspectual values.

For example, in adverbial noun groups with the
preposition on combined with a noun (e.g., on his arri-
val), as well as in phrasal verbs containing the postpo-
sition on, one can identify not only a temporal meaning
of sequence but also an aspectual meaning of develop-
ment or continuation of an action (e.g., to carry on, to
keep on). When analyzing aspectual relations, it is im-
portant to consider various means of action (MA),
which in languages lacking a category of aspectual
type are expressed through different levels of linguis-
tic devices unified by their common semantic function
of attributing a temporal characteristic to the action.

In expressing the meaning of sequence in Eng-
lish, it is possible to clearly trace the autonomous
functioning, or nominative status, of the postposition
initially functioning as a component of a phrasal verb
in sentences where the verb is omitted, and the trans-
posed postposition begins to operate as an adverb. It is
interesting to note the means of expressing this meaning
in Russian, where phrasal verbs are absent. In the ana-
lyzed translations, the missing verbal form is supple-
mented, and the temporal-aspectual semantics of the
postposition is reflected either through the lexical
meaning of the verb itself or via a word-formation
component (most often a prefix) with the relevant
meaning.

(1) “Send the letters to the agents,” he said; “they
will forward them; for you will write to me, won't you?
Ishall be away a long time” (W. Thackeray “Vanity
Fair”). «Hanpaeaaiime 1ucbMa MOUM areHTaM, — OTBe-
yas oH, — OHU GyAyT IepecUIaTh UX Aanblue. Bexb Bbl



Gynere mucaTs MHe? § yesxaro Hazonro» (Y. Texkepeit
«SIpMapKa TIeCIaBUS»).

In example (1), one can observe the manifestation
of a syncretic meaning that combines the temporal
sense of sequence with an aspectual indication of the
action result intended for future application. This is
reflected in the transposed adverb forward. The analyti-
cal future tense form of the verb, with its primary as-
pectual semantics of unspecified duration of the ac-
tion and a future orientation, used in the Russian
translation, expresses a secondary meaning of tem-
poral sequence. This secondary meaning accompanies
the aspectual meaning, with the original reference
point expressed by the verb send (e.g., nanpasrsiime —
“direct” or “send”).

Among the varieties of aspectual meanings related
to the methods of action, prepositions like on (upon),
into, out, off can be associated with the initiatory aspect.
This meaning can accompany the temporal sense of
sequence, indicating the beginning of a stay in a par-
ticular temporal space and direction toward a position
in the subsequent temporal period.

(2) “For on the evening appointed for the Vauxhall
party, George Osborne having come to dinner, and the
elders of the house having departed, according to invita-
tion, to dine with Alderman Balls at Highbury Barn,
there came on such a thunder-storm as only happens
on Vauxhall nights, and as obliged the young people,
perforce, to remain at home” (W. Thackeray “Vanity
Fair”). «B ToT Beyep, Korza Hameyajach IO€37Ka B
Bokcxomi, korga Ixopmk OcbopH npubvia x 0berny, a
CTaplIye WIeHbl CEMbU yexdAu Ha 3BaHBLI oben K of-
Zepmeny Boiucy B Xaitbepu-BapH, paspasumach Takas
rposa, Kakas GbIBaeT TOJBKO B JHU, HA3HAUEHHBIE IS
roceleHus Bokcxomna, ¥ MOJIOAEXU BOJieM-HeBoOleu
[IpUAIIOCh ocTaThecs Aoma» (Y. Texkepenr «dIpmapka
TII[ECTTABUSI»).

The primary aspectual meaning of initiativity in
example (2) is accompanied by a secondary meaning of
temporal sequence, with initial reference points having
come, having departed, situational reference point thun-
derstorm and referential reference point come on (paspa-
3UAACD).

(3) “Once, in looking over some drawings which
Amelia had sent from school, Rebecca suddenly came
upon one which caused her to burst into tears and
leave the room. It was on the day when Joe Sedley
made his second appearance” (W. Thackeray “Vanity
Fair”). «OpHa>X/bl, pacCMaTpHBas IANKy ¢ pUCYHKa-
MU, KOTOpble DMUIUS IPUCHUIALA JOMOM U3 IIKOJIbI,
Pefekka HeOXKUAAHHO HATKHY/NACh Ha KAKOM-TO JIHUCT,
3aCTAaBUBIINI €e PaspbIAATbCI U BBIOEXKATH U3 KOM-
HaTbl. DTO IIPOU3OIIO B TOT AeHb, koraa Jlxxo Ceanu
BTOpPUYHO IosBUICA B goMe» (Y. Tekkepen «Ipmapka
TIL[ECTIABUS»).

In example (3), the primary initiatory meaning of
burst into tears (paspvidamupcs) is complemented by the
meaning of suddenness of the action come upon
(Hamxnyracy), which is additionally intensified by the
adverb suddenly (Heoncudanno).

A similar syncretic aspectual-temporal meaning
of movement or removal from a place in space or time
can be expressed primarily by the postposition off
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when combined with movement verbs.

(4) “He had lived for about eight years of his life,
quite alone, at this charming place, scarcely seeing a
Christian face except twice a year, when the detach-
ment arrived to carry off the revenues which he had
collected, to Calcutta” (W. Thackeray “Vanity Fair”).
«B 9TOI1 0YapOBaTENbHON MECTHOCTH OH IIPOXKHUI OKO-
JI0 BOCbMY JIET B [IOJIHOM OJMHOYECTBE, [I0YTH He BUJS
JIMIA XPUCTUAHCKOTO, €C/IM He CYUTATh TeX ABYX Pas B
rofly, KOrZa TyJa HaesXal KaBUIEPUNUCKUU OTDIZ,
4TOOB! yBE3TH COOpaHHbIE UM IIOLATH U HAIOTU U KO-
craBuTh ux B KambkyrTy» (V. Texkepenn «JIpmapka
TIECTABUL»).

(5) “Don't call names,” Dobbin said, getting off
the bench very nervous” (W. Thackeray “Vanity Fair”).
«He pyraiics! — ckasan JIo66uH, B BOTHEHUN BCKaKH-
Bas ¢ napThl» (Y. Tekkepel «SIpMapka TLeCTaBUI»).

(6) “They went off to the piano, which was situated,
as pianos usually are, in the back drawing-room; and
as it was rather dark” (W. Thackeray “Vanity Fair”).
«OHYU oTomIu K $OPTENbSIHO, HAXOAUBIIEMYCS, KaK
3TO O6BIYHO OBIBAET, B MAJIOM TOCTUHOM, U, TaK KaK
OBIIO YK€ [OBOJIBHO TEMHO, MMCC DMWIMS, ecTe-
CTBEHHO, B3s71a TOJ pyKy mucrepa Oc6opHa, KOTOpPO-
My, pasymeercs, ObLIO Jerde, YeM e, IPONIOXKUTH Cce-
fe myTh MeXXHy Kpecea U OTTOMaHOK» (Y. Tekkepei
«SIpMapka TIecaIaBUs»).

(7) “She shall go off tomorrow, the little artful
creature,” said Mrs. Sedley, with great energy”
(W. Thackeray “Vanity Fair”). «3aBTpa >xe oHa yexerT,
NyKaBas JEBYOHKA, — DELIMTENbHO 3asBHJIA MUCCHUC
Cennn» (Y. Texkepeit «SIpMapka TIECIaBUI»).

The examples (4—7) can be interpreted as expres-
sions of inchoative meaning, indicating a change from
an initial state. The meaning of temporal sequence in
this context is secondary, and the previous state will
always be an implicit, initial reference point relative to
the subsequent one - the referential point.

In example (7), the postposition off, combined
with the verb go, expresses a syncretic meaning of a
single-resultative action with a temporal sense of se-
quence. At the same time, in the English phrasal verb,
the primary aspectual meaning is that of resultfulness,
whereas in the Russian translation, the temporal
meaning of sequence is foregrounded. In the Russian
example, the temporal meaning of sequence is con-
veyed by the future tense form yedem (will leave),
whereas in English by the future tense shall go off.

The preposition out can also express a similar as-
pectual meaning of initiativity and intensification of
action. In example (8), the semantics of intensity is
reinforced by the lexical meaning of the verb burst out
laughing (paspasuacs xoxomom).

(8) “A chili,” said Rebecca, gasping. “Oh yes!” She
thought a chili was something cool, as its name im-
ported, and was served with some. “How fresh and
green they look” she said, and put one into her mouth.
It was hotter than the curry; flesh and blood could bear
it no longer. She laid down her fork. “Water, for Heaven’s
sake, water!” she cried. Mr. Sedley burst out laughing
(he was a coarse man, from the Stock Exchange, where
they love all sorts of practical jokes). “They are real
Indian, I assure you,” said he. “Sambo, give Miss
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Sharp some water” (W. Thackeray “Vanity Fair”). «4u-
nu?» — crnpocuna PeGekka, eZBa mepeBOAsS AyX. «A,
xoporuo!» — OHa peluIa, YTo YMIN — STO YTO-HUOY b
[IPOXTIaUTENbHOE, U B3sla cebe HEMHOrO 3TOM IpHU-
npaBbl. «Kak OH CBeX U 3eJeH Ha BUA!» — 3aMeTHIa
OHa, kM08t CTPY4OK B poT. Ho umnu ez ewge 6onplite,
YyeM KappH, — He XBaTaJIO Yel0BEYeCKUX CHUJ BhITEp-
IleTh Takoe MydeHbe. PeGeKxka noroicura BUIKY. «Bo-
Ibl, paxu Bora, Bogel!» — 3akpuuara ona. Mucrep Cez-
71 paspasmiIcs X0X0TOM. D10 Ol rpyboBaThlil Yero-
BEeK, IPOBOAUBIIUI BCe AHUM Ha Oupke, rae mw06AT
Besakue GecuepemoHHble myTku» (Y. Texkkepeit «dp-
MapKa TILeCIaBUL»).

In this example (8), several initial reference
points can be identified, expressed by the verbal predi-
cates in the English text (in the Russian translation,
participle forms are possible), representing a series of
sequentially interdependent actions: put one into her
mouth, was hotter, laid down, cried (xrads cmpyuox ¢ pom,
ACez, NOAONCUAG, 3AKPUUANG).

The referential component is the postposition
out, while the situational reference point is provided by
the gerund laughing, which in the Russian translation
is expressed by the process noun cmex.

The postposition away conveys similar meanings:
movement or removal in space / time, prolonged /
continuous movement or action, or a change or end of
a state / action.

(9) “T'll go and see the Forty Thieves,” said he,
“and Miss Decamp’s dance”; and he slipped away gen-
tly on the pointed toes of his boots, and disappeared,
without waking his worthy parent” (W. Thackeray
“Vanity Fair”). «He moexarp mu MHe Ha “COpOK pas-
GOMHUKOB”, — IOAYMAJI OH, — IIOCMOTPETH, KaK TAHLLY-
er mucc lekamn? U, cTynast Ha HOCKY CBOMX OCTPOHO-
CBIX CaIlOr, OH THXOHBKO BbIGpajics U3 KOMHATHI U
ucye3, He IIOTPEBOXKUB CHA JOCTOHHOTO POAUTENS»
(Y. Texkepen «SIpMapka TIeCIaBUL»).

(10) “It kept me awake last night, and I was trying
to hum it this morning, in bed; I was, upon my honour.
Gollop, my doctor, came in at eleven (for I'm a sad in-
valid, you know, and see Gollop every day), and, ‘gad!
there I was, singing away like — a robin” (W. Thackeray
“Vanity Fair”). «f He cman u3-3a Balllero IeHUS BCHO
HOYb, & CErofHs yTPOM ellle B [IOCTeNIH Bce IpoboBan
IPUIIOMHUTL MOTUB. Jaw Bam yectHoe cioso! Toxn-
JIOII, MO Bpay, IpHeXas KO MHE B OAZMHHAALATE (BeAb
S OKIKUY MHBAIUJ, KaK BAM M3BECTHO, U MHE IIPUXO-
IUTCS BULeTh ['oytona exxeZHEBHO), a 4, eit-6ory, cu-
Ky U pacmeBalo, Kak 4ixuk!» (V. Texkepe «SIpmapka
TIL[ECTIABUS»).

(11) “Miss Sharp has frightened him away,” said
Mrs. Sedley. “Poor Joe, why WILL he be so shy?
(W. Thackeray “Vanity Fair”). «Mucc llapn cnyrayna
ero, — 3ametuna muccuc Cemnu. — Beguwiit xo! U
oTYero oH Takoit pobkui?” (Y. Texkkepeil «Ipmapka
TIL[ECTIABUS»).

In examples (9-11), we can speak of inchoative
(9), terminative (singing away / pacmesaw) (10), and
resultative-canceling (frightened away / ciyruyna) (11)
means of action (MA). In this case, phrasal verbs ex-
press the referential point.

It is interesting to observe some differences in
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the nature of conveying the meaning of inchoative MA
with the prepositions on and away. The preposition
away implies the inclusion of a final time point of the
previous action or state, indicating its result, while on
involves the initial point of the following action within
the designated time interval.

The professor gave away all the papers — the meaning
of the final result of the process, conveyed by the prepo-
sition away, is accompanied by an additional meaning
of terminativity.

He took on working with the project — the preposition
on indicates the beginning of a subsequent prolonged
action (working on the project), with an additional
meaning of resultfulness.

The preposition back signifies backward move-
ment in space: they moved back — and, consequently,
should denote the reverse direction of movement in
time (from the original point to the previous one).

(12) “The world is a looking-glass, and gives back
to every man the reflection of his own face.”
(W. Thackeray “Vanity Fair”). «Mup — 3T0 3epkaio, u
OH BO3BpalllaeT KKIOMY ero cobcTBeHHOe u3obpa-
>xenue» (Y. Tekkepeii «SIpMapka TIeCIaBUA»).

Example (12) represents the primary meaning of
temporal sequence of the referential moment, ex-
pressed by the phrasal verb give back (sosepawsaem),
relative to an implicit initial reference point, which is
recoverable through the method of semantic primi-
tives: the moment when a person looks into the mirror
(or in a figurative sense performs some action with a
potential response in the future), they see their reflec-
tion (or a response is returned to them for their prior
action).

This model “V + back” reflects a specific reaction
in response to a preceding action performed by another
or the same object; therefore, we cannot speak of any
backward movement in time here. In such cases, it is
justified to distinguish a mutually reversible complex
degree of meaning and the sense of sequence relative
to an antecedent, either implicit or presented in the
context, which intersects with the causal meaning (she
smiled — cause, stimulus; he smiled back — consequence
and result, a reaction).

The postposition forward, also functioning as a
postposition in the phrasal verb, can convey a prospec-
tive temporal orientation of action toward the result of
planned / desirable activity in the future, which is ex-
plained by its lexical meaning: forward in space and
time. (13) “Always to be right, always to trample for-
ward, and never to doubt, are not these the great quali-
ties with which dullness takes the lead in the world?”
(W. Thackeray “Vanity Fair”). «Bcerga 6bITh IpaBbIM,
BCEI/Ia MATU HAIIPOJIOM, HY B UEM HE COMHEBASCh, — Pa3Be
He C TIOMOIIIBIO STUX BEJIMKUX KAUeCTB TYIOCTh YIIPaB/ISeT
Mupom?» (Y. Tekkepeil «SIpMapka TIIecIaBUL»).

In example (13), the meaning of temporal se-
quence relative to the initial reference moment is con-
veyed by the referential moment expressed by the
phrasal verb trample forward. At the same time, the
temporal semantics is complemented by an aspectual
meaning of rapid action, which in English is expressed
by the lexical meaning of the verb trample, while in the
Russian translation, the lexically neutral movement



verb udmu (to go) is accompanied by the adverb of
manner Hanporom (headlong).

(14) “They looked forward with pleasure to the
time when, the family house in Gaunt Street being
repaired and beautified, they were to meet again in
London” (W. Thackeray “Vanity Fair”). «OHu Bo3nara-
M HajeXAy Ha CKOpYI0 BCTpedy B JIOHZOHe, KOrza
PamunbHbIl foM Ha [OHT-CTpUT OyZeT OTpeMOHTHPO-
BaH U OTAenaH 3aHOoBO» (Y. Tekkepeir «Ipmapka Tiie-
CJIaBUSI»).

In example (14), the primary meaning is aspectual
(prospective MA), while the secondary is the temporal
sense of sequence. The initial reference point is the
moment of speech, reconstructed as the referential
point for the main action expressed by the phrasal verb
look forward. The auxiliary referential point is the prepo-
sition forward.

In this example, we see an idiomatic combination
with a high degree of component interconnectedness:
with the addition of this preposition, the primary
meaning of the verb look (cmompemp) is completely lost
(look forward — ncdamw ¢ nemepnenuem). It is also noticea-
ble that the semantic weight of the preposition not
only preserves its prospective meaning but also active-
ly “overlays” it onto the verb, transforming it implicitly
(to wait for what will happen in the future).

(15) “All parties and entertainments, of course,
were to be put off. No communications were made to
his future son-in-law, whose marriage-day had been
fixed: but there was enough in Mr. Osborne’s appearance
to prevent Mr. Bullock from making any inquiries, or
in any way pressing forward that ceremony”
(W. Thackeray “Vanity Fair”). «[Ipuemsl u pasBiede-
HUS ObUIM, KOHEYHO, OTMEHEHBI. Byayllemy 34TiO
HUYETO He TOBOPUIIOCH O CBafibbe, U XOTH AeHb ee Obil
yKe ZaBHO HaszHauyeH, ofuH Buz mucrepa OcbopHa
yZAEP>KUBAIL MUCTEpa By/Ioka OT pacCripocoB Uy Ka-
KUX-1160 MONBITOK YCKOPUTh I[IPUTOTOBJIEHHUS»
(Y. Texkepen «SIpMapka TIeCIaBUL»).

In example (15), the sense of sequence is conveyed
by two phrasal verbs: put off (ommenenw) and press for-
ward (yckopump). The primary meaning is the temporal
sequence, explained by the internal semantics of the
verb put off (to postpone to the future), for which the
initial reference point is the planned in advance ap-
pointments and events. The reconstructed referential
point for the action expressed by the gerund form of
press forward is the upcoming wedding, with the auxilia-
ry referential point being the preposition forward. The
secondary meanings are the aspectual prospective MA
put off (delaying, with a focus on the future) and the
rapid MA press forward (implying a swift action). Due to
the absence of similar formations in Russian, future
semantics are conveyed by other means: the lexical
meaning of the verb itself or a morphological element
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(the prefix om-): omxaadueamv — necessarily to post-
pone things for the future.

Conclusions

The study presents the results of an in-depth
functional-semantic, syntactic comparative analysis
using the material of the English and Russian lan-
guages from the perspective of the temporal reference
theory. Having analyzed the semantic and referential
features of English phrasal verbs postpositions, as well
as additional factors influencing the formation and
modification of the contextual prospective temporal
meaning and its representation in Russian translation
we identified isomorphic and allomorphic features of
the analyzed different structured languages.

As a result of the English phrasal verbs postposi-
tions functioning analysis - the classic prepositions in
post-position on / upon, in / into, off, out, which have
transformed into adverbs through syntactic transposi-
tion — as well as original adverbs away, back, forward in
combination with certain verbs, primarily motion
verbs, the following conclusions have been formulated.

These linguistic tools are capable of conveying a
syncretic aspectual-temporal meaning in utterances,
in which the aspectual component generally prevails,
reflecting different stages of the action, while the
temporal sense of sequence plays a secondary but sig-
nificant role.

Postpositions can independently impart a tem-
poral directional semantics to a phrase, emphasizing
future orientation, complementing or in some cases
fully transforming the original lexical meaning of the
verb. Their semantic influence significantly affects the
formation of the overall temporal context of the utterance,
confirming the high importance of postposition se-
mantics in meaning construction. Particularly signifi-
cant is the semantic dominance of prepositions in cases
where the verbal component within the phrasal verb is
omitted or when the verb loses its initial lexical meaning,
becoming a part of a phraseological construction with
highly connected components.

Thus, all this confirms the flexibility of different
structured languages systems in representing the same
temporal meaning and the need for a comprehensive
study of their components. Postpositions serve not
only as auxiliary elements of lexico-grammatical
structure but also as key carriers of temporal and as-
pectual information, significantly influencing the in-
terpretation and the semantic field structure of the
phrase. Further research into postpositions roles and
interactions with the verbal component appears to be a
promising direction for deepening the understanding
of the semantic-syntactic mechanisms of phrasal verbs.
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Abstract. Thisarticle examines the creative potential of syntactic deviations in poetry on the example of the works of F. G. Klop-
stock, a poet of the second half of the 18" century, and Yoko Tawada, an author of the turn of the 21% century.

Research methods. Elements of diachronic and comparative analysis are employed to analyze the poems and essays of Klopstock and
Tawada: the focus is on the chronological nature of the legitimation of syntactic deviations and the present moment of the creative
attitude to syntax. Klopstock, who postulated the necessity of linguistic deviations, stands at the origin of this phenomenon; and Ta-
wada is a representative of postmodern exophony and fills up syntactic constructions with foreign cultural semantics. While the 18%-
century German poet only just begins to discuss the creative potential of syntactic ,incorrectnesses*, the 21%-century author uses them
to unlock new meanings not inherent to native speakers. Irregular, “agitated” syntax is a distinguishing feature of Klopstock’s poetry.
Research results. Klopstock was among the first to critically question the necessity of strict compliance with linguistic norms that had
developed by the mid-18" century. In his essay ,Grammatical Conversations®, he was the first to declare deliberate deviations from
syntactic rules a legitimate poetic device, contrasting them with the rationalist view of language advocated by the critic
J. C. Gottsched. Klopstock’s views subsequently exerted a significant influence on the development of free verse. In the 21 century,
the Japanese writer Yoko Tawada reflects on the German language as a cultural phenomenon that shapes mentality. In her poetic
essays “Adventures of German Grammar”, Tawada uses the absence of punctuation and free word order as an aesthetic device. Her
texts unfold multifaceted layers of meaning and connect linguistic structures with cultural and social issues. Although Klopstock
and Tawada’s artistic methods differ considerably, they function within a unified literary process in different contexts.

Conclusion. The analysis of specific mechanisms of syntactic deautomatization reveals common structural and functional regulari-
ties in the poetry of Klopstock and Tawada that cannot be definitively perceived as false or unacceptable. Thus, the creative work of
Klopstock and Tawada, belonging to different eras, illustrates the plasticity of language, and their innovative practices demonstrate
the potential of artistic self-expression capable of transcending temporal and cultural boundaries.
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Memodut nposedenus uccredosanus. Ilpy paccMOTpeHUY CTUXOB U acce Kioniroka v TaBaZibl IPUMEHSIOTCS 3IeMEHTbI JUAXPOHUYECKOTO U
KOMIIapaTHBHOI'O aHaIM3a: B GOKyce BHUMAHUS OKa3bIBAIOTCSA XPOHOMOTMYECKOe HAYasIo JIETUTHMALUY CUHTAKCHYECKUX HapyIIIeHHH U
TEKYIIUI MOMEHT KPEaTHBHOIO OOpAIleHNs ¢ CUHTAKCUCOM. KIIOMIITOK, MOCTYIUPYIOIMI HeOGXOANMOCT A3bIKOBbIX HAPYLIEHUH,
CTOUT Y UCTOKOB siBeHUs, a TaBasia AB/ISeTCS IpeACTaBUTENIEM [TOCTMOAEPHUCTCKOM 9K30QOHUM U HAIONHSIET CUHTAKCUYIECKYE KOH-
CTPYKLIMU UHOKYIBTYpHOM ceMaHTUKOM. Ecu Hemenkuii nost XVIII B. TO/bKO HAYMHAET FOBOPUTH O KPEaTUBHOM IIOTEHIIMAIe CUHTaK-
CUYECKUX «HEeIIPaBUIBHOCTEM», TO aBTOp XXI B. UCIOMb3yeT UX JJI BBIIBICHMS HOBBIX CMBICIOB, KOTOpble He CBOMCTBEHHBI HOCUTEIIM
s3bIKa. HerpaBuIbHbIN, «B3BOJTHOBAHHBIN» CUHTAKCUC ABJISIeTCS OTAMYMTEIbHON YepToy oa3uu Kiomiroka.

Pesyrvmamut uccredosarus. KIOMILTOK OZHUM U3 MEPBBIX KPUTHUYECKU CTABUT II0Z COMHEHUE HEOBXOAUMOCTh CTPOroro cobiwge-
HUS S3BIKOBBIX HOPM, cGOpMHUPOBABIINXCS K cepesvHe XVIII B. B acce «I'paMMaTHdeCcKye AUAIOT» OH BIIepBble OOBABIILET IIpef-
HaMEpeHHbIE OTKIOHEHUS OT CUHTAKCUYECKUX MPaBUI 3aKOHHBIM [TO3TUYECKUM IIPUEMOM, IIPOTUBOIIOCTABILL UX PalOHAIU-
CTUYECKOM MHTepIIpeTalyU I3blKa, peasokeHHou kputukom M. K. T'oTTiezmoMm. Barusapst Krnommroka BIocieacTBUM OKa3alu
3HauUNTENbHOE BIUSHYE HA PasBUTHe CBOBOAHOrO cTuxa. B XXI B. AMOHCKAS IUCATENbHULA Exo TaBaga Pa3MBILIIAET O HEMELKOM
A3bIKE KaK O KyIbTYpHOM peHoMeHe, POPMUPYIOLIEM MEHTAIUTET. B CBOUX MO3THYECKUX dcce «[IpUKIIoYeHUs HeMEeLKOM rpaM-
Matuku» TaBaja UCIONb3YeT OTCYTCTBUE [IYHKTYALY U CBOGOZHBIN [IOPAZOK C/IOB KaK dCTETUYECKUil TpreM. Ee TeKCTh! pacKpsl-
BAIOT MHOTOTPaHHbIE CMbIC/IOBbIE IIACTHL U CBS3bIBAIOT S3bIKOBBIE CTPYKTYPBI C KYIBTYPHBIMU U COLUATBHBIMU ITpobneMamu. X0Ts
XyLO>KeCTBEeHHbIlEe MeTOAb! Kiomnuroka 1 TaBazbl 3HAYUTENBHO PA3NUYAOTCS, OHU PYHKIUOHUPYIOT B PAMKAX €JUHOIO JTUTEpa-
TYPHOTLO [IpOLIeCCa B PA3IAYHBIX KOHTEKCTaX.

3axawuenue. PaccMoTpeHue crenudUIeCKUX MEXAaHU3MOB CUHTAKCHUYECKOM AEaBTOMATHU3ALUM BbIBILET OOLIMe CTPYKTYpHO-
$yHKIMOHANBHBIE 3aKOHOMEPHOCTHY B M033uK Kionmroka u TaBazsl, KOTOpble He MOTYT OZHO3HAYHO BOCIPUHUMATHCA KaK He-
npaBu/bHbIE U HenpuemaeMsle. Tem cambim TBopdecTBO KnonmToka u TaBazbl, OTHOCALIEECS K Pa3HBIM 3110XaM, UWIIOCTPUPYET
IUIACTUYHOCTD A3bIKA, & UX HOBATOPCKYE IIPAKTUKU JeMOHCTPUPYIOT IIOTEHIIUAT XyL0’KECTBEHHOI'O CAaMOBBIPaXKEHUS, CIIOCOBHOrO
[IpeO0Ji0/IeBATh BpPeMEHHBIE U KY/IbTYpHblE TPAHUIIBI.

Karwueewe cao6a: HeMelKas [033Us; HEMELKUe [I03ThI; I03TUYECKOE TBOPUECTBO; TOITUYECKHUE TEKCThI; CTUXOTBOPEHUS; CBO-
60z Hble pUTMBL; BepIUOp; CHHTAKCHUC HEMELIKOTO SI3bIKa; HEMEL[KUH I8bIK; CHHTaKcuueckre HopMel; . I'. Kinonmitok, E. TaBaga
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Inhaltsangabe. Der vorliegende Artikel untersucht das kreative Potenzial syntaktischer Abweichungen in der Lyrik am Bei-
spiel der Werke von F. G. Klopstock, einem Dichter der zweiten Hilfte des 18. Jahrhunderts, und Yoko Tawada, einer Autorin an
der Wende vom 20. zum 21. Jahrhundert.

Die Methode zur Durchfiihrung der Studie. Bei der Betrachtung der Gedichte und Essays von Klopstock und Tawada werden Elemente
der diachronen und der komparativen Analyse angewendet: Im Fokus stehen der chronologische Beginn der Legitimierung syntak-
tischer Abweichungen sowie der gegenwirtige Moment des kreativen Umgangs mit Syntax. Klopstock, der die Notwendigkeit
sprachlicher Unregelmifigkeiten postuliert, steht am Ursprung dieses Phinomens, wihrend Tawada als Vertreterin der postmo-
dernen Exophonie gilt und syntaktische Konstruktionen mit fremdkultureller Semantik fiillt. Wihrend der deutsche Dichter des
18. Jahrhunderts erst beginnt, vom kreativen Potenzial syntaktischer ,Unrichtigkeiten“ zu sprechen, nutzt die Autorin des 21. Jahr-
hunderts diese zur ErschlieRung neuer Bedeutungen, die Muttersprachlern nicht eigen sind.

Forschungsergebnisse. Der unregelmiRige, ,aufgeregte“ Syntax ist ein charakteristisches Merkmal der Poesie Klopstocks. Klopstock
gehort zu den Ersten, die die Notwendigkeit der strikten Einhaltung sprachlicher Normen, die sich bis zur Mitte des 18. Jahrhun-
derts herausgebildet hatten, kritisch in Frage stellen. In dem Essay ,Grammatische Gespriche* erklirt er als Erster absichtliche
Abweichungen von syntaktischen Regeln zu einem legitimen poetischen Mittel, indem er sie der rationalistischen Sprachauffas-
sung gegeniiberstellt, die von dem Kritiker J. C. Gottsched vertreten wurde. Klopstocks Ansichten iibten in der Folge einen erhebli-
chen Einfluss auf die Entwicklung des freien Verses aus. Im 21. Jahrhundert reflektiert die japanische Schriftstellerin Yoko Tawada
tiber die deutsche Sprache als kulturelles Phinomen, das die Mentalitit pragt. In ihren poetischen Essays ,Abenteuer der deutschen
Grammatik* verwendet Tawada das Fehlen von Interpunktion und die freie Wortstellung als dsthetisches Mittel. Ihre Texte entfalten
vielschichtige Bedeutungsebenen und verkniipfen sprachliche Strukturen mit kulturellen und sozialen Problemlagen. Obwohl sich
die kiinstlerischen Methoden von Klopstock und Tawada erheblich unterscheiden, funktionieren sie im Rahmen eines einheitlichen
literarischen Prozesses in unterschiedlichen Kontexten.

Fazit. Die Betrachtung spezifischer Mechanismen der syntaktischen Deautomatisierung zeigt gemeinsame strukturell-funktionale
Gesetzmafdigkeiten auf, die nicht eindeutig als falsch und inakzeptabel wahrgenommen werden konnen. Damit veranschaulicht das
Schaffen Klopstocks und Tawadas, das unterschiedlichen Epochen angehért, die Plastizitit der Sprache, und ihre innovativen Prakti-
ken demonstrieren das Potenzial kiinstlerischen Selbstausdrucks, das imstande ist, zeitliche und kulturelle Grenzen zu iiberwinden.
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Einleitung. Sprachliche Reflexion
inliterarischen Texten des 18.
und 21. Jahrhunderts: Anfinge und Gegenwart

Die normative Einheit der deutschen Sprache
zeichnet sich durch eine relativ spite Entwicklung im
Vergleich zum Englischen und Franzosischen aus.
Mitte des 18. Jahrhunderts waren Schriftsteller und
Kritiker mehr an der Einhaltung sprachlicher Normen
interessiert als an der Identifizierung und Interpreta-
tion des kreativen Potenzials von Normenbriichen.
Die Beschreibung von Einstellungen zur Sprache, also
metalinguistische Reflexion, bezieht sich eher auf die
gegenwartige sprachliche Realitit. Gleichzeitig ist der
Beginn des 21. Jahrhunderts durch die Beteiligung von
Schriftstellern an diesem Prozess gekennzeichnet, die
als Trager einer hybriden Identitit gelten. Die Unter-
suchung des Phinomens der ,sprachlichen Reflexivi-
tat“ [Jakobson 1985] zu zwei verschiedenen Zeitpunk-
ten ermoglicht es uns zudem, bewusste Verstofie gegen
sprachliche Normen in einem neuen Licht zu sehen. Zu
den Schlisselfiguren, die die Haltung gegeniiber
sprachlichen ,Unregelmifigkeiten“ prigten, werden
Friedrich Gottlieb Klopstock (1724-1803), ein deutscher
Dichter der zweiten Hilfte des 18. Jahrhunderts, und
Yoko Tawada (*1960), eine zeitgendssische, in Japan
geborene, deutschsprachige Schriftstellerin, gezihlt.

Klopstock war der erste deutsche Autor, der sich
mit der Rechtfertigung von Abweichungen von der
Norm in der Dichtung auseinandersetzte. Seine 1794
erschienene Abhandlungssammlung Grammatische
Gespriche [Klopstock 1794] widmet sich zu einem gro-
en Teil der Untersuchung des nicht-normativen Ge-
brauchs syntaktischer Konstruktionen im Deutschen.
Fast 250 Jahre spiter erkundet die japanische Mutter-
sprachlerin Yoko Tawada in ihren poetischen Essays
Abenteuer der deutschen Grammatik (2010) die grammati-
schen Moglichkeiten der Syntax und spiegelt damit die
Mentalitit der deutschen Kultur des 21. Jahrhunderts
wider. Um Yoko Tawadas syntaktische Innovationen
angemessen zu wilrdigen, ist es notwendig, ihr
sprachwissenschaftliches Werk in einen breiteren lite-
raturhistorischen Kontext einzuordnen. Eine diachro-
ne Perspektive betrachtet dabei lediglich die Extrem-
punkte der Entwicklung der poetischen Syntax: die
Etablierung von Normen im 18. Jahrhundert und den
Stand der zeitgendssischen Literatur. Hebt man den
diachronen Aspekt als Betrachtung der Extrempunkte
des Wandels syntaktischer Normen hervor, so ermdg-
licht ein Vergleich syntaktischer VerstoRRe im 18. und
21. Jahrhundert die Analyse der Angemessenheit in-
tentionaler Abweichungen von der Norm. Auf diese
Weise lassen sich Verinderungen der Syntax von der
Asthetik des 18. Jahrhunderts bis zur zeitgendssischen
exophonischen Literatur nachzeichnen.

Diese historische Kontextualisierung wird durch
einen typologischen Ansatz erginzt, der formale und
isthetische Ahnlichkeiten im Satzbau herausarbeitet.
Die zentrale Frage lautet: Welche universellen syntak-
tischen Mechanismen nutzen beide Autorinnen, um
dem Leser ein tieferes Verstindnis des Textes zu er-
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moglichen als bei einem rein regelkonform verfassten
Text? Die Reflexionen von Klopstock und Tawada in ih-
ren Essays und Abhandlungen sind mehr als blof3e
»Sprachdiskussionen®, denn ihr Sprachverstindnis ma-
nifestiert sich in ihrem kiinstlerischen Schaffen, nicht
nur in ,Texten iiber literarische Texte“ [Barthes 1973].
Beide Autor:innen verstanden sich vor allem als Die-
ner:innen des Wortes. So sprechen Gelehrte des 18. Jahr-
hunderts von Klopstocks ,schriftstellerischem Egozent-
rismus® [Kaufmann 2024: 204], wihrend Tawada selbst
in einem Interview mit der renommierten Berliner taz
zugibt, schon als Kind Schriftstellerin werden zu wollen’.
Die Reflexion iiber ,Sprache als Objekt“ [Lévi-Strauss
1980] fand oft direkten Eingang in poetische Werke:
Klopstock verfasste die Oden Poesie und Unsre Sprache
[Klopstock 1798], und Tawada schuf die Gedichtsamm-
lung Abenteuer der deutschen Grammatik [Tawada 2010].

Bei der Analyse dieser Werke sind die theoreti-
schen Einsichten von R. Jakobson und M. Budde be-
sonders aufschlussreich. Der Linguist und Literatur-
wissenschaftler Jakobson widmet eine seiner textolo-
gischen Studien der Frage, wie sich ,Poesie der
Grammatik und Grammatik der Poesie“ in europii-
schen sowie weiteren Sprachen manifestieren. Insbe-
sondere stellt R. O. Jakobson Folgendes fest:

Eine Analyse grammatischer Transformationen und
ihres Inhalts muss auch eine Analyse der poetischen Funktion
der Sprache umfassen, da deren Wesen darin besteht, Trans-
formationen in den Vordergrund zu riicken. Der bewusste
poetische Gebrauch lexikalischer und grammatischer Neben-
bedeutungen, Tropen und rhetorischer Figuren in der Rede
demonstriert am eindriicklichsten die schopferische Kraft der
Sprache [Jacobson 1985: 318].

Die Argumente der Linguistin und Pidagogin
Monika Budde gelten auch fiir die Sprache der Fiktion:
»Sprachliches Wissen ist sozusagen das Material, das
in der konkreten Handlung mehr oder weniger ver-
fiigbar sein kann und angewendet wird“ [Budde 2012:
59]. Die von M. Budde vorgeschlagene Terminologie
erlaubt es zu sagen, dass Klopstock und Tawada ihr
»Sprachbewusstsein“ im Bereich des ,Sprachwissens*
tiber die Struktur eines Satzes demonstrieren.

Die poetische Funktion der Sprache und das von
ihr im Zusammenhang mit der Beschreibung der
Funktionsweise grammatischer Formen beschriebene
Sprachbewusstsein begannen bereits im frithen 19.
Jahrhundert die Aufmerksamkeit deutscher Philolo-
gen auf sich zu ziehen [Bertau 1996; Goethe 1979; Le-
danff 1981]. Die Voraussetzungen fiir diese Art von
Forschung sind jedoch bereits in Klopstocks Gramma-
tischen Gespréichen angelegt.

Rechtfertigung normativer Abweichungen
in den Texten von F. G. Klopstock

Fur Klopstock, dessen Werk sich durch Experi-

! Ferrando L., Schwab W. Schriftstellerin Yoko Tawada: ,,Und dazwi-
schen das Unreine, das gefillt mir auch“ // Taz. 2025. 2 Marz. URL:
https://taz.de/Schriftstellerin-Yoko-Tawada/!6069910/ (mode of
access: 18.03.2026).



mente und Innovationen in der Syntax auszeichnete,
war die Reflexion seiner Sprachauffassung unerliss-
lich: Einerseits existierte die maf3gebliche normative
Grammatik J. Chr. Gottscheds, die ihre Wurzeln im
Martin Opitz’ Buch von der Deutschen Poeterey [Opitz
1978] hatte, und doch verstiefd Klopstock regelmifig
gegen diese Normen. Andererseits bedurften die Le-
ser, die die Werke des deutschen Dichters mit Begeis-
terung, aber auch mit einer gewissen Skepsis aufnah-
men, einer Erklirung fiir Klopstocks poetische Spra-
che. Die sensible Sprache seines Versepos Messias und
seiner sentimentalen Hymnen erwies sich fiir die da-
malige Zeit als zu innovativ. Der deutsche Dichter
beteiligte sich nicht an der sprachlichen Kontroverse,
die nach der Veroffentlichung der ersten Gesinge sei-
nes Epos in den deutschen Literaturzeitschriften
Leipzigs und Ziirichs entbrannte. Wie der Germanist
K. Kaufmann schreibt, reagierte Klopstock nie direkt
auf Kritik [Kaufmann 2024], sondern verfasste statt-
dessen separate Aufsitze, in denen er die stilistischen
und grammatikalischen Neuerungen in seinen Wer-
ken erliuterte. Diese in Zeitschriften veroffentlichten
Kommentare lieferten Klopstock Riickmeldungen von
Lesern. Ab 1755 publizierte der deutsche Dichter Auf-
sitze zur Sprache der Dichtung, und 1794 erschienen
seine Grammatischen Gespriche, in denen er die Norm-
verstofde in Oden begriindete [Klopstock 1794].

Bevor wir uns mit den zahlreichen Abweichungen
von der Norm in Klopstocks Dichtung befassen, ist es
notwendig, die Hauptmerkmale der normativen Poetik
von Martin Opitz und seinem Nachfolger J. Chr. Gott-
sched darzulegen. Der Dichter und Sprachtheoretiker
Martin Opitz, der den hochdeutschen Dialekt als
Grundlage fur die Schaffung einer Literatursprache fiir
den gesamten deutschsprachigen Raum nutzte, strebte
nach groftmoglicher Klarheit und Eindeutigkeit der
Worte. Konkret schrieb er in Kapitel 6 seines Buches iiber
deutsche Dichtung: ,Die ziehrligkeit erfordert, dass die
Worte rein und deutlich sein“ [Opitz 1978].

Laut dem Germanisten St. Stockhorst bestand
das Ziel deutschsprachiger Dichtung (beginnend mit
M. Opitz und Ph. von Zesen) nicht darin, technische
Handbiicher fiir den Aufbau einer poetischen Sprache
im Gegensatz zur Prosa zu schaffen, sondern vielmehr
darin, zunichst ,elementare Probleme des Verstehens
und der Legitimation“ [Stockhorst 2008] anzugehen.
Dariiber hinaus waren Fragen der sprachlichen Rein-
heit und Orthographie, Morphologie, Syntax sowie
Metrik und Stilistik fur die deutsche Nationalliteratur
von Bedeutung.

Seit Opitz haben Gelehrte dariiber diskutiert, wie
insbesondere poetische Texte verfasst werden sollen,
die weniger utilitaristisch als Prosa sind. Dies war
entscheidend und zeitgemif fir die Entwicklung ei-
ner gemeinsamen Literatursprache, da die deutsche
Literatur lange Zeit von Franzoésisch und Italienisch
beeinflusst war. So storten beispielsweise italienische
Strophenverse die reine und klare deutsche Syntax in
weltlichen Liedern auf eine vollig unlogische Weise:

Musica du edle Kunst

der Gotter hichste Zier

aller Menschen Lieb’ und Gunst

hast du
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Glaub sicher mir

dein freuden schall durch Berg und Thal

thut lieblich resoniren, die wilden

Thier mit grofer Begier

die sehnlich ascoltiven:

Darumb wirstu fein lieb vnd werth

vnd ewiglich floriren,

weil sonderlich Himmel vnd Evd

dir thun favorisiren [Renno 202.2: 89].

Im gegebenen Beispiel sind die Verben nicht nach
den Regeln der deutschen Wortstellung angeordnet,
sondern erscheinen auf den ersten Blick willkiirlich.
Tatséchlich wird ihre Stellung jedoch durch emotionale
und logische Betonung bestimmt. J. Chr. Gottsched,
ein iiberzeugter Verfechter der sprachlichen Verein-
heitlichung, lehnte diese Freiheiten eindeutig ab.
Gottsched befasst sich mit Fragen der Sprachphiloso-
phie und schreibt nicht nur dariiber, wie die deutsche
Sprache sein sollte, sondern auch dariiber, dass sie nicht
anders sein kann und sollte:

Eine von den allervornehmsten Tugenden, eines guten
poetischen Satzes, ist die Deutlichkeit desselben <...> Es ent-
steht sonst die Deutlichkeit aus Wortern und Redensarten, die
jedermann geliufig und bekannt sind, auch in ihrem natiirli-
chen und eigentlichen Verstande gebraucht werden: sodann
aber auch aus einer ordentlichen und gewdhnlichen Wortfii-
gung, die der Art einer jeden Sprache gemdfs ist [Gottsched
1968-1987: 359].

Eine klare, prizise, verstindliche Sprache, eine
verstindliche Syntax und folglich belehrende und kalte
poetische Texte ohne Inspiration und Emotion machen
Friedrich Klopstock unwillkiirlich zu Gottscheds Wider-
sacher. Klopstocks Werke zeigen den Lesern vielleicht
zum ersten Mal, dass die deutsche Sprache gefiihlvoll
sein kann, Trinen der Begeisterung hervorrufend, in-
spirierend. Sie befliigelt die Fantasie mit Metaphern
und begeistert mit skurrilen syntaktischen Mustern:

Die dich damals mit erhielten, Sprache, da im Forst

Der Weser die Evobererkette versank,

Schweigend in der Legionen Blut

Versank, sie umhiillt die Vergessenheit mit Nacht!

Ah die Geister der Bardiete, welche sie zur Schlacht

Ertoneten dem ziirnenden Vaterlandsheer,

Folgen mit der Todeswunde dir!

Ha Norne, dein Dolch! Wirst auch diesen, so sie klagt

Dievertilgten, du vertilgen? Bilder des Gesangs!

Ihr Geister! ich beschwor' euch, thr Genien! lehrt,

Fiihret mich den steilen kithnen Gang

Des Haines, die Bahn der Unsterblichkeit hinauf!
[Klopstock 1798: 272].

Die erstaunliche Fiille an Ausrufezeichen (cha-
rakteristisch fiir Klopstocks Lyrik im Allgemeinen)
erzeugt eine einzigartige Wahrnehmung des Textes.
Er ist nicht fur stilles, visuelles Lesen gedacht. Es ist
eine Sprache, die nicht fir das visuelle, sondern auch
fir das auditive Erleben geschaffen ist (,ins Ohr ge-
schrieben®), wodurch man dem Sinne des Autors folgen
kann und die Texte tiefer verstanden werden kénnen.

Klopstocks Satzstruktur zeigt, dass man mit
Sprache spielen kann, wenn es auch noch nicht ein
Sprachspiel im modernen Sinne des Wortes ist. Der
Dichter unterteilt seine Oden in Sitze, als ob er sie mit
Gefiihl vortriige:
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...Wer sind die tausendmal tausend, wer die Myriaden alle,

Welche den Tropfen bewohnen, und bewohnten? und
wer bin ich?

Halleluja dem Schaffenden! mehr wie die Erden, die
quollen!

Mehr, wie die Siebengestirne, die aus Strahlen zusam-
menstromten!

Aber du Frithlingswiirmchen,

Das griinlichgolden neben mir spielt,

Du lebst; und bist vielleicht

Ach nicht unsterblich! [Klopstock 1798: 81]

Spiter beschreibt Klopstock in Fragmenten iiber
Sprache und Dichtkunst (1779) zum ersten Mal nicht die
Regeln (wie es sein sollte), sondern das Potenzial der
Sprache (wie es moglich ist und warum es notwendig ist):

Die Worter haben schon durch die Wortinderung Zu-
sammenhang, aber sie konnen durch ihre Stellung in noch
genaueren Zusammenhang kommen <...> Das Abweichen ist
ihm also nicht etwa blof$ erlaubt, sondern es ist Pflicht
[Klopstock 1779: 263].

Er analysiert bewusste Abweichungen von der
Norm und beschreibt die spielerischen, unkonventio-
nellen Aspekte der deutschen Syntax. In seinen Oden
schafft Klopstock bestindig eine neue poetische
Form — freie Rhythmen:

Uber die poetische Wortfolge ist hauptsichlich zweyerley
anzumerken. Fiirs erste macht der Inhalt der Worte, durch die
Ordnunyg selbst, in welche sie der Dichter gestellt hat, einen
Theil seines Eindrucks. Zweytens wird diese Ordnung auch
deswegen, weil sie abweicht, bemerkt [Klopstock 1962: 584].

Im Gegensatz zu Gottscheds normativer Dich-
tung, deren Metrum so regelmif3ig war, dass es oft die
Wortbetonung verzerrte, ist Klopstocks Wortstellung
sinngemif} strukturiert. Der Dichter gliedert seine
Oden in Phrasen, als wiirde er sie mit dem heiteren
Gefiithl vortragen, wie in diesen Fragen:

Und doch die Wange niemals mit gliihender

Schamvoller Rithe firben? nie feuriger,

Sieht er des Griechen Flug, ausrufen:

Wurde zum Dichter nur er geboren?

Nicht ziirnend weinen, weinen vor Ehrbegier,

Wenn ers nicht ausrief? gehen, um Mitternacht

Auffahren? nicht, an seiner Kleinmuth,

Sich, durch unsterbliche Werke, richen? [Klopstock
1798: 113].

Die berithmte Ode ,Die frithen Griber“ ist auch
eine von vielen in einer Reihe bewegender Reden:

Willkommen, o silberner Mond,

Schaoner, stiller Gefiihrt der Nacht!

Du entfliehst? Eile nicht, bleib, Gedankenfreund!

Sehet, er bleibt, das Gewélk wallte nur hin [Klopstock
1798:2.22].

Obwohl diese Ode vertont wurde (das Lied wurde
von Chr. W. Gliick geschrieben), kann man nicht sa-
gen, dass sie einem strengen Metrum folgte.

Klopstocks freie Rhythmen und syntaktischen
,Unregelmifiigkeiten“ wirken bis weit ins 20. Jahr-
hundert hinein nach. Der tschechische Dichter und
Ubersetzer V. Nezval betont die Méglichkeit, gram-
matikalische Regeln zu brechen:

Nicht nur die bewdhrte, durch Harmonie veredelte Syn-
tax, sondern auch freie Worter, ganze Wortgruppen, Verben
im unbestimmten Modus, die absolute Verweigerung von

106

RegelmafSigkeit [Nezval 1938: 30].

Die von Klopstock beschriebene Freiheit der Syn-
tax in der Poesie wird zu einem wichtigen Bestandteil
reimloser Verse ohne festes Metrum, also freier Verse.
Im 20. Jahrhundert beschreibt der Literaturhistoriker
und Ubersetzer L. S. Ospovat die freien Verse als ein
Versmafd mit bestimmten Regeln (und keineswegs als
vollstindige Abwesenheit von Regeln!) sowie mit einer
starken emotionalen Komponente:

Die freie Versform verlangt eine enorme und anhalten-
de lyrische Spannung: Lisst diese Spannung auch nur ein
wenig nach, verliert die Dichtung sofort ihve Ausdruckskraft
und sinkt auf das Niveau einer bloflen Nacherzihlung
[Ospovat 1960: 202].

Die Abweichungen von der normativen Poesie
finden auch in poetischen Ubersetzungen Beachtung,
in denen eine andere sprachliche Struktur eine andere
Mentalitit vermittelt. In seinem Werk Poesie und Uber-
setzung lenkt der sowjetische Philologe und Begriinder
der Ubersetzerschule E. G. Etkind die Aufmerksam-
keit auf die Moglichkeiten, die Gedanken anderer
adiquat wiederzugeben, auch jene, die in syntakti-
schen Konstruktionen enthalten sind:

Ein Dichter, der an der Ubersetzung neuester Versfor-
men fremdsprachiger Poesie arbeitet, wird unweigerlich iiber
die dsthetische Bedeutung dieser ungewohnten, aber dennoch
bedeutungsvollen Formen nachdenken, selbst wenn sie fiir die
Poesie seiner Muttersprache ungewdhnlich erscheinen. Viel-
leicht sind diese Formen nicht besser als die traditionellen, an
die er gewohnt ist. Aber sie sind anders und vermdgen daher,
dem Leser einen anderen poetischen Inhalt zu vermitteln
[Etkind 1963: 344].

Auf diese Weise legitimiert E. G. Etkind Abwei-
chungen von der Norm, beseitigt deren ,Falschheit
und verleiht solchen Konstruktionen eine zusitzliche
Bedeutung.

Verstindnis der sprachlichen Reflexionen
bei Exophonen an der Wende vom 20.
zum 21. Jahrhundert

Gegen Ende des 20. und zu Beginn des 21. Jahr-
hunderts entsteht eine neue Vorstellung von gramma-
tischen Kategorien in der poetischen Sprache, weil
viele Texte von Exophonen gedichtet werden. Fir die
stellt die erste Sprache ihre historische Muttersprache
dar, wihrend die Sprache der Integrationskultur so
weit erlernt wird, dass sie schliefllich zur zweiten
Muttersprache wird.

Und wenn Klopstock Mitte des 18. Jahrhunderts
die Unregelmifiigkeiten seines deutschen Sprachge-
brauchs verstehen musste, so entstand an der Wende
vom 20. zum 21. Jahrhundert eine neue Art der Refle-
xionen iber die Sprache und zwar die Reflexionen
iber eine Fremdsprache in einer Fremdsprache. Diese
werfen nicht nur Fragen nach der Schwierigkeit des
Sprachenlernens fiir Migranten auf, sondern berithren
auch die kulturellen Besonderheiten der Kommunika-
tion im Integrationsland.

Die Essaysammlung der deutschsprachigen
Schriftstellerin japanischer Abstammung Yoko Ta-
wada (¥1960), die bemerkenswerten Abenteuer der
deutschen Grammatik (2010) genannt ist, zeichnet sich
durch eine doppelte Perspektive aus, von innen und



von aufden. In ihren Werken nutzt Tawada meisterhaft
das Sprachspiel und hebt die isthetische Zweispra-
chigkeit auf eine neue Ebene. Bereits in ihrer 2007
erschienenen Essaysammlung Sprachpolizei und Spiel-
polyglotte verkorpert die Autorin eine besondere Stel-
lung zur Grammatik, die sich in ihren spiteren Wer-
ken widerspiegelt. Yoko Tawada untergribt alle denk-
baren Regeln fiir die Verbprifixe im Deutschen und
schafft eine neue Sprache, die das Bewusstsein einer
Migrantin vermittelt:

Ich breche die Grammatik durch, den Stab der Sprachpo-
lizisten. Ich durchbreche die Schlachtlinie und finde dort meine
Feinde. Wie sehen sie aber aus? Ich muss sie erst erfinden. Ich
finde sie er. Ich verstehe sie nicht. Ich stehe sie nicht ver. Ich
spreche sie nicht an. Ich anspreche sie [Tawada 2007: 28].

Tawada hinterfragt die starren Strukturen der
deutschen Syntax, die von nordischen Einfliissen und
einem Hang zur Stabilitit geprigt ist. Die deutsche
Wortstellung gleicht einer Frontlinie. Die distributive
Struktur der deutschen Prifixverben schafft eine syn-
taktische Spannung, die den lexikalischen Fokus ver-
schiebt und die semantische Interpretation des Satzes
restrukturiert. Tawada zeigt meisterhaft, wie Lernen-
de in der deutschen Sprache ihnen unbekannte
sprachliche Annahmen tiberwinden und versuchen,
die AuRerung gedanklich zu formen. Letztlich wan-
deln sich bewusste Verstofle gegen sprachliche Nor-
men in eine emotionale Reaktion auf die Konfrontati-
on mit einer neuen Realitit.

Der Titel von Y. Tawadas Dissertation (Spielzeug
und Sprachmagie in der europiischen Literatur) spiegelt
deutlich ihre Forschungsinteressen und ihre zukinfti-
ge Ausrichtung wider. Tawada verfasst Essays und
Gedichte, die die Grammatik des Deutschen und Ja-
panischen reflektieren. Diese Gedichte konnten nicht
von einem deutschen Muttersprachler geschrieben
worden sein, da sie einen anderen systematischen
Ansatz und eine andere Denkweise erfordern, um alle
Eigenheiten, Zufille und logischen Fehler der Sprache
sichtbar zu machen. Es scheint, als enthielten Y. Ta-
wadas Essays nicht nur ein Wortspiel, sondern auch
ein philosophisches Verstindnis syntaktischer Katego-
rien. Was Klopstock mit der Darlegung der Notwen-
digkeit, die etablierte Ordnung zu durchbrechen, be-
gann, entwickelt Tawada weiter. Sie verleiht der
Wortstellung neue Bedeutung und verkniipft sie mit
der umgebenden Realitit, wie etwa in der Essay-
sammlung Uberseezungen [Tawada 2002], die das auf
Fremdsprachen und Ubersetzungen basierte Sprach-
spiel darstellt.

Dariiber hinaus dekonstruiert Tawada konventi-
onelle Bedeutungseinheiten durch syntaktische Re-
Kontextualisierung, indem sie das Abstraktum , Win-
kel“ pradikativ mit dem Arbeitsplatz gleichsetzt und so
die rdumliche Dimension der Sprache physisch er-
fahrbar macht. In der Gesamtschau erweist sich der
Satzbau bei Tawada nicht als starres Regelwerk, son-
dern als ein kreatives Dispositiv, das durch den Bruch
mit der normativen Syntax neue ontologische Riume
erschliefit.

»Was machst du eigentlich in dieser Stadt?*,

fragteichihn.

Ich arbeite in einem Winkel. “
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In einem Winkel arbeiten? Er hatte Recht. Die meisten
Arbeitsplitze sind eine Art Winkel. Ein Winkel war ein Laden,
ich weif nicht warum, plotzlich stand ich in einem Kolonial-
warenladen. Hinter der Theke sah ich bunte Schachteln und
Dosen. Auf einigen Etiketten waren Hollinderinnen in Volks-
tracht abgebildet. Ihre Ricke waren angeschwollen wie Birnen.
Die Mann stand hinter der Theke und sah mich an. Zum Gliick
war jetzt eine klare Rollenverteilung angesagt: Er war der La-
denbesitzer und ich war seine Kundin. [Tawada 2002: 38]

Die philosophischen Gedanken der Autorin neh-
men die Form quasi-lyrischer Werke an, bewahren
aber ihren metalinguistischen Charakter. Die poeti-
sche Form der Beschreibungen verweist den Leser auf
die alten europiischen Traditionen der Dichtung. Ta-
wada interessiert sich fiir Schreibtechnik, die Mittel
und Techniken der Dichtkunst und sprachliche Kreati-
vitit. Im Gedichtzyklus Abenteuer der deutschen Gram-
matik verlieren grammatikalische Mechanismen, die
Muttersprachlern so vertraut sind, ihre Natirlichkeit
und wirken zwar vertraut, aber fremd und nicht im-
mer leicht wiederzuentdecken. Manche Regeln der
deutschen Grammatik versetzen Sprachschiiler wahr-
lich in philosophische Stimmung, da Tawada unter
der offensichtlichen normativen Ebene zeitliche
menschliche Beziehungen erkennt: ,Das perfekt Ver-
gangene ist durchkomponiert und vereinfacht / Wa-
rum sind wir aber so vielfiltig in der Gegenwart?“ [Ta-
wada 2010]. Das Perfekt wird hier als Instrument einer
retrospektiven Ordnung verstanden, weil die Vergan-
genheit als ,durchkomponiert® und ,vereinfacht er-
scheint. Im Gegensatz dazu widersetzt sich die Vielfalt
der Gegenwart der syntaktischen Fixierung.

Im Essay Eine neue Ara der Zeichensetzung und Kom-
position, der sich mit dem Problem der Vereinfachung
der Kommunikation in der modernen Welt befasst,
erklirt die Autorin, dass syntaktische Unkenntnis der
Zeichensetzung nicht zu elementarer Kommunikation
fithrt; vielmehr wird die Kommunikation durch weite-
re sprachliche Interpretation des Gesagten bereichert:

Keiner braucht zu wissen wo der néchste Satz beginnt
Wer redet schon mit Interpunktionen auf der Zunge Jeder darf
ein Pausenbrot essen wann er will Nur das Semikolon verbietet
es dir mit Doppelmoral und der Doppelpunkt will nicht seinen
Nachkommen miindigsprechen [Tawada 2010: 35].

Im obigen Auszug bleiben die Satzgrenzen trotz
fehlender Interpunktion erkennbar, da sie durch
Grofdbuchstaben markiert sind. Dariiber hinaus sind
all diese Doppelpunkte und Semikolons mit subjekti-
ven Bedeutungen iiber doppelte Standards in der
Kommunikation und die Grenzen des Erlaubten auf-
geladen. Die sprachliche syntaktische Reflexion ba-
siert in diesem Fall auf den Akzenten, die durch die
fehlenden Satzzeichen entstehen. Diese Idee kann als
Vorschlag interpretiert werden, auf Satzzeichen und
Etikette zu verzichten. Tawada, eine Schriftstellerin
japanischer Abstammung, ,entfernt grammatikali-
sche Konventionen, indem sie ein Gedicht auf Deutsch
verfasst und den Lesern eine grenzenlose Kommuni-
kation ermoglicht.

Ein Beispiel fiir vielschichtige Kommunikation
mit dem Leser ist Tawadas Essay Wortstellung, in dem
Klang und Melodie die Grundlage der Kommunikation
bilden. Tawada reflektiert erneut tiber Satzzeichen
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und deren Bedeutung im Sprachsystem. Im gesamten
Text finden sich zahlreiche musikalische Metaphern.
Sie sagt, dass ,das Verb die zweite Geige spielt“ (in
Anspielung auf die traditionelle Position des Verbs im
Satz an zweiter Stelle), wihrend ,das Subjekt an erster
Stelle steht“. Auch die Intonation wird reflektiert und
mit der Melodie verglichen.

Das Verb spielt die zweite Geige

Wenn die Melodie zitiert ist

Hat es den letzten Ton

An einem gewdhnlichen Tag steht das Subjekt vorne

Jeder kann anfangen aber wer steht am Ende

Wenn ein anderer den Kopf macht

Muss das Subjekt nach hinten riicken

Die Reihenfolge und die Hierarchie sind zweierlei

Der Rhythmus kennt keine Korruption [Tawada 2010:15].

Man kann nicht nur die melodische Qualitit des
freien Verses beobachten, sondern auch die metalin-
guistische Polyphonie, die in Poesie, Musik und
Kommunikation zu finden ist. Dariiber hinaus ermég-
licht das Fehlen von Interpunktion eine facettenreiche
Interpretation des geschriebenen Wortes. Es ist wich-
tig zu beachten, dass es sich um eine vielschichtige
und vielstimmige Schrift handelt: Zunichst wird der
reimlose Text explizit ohne Interpunktion wahrge-
nommen, dann werden implizit Reflexionen tber die
rhythmischen und melodischen Merkmale des Satzes
prasentiert, und die nichste latente Ebene wird durch
Fragen nach Ordnung und Hierarchie in der Gesell-
schaft gebildet, die hinter den Begriffen ,Melodie,
,Rhythmus“ und ,Klang“ verborgen liegen. Auf diese
Weise schafft Tawada Reflexionen iiber Sprache ,zwei-
ten Grades®, wie J. Derrida es beschreibt [Derrida 1998].

Tawadas sprachliche Reflexion hat sich weit iber
die Experimente in der Klopstocks Poesie Mitte des 18.
Jahrhunderts hinaus entwickelt. Sie hat sich qualitativ
verdndert. Die Syntax gewinnt auf semantischer Ebe-
ne an Bedeutung und ermdglicht emotionale und ethi-
sche interkulturelle, internationale Reflexionen iiber
Sprache und ihre Sprecher. Doch dieser erweiterte
Horizont der Syntax birgt moglicherweise eine
sprachliche Falle: Tawadas Essays sind duflerst schwer
zu libersetzen. Wihrend ihr bekanntester Roman Etii-
den im Schnee bereits in iiber 30 Lindern Leser gefun-
den hat, sind Abenteuer in der deutschen Grammatik und
andere Essays derzeit nur auf Deutsch erhiltlich. Die
in Japan geborene Autorin nutzt das Deutsche, um
einzigartige literarische Formen zu schaffen und die

HUcTouyHUKH

Grenzen zwischen Sprachen und Kulturen neu zu defi-
nieren. Ihre Texte verbinden Elemente der japanischen
und deutschen Kultur und erzeugen so neue Bedeutun-
gen an der Schnittstelle sprachlicher Systeme.

Fazit

Die analytische Betrachtung der deutschen Syn-
tax erweist sich somit als fruchtbar, weil sie aus zwei
unterschiedlichen Epochen durchgefithrt wird und
das kreative Potenzial grammatischer Konstruktionen
aufgezeigt hat.

Die Entwicklung der literarischen deutschen
Sprache beschrinkt sich im 18. Jahrhundert keinesfalls
auf die Schaffung einer normativen Grammatik, deren
Regeln in den Werken von J. Chr. Gottsched beschrie-
ben werden. Der berithmte Dichter F. G. Klopstock
beteiligt sich an diesen Uberlegungen zur Syntax,
wodurch sein Werk die Maoglichkeiten der deutschen
Sprache und der poetischen Syntax erweitert.
Klopstocks Analyse der Angemessenheit der Abwei-
chungen von der Norm, die er in seinen Grammatischen
Gesprichen darlegt, stellt den ersten Versuch dar, Spra-
che als , Objekt“ zu beschreiben. In der Folge wird die
bewusste UnregelmiRigkeit des freien Verses als eine
der notwendigsten Komponenten des Verses mit dem
freien Rhythmus beschrieben. Die Entwicklung litera-
rischer Normen und grammatischer Regeln zeigt, dass
im 20. Jahrhundert die Tendenz zum Sprachspiel und
zu syntaktischen Regelverstéfien in literarischen Texten
nicht nur fortbesteht, sondern auch um neue Bedeu-
tungen bereichert wird. Yoko Tawada nutzt die zusitz-
liche semantische Tragweite syntaktischer Konstrukti-
onen in ihren Werken und betrachtet das Deutsche,
eine ihr zunichst fremde Sprache, aus der Perspektive
der japanischen Sprachkultur. Die neue Sprache erlaubt
es ihr, die scheinbare Unverinderlichkeit von Normen
als Einladung zum Spiel und als Maéglichkeit zu begrei-
fen, die objektiven Schwierigkeiten im Umgang mit
einer neuen Mentalitit aufzuzeigen. Der Verzicht auf
Interpunktionszeichen erweitert die Interpretations-
moglichkeiten, macht die deutsche Sprache zu einem
weiteren Umdenken befihigt und eréffnet neue Per-
spektiven fir die sprachwissenschaftliche Reflexion.
Yoko Tawada, eine Autorin des 20. und 21. Jahrhun-
derts, reflektiert die bereits etablierten syntaktischen
,Unregelmifigkeiten“ der Sprache F. G. Klopstocks,
die der Dichter im 18. Jahrhundert vorschlug.
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Abstract. This paper examines the defining dramaturgical strategies that shape Tom Stoppard’s postmodern theatrical prac-
tice, tracing their formal, philosophical, and aesthetic development from Rosencrantz and Guildenstern Arve Dead (1966) through Arcadia
(1993) and The Invention of Love (1997). Challenging the persistent critical tendency to reduce Stoppard’s achievement to its most visi-
ble surface — intertextual wit, verbal ingenuity, and affinities with the Theatre of the Absurd - the study advances a systemic recon-
struction of his dramaturgy as a coherent philosophical-poetic model. This model is grounded in the interaction of five interrelated
principles: exuberance of invention, parody as structural critique, semiotics of unstable language, theatrical spectacle as an onto-
logical medium, and staging of ideological and philosophical collision. These principles are first articulated in their theoretical in-
terdependence and then examined in concentrated form through a close reading of Rosencrantz and Guildenstern Are Dead as a para-
digmatic instance of postmodern drama. The analysis demonstrates that Stoppard’s intertextual reconfiguration of Hamlet does not
merely reinterpret a canonical text but enacts, at the level of dramaturgical structure, the epistemological uncertainty and ontologi-
cal instability that define his broader poetics. Particular attention is devoted to the representation of death as simultaneously a
metaphysical problem, a theatrical construct, and a site of ontological absence. In this context, the play is situated at the intersec-
tion of Samuel Beckett’s absurdism, Martin Heidegger’s concept of Being-toward-death, and Jacques Derrida’s notion of aporia.
The paper concludes that Stoppard’s dramaturgy emerges as a distinctive aesthetic project that affirms theatre as a privileged mode
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AHHomayusg. B cTaThe paccMaTpHUBAIOTCS KIIIOYEBble paMaTyprudyeckue CTpaTerdy, OoIpezessiollye ITOCTMOJEPHUCTCKYIO
TeaTpasbHyI0 NpakTiKy Toma CTOMIapAa, ¢ AKIEHTOM Ha UX popManbHOe, GHIocOPCKoe U 3CTETUYECKOe Pa3BUTHE OT Ibeckl «Po-
3eHKpaHL U ['unpIeHcTepH MepTBbI» (1966) 0 «ApKazun» (1993) u «M3o06perenus m068u» (1997). Bonpexu ycTof4nBoi KpuTHye-
CKOY TEHZEHIIUY CBOAUTH ZOCTrKeHUs CTomnapaa k ux Haubonee 04eBULHOM TOBEPXHOCTU — UHTEPTEKCTYAIBHOMY OCTPOYMUIO
U pe30HaHCaM TeaTpa abCypra, — B CTaThe [IPeAJIaraeTcs CUCTEMHAS PEKOHCTPYKIUS ero ApaMaTypruy Kak LeloCTHO! ¢umocod-
CKO-TI09TUYECKON MOZeny. JJaHHas MOZENb OCHOBAHA HA B3AUMOAEHMCTBUMY IISATH B3AaUMOCBS3aHHbBIX IIPUHIUIIOB: U300MINS XyZ0-
JKECTBEHHOTO U300peTeHNs, TapoAuu Kak GOPMbI CTPYKTYPHOH KPUTUKU, CEMUOTUKY HECTAOUIBHOTO S3bIKA, TEATPAILHOTO 3pe-
JIMINA KaK OHTONIOTMYECKOM CPeAbl U CLIeHUYECKOrO PasBePThIBAHUS UAEONOTMYECKUX U GUIOCOPCKUX CTONKHOBEHUI. YKa3aHHbIE
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Introduction

Among contemporary British dramatists, Tom
Stoppard (1937-2025) occupies a singular position as
one of the most intellectually audacious and formally
inventive playwrights of the past half-century. His
work synthesizes philosophical inquiry, linguistic in-
genuity, and structural experimentation into a drama-
turgy that is as rigorously cerebral as it is theatrically
alive. As Dennis Kennedy notes, “Stoppard’s language
is a theatre of its own, where puns, paradoxes, and
philosophical musings create a performance of intel-
lect as much as of character” [Kennedy 2003: 612]. Yet
language in Stoppard is never simply an instrument
through which thought is expressed; rather, it consti-
tutes the very medium in which reality, subjectivity,
and meaning are simultaneously produced, contested,
and destabilized.

What distinguishes Stoppard’s achievement is
not simply its erudition or formal ingenuity, but its
development across three decades into an increasingly
unified and philosophically ambitious poetics. From
the parodic intertextuality of Rosencrantz and Guilden-
stern Are Dead (1966) and Travesties (1974), through the
metaphysical acrobatics of Jumpers (1972), to the tem-
poral palimpsests of Arcadia (1993) and the elegiac in-
tellectualism of The Invention of Love (1997), Stoppard’s
oeuvre reveals a sustained engagement with questions
that transcend individual plays: the nature of truth,
the limits of reason, the instability of identity, the rela-
tionship between determinism and freedom, and the
possibility of meaning in a fragmented cultural land-
scape. Katherine E. Kelly notes that “Stoppard elevates
theatre to a site of epistemological inquiry, where
questions of determinism, free will, and moral ambi-
guity are explored not only through dialogue, but
through the very architecture of the play itself” [The
Cambridge Companion to Tom Stoppard 2001: 6]. This
structural coherence has been further illuminated by
Elena G. Dotsenko, who argues that the multiplication
of realities and interpretive frameworks constitutes
the defining principle of Stoppard’s postmodern
dramaturgy, producing a dramatic universe in which
literature, philosophy, science, and art converge with-
in a complex process of encoding and decoding mean-
ing [Dotsenko 2020: 63]".

The present article proposes a systematic recon-
struction of Stoppard’s dramaturgy as an integrated
philosophical-poetic vision grounded in the interac-
tion of five interrelated principles: exuberance of in-
vention, parody as structural critique, the semiotic
instability of language, theatrical spectacle as ontologi-
cal medium, and the staging of ideological collision.
Against a dominant critical tendency — visible in John
Fleming’s emphasis on “finding order amid chaos” and
Patrick Delaney’s focus on moral vision — to examine
these dimensions separately, the study insists on their

!Unless otherwise indicated, all translations from Dotsenko’s Rus-
sian-language works cited in this article are my own.
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underlying conceptual unity and philosophical orien-
tation. Methodologically, this reconstruction com-
bines close reading, intertextual analysis, comparative
dramaturgical inquiry, and philosophical hermeneu-
tics. Close reading provides the principal analytical
instrument for examining specific dramatic moments
and formal strategies; intertextual analysis traces the
intricate network of literary, philosophical, and cul-
tural references that structure Stoppard’s works; com-
parative analysis identifies formal continuities across
his oeuvre as well as productive points of dialogue
with Shakespeare, Beckett, and other major predeces-
sors; and philosophical hermeneutics, drawing upon
the theoretical frameworks of Heidegger, Derrida,
Bakhtin, and Baudrillard, enables a more comprehen-
sive articulation of the ontological and epistemological
dimensions of his theatrical practice. The broader criti-
cal objective is the need to reconsider postmodern
dramaturgy as a mode of philosophical inquiry in
which theatrical form does not merely illustrate ideas
but actively produces them: a distinction that will
emerge with particular force in the analysis of Rosen-
crantz and Guildenstern Are Dead, where questions of
identity, language, and death acquire not only thematic
articulation but structural and ontological expression.
It is, as Martin Esslin observed, the intellectual pyro-
technics of the stage that most powerfully distinguish
Stoppard’s work — and it is precisely those pyrotech-
nics that this paper seeks to theorize [Esslin 1980: 297].

Stoppard’s Dramaturgical Principles:
Wit, Philosophy, and Play

a) Exuberance of Invention

Among the defining features of Tom Stoppard’s
dramaturgy is what may be termed the exuberance of
invention — his penchant for eschewing the dramatiza-
tion of quotidian or narrowly psychological experiences
in favour of theatrically inventive, intellectually satu-
rated, and structurally intricate narratives. Stoppard’s
plots seldom conform to the realist conventions that
characterize much of British postwar drama; they operate
on a metafictional plane, where artifice is foregrounded
and narrative construction becomes a theme in its own
right. As R. Darren Gobert notes, “Stoppard’s theatre
thrives on the tension between philosophical abstrac-
tion and dramatic action, refusing to settle into the
binaries of realism and absurdism, politics and aes-
thetics” [Gobert 2014: 32].

A paradigmatic example is Rosencrantz and Guil-
denstern Are Dead. In this postmodern reimagining of
Hamlet, Stoppard redirects the audience’s focus onto
two marginal figures whose roles in the original trage-
dy are incidental and cryptic, transforming their pe-
ripheral journey into a philosophical meditation on
determinism, identity, and existential absurdity. As
Stoppard himself remarked, the play is “about the
misuse of reality. About being caught between reality and
appearance” [Stoppard, qtd. in Haffenden 1981]. Equally
emblematic is Travesties (1974), which filters the un-



PHILOLOGICAL CLASS. Vol. 31. No. 2

canny historical coincidence of Lenin, Joyce, and Tzara
in 1917 Zurich through the unreliable recollections of a
minor British consular official. As Ruby Cohn re-
marks, it “is not merely parody but a structural and
thematic interrogation of parody itself” [Cohn 1976:
201] - or, in Linda Hutcheon’s terms, a work of “histo-
riographic metafiction” that simultaneously con-
structs and questions historical knowledge [Hutcheon
1988:105].

b) Parody as Structural and Critical Form

Intricately entwined with Stoppard’s inventive-
ness is his gift for parody, a tool he wields with both ir-
reverent wit and critical acumen. Crucially, Stoppard’s
parody is not mimicry: it is philosophical auditing. By
subjecting canonical texts to comic pressure, he iso-
lates the assumptions they have naturalized and forces
audiences to recognize the epistemological and ideo-
logical investments those conventions carry. As Linda
Hutcheon argues, parody in the postmodern mode
serves to “problematize representation by foregrounding
its conventions” [Hutcheon 1985: 35] — and this is no-
where more rigorously enacted than in Rosencrantz and
Guildenstern Arve Dead, where the tragic determinism of
Hamlet is systematically undercut by the peripheral
characters’ disorientation and epistemological uncer-
tainty.

In The Real Inspector Hound (1968), this parodic
reach extends to the entire genre of the country house
murder mystery: a whodunit unfolds onstage while
two theatre critics observe from their seats until the
boundaries between spectatorship and participation
dissolve. In Jumpers (1972), Stoppard parodies the rhe-
torical excesses of academic philosophy: George
Moore’s disquisitions on the existence of God are ren-
dered absurd by their theatrical context, juxtaposed
against his wife’s nervous breakdown and the intru-
sion of murder. As Thomas Whitaker suggests, Jumpers
“parodies the Enlightenment’s confidence in reason by
plunging it into a world where logic is unmoored and
metaphysics becomes vaudeville” [Whitaker 1983: 112].
Across these works, parody functions, in the words of
Brian McHale, as “ontological theatre” — a strategy for
exposing multiple, conflicting realities [cf. McHale 1987].

c) The Semiotics of Speech: Language, Play, and
Instability

A further defining characteristic is Stoppard’s
persistent and playful engagement with language — not
merely as a vehicle for communication, but as a dy-
namic, multivalent object of philosophical inquiry in
its own right. His plays are saturated with puns, rid-
dles, paradoxes, and meta-literary allusions that not
only delight but destabilize, drawing sustained atten-
tion to the slipperiness of signification and the con-
structedness of all discourse. The opening moments of
Arcadia are quintessential: Thomasina’s query about
“carnal embrace,” met by Septimus’s definition of it as
“hugging a side of beef,” inaugurates a playful spiral in
which language becomes simultaneously an instru-
ment of revelation and concealment — a means of
probing the fault lines between innocence and
knowledge, between what is said and what is under-
stood. In The Invention of Love (1997), dialogue is punc-
tuated by echoes of Latin verse and Victorian poetry,
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the gap between classical precision and lyric longing
functioning as the medium in which an entire life’s
tragedy is rendered legible. Rosencrantz and Guilden-
stern Are Dead mischievously interlaces Hamletian
iambs with Beckettian absurdism, and the interweaving
is not merely stylistic but epistemological. When
Hamlet enters and speaks — “To be, or not to be, that is
the question” — his words carry the full metaphysical
weight of the Shakespearean iambic tradition: the self
present to itself, reasoning with formal clarity about
its own existence. Seconds later, Rosencrantz deflates
this with a line of pure Beckettian contingency: “Do
you think death could possibly be a boat?” [Stoppard
2007: 103]. The juxtaposition is a formal philosophical
argument. The iambic pentameter, with its internal
logic of stress and resolution, enacts a world in which
language and reality are commensurate; Rosencrantz’s
non-sequitur enacts the collapse of that adequacy: a
world in which words no longer answer to things, in
which the inherited structures of meaning have be-
come arbitrary, provisional, and faintly absurd. What
unites these strategies is a consistent thesis: that lan-
guage does not transparently name the world but ac-
tively constructs and conceals it — and that the kind of
language one inherits, whether Shakespearean trage-
dy or Beckettian farce, determines the kind of world
one can, or cannot, inhabit?.

Stoppard’s linguistic exuberance is never di-
vorced from the physicality of the theatre. The high-
flown debates of Jumpers unfold amid acrobatic per-
formances; the philosophical musings of Arcadia are
paralleled by temporal shifts across centuries; the
question game of Rosencrantz and Guildenstern Are Dead
turns the condition of not-knowing into a theatrical
sport with rules, scoring, and disqualification.

d) Spectacle and Ontology: Theatrical Form as
Philosophical Medium

Stoppard’s dramaturgy is also marked by a striking
formal inventiveness that foregrounds the physical and visual
possibilities of theatre. As Robert Gordon observes, “The
stage is not simply a site for dialogue, but a medium of
thought itself” [Gordon 2001: 145]. In Rosencrantz and
Guildenstern Are Dead, the motif of the coin toss — nine-
ty-two consecutive heads - radically destabilizes em-
pirical logic. Guildenstern’s syllogism (“‘we are now
within un-, sub- or supernatural forces” [Stoppard
2007:18]) is emblematic of what Esslin identifies as the
absurdist bewilderment before the unintelligibility of
the world [cf. Esslin 1961]. In Jumpers, gymnast-
philosophers attempt to form a human pyramid be-
neath a woman swinging from a trapeze. Jim Hunter’s
observation that “The pyramid is not merely comic; it
is epistemology made flesh” [Hunter 1982: 211] cap-
tures the essential point: the stage in these moments
does not illustrate a proposition — it is the proposition,
enacting rather than describing the precariousness of
moral philosophy. This is what distinguishes Stoppard

! According to Dotsenko, Stoppard’s linguistic scepticism is indebted
to the Wittgensteinian tradition [Dotsenko 2023: 141]. Language
consequently appears not as a transparent vehicle of representation
but as the very condition of intelligibility, echoing Wittgenstein’s
claim that meaning emerges through use within a form of life.



from both the purely intellectual tradition and the
purely visceral one, and what no study focused solely
on his intertextual wit has adequately accounted for.

e) Staging Thought: Philosophy and Ideological
Collision

A final defining feature of Stoppard’s dramaturgy
is its transformation of abstract thought into dramatic
action. Ideas do not remain at the level of thematic
reflection but are embodied in theatrical situations,
generating conflict and shaping dramatic form. As
Dotsenko demonstrates, philosophy remains insepa-
rable from Stoppard’s dramaturgy. His plays of the
1970s are strongly informed by the tradition of Cam-
bridge analytic philosophy - particularly Russell,
Moore, and Wittgenstein — while his later works in-
creasingly engage with the philosophy of history and
the history of ideas [Dotsenko 2023: 133-134]. This
dramaturgical method is especially evident in Jumpers,
where George’s pursuit of a rational proof of God’s
existence culminates in the Dostoevskian proposition
that “if there is no God, then everything is permitted.”
The play thus dramatizes a crisis of ethical founda-
tions that recalls Alasdair Maclntyre’s diagnosis of
modernity as an age marked by the fragmentation of
moral tradition [MacIntyre 1981: 2]".

In Travesties, conflicting ideologies — Lenin’s
revolutionary materialism, Joyce’s aesthetic autono-
my, Tzara’s avant-garde nihilism — are held in produc-
tive, unresolved tension. Rather than adjudicating
between them, Stoppard stages what Bakhtin termed
dialogism: the coexistence of mutually irresolvable
voices within a single artistic framework [cf. Bakhtin
1981]. The play’s intellectual energy arises precisely
from this sustained suspension of judgment. The comic
dimension of this engagement should not be mistaken
for trivialization. Rather, irony here functions as a
mode of critical inquiry, what Susan Sontag describes
as a form of “moral seriousness” [cf. Sontag 1966].
Stoppard’s wit does not diminish the gravity of the
questions he raises; it provides the medium through
which ideological certainties are exposed, contested,
and reimagined>.

Postmodern Tragedy: Rewriting Hamlet
through Rosencrantz and Guildenstern Are Dead

The remainder of this paper is devoted to an in-
depth analysis of Rosencrantz and Guildenstern Are Dead,
which premiered at the National Theatre in 1967.
Widely hailed as a landmark of postmodern drama,
the play concentrates within a single work all five of
the dramaturgical principles identified above. As John

! Critics have occasionally levelled charges of intellectual elitism at
Stoppard. While his texts do reward intertextual fluency, this over-
looks the accessible pleasures embedded in his work. As Paul
Delaney argues, “Stoppard’s brilliance lies in his capacity to embed
erudition within entertainment, to make ideas theatrical and dia-
logue kinetic” [Delaney 1990: 88].

*George's philosophical struggle is also a response to the erosion of
language’s ability to convey truth. The absurd theatrical spectacle
surrounding him reflects the broader dislocation of reason in a
world increasingly governed by performativity rather than principle,
aligning with Baudrillard’s notion of the “simulacrum” [cf.
Baudrillard 1994].
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Fleming notes, the play “established Stoppard as a
major voice in contemporary theatre, demonstrating
his ability to deconstruct canonical texts while embed-
ding serious metaphysical and epistemological inquiries
in the fabric of farce” [Fleming 2001: 47].

The play has two obvious theatrical progenitors.
The first is Hamlet — Shakespeare’s magisterial tragedy
from which Stoppard borrows not only his protago-
nists but also segments of dialogue and action, re-
fracted through a parodic lens. Rosencrantz and Guil-
denstern — minor courtiers in Hamlet, here elevated to
central characters — are on the road to Elsinore when they
encounter a troupe of itinerant players, foreshadowing
one of the play’s central motifs: the interpenetration of
performance and reality.

Stoppard’s inversion of Hamlet's dramatic hierar-
chy constitutes a profound theatrical jest with serious
philosophical consequences. At one point, the two
protagonists observe Hamlet standing upstage with
his back to them, delivering the “To be or not to be”
soliloquy. By placing this iconic speech upstage and
rendering it inaudible, Stoppard does something more
than generate comic deflation: he literally enacts the
Derridean displacement of the metaphysics of pres-
ence. The soliloquy — the purest theatrical instantia-
tion of a self present to itself, of the Cartesian cogito
performed in real time - is turned away, withheld,
reduced to a silhouette. The centre of Western tragic
selfhood is made peripheral, and the periphery — Rosen-
crantz and Guildenstern’s bewilderment — becomes
the only perspective available. This is not simply a
formal jest but the play’s governing philosophical
proposition condensed in a single stage image.

Deprived of access to Hamlet’s inner life, Rosen-
crantz and Guildenstern attempt to deduce the causes
of his behaviour from passive observation. Their effort
culminates in a kind of amateur psychodrama in
which Guildenstern assumes the role of Hamlet while
Rosencrantz questions him. After several pages of
speculative roleplay, Rosencrantz offers a succinct
summary:

“Your father, whom you love, dies. You are his
heir. You come back to find that hardly was the corpse
cold before his younger brother popped onto his
throne and into his sheets, thereby offending both
legal and natural practice. Now why exactly are you
behaving in this extraordinary manner?” [Stoppard
2007:57].

To which Guildenstern responds: “I can’t imag-
ine!” [Stoppard 2007: 57]. As Esslin notes, “In Stop-
pard’s hands, the tragic is rendered farcical, not to
belittle it, but to question the frameworks through
which we assign meaning to suffering and action”
[Esslin 1980: 26].

Part of the overarching conceit stems from Stop-
pard’s refusal to endow the eponymous characters
with any biographical substance beyond what Shake-
speare provides. The characters themselves are bereft
of self-knowledge: they know they are named Rosen-
crantz and Guildenstern, but cannot determine which
name belongs to whom — a confusion rooted in Shake-
speare’s original, where Claudius addresses them as
“Rosencrantz and gentle Guildenstern” only for Ger-
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trude to invert the order: “Thanks, Guildenstern and
gentle Rosencrantz” [Shakespeare 2006: 223].

This theatrical device resonates with the play’s
postmodern undercurrents at a level that exceeds
mere formal cleverness. The characters’ inability to
ground themselves in a stable identity is not simply a
comic conceit but a rigorous dramatization of what
Jacques Derrida, in Of Grammatology (1967), theorizes
as différance: the structural condition whereby meaning
is never present to itself but always deferred along an
infinite chain of substitutions, never arriving at a fixed
origin or terminus [Derrida 1976: 23]. The name - that
most elementary unit of identity — is not a label at-
tached to a pre-existing self but a sign that constitutes
the subject in the very act of designation, while simul-
taneously displacing it. Rosencrantz and Guildenstern
know they bear names, but cannot determine which
belongs to which body: the signifier has become de-
tached from any stable signified, and identity is re-
vealed as purely relational and differential — one is
“Rosencrantz” only insofar as one is not “Guilden-
stern.” Since neither character can establish that nega-
tive boundary, both are caught in perpetual semiotic
suspension. The self is not a substance but a position
within a structure, and the structure, as Derrida in-
sists, has no centre that would stabilize it.

This connects to what Derrida identifies as the
metaphysics of presence: the Western philosophical
assumption that selfhood is grounded in immediate,
self-evident interiority. Hamlet is precisely such a fig-
ure — his soliloquies the theatrical form of a subjectivi-
ty that, however tormented, remains coherent and
self-aware. Rosencrantz and Guildenstern are consti-
tuted as the structural negation of this presence: they
are, in Derrida’s sense, the supplement to Hamlet — the
marginal addition that exposes the fragility of the cen-
tre it was meant merely to support [cf. Derrida 1976:
144-145]. By elevating the supplement to centre stage,
Stoppard performs theatrically what deconstruction
argues theoretically: that the margin is constitutive of
the centre, and that the centre, once examined, proves
as unstable as the periphery it was supposed to anchor.

Stoppard and Beckett: Echoes of the Absurd

Fundamentally estranged from their own identi-
ties and histories, Rosencrantz and Guildenstern are
cast adrift in a world whose rules they do not under-
stand and over which they exert no control. In this
respect, the play reveals the formative influence of a
second major theatrical predecessor: Samuel Beckett’s
Waiting for Godot. The parallel is structural as much as
thematic. Both works stage the condition of characters
who wait without knowing what they are waiting for,
who speak without being able to say anything defini-
tive, who exist without being able to confirm that they
exist. Both pairs of characters are defined not by ac-
tion but by its absence — not by what they do but by
what they cannot bring themselves to do, and by the
ceaseless, anxious, finally futile verbal activity with
which they fill the void that action would otherwise
occupy. Stoppard’s protagonists are, in essence, Vla-
dimir and Estragon clad in Elizabethan costume -
transplanted from Beckett’s featureless nowhere into
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the corridors of Elsinore, but no less disoriented, no
less purposeless, no less suspended in a recursive loop
of existential questioning devoid of meaningful agency’.

The philosophical resonance between the two
plays is, however, more precise than a shared atmos-
phere of existential bewilderment. What Beckett diag-
nosed, and what Stoppard inherits and radicalizes, is
the collapse of what might be called the grammar of
selfhood: the set of assumptions — about continuity,
agency, memory, intention — that ordinarily allow a
subject to move through the world as a coherent entity
with a past, a present, and an anticipated future. Vla-
dimir and Estragon cannot reliably remember yester-
day; Rosencrantz and Guildenstern cannot determine
their own names. Vladimir and Estragon wait for
someone whose existence they cannot verify; Rosen-
crantz and Guildenstern travel toward a destination
whose purpose they do not comprehend, on behalf of a
king whose motives they cannot fathom, in a narrative
whose outcome - as the title announces from the out-
set — has already been decided. In both cases, the
characters are not so much agents as grammatical
functions: placeholders in a syntax whose meaning has
been withheld from them. Martin Esslin’s diagnosis of
the Theatre of the Absurd as the theatrical conse-
quence of “the decline of religious faith, the destruc-
tion of the belief in automatic social and political pro-
gress, and the discrediting of the idea that history has
any meaning or direction” [Esslin 1961: 23] applies to
both plays — but in Stoppard’s case the diagnosis is
sharpened by the additional irony that his characters
inhabit a world that does have a meaning and a direc-
tion, inscribed in the plot of Hamlet, which they are
simply unable to read.

Further reinforcing the Beckettian undertone is
the figure of the Player — verbose, performative, and
brimming with misplaced confidence, mirroring Poz-
zo’s theatrical bravado and illusion of control. What
distinguishes the Player, however, is his complete and
untroubled identification with performance: he is
simply “the Player,” a metonym for his vocation, a man
who has dissolved his selfhood entirely into his func-
tion. He is not, like Rosencrantz and Guildenstern,
tormented by his inability to find meaning; he has re-
solved the problem of meaning by abolishing the ques-
tion. In one of the play’s most memorable speeches, he
declares:

“We're more of the blood, love, and rhetoric
school. [..] I can do you blood and love without the
rhetoric, and I can do you rhetoric and blood without
the love, and I can do you all three concurrent or con-
secutive, but I can’t do you love and rhetoric without
the blood. Blood is compulsory — they’re all blood, you
see” [Stoppard 2007: 35-36].

'The Beckettian inheritance in Stoppard has been noted by several
critics, but its philosophical depth is often underestimated. As Ruby
Cohn observes, Stoppard does not merely borrow Beckett’s theatri-
cal vocabulary but subjects it to a further ironic turn: where Beckett’s
characters are ignorant of any framework that might give their
situation meaning, Stoppard’s are ignorant of a framework — the
plot of Hamlet — that exists and is fully legible to the audience. This
asymmetry between audience knowledge and character ignorance is
the source of the play’s peculiar tragic comedy [cf. Cohn 1976: 213].



This sardonic summation parodies the conven-
tions of Elizabethan tragedy. The Player’s determinis-
tic worldview is at once a mockery and an affirmation
of classical tragic structure. In contrast to Rosencrantz
and Guildenstern, who suffer from a desperate need to
find meaning, the Player is content with artifice — or
rather, he has concluded that artifice is all there is. He
represents a postmodern awareness that performance
is not a means of revealing truth but a substitute for it.
And yet his position is no more epistemologically se-
cure than the bewilderment it claims to transcend. His
confidence is not wisdom but the aesthetic equivalent
of resignation: a professional indifference to the ques-
tions that his art raises and cannot answer.

At the outset of Act III, the curtain goes up on
pitch darkness:

ROS: “Is that you?” GUIL: “Yes.” ROS: “How do
you know?” [Stoppard 2007: 105].

This question — “How do you know?” — touches
on the classic problem of personal identity. Guilden-
stern’s exasperated “Oh, for God’s sake!” is a sardonic
nod to Descartes’ invocation of divine guarantee; Ros-
encrantz’s reply — “I think so” — undermines Cartesian
certainty by introducing a meta-cognitive doubt:
Ithink I think. The exchange exemplifies what Esslin
identifies as the Theatre of the Absurd, wherein the
decline of religious faith has left modern man disoriented
in a void [cf. Esslin 1961]. Stoppard deepens this
through the question game - a “dialogie sport” that
disallows declarative statements and sustains inquiry
indefinitely, prolonging the condition of not-knowing.
Any attempt to assert a truth results in disqualification.

Despite these parallels, a crucial distinction sepa-
rates the two plays, encapsulated in their titles. Waiting
for Godot offers a cyclical image of futility: the second
act replicates the first with minimal variation®. In con-
trast, Rosencrantz and Guildenstern Are Dead — a direct
quotation from Act V, Scene ii of Hamlet — anchors the
play in a teleological trajectory. The title is retrospec-
tive, announcing an outcome that renders all preced-
ing action fatalistically inevitable. Where Beckett’s
characters dwell in metaphysical stasis, Stoppard’s are
swept along by a narrative current toward their termi-
nal point — oblivion inscribed in the very title. This
distinction matters: Stoppard’s theatre is not Becket-
tian resignation. It is something more troubling - a
determined purposefulness that leads, with the logic
of a Greek tragedy, to an end the characters could never
have averted and never understood.

Absence Made Visible:
Death and Ontological Silence

Much of the dialogue in Rosencrantz and Guilden-
stern Are Dead is preoccupied with an effort to grasp the
nature of death — not as a plot element but as a philo-
sophical problem that the play submits to sustained
examination. Three distinct positions are articulated,
each representing a different epistemological frame-
work, and each found wanting: the imaginative, the

'As Vladimir says, “We wait. We are bored. [..] But that’s nothing
new” — a sentiment that could just as easily describe Stoppard’s
protagonists.
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theatrical, and the phenomenological. That the third
position is also ultimately insufficient — that it defines
death precisely as what exceeds all frameworks — is the
play’s deepest philosophical achievement.

Rosencrantz is the first to address the problem
explicitly, but his imagination can only approach
death by analogy with living experience. His concep-
tion fixates on a concrete, claustrophobic image: “Do
you ever think of yourself as actually dead, lying in a
box with a lid on it?” [Stoppard 2007: 77]. The thought
spirals compulsively — “Life in a box is better than no
life at all. T expect. Yow'd have a chance at least. You
could lie there thinking, well, at least I'm not dead!”
[Stoppard 2007: 78] — and in doing so exposes its own
philosophical inadequacy. Rosencrantz cannot con-
ceive of death except as a diminished form of life: a
box instead of a room, darkness instead of light, still-
ness instead of movement. He remains trapped within
the phenomenology of presence, unable to think the
absolute negation that death represents.

The Player offers a strikingly different concep-
tion: death defined entirely by its enactment, by its
representation on stage. For him, death is not a philo-
sophical problem but a theatrical one — a question of
convention, timing, and audience expectation. He
recounts the tale of a former actor condemned to
death who, granted permission to carry out the execu-
tion during a performance, failed theatrical conven-
tion by merely standing and crying rather than per-
forming his own demise. The audience rejected this
authentic death as unconvincing. The paradox of rep-
resentation is thereby exposed with surgical precision:
authentic death, unmediated by aesthetic form, is un-
intelligible within the dramatic frame. Only per-
formed death — death shaped by convention, rhythm,
and spectacle - is legible to an audience conditioned to
receive it as such. This is what Philippe Ariés describes
as the “invisible death” in modern Western society: a
death stripped of ritual and collective meaning, banished
from the public sphere and rendered unintelligible
except through its aesthetic substitutes [cf. Ariés 1974].
The Player’s worldview is, in this sense, a perfect the-
atrical embodiment of Ariés’s thesis: death has become
a performance problem.

Stoppard dramatizes this disjunction with devas-
tating theatrical economy in the final act aboard the
ship, where Guildenstern seizes a dagger and drives it
into the Player’s throat. The performance that fol-
lows — the Player’s elaborately choreographed death
agony - is so theatrically convincing that the audience
is genuinely deceived, until the surrounding players
applaud and the Player rises, unharmed. What Stop-
pard exposes here is not simply the artificiality of the-
atrical convention but something more unsettling: our
profound and apparently inescapable dependency on
cultural codes to recognize, process, and authenticate
death. We cannot receive death except through repre-
sentation; and representation, as this scene makes
viscerally clear, is always potentially a simulation. As
Baudrillard argues, in the hyperreal order of postmod-
ern culture, the distinction between the real and its
simulation has collapsed - it is not death we witness,
but simulations of death that have replaced and be-
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come more real than the real [cf. Baudrillard 1994]. The
Player’s fake death is, paradoxically, more recogniza-
ble as death than a real death would be. Stoppard’s
staging of this paradox is one of the most philosophi-
cally exact theatrical images in postmodern drama.

Yet Guildenstern refuses both Rosencrantz’s im-
aginative groping and the Player’s theatrical artifice as
adequate representations. His rejection operates at a
deeper than aesthetic level, reflecting an epistemologi-
cal awareness that neither framework reaches the reali-
ty it claims to apprehend. “You can’t act death,” he
insists. “Death is not. It’s the absence of presence. [..]
the endless time of never coming back. [..] It's an exit
that is never followed by a re-entrance” [Stoppard
2007: 118, 136]". In refusing theatrical simulation and
imaginative analogy alike, Guildenstern arrives at the
only honest formulation available — a negative defini-
tion, a definition by exclusion. Death is not a state but
the privation of all states; not an experience but the
termination of the capacity for experience; not a pres-
ence but the absolute withdrawal of presence. Death,
on this account, occupies a unique philosophical posi-
tion: it is the one certainty that is simultaneously the
one absolute unknowable — appropriable neither in
experience nor in representation, always the Other’s
event, never one’s own in any but the most formal
sense. What makes this formulation philosophically
remarkable is that it arrives, by theatrical intuition
rather than philosophical training, at the same im-
passe Derrida identifies in Aporias (1993): death as the
aporia par excellence, the one border that cannot be
reported from the other side, the one certainty that
destroys, in the very act of its fulfillment, the subject
who might have spoken of it [cf. Derrida 1993]. It con-
verges equally with the Heideggerian insistence that
Sein-zum-Tode can be confronted only in the mode of
anticipatory anxiety — never objectified, never known
from the outside, never possessed except as a horizon
that recedes at the very moment of approach.

The play’s final image translates this philosophi-
cal impasse into pure theatrical form. In the original
National Theatre production, Rosencrantz and Guil-
denstern stood on opposite sides of the stage, each lit
by a single spotlight, and delivered one half of their
final line before the lights simply went out: “Now you
see me, now you ...”. The ellipsis marks the inarticula-
bility of death - the moment at which language, al-
ready defined throughout the play as unstable and

' Guildenstern’s formulation invites comparison with Heidegger's
concept of Sein-zum-Tode in Being and Time (1927). For Heidegger,
death is not a biological terminus but an ontological condition that
discloses the authentic structure of Dasein from within - the possi-
bility that cannot be delegated, shared, or represented by proxy: “the
possibility of the impossibility of any existence at all” [Heidegger
2010: 294]. Guildenstern’s refusal to accept theatrical simulations as
adequate models for death is the half-articulate recognition that
death resists objectification - it is not a fact to be known from the
outside but a horizon confrontable only from within, and only in the
mode of anticipatory anxiety. That he reaches this formulation in a
play whose central conceit is the confusion of names and the inter-
changeability of persons gives it a peculiar and devastating force: the
man who cannot determine who he is has nonetheless grasped the
one thing that will be irrevocably and exclusively his own.
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insufficient, fails entirely. Their departure was not
dramatized but erased: registered not as an event but
as a perceptual void, an absence where a presence had
been. This is staging at the level of philosophical ar-
gument. The audience experienced their deaths not as
spectacle but as silence, as loss — as, precisely, the ab-
sence of presence. Stoppard does not represent death;
he removes representation itself, and in doing so enacts,
rather than merely illustrates, the ontological claim his
play has been building toward throughout. The lights go
out. The stage is empty. The ellipsis remains.

Conclusion

The central argument of this study is that Stop-
pard’s theatre constitutes a remarkably coherent philo-
sophical-poetic programme, not a collection of bril-
liant surface effects. The five principles examined
throughout are not separable traits but mutually rein-
forcing operations of a single aesthetic intelligence;
and Rosencrantz and Guildenstern Are Dead is the point
where that intelligence is most fully concentrated and
articulated.

At the formal level, exuberance of invention and paro-
dy as structural critique together constitute what might
be called Stoppard’s epistemological method. To con-
struct a play within a play within a play, to filter histo-
ry through an unreliable and parodic narrator, is to
assert that all narrative is inherently perspectival, pro-
visional, and constructed. Parody in his theatre is not
a diminishment of prior texts but their philosophical
auditing - a procedure that isolates, under comic
pressure, the assumptions those texts have naturalized.
The coin-toss sequence enacts this lesson in the body
of the actor: the collapse of probability is not a trick
but a demonstration of the world’s radical contingen-
cy. The audience of Jumpers or The Real Inspector Hound
is compelled to recognize not only the conventions
being parodied, but also the ideological investments
those conventions carry.

At the philosophical level, the semiotics of language,
theatrical spectacle as ontological medium, and the staging
of ideological collision together establish that Stoppard’s
theatre does not illustrate ideas but produces them.
The linguistic games his characters play are not diver-
sions from the philosophical argument but enact-
ments of it: when Rosencrantz asks “How do you
know?” in the Act III darkness, the question is not
merely rhetorical - it is the most accurate formulation
of the play’s epistemological crisis, language reduced
to its irreducible function of exposing what cannot be
known. The same logic of instability governs The Inven-
tion of Love, where the unbridgeable gap between what
is said and what is felt, between classical Latin and
Shropshire longing, between the scholar’s precision
and the lover’s inarticulate grief, becomes the very
medium through which Housman’s divided self is
made legible — and an entire life’s tragedy rendered
not in action but in the space between words. The phi-
losopher’s pyramid in Jumpers does not metaphorize
the precariousness of moral philosophy: it is that pre-
cariousness, made flesh before an audience that must
hold simultaneously the comic spectacle and the serious
argument it bodies forth.



These formal and philosophical dimensions con-
verge with particular intensity in Rosencrantz and Guil-
denstern Are Dead. Guildenstern’s characterization of
death as “the absence of presence” exceeds the status
of a memorable theatrical aphorism and emerges in-
stead as a philosophical proposition: it situates Stop-
pard’s theatre within a lineage of Western reflections
on mortality extending from Heidegger's Sein-zum-
Tode to Derrida’s insistence that death is always the
Other’s experience, never the subject’s own. And yet —
this is the qualification that separates Stoppard’s
postmodernism from nihilism — his philosophical pes-
simism is never unrelieved. The mutual affection of
Rosencrantz and Guildenstern constitutes what may
be called an ethics of contingency: a human connection
whose value is not diminished but intensified by the
acknowledgment that it must end. The blood may be
compulsory. But as long as life endures, so too does
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the imperative of love.

The development from Rosencrantz and Guilden-
stern Are Dead through Arcadia to The Invention of Love
traces a deepening of this core position. In Arcadia, the
temporal palimpsest — past and present coexisting on
a single stage — enacts the thesis that knowledge is
always incomplete, always arrived at too late, always
shadowed by what is irretrievably lost. In The Invention
of Love, the encounter between the ageing Housman
and his younger self stages the ultimate collision be-
tween intellectual mastery and emotional self-denial.
Across this arc, Stoppard affirms the theatre as an
irreplaceable arena for philosophical inquiry - while
insisting that all such inquiry must remain, at its in-
nermost core, traversed by the irreducible fact of hu-
man mortality and the redemptive contingency of hu-
man connection.
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Annomayus. Bcrarbe uccienyercs penenTuBHas nporpamma pomana Jxuma [lenapaa «Kuura AapoHa» (2015). Tema pa6o-
ThI — XyZ0KECTBEHHOE OCMBIC/IEHHUE IIpeliefleHTHON ucToprudeckoil purypr! JHyma Kopyaka 1 usydeHue ee poay B IPOrPaMMUPO-
BaHUY YUTATEIbCKOTO YYaCTHS B HAppaTHBe 0 XomokocTe. Lenp 1ccief0BaHust — OIMMCATh, KAKUM obpasom npucytcersue Kopuaka
B 06pasHOl cucTeMe POMaHa ¥ OPraHU3aLus II0OBECTBOBAHUS Yepe3 AeTCKUI FOJIOC HAIPABISIOT MHTEPIPETALMIO: I00YKIAOT
YUTaTess OHOBPEMEHHO JOCTpauBaTh 0Opa3 Ieflarora U MepeocMbICIMBATh MOPAJIBHBIM CTATyC pellleHHi TepCOHaXel B yCIOBHU-
SX BBDKMBAHUS U IPUHYKAeHUs:. MeTogonorndeckas 6aza BKIIOYAeT PELENTUBHO-3CTETHIECKUH U HAPPATONIOrNYECKUI TI0AXO-
IBl, & TAK)Ke MHCTPyMEHTAPUIl IIOBECTBOBATENBHON IIPAMATUKU. AHAIUBUPYIOTCS 0COGEHHOCTH (OKaNIU3ALUM, CYOBEKTHO-
06BeKTHOM CTPYKTYPhI, Pe)KUMOB afipecaliui U $OpM YUTATENBCKOTO BOBIeUeHNs. MccneoBaH e IIPOBOAUTCS C OTIOPO Ha dpeHo-
MeH HEeHaJileXXKHOW Happanuu. B pesynbraTe MOKasaHO, 4TO UMS U pemnyrauus Kopuaka paboraioT kak GakTop Mpex-
HHTepPIIPEeTAlY U 334aI0T YeThIpe HaNPaB/ISIOIINe PeLelITHBHbIE PAMKI: KOTHUTUBHYIO (3¢ PeKT JOKYMEHTaIbHOCTH Yepe3 TOIO-
HYMBI, JIaThl U «apPXUBHbBIE» AJIIO3UHU), AUAAKTHYECKYIO (0XKMAaHUe HPAaBCTBEHHOM TpaHchopMaruy), adpPeKTUBHYIO (perynsuus
SMIIATUU U SMOLMOHAIBHOTO HANPSXKEHMUS) U 3TUYECKYIO (IPOrPaMMUPOBAHKE MOPATbHOTO CY>KAEHMS). AHANIU3 JeMOHCTPUPYET,
9TO 9TU PAMKH LIeJI€HAIPABIEHHO TPAHCHOPMUPYIOTCS: Yepe3 OrPAHMIEHHYIO IETCKYIO IIePCIEeKTUBY, MUHIMAIUCTCKYHO JUKIUI0
U «/leCaKpaIM3aL1Io» Iepos POMaH CO3JaeT HOBbIN, HEOAHO3HAYHBIM 06pas Kopyuaka U IIepeHOCHUT YacThb OLIeHOYHbIX IIPOLeAyp Ha
qyTarens. DTO ZOCTUIAETCS B TOM YHC/Ie OCPeACTBOM OMBIeNCKUX AUII03UI K [IPEJATENbCTBY U UCKYIIEHUIO. JlesaeTcs BBIBOZK,
9T0 mepcoHaxx JHymra Kopuaka B poMaHe pyHKIHMOHUPYET KaK HOPMO33AAI0LIast GUTypa, KOTOPAS YKPEIILeT JOBEPHeE K ETCKOMY
CBUJIETEIBCTBY ¥ OPUEHTHUPYET YTeHHUe Ha PasTpaHUYeHHe IPECTyIIeHNs 1 ol6ky. IlonydeHHble BbIBOAbI IPUMEHUMBI IPH aHA-
nu3e cy6beKT-00BbEKTHOM CTPYKTYPhI TEKCTOB B PAMKAX IIPArMaTUYeCKOro MOAX0/A, & TAKXKE B UCCIeA0BAHUIX 06pasoB nCTOpUYe-
CKHUX IIEpCOHAXKEHN B IUTEpaType.
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Introduction

Holocaust novels of the 20"-21% centuries are
marked by reflection on its own means of representing
tragedy. A culture of postmemory has taken shape,
one that is “capable of reactivating and re-embodying
... distant political and cultural layers of memory by
linking them to living private and familial forms of
mediation and aesthetic expression” [Hirsch 2021: 66].
The literary text more and more often assumes the role
of mediator between historical knowledge and the
present, between the personal and the collective.

As literature has been assigned new tasks, the fo-
cus of fiction has shifted from historical verisimilitude
to the communicative potential of narrative. Writers
construct modes of address and forms of readerly en-
gagement that prompt co-participation, the recogni-
tion of moral collisions, and the projection of the past’s
lessons onto the present. To achieve this aim, charac-
ters with real-life prototypes, the contexts of their
lives, and their relationships with descendants are
subject to interpretation, supplemented by fictional
events, and even rethought through narrative forms
atypical of this kind of writing, for example, fantastic
(“The Devil’s Arithmetic” (1988) by J. Yolen) or graphic
(“Maus” (1986) by A. Spiegelman) novels.

Researchers note that “foreign” techniques do not
diminish the significance of the tragedy; rather, they
foreground its scale and consequences. Thus, R. H. Dinu
emphasizes: “Other writers focusing on the Holocaust
similarly maintained the belief that comprehending
history necessitates transforming it into imaginative
expressions” [Dinu 2022: 161]. As a result, fiction of the
late twentieth and early twenty-first centuries synthe-
size biographical, documentary, and fictional tradi-
tions, while narrative choices are designed in accordance
with a specific receptive programme — anticipated tra-
jectories of reading and the receptor’s responses. In
our view, the artistic reception of historical personages
occupies a special place within this tendency. Figures
with a stable cultural status (Rudolf Héss, Adolf Eich-
mann, and other war criminals on the one hand, and
Janusz Korczak, Anne Frank, Oskar Schindler on the
other) serve as points for the formation of trust and
scepticism, empathy, and moral evaluation.

In order to speak about historical individuals and
their cultural status, authors of contemporary prose
use receptive strategies that simultaneously sustain an
effect of authenticity and underscore the conventionali-
ty of the artistic utterance. Among the techniques that
shape such strategies are restricted focalization (often
through an immature, unreliable, or marginal narra-
tor), minimalistic diction and ellipsis, the imitation of
archival discourse, as well as markers of narratorial
unreliability, understood as “combinations of exposi-
tional, narratorial and focal unreliability” [Petterson
2015: 115]. Under these conditions, the view of the his-
torical figure proves incomplete, ambiguous, and even
distorted. Nevertheless, this technique has considera-
ble receptive potential: an image endowed with new
meanings becomes a precedent figure. It is fixed in
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fiction discourse, and increasingly serves as a proto-
type for characters.

Moreover, a historical figure often functions as a
kind of foundation, against in background of this other
characters are developed. A similar tactic is employed
in Jim Shepard’s The Book of Aron, in which one of the
main characters, Janusz Korczak, appears not only as
a self-sufficient and symbolic figure in the history of
the Jewish people. But he also appears as a moral “tuning
fork” and as a catalyst of personal change for the pro-
tagonist.

The Aim of the article

It is important to analyze how the presence of Ja-
nusz Korczak within the novel's imagery shapes the
receptive programme of J. Shepard’s The Book of Aron.
Particular attention is given to the narrative features
that guide the reader’s perception of the protagonist
and, in a distinctive way, compel the reader to com-
plete Korczak’s image. We identify the characteristics
of the novel’s subject- and object-oriented organiza-
tion in order to describe its receptive potential.

Material and Methods

Jim Shepard’s novel The Book of Aron (2015) re-
counts the life of community in the Warsaw Ghetto
during the Second World War. Korczak’s attendance
in the novel endows the text with huge receptive po-
tential. We consider it productive to examine this po-
tential within the methods of reader-response theory
and narratology. The study is also conducted within
the paradigm of narrative pragmatics, one of whose
tasks is to identify the author’s communicative aims
relatively the addressee.

As researches note, literature can activate, test,
and even call into question a reader’s value commit-
ments: “literary text may ... pose a face threat to the
reader by infringing on the reader’s moral and ethical
norms” [Kizelbach 2023]. In order to identify the
means by which this task is accomplished, we use tools
of narrative analysis, in particular the phenomenon of
the unreliable narrator, whose narration “is reducible
to moral-ethical and epistemological shortcomings on
the part of the narrator, identified through textual —
local and structural — markers” [Kudryashov 2024:
276]. Of particular interest for our purposes is narrato-
rial unreliability as it relates to the value system of the
represented world. According toJ. Jacke: “For a narra-
tor’s actions can go against specific values ... even if
her own moral attitudes or her evaluative utterances
do not. Or her actions can be in accordance with the
relevant value system, even if her opinions and uttered
judgments are not” [Jacke 2018: 9]. The narrator charac-
ter's biography and the decisions he makes, in our
view, generate a conflict (resolved in a distinctive
manner) between unreliability and a kind of authentici-
ty of the experience being presented.

A key analytical instrument in this study is the
concept of the text’s “receptive strategy”: a system of
poetic techniques and cultural signals through which



a text anticipates and guides the reader’s expectations
and interpretive decisions'. Moreover, this element of
a fiction’s poetics becomes “a way of solving commu-
nicative tasks that the author seeks to accomplish in
relation to the reader” [Zhironkina 2025: 183]. The re-
ceptive strategy of a text may be constructed through
its subject—object structure.

A review of the literature

Studies by M. Yu. Lotman [Lotman 1992] were de-
voted to problems of interpreting the historical image
and describing its functions in the literary text. Among
more recent works, we may single out those by F. Lavocat
[2016], E. M. Dzyuba [2018] and I. S. DvoryankinaZ. The
analysis of historical figures in Holocaust literature
often concerns images of war criminals as objects that
generate ethical problematic. Reflections of this kind,
for instance, appear in Eaglestone’s work [2017].

In our view, Janusz Korczak has become a prece-
dent figure, an embodiment of self-sacrifice, love for
children, and fidelity to one’s foundations. For this
reason, the analysis of Shepard’s novel also draws on
scholarship on precedent names in literary texts, in
particular on the work of F. S. Kudryasheva. The re-
searcher notes that the phenomenon of precedence
“represents a system of cultural values, both of a par-
ticular ethnos and of an individual person”
[Kudryasheva 2016: 693]. This thesis — that the novel’s
receptive programme incorporates a demand to reflect
on national and cultural values, embodied by Kor-
czak — constitutes one of the central claims of the pre-
sent article.

Now, The Book of Aron has not received due scholar-
ly attention. English-language criticism tended to read
the novel as an ethically forceful and emotionally con-
trolled work built on the tension between a limited
child perspective and Korczak as a moral counter-
weight. M. Waxman emphasized the novel's docu-
mentary basis and its presentation of Korczak through
Aron’s eyes, that is, through a constrained yet affec-
tively powerful child perspective®. In the Nicholas
Miriello’s essay Korczak is described as a saint, albeit a
complicated one, and the novel's impact is linked to
the conjunction of Aron’s dry voice and Korczak’s dif-
ficult, humanized authority*.

The narrative specificity of The Book of Aron reso-
nates with the narrative choices of many novels about
war and the Holocaust. Writers such as U. Orlev (The
Island on Bird Street, 1981), D. Grossman (See Under:
“Love”, 1986), and ]. Boyne (The Boy in the Striped Pyja-

! Zhironkina E. S. Receptive strategy as an element of poetics (based
on J. Littell's novel “The Kindly Ones”): PhD thesis: 5.9.3. Kazan,
2024. 181 D.

* Dvoryankina I. S. Poetics and functions of historical characters in
the dramaturgy of T. Stoppard: PhD thesis: 10.01.03. Moscow, 202.2..
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mas, 2006) introduce child narrators who are drawn
into the events of the Holocaust, or they foreground
child focalization while employing an external narra-
tor. Researchers have described the specificity of this
kind of narration, including from the perspective of
reader’s reception. Studies by S. Baackman [2022],
D. C. White [2021], V. Nesfield and P. Smith [Repre-
senting Childhood... 2022] are devoted to this topic.
The image of the child in fictional narratives about war
is also addressed in N. N. Nikolina’s article [2023a].
Thus, in D. C. White’s view, “Sometimes that horror is
addressed through fiction’s use of a character who alien-
ates the reader through his or her naiveté or innocence in
the face of evil” [White 2021: 65—66].

The child’s naive and unformed voice, and his fo-
cus on friends and relatives — through which the hor-
rors of the Holocaust recede into the background -
shape both the narrative features of such texts and
their reader’s reception. Particularly expressive
plotlines are which connected with the child’s interac-
tion with significant adults, the influence of those
adults on children. It is for this reason that we consider
it important to examine the specificity of the object-
oriented organization of The Book of Aron in the context
of a child’s “unreliable” narrative perspective.

Results and Discussion

The Book of Aron is devoted to events in the War-
saw Ghetto, including the orphanage’s struggle for
survival and its subsequent deportation to a concen-
tration camp. Henryk Goldszmit (Korczak’s real name)
was a physician and educator, among the earliest ad-
vocates of children’s rights, and the director of an or-
phanage. During the Holocaust, despite offers of res-
cue made by the Nazis, Korczak made a conscious
choice to remain with the orphaned children who were
sent to the Treblinka and to accept death together with
them.

In a fiction, a real biography functions as a factor
of pre-interpretation. Possessing knowledge about the
prototype’s life, the reader is a priori inclined to trust
this character’s words and actions as an ethical standard.
In our view, the figure of Janusz Korczak, grounded in
his biography, performs in Shepard’s novel the func-
tion of guiding receptive frames:

1. Ethical — a moral compass, an example. From
the outset, the reader apprehends Korczak and his
decisions as a kind of ethical benchmark.

2. Affective — empathy, an impulse toward
compassion, indignation, and a feeling of repulsion
toward antagonists. For a reader who knows the out-
come of the Korczak’s orphanage, the character’s presence
generates emotional tension within the narrative.

3. Didactic — an expectation of transformation
in characters who interact with the educator. It is as-
sumed that the protagonist exerts a positive influence
on any of them.

4. Cognitive — a sense of the events’ plausibility
and of trust in the testimony. The retention of real
names and locations prompts the reader to perceive
what is happening with minimal critical distance.

These four perspectives shape the reader’s expec-
tations. Yet the novel's receptive strategy engages
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these expectations by constructing a new and ambiguous
image of the educator. One that remains close to the
historical referent but is not identical to it. We will
consider how the guiding receptive frames identified
above are transformed in Shepard’s novel. Let us begin
at the end of the list.

Historical Statement and Literary Narrative:
Interpreting Korczak’s Image in the Novel
(Cognitive Aspect)

The receptive programme of The Book of Aron is
organized by an entire complex of poetic elements and
by the text’s subject-object structure. Proper names,
toponyms, and dates instantly activate the reader’s
cultural memory, while allusions to archival testimony
enhance trust and establish a mode of reading
grounded in co-participation. To this end, the narra-
tive includes the narrator-character’s story about the
formation of the Warsaw Ghetto, discussions of plans
to create a Jewish state in Palestine and in Madagas-
car, references to real names (Stefania Wilczyniska,
Lejkin, Rabbi Yitzhak of Berdychiv), and places (Dzile-
na Street, the Umschlagplatz). Through the narrator-
character’s report, the author depicts the ghetto on the
basis of real facts, for example, the contraction of living
space for Jews and the creation of an enclosed zone:
“Each proclamation listed new streets that were to be
cleansed of Jews. Pages advertised Aryan-owned
apartments inside the walls to be traded for Jewish-
owned ones on the outside” [Shepard 2015: 34].

Despite the imitation of documentary authentici-
ty through the ghetto’s realities, the historicity of Kor-
czak as a character lies not in a precise reconstruction
of his image but in the recognizability of his name,
biography, and reputation. This activates the reader’s
extratextual knowledge and sets the horizon of expec-
tations. The point of introducing a real precedent
name is that the recipient encounters the novel’s
events already equipped with an established image of
Korczak. This is an image the author reinforces by
referring to real events, yet at the same time decon-
structs through a kind of desacralization. The educator
is portrayed as a vulnerable person with his own weak-
nesses, mistakes, and morally ambiguous decisions.

The author mentions Korczak firstly when the
orphanage run by the Old Doctor (nickname of Kor-
czak) moves into the ghetto. The narrator reports: “We
couldn’t hear what they were singing but the kids kept
coming ... followed by wagons piled high with wicker
baskets... and then a wagon mounded with coal and
another with potatoes. <...> All of the wagons had red
geraniums in window boxes along their sides, and
beneath them decorations made from streamers”
[Shepard 2015: 36]. The narrator emphasizes the wagons’
heavy load and their bright details, as well as the
group’s cohesion. He conveys an outsider’s impression
of the orphanage. Those not initiated into the life of
the orphan community (the protagonist and the ghet-
to’s inhabitants) perceive its circumstances as relative-
ly prosperous, and the Old Doctor as a privileged man.
The reader, not yet immersed in the hardships faced
by the orphanage, likewise apprehends Korczak as an
all-powerful mentor, capable of creating humane con-

122

ditions even in dire times.

The narrator-character draws attention to the
orphanage director’s courage. Korczak defends his
provisions: “He shouted something at the German and
then repeated it to the Polish policeman: that if the
German didn’t release the potatoes he would report
the theft to their superiors” [Shepard 2015: 37]. Kor-
czak also protects one of his wards from the young
Boris, the leader of the smuggling gang to which Aron
belonged: “You have pants like a hobo’s,” Boris said.
‘Ahobo wouldn’t take them, Korczak told him. ‘You
know where I found him? Boris said, nodding at the
kid. ‘Looking through the garbage. Maybe you should
feed your kids.” ‘Anyone who’s gotten in my way can
tell you I can still kick pretty hard,” Korczak told him”
[Ibid: 78].

The narrator-character’s perspective changes
when, having lost his entire family and been expelled
from the house by Boris for betrayal, he ends up at the
orphanage himself. Korczak saves his life, treats him,
and offers him shelter: “You can have a little soup and
warm up and then tomorrow you can go home.” “I
don’t have a home,” I told him, and Korczak looked at
me like he’'d already known that was what I was going
to say” [Shepard 2015: 102]. Once accepted into the
orphanage, the narrator-character begins to notice his
rescuer’s pedagogical methods and his systematic
work with the children.

Upon admitting Aron to the orphanage, the staff
introduce him to its rules. Thus, he begins to work like
everyone else, starting with the dirtiest tasks, “from
the bottom”: “Korczak decided my feet had healed
enough for me to work and told the heavy woman so
and she came over and gave me the job of the chamber
pots” [Ibid: 106]. Living among the orphans, the Aron
increasingly registers Korczak’s earthiness, which dif-
fers from the public image of the Old Doctor and from
the impression he had made on the ghetto’s inhabitants.
Aron notes Korczak’s unhealthy habits and their effect
on his appearance: “With only one light on, he looked
ancient. His hands shook and he rationed his ciga-
rettes and vodka with saccharine and every few
minutes he cleared his throat” [Shepard 2015: 110].
Korczak’s inclination toward alcohol is also hinted at
in Boris’s words during their street confrontation:
“Get out of here, Grandfather,” Boris told him. ‘I can
smell the vodka.” [Ibid: 78]. Aron’s narration under-
scores that the educator is an elderly man, worn down
by his responsibilities: “You know what I dream of?
<...> Transparent walls so I wouldn’t miss a single sun-
rise or sunset. And I'm just the silent Jew from who
knows where.” [Ibid: 114]. The desire to remain soli-
tary and unknown suggests that Korczak’s heroism is
not an unconditional trait, but a daily choice he makes
in defiance of his own wishes.

Eavesdropping on Korczak’s conversations with
Madame Stefa, the narrator-character conveys frag-
ments in which she becomes, quite literally, the voice
of reason: “Your cigarettes are probably not helping,
Madame Stefa said. He told her that smoke was a good
expectorant for the children and she answered that
this was his theory” [Shepard 2015: 133]. She supports
the educator, who not only complains about his fate



but also takes out his irritation on his assistant: “I tell
everyone, ‘Stefa always reminds me that I'm a misera-
ble human being who makes everyone else miserable,’
he said” [Ibid: 121]. Korczak compares Stefania to the
women in his family, to whom his father would yield
for the sake of his own peace of mind. This behavioral
detail lends the educator’s image a certain infantilism
and egoism: he finds it difficult to accept his assis-
tant’s rightness and to argue with her on the merits.
Madame Stefa is not popular with Aron and the other
orphanage residents, yet at times she appears more
mature and rational, while Korczak, in her presence,
gives free rein to emotion and handles his health im-
prudently. This shows readers an image not of a
heroized figure, but of an ordinary person with his
own weaknesses. The author even prompts the recipi-
ent to shift attention from the educator to his assis-
tant, emphasizing her prudence, selflessness, and no
less profound capacity for sacrifice.

Thus, from the cognitive frames, the text produces
an effect of maximal verisimilitude. It is achieved not
through documentary exactitude but through recog-
nizability. This enables the author to “desacralize”
Korczak’s image safely: to shift the reader’s focus from
his nobility to his inner contradictions. Such a recep-
tive strategy encourages reflection on the nature of
heroism and instills the idea that, under inhuman
conditions, self-sacrifice becomes possible through
daily choice and through the support of the Other.

Korczak and Aron: Paths of Moral Transformation
(Didactic Aspect)

Against the background of Aron (Sh’'maya), Lu-
tek, Adina, Zofia, and especially Boris, Korczak func-
tions as a moral tuning fork for the reader. As noted
earlier, in the first half of the book the Old Doctor ap-
pears as a noble and unattainable figure, set against
the more “earthbound” characters and their families.
In the second half, he is presented as a man with many
weaknesses whose only strength lies in fidelity to his
principles. This difference in perception is under-
scored through two modes of focalization: from within
and from outside the orphanage.

The narrator-character initially remains within
his own social circle: first his family, then the group of
smuggler friends. In conditions of poverty, the gang
led by Lutek and Boris obtains food and valuables out-
side the ghetto, steals, and harms others. Thus, Boris
cracks the skull of a boy from a rival gang with a brick
and threatens an orphan from Korczak’s home.

The novel provides a backstory for Aron and his
fellow. Yet if the process of the character’s growing up
and the formation of the gang are narrated rather
straightforwardly, Korczak’s story is one the reader
must piece together independently. The reader should
do it attending to the Old Doctor’s actions and to how
other characters evaluate him, as well as to fragments
of the educator’s life that the narrator-character “over-
hears” in his mentor’s conversations with Stefania. In
particular, through a character’s words, the author
reproduces a contested episode from the pedagogue’s
biography (on the basis of Korczak’s diaries and literary
texts, popular consciousness often emphasizes the
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idea of a conflict with his father; however, a number of
researchers consider this information not entirely reli-
able [see Seczek 2025]). This detail is connected with
the possibility that Korczak was not accepted by his
father: “My father called me a clod and an idiot and a
crybaby and an ass, he said. ‘He was right” [Shepard
2015: 119]. The protagonist also foregrounds Korczak’s
naive plans for transforming the world: “Throw away
all the money was always step one. My plan always
broke down at step two.” [Ibid: 118]. Korczak’s stories
resonate with fragments of Aron’s life: a cold but be-
loved father, and an inability to think through conse-
quences, emerge as shared elements in the two biog-
raphies. These intersections likewise contribute to the
“desacralization” of Korczak as a character.

The narrative’s didactic function is ensured not
only by fragments from Korczak’s life but also by
Aron’s. The children’s coming-of-age story, and the
depiction of the decisions they make in order to sur-
vive in the ghetto, confront the reader with troubling
questions.

Aron makes many mistakes: he informs the po-
lice about his gang’s activities, which results in Lutek’s
death; he betrays the whereabouts of the woman who
sheltered his friend Zofia. At the beginning of his nar-
rative, the character admits that his relatives believed
that “Sh’maya thinks only of himself.” Drawn into pet-
ty crime and subjected to blackmail, Aron is forced to
choose who will remain alive: “I said I didn’t know
what he was talking about and he said if I refused then
the Germans he was with would take ten kids from the
orphanage and shoot them” [Shepard 2015: 122]. His
collaboration with the policeman Lejkin follows first
from a desire to protect his family, and later from his
wish to protect Korczak and the children from the or-
phanage. Through Aron’s example, the author demon-
strates that every decision is followed by consequences.
The result of the character’s maturation — and thus of
his transformation — is not merely an acceptance of
responsibility, but a renunciation of the fear of death
and an ability to sacrifice himself for another person.

This transformation was undoubtedly facilitated by
Aron’s experience of meeting the educator and sharing
everyday life with him. The example of the Old Doctor
(selfless, yet doubting and capable of acknowledging his
mistakes) changes the young delinquent. Scenes of
Korczak’s interaction with Aron “activate” in the reader
an expectation of the protagonist’s transformation -
an expectation that is ultimately fulfilled.

In this aspect, the novel’s receptive strategy is not
aimed at dismantling and “reassembling” readerly
expectations. Rather, it underscores the force of Kor-
czak’s influence and his pedagogical mastery. The
reader observes shifts in the child’s temper and behavior.
Yet, at the level of empathy, Aron’s transformation
remains only partial: more on this below.

Janusz Korczak as the Empathic Center
of the Receptive Programme (Affective Aspect)

Aron and Janusz Korczak remain within the focus
of the child narrator (Aron himself), and for the reader
the two characters empathically complement one an-
other. The child’s voice is the mediator between charac-
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ter and reader. It functions as a kind of central point
of the novel’s receptive strategy.

The narrative format (Aron’s dry, factual voice,
largely devoid of self-reflection) foregrounds the per-
formative role of the reader. Aron’s narration operates
as a trigger: an adolescent who recounts the death, his
expulsion, his collaboration with Nazi accomplices.
This is a figure that “draws” the reader’s attention and
empathy to himself, especially prior to his admission
to the orphanage.

As scholars have observed, a child often functions
as an unreliable narrator [Nikolina 2023a]. Owing to
limited experience, he is “incapable of making reliable
judgments about the world” [Smolenskaya 2025: 56].
Yet the plot underscores Aron’s emerging responsibility
under wartime conditions. Aron solves “adult” prob-
lems such as obtaining food for the family. He (albeit
temporarily) saves his father from a concentration
camp; he endures the death of his younger brother and
mother, and the execution of his friends. The charac-
ter’s experience increasingly exceeds the bounds of the
child’s, and as it expands he not only transmits what
he has seen but also begins to focus on what matters,
to discern causal connections in events. This becomes
especially evident after he enters the orphanage. Thus,
Aron reflects on his own behavior: “I was with him
(Korczak — E. Zh.) because now each time the lights
went out I remembered my mother when she woke
and couldn’t find me in the hospital” [Shepard 2015:
129]. The educator’s presence in the child’s life does
not merely push him toward moral transformation; it
compels him gradually to acquire self-awareness and
to feel the pain of another person.

The child narrator intensifies the affective di-
mension of perception. Unreflective actions combined
with orphanhood, conveyed through the child’s voice,
incline the reader to sympathize with its bearer, as
though dulling the capacity for critical judgment. This
narrative choice produces, in the recipient’s mind, a
conflict between sympathy for an orphan in the ghetto
and a pragmatic assessment of a selfish juvenile delin-
quent through whose fault his friends die and who
keeps himself apart from the other destitute children
in the orphanage.

The fact that Janusz Korczak is presented pre-
cisely through the lens of such a narrator has a signifi-
cant impact on the novel's receptive programme.
Aron’s voice “leans” on Korczak’s authority, program-
ming a stance of “witness-disciple.” Korczak’s figure
raises the index of credibility and empathy attached to
the child’s testimony, “frames” the boy’s chaotic expe-
rience and thereby stabilizes the reader’s perception.

The narrator-character gradually learns to empa-
thize, to help and to ask for help, to notice the other
children. Nevertheless, he detached from them and
narrates their stories primarily by reproducing his
mentor’s direct speech. For this reason, the main em-
pathic center remains not Aron who feels attachment
only to the educator, but Korczak. For the reader, Aron
the narrator seems to give priority in his own story to
Old Doctor. The boy ceases to be focused in himself,
instead recording the image and biography of his
mentor: his decisions, thoughts, and doubts.
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Thus, delegating speech to a child narrator and
evaluating Korczak’s actions from a child’s perspective
program attitudes of empathy and co-responsibility.
Yet the novel's receptive strategy demands from the
reader something other than a merely sentimental
reaction. It is important not simply to feel compas-
sion, but to listen to a fragile voice, to trust it, and to
supplement its report.

Korczak as Subject and Object of Moral Evaluation
(Ethical Aspect)

The novel’s receptive programme brings together
different ways of prompting the reader to reflect on
the moral evaluation of events in the Warsaw Ghetto
(the activities of child smugglers, collaboration, the
orphanage’s survival). We will consider one of these
ways, an allegorical mode. The narration is saturated
with biblical images and plots. Thus, like Jesus, Kor-
czak is three times tempted by the possibility of res-
cue: he receives offers from the Polish underground,
from Boris, and from Lejkin (the latter two are ap-
proached at Aron’s request). In all three cases, the Old
Doctor remains steadfast in his decision to stay with
the children.

The author introduces a moral dilemma into the
narrative, testing the reader’s conviction that the edu-
cator’s decision is unequivocally correct. Through the
characters’ voices, the reader is offered arguments
opposed to the path Korczak has chosen. Thus, Boris
who is planning to resist in the ghetto, justifies saving
the educator as a good for the Jews, since the world
will listen to the Old Doctor: “But we want to get you
out not just because you're the famous Dr. Korczak.
We want you to help spread the word about what’s
going on.” [Shepard 2015: 149]. The narrative pushes
the reader to consider what takes priority: responsibility
toward one’s children or responsibility toward one’s
people. Korczak’s choice is uncompromising: “Tell
them they’re all just on their own?” Korczak asked, and
his anger surprised even them” [Ibid: 150].

The narrative traces parallels between Aron and
the apostle Peter (in relation to Korczak) and Judas (in
relation to other people). These analogies are connected
with acts of betrayal. Under pressure from the police-
man Lejkin, Aron gives up the whereabouts of ghetto
residents who violate Nazi rules; as a result, his friends
die. In addition, he “denies” Korczak unconsciously,
before even knowing him personally: “Are you with
him? a Polish policeman said, stepping in front of us.
He pointed a baton at Korczak. ‘Is he drunk? ‘I don’t
know what he is,” I told him..” [Shepard 2015: 37].
Through these scenes, the novel poses an ethical ques-
tion to the reader: how should one regard betrayal
committed out of ignorance and without understanding
the consequences?

The title The Book of Aron is likewise saturated
with Christian allusions: the novel’s title evokes the
naming pattern of Old Testament books associated
with prophets. Korczak is the first to utter this phrase,
joking about his ward’s reflections on life at the or-
phanage: “He laughed to himself. ‘The Book of Aron,
chapter 2, verse 2,” he said” [Shepard 2015: 107]. By
choosing such a title, Shepard places Aron’s story



within a scriptural frame and encourages the reader to
perceive his voice as morally significant and interpre-
tively privileged. This artistic move has evident recep-
tive potential: it invites the reader to treat Aron not
merely as a child witness, but as a figure whose painful
experience acquires the weight of ethical statement,
while Korczak appears as the mentor who authorizes
that perspective.

At the same time, the author underscores that the
characters are not moral exemplars. This is achieved
by directing the reader’s attention to the flaws of both
the narrator-character and the educator. Thus, even as
he undergoes moral transformation (renouncing egoism
and self-preservation), Aron retains a selective empa-
thy. On the way to Treblinka, he understands that saving
his mentor is impossible, because of Korczak’'s will
proves stronger than fear of death and stronger than
the temptation to flee. Aron does not desire his own
rescue, yet he also does not think about the other chil-
dren; that is, he selfishly wants to preserve Korczak’s
life, but not what Korczak holds dear and for which he
is ready to sacrifice himself.

To the distraught boy, Korczak reads aloud his
document on children’s rights. The novel ends with the
educator’'s words: “...The child has the right to grieve.
The child has the right to learn. And the child has the
right to make mistakes.” [Shepard 2015: 161]. In the
narrative’s finale, Aron’s voice is replaced by Korczak’s
voice, which articulates the novel’s central ethical im-
perative: the right to make mistakes. The educator
forgives Aron, thereby “legitimizing” the adolescent’s
statement and inviting the reader to trust it.

Thus, the novel's receptive strategy programs
reading as a search for the boundary between guilt and
error. Aron’s story is multifaceted: it speaks of his
character, losses, weaknesses, his bargain with con-
science, and the acquired sense of guilt and duty. The
frank narration in his voice (Aron does not attempt to
conceal his mistakes or justify himself), as well as Kor-
czak’s final word addressed to the boy, programs the
reader to accept the adolescent’s experience and to
recognize his story as reliable and credible. The explicit
articulation of the novel's central idea in the ending,
together with the de-idealization of the characters
throughout the narrative, prompts the reader to revise
an ethical assessment of victims’ modes of survival. In
particular, it requires the reader to solidarize with the
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child’s experience and to acknowledge the child’s right
to make mistakes.

Conclusion

The Book of Aron possesses a distinctive receptive
strategy that prompts the reader to reflect on the
boundaries between crime and error, punishment and
atonement. The narrative demonstrates how a charac-
ter’s historicity becomes the foundation of the recep-
tive programme: a real figure enables to regulate the
reader’s expectations and to establish ethical and epis-
temic procedures of reading.

Janusz Korczak functions as a norm-setting figure,
a regulator of empathy and responsibility. The Old
Doctor is presented as a moral authority, yet not
through overt heroization, but through a series of con-
crete, small-scale scenes of the daily routine. This op-
tics (reliance on everyday details and micro-gestures)
performs a dual function within the novel’s receptive
programme. On the one hand, it produces an effect of
participation in the ghetto’s real world; on the other, it
dictates to the reader the perceptual rules.

The choice of a child narrator likewise directs the
reader’s focus. This tactic forces the recipient to traverse
the path of growing up alongside Aron, while at the
same time filling semantic lacunae, assuming inter-
pretive responsibility, and delivering a moral evalua-
tion of the character.

The author does not merely juxtapose two opposing
experiences; he depicts a process of transformation
and the character’s acquisition of self-awareness. If
Korczak embodies absolute self-sacrifice and a rejec-
tion of collaborationism even in thought, Aron’s deci-
sions are shown as a chain of minor bargains with
conscience made for survival. This character has nei-
ther freedom of choice nor a fully formed value sys-
tem. He acquires by both entering the everyday life of
the orphanage and seeing before him an example of
living for others.

Thus, in Shepard’s text Korczak’s character func-
tions as the basis of the receptive programme’s object-
oriented organization. He becomes the central object
through which trust in the narrator, the degree of em-
pathy, and the ethical dispositions of reading toward
accepting the child’s experience and mistakes.
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AnHomayus. B craTbe MCCTEAYIOTCS MCTOKU U Pa3BUTHE 0OpasoBaTeIbHBIX 9KCKYPCHOHHBIX IPAKTHK B POCCUHCKOM IIKOJIb-
HOM 06pa30BaHUU B [IEPUOZ, C 1910 I'. BIUIOTb [0 1930-X I'T. BHIMaHMe aBTOpa COCPELOTOYEHO HA METORUYECKHUX acIIeKTaxX GopMu-
POBAaHMUS BTOrO HaNpaBleHUs B 06y4eHUHU, ero CBA3U C IIPeIMETHBIM 0bydeHMeM, B IIePBYI0 o4epesb C MpeNofaBaHueM TUTePATY-
pal. IIpoaHaNIM3MPOBaH BKIA ABYX HayYHBIX IIIKOJ — MOCKOBCKOH U MeTepbyprckoi / IeHUHIPAACKON — B pa3paboTKy SKCKypCH-
OHHOTO METOAA U er0 COCTABAIMINX. B pamkax mpobmeMbl HAMISAHOCTH, KOTOPAs BOLIUIA B [I0JI€ METOAMYECKUX UCCIeN0BAaHUM B
10-€ roZbl IIPOIIIOTO BeKa, 9KCKYPCHOHHBIN METOZ, PacCMaTpUBaeTcs Kak 3GeKTUBHEIMN IS pa3BUTHS II03HABATE/IbHOM U BMOLIU-
OHAJIbHOM cepbl yUALIMKCS B UX HEIIOCPEACTBEHHOM eAUHCTBE.

HccnenoBaHue OnMpaeTcs Ha HMCTOPUKO-XPOHOJOTMYECKHM, MCTOPUKO-TEHETUYECKUM, CPaBHUTENbHBI METOABl M KOHTEHT-
aHaJIM3 MATOZOCTYIHBIX UCTOYHUKOB NepHoza 1910-X — Havasa 1930-X rr. Ocoboe BHUMaHue yaensercs Tpyaam H. M. Cokornosa,
M. A. Pri6HukoBo#, Y. M. I'pesca, H. I1. AHnudeposa. BeensioTcss KoueBble METOAMYECKIe IPUHIIMIIBI, HA KOTOPBIX CTPOSITCS
9KCKYpCUH, TaKHE€ KaK «IIyTEIIECTBEHHOCTb», «TEMAaTHUIHOCTb», «IIOI'PY>KE€HUE B a*rmocd)epy MeCTa», «IIOAJIMHHOCTb», «KOJIJIEKTHUB-
HOCTB BOCIIPUSTHS» U «CaMOCTOSITeIbHOE / TPYIIIIOBOE UCCIel0BaHIE OOBEKTOB».

B craThe mOKa3aHO TaK>Ke, KaK IPOUCXOAMI IIepEXO]l OT ONMCAHUSI KOHKPETHBIX 9KCKYPCMOHHBIX MPaKTUK K UX OCMBICJIEHUIO Ha
METOZ[0JIOTMYeCKOM ypoBHe. IlofuepKUBAETCS PONb JTUTEPATYPHBIX 3KCKYPCUM B Pa3BUTHU IO3HABATEIbHOM U 3MOLMOHATIBHOU
cdepsl yyaruxcs, pa3BUTUM 3PUTENbCKOM KYIBTYphl, OPMHUPOBAHUU YHUTATENEH-COTBOPLOB. AHATU3UPYeTCs TpaHcopMariys
9KCKYPCHOHHOTO MeTOZa K KOHIy 1920-X — Hayajy 1930-X IT., KOTZa OH IIOCTEIIEHHO CMeIlaeTcs B 06/MacTh dKCKypCoBeAeHMs,
a MOHATHE HATITISHOCTY B IPEINIOaBaHMMU JTUTEPATYPBI CYy>KAETCH.

B zaxsoyeHMe IIOAYePKUBACTCS, YTO pa3dpaboTaHHbIE B 1910—1920-€ IT. 9KCKYPCHOHHBIE IPAKTUKU, HECMOTPS Ha CMeHy 06pasoBa-
TEJIBHOM MapaUIMbl, COXPAHSIOT CBOM 0OpasoBaTeNbHBIN MOTEHIMA, & UX TeOPeTHYeCkHe OCHOBBI HYXJAIOTCS B U3YYEHUH U
Pa3BUTHUH.

Kartoueswe CA06a: HAISAKHOCTH; METOLUKA IIPEIIOAABAHUS IUTEPATYPbl; SKCKYPCHOHHBIHA METOA 0Oy4eH s ; BUADL IUTEPATYP-
HbIX 9KCKYPCHH; TUTepaTypHble 3KCKYPCHH; MOCKOBCKAas HayYHas LIKOJA; eTep6yprckas HaydHas LIKOMA; 9KCKYPCUOHUCTHI; Me-
TOAMCTBI; UCTOPUS [IeJaroruKU; 06pasoBaTebHble SKCKYPCHOHHbIE IIPAKTHUKY; LIKOIBHOE 06pa3oBaHue

Jrs yumupoeaHnus: Pomanuuesa, E. C. ObpaszoBaTenbHble 9KCKYPCUOHHbIE IPAKTUKYU 1910—1920-X IOZOB: OT HAIISIHOCTH
k Mmetozonoruu / E. C. Pomauuuena // dumonmoruueckuit kmacc. — 2026. — T.31, N° 2. — C. 128-138. — DOI: 10.26170/2071-2405-
2026-31-2-12.8-138.

EDUCATIONAL EXCURSION PRACTICES OF THE 1910-20s:
FROM VISUALITY TO METHODOLOGY

Elena S. Romanicheva
Moscow City University (Moscow, Russian Federation)
ORCID ID: https://orcid.org/0000-0003-2649-3715

Abstract. This study critically examines the formative period of educational excursion practices in Russian schooling, spanning
from 1910 to the early 1930s. The author’s central focus lies on the evolving methodological frameworks that underpinned these
practices, particularly their integration with subject-specific instruction, with a pronounced emphasis on literary education. The
author analyzes the contributions from the Moscow and St. Petersburg / Leningrad pedagogical schools, situating the excursion
method within the broader discourse of visual pedagogy which gained traction in methodological research during the 1910s. This
approach is posited as integral to fostering the unified cognitive and emotional development of students through direct, immersive
experiences.
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The research employs a robust methodological toolkit, including historical-chronological, historical-genetic, and comparative analyses,
complemented by a deep content analysis of underutilized primary sources dating from the 1910s to the early 1930s. Special atten-
tion is paid to the works of N. M. Sokolov, M. A. Rybnikova, I. M. Grevs, and N. P. Antsiferov. The author formulates the core
methodological principles of excursion-based pedagogy, including “travel / journeying,” “thematic coherence,” “immersion in the
place atmosphere, “authenticity,” “collective apprehension,” and “independent / collaborative investigation of objects.”

The article elucidates the critical transition from mere descriptive accounts of excursion practices to their sophisticated conceptualiza-
tion within a methodological paradigm. The article emphasizes the instrumental role of literary excursions in cultivating students’
affective and cognitive domains, fostering visual literacy, and nurturing readers as active “co-creators” of meaning. Furthermore, it
scrutinizes the methodological evolution of the excursion approach by the late 1920s and early 1930s, observing its diversion into the
nascent field of excursion studies and a concomitant narrowing of focus within visual pedagogy for literature.

In conclusion, it is emphasized that the excursion practices developed in the 1910s and 1920s, despite the change in the educational
paradigm, retain their educational potential, and their theoretical foundations need to be studied and developed.

Keywords: visuality; methods of teaching literature; excursion method; kinds of literary excursions; literary excursions; Moscow
pedagogical school; Saint Petersburg pedagogical school; excursionists; methodologist; history of pedagogy; educational excursion
practices; school education

For citation: Romanicheva, E. S. (2026). Educational Excursion Practices of the 1910-20s: From Visuality to Methodology. In
Philological Class. Vol. 31. No. 2, pp. 128—-138. DOI: 10.26170/2071-2405-202.6-31-2-128-138.

B HenaBHO Bhimexiredr mouorpaduum «CoBpe- Lieb HAIIero UCCIeLOBAHUA: OOpaTHUBIINCH K HUCTO-
MeHHBle Ipo6ieMbl 00pasoBaHus B HUCTOPUKO- puu 00pasoBaTeNbHBIX DKCKYPCUOHHBIX IIPAKTHUK,
MefarornyeckoM OCMbICTIEHUU» UCTOPUK IelalOTMKH, IIOHATb UCTOKHU UX BO3HUKHOBEHMUS, CBSI3b C IIPEJMET-
akazeMuk M. B. Borycnasckuii koHcratupyetT: «Co- HBIM 0OyYeHUeM (B IIepBYIO 0uepess — C INTePaTypoii)
BpeMeHHas CUCTeMa OTeYeCTBEHHOrOo oOpasoBaHHUL 1 IIYTU OCBOEHMS B pPaMKaX POCCHUICKOIO IIKOJBHOIO
npezacTaBiseT coboil CI0KHbBIM U MHOTOCIOUHBIN CO- O6pa30BaHHH B IIE€pBHIE ABa JECATUIETUS IIPOLIOLrO
LUOKY/IBbTYPHBIA U LieJI€LIeHHOCTHBIN CI)eHOMeH» [Bo- Beka. Omnpezesnds epruog, Mel IPUHUMAIY BO BHUMA-
[yC/IAaBCKUM 2025: 405]. Pasjgensas cO3ZaHHYIO0 YYEHBIM HHe JBa cbaKTa. Bo-mepBeIX, 3TO NOSIBIEHUE B 10-€ IT.
KOHIEIIMIO Pa3BUTUSL OTEUeCTBEHHOIO 0OpasoBaHus XX B. B METOAUYECKUX MCCAELOBAHUAX IPOOIEeMbl
Ha OCHOBE aHaJIM3a «BOJHOBOM LMKJIUYHOCTU» IIpO- HaITSAHOCTH, IIOHUMaeMOHN He TONbKO Kak obpailile-
HUCXOJAIINX B HEM IIPOLIECCOB, B PAMKax CBOero kabu- HHE K TEM €€ BUJaM, KOTOpble MO>XHO MCII0JIb30BaTh
HETHOI'O MCCIeZOBAHUSI MBI 0OPATUIUCh K 9KCKYPCH- Ha ypoKe: 9TO He TOJIBKO HCIIONb30BaHHUe naboparo-
OHHBIM 006pa3oBaTENBHBIM [IPAKTUKAM (B [IEPBYIO OYe- puil Ui IPOBEJeHUS OIBITOB U JAJIUTENbHBIX HaOmII0-
peAb — K IUTEPaTypPHBIM 3KCKYypCUSIM), KOTOpBIE, BO3- IeHUH Hax oObeKTaMU XKUBOU IIPUPOLLL. Bo-BTOPBHIX,
HUKHYB B Hadaje MpOIIJIOro BeKa, aKTUBHO OCBaWBa- BO3HUKHOBEHUE PSIAa DKCIEPUMEHTAJBHBIX IIKOJ
JICh POCCHUMCKOM IIKOJION BILIOTH A0 Havdaja 1930-X IT. (Tenumesckoe U JlecHoe KOMMeEpYeCKOe YYMUIUIA B
CerozHs Mbl IIepe)XUMBaeM aHAJIOTMYHBIA IIpOLiecC: Caukr-IleTepbypre), mefaroru KOTOPHIX UCKAIU HO-
aKTUBHOE pa3BUTHE INapTULUMNATOPHBIX MYy3€MHBIX Bbl€ IIyTU U METOJ bl OCBOEHUS COZEPIKAHUS LIKOTBHO-
MpaKTUK HA4aJoCh IIOC/IE BBIXOZA B CBET KHUTU HUHBI ro o6pa3oBaHMs, KAK eCTEeCTBEHHO-HCTOPUYECKOTIO,
CarimoH «IIapTULMIIATOPHBIN My3ei» [2017], KOTopad TaK ¥ IyMaHUTApHOrO. [l KabHUHETHOro KCCIef0Ba-
BO MHOI'OM OIlpeZie/Ila IIepecTpONKYy COBpEMEHHOMU HUS € IOMOILBIO UCTOPUKO-XPOHOJIOTUYECKOI'O METO-
My3sedHoU paboTsl. Jns mpodecCHOHaNBHOTO C006- Jia 13 00111ero YMcIa IPOCMOTPEHHBIX UCTOUHUKOB Mbl
I1eCTBA AKTYaIHU3aUUsg IpoOIeMaTUKU IPOUCXOAUT B otobpanu 6osee 30 KHUT U CcTaTed (BpeMeHHOU Aua-
TOM YUCJIe U Yepe3 IyOIUKaluy O KyIETyPHOM KypaTop- [asoH — 1910-1931 IT.), a 3aTeM paboTanu ¢ HUMY,
cTBe [Backap 2017], 0 moceleHny My3es KaK KyJIbTypHO- HCIIOJIb3Ysl UICTOPUKO-TE€HETUYECKUM, CPAaBHUTEIbHBIN
O6paSOBaTe)IbHOM cobertuu [Uzema 2018], a Taroke ge- U KOHTEHT-aHaIN3.
pe3 obpallieHre K UCTOPUM CTAHOBIEHUS MY3eMHBIX IIpokOMMEHTHpYeM OIlpeAeleHue XPOHOJIOTU-
npaktuk [Edun 2024]. Bece atu uccrenoBaHus o6b- YeCKUX pPaMOK BbIOOPKM HCTOYHUKOB. Ha ocHOBe
eAMHSET B3I/ Ha My3€H U ero IocelleHue Kak «Iie- Lupkynspoe u Pacnops>xkeHud  MUHHUCTEPCTBA
JIeLleHHOCTHBIN pEeHOMEH . HapOJHOTO IPOCBEIEHUS, KOTOPble BBILIIU B 1900—

l'opaszfo MeHbllle BHUMAHHUS YAENIETCS HOBBIM 1902 rr. [[IIKO/NbHBIE BKCKYPCUU 1921: 318—324], OTMe-
oAXofaM K OpraHM3alluU 9KCKyPCHUU BHE «3aMKHYTO- HSULUCB JIeTHUe paboThl yYAIINXCSL 1 BMECTO HUX ObIIn
ro» MPOCTPAHCTBA MEMOPHAIBHBIX U COOCTBEHHO JIU- PEKOMEHIOBaHbI IPOTYIKH, 06pa30oBaTeNbHbIE TOE3]-
TepaTypHbIX My3eeB U ycazeb. A MeXay TeM B paMKax KU, 9KCKypCUHU (3T POPMBI OPraHU3aLUU JIETHETO
obpazoBarenbHON YpOAHUCTUKM, AKTUBHO pPa3BUBA- ZOCyra Has3blBAINCH [IO-PAZHOMY), HO MOTpebOBAIOCH
IOIIeNics OTpaciyd COBPEMEHHOM IleJaroruieckomn BpeMsl, 4ToObl Takue obpaszoBaTenbHble COBBITUS CO-
HayKH, FOpoj, pacCMaTpUBaeTCS U KaK eCTeCTBeHHas CTOSUIUCH, HAKOIUIEHHbIH OmbIT 65U1 060011eH, mpo-
cpeza o6pa3oBaHus, U Kak 06pa3oBaTeNbHBIN pecypc aHaJIM3UPOBaH, CUCTEMAaTHU3UPOBAH U IpeACTaBIeH
[AconoBa 2022; Kopobkosa 2019]. IIpu aTOM OCMBIC- npodecCcUOHANTBHOMY cO0DIIIeCcTBy. DTO IPOU3OLLIO B
JIeHUEe JKCKYPCHOHHBIX INPAKTUK B HCTOPHUYECKOM 1910 I'., KOTZa BBIILIE B CBET OYePEJHOMN BBIIIYCK Iefa-
acmeKTe IOKa JIeXXUT Ha mepudepuy HayIHbIX HCCIIe- TFOTUYECKOIO €XKEeroflHuKa, KOTOPBIM M3JaBICI Ha
JOBAaHUM, BTOrO BOIpOCAa KacaloTCd B OCHOBHOM cpexcrBa mnpenogasareneit Caukrt-IlerepOyprckoro
BCKOJIB3b, KOIZA TFOBOPAT, Hampumep, o6 o6pasosa- JlecHOro KOMMEpUYEeCKOro yYMIUINA, Ha 3TOT pa3 OH
TeJIBHOM IIyTeLIECTBUM KaK CTPaTerdU U IIpaKTHUKe HasbiBascs «IIIkonbHBIE DKCKYypCHUU». Cpasy OTMETUM,
LIKOJIBHOM U BHEIIKOIBHOM paboTsl [Kopobkosa 2018]. YTO K 1910 I'. YK€ CYLeCTBOBAIA OOIINPHAS TUTEPATY-

VMeHHO 3TOT $aKT BO MHOIOM U OIIpelesul pa IO B3KCKypCHOHHOMYy Jeny: ee 6ubmuorpadus
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HaCYUTHIBAET IOYTHU 20 cTpaHul [[IIkonbHBIE BKCKYP-
CHU 1910].

OfHaKo I Hac BakeH TOT (aKT, YTO aBTODHI
cOOpHUKA COCPEIOTOUMNNCH UMEHHO Ha ILIKOJBHBIX
9KCKypCUAX U Hayvajlu C OIpejeneHUs ux 3agad. Ilo-
MUMO BOCIIMTAaTeNbHONM, OHM BBIIENUIU ellle JBe.
IlepBag — paszBuTHE NO3HAHUA («DKCKYPCUU JOJKHBEI
IpeX«/ie BCero COZeNCTBOBATh Pa3BUTHIO ¥ y4alllerocs
YMEHUS CMOTpPeTh, U TOYHO BOCIIPUHHMATh BHEIIHUN
Buz Habmogaemoro o6beKTa (“OCTPOTa U TOYHOCTD B30-
pa”); Aasiee, OHU JIOMKHBI CIOCOOCTBOBATD U30LIPEHUIO
TOHKOCTU W YYTKOCTM BHHUMAaHMUS: B-TPETBUX, Pa3BU-
BaTh COOOPA3UTENBHOCTh CY)KLEHHUS; B-U€TBEPTHIX,
JCKOPSATb AEATENbHOCTh KOHCTPYHUPYHOLIEro Boobpa-
>)KeHMS U Pa3BUBATh UCKYCCTBO MPeBUJIETh IBIEHUI»'
[[IIxonpHBIE BKCKYPCUHU 1910: 5—6]); BTOpas — pa3BU-
THE SMOLMOHAIBHOUN cephl MUYHOCTU («B obnacTu
SMOLIMOHAIBPHOM O>KU3HM yyalllerocs 3KCKypPCUU
IIpeXkzie BCero, HECOMHEHHO, CIIOCOOCTBYIOT 0biemy
Y IIPUTOM HOPMaJIbHOMY Pa3BUTHUIO BIIEYATIUTEIbHO-
CTU <..> MOXXHO IIPU3HATh 32 HUMU BRXKHYIO pOJb B
Zene HpOOYXAEHUS U YKpeIUIeHUS HHTe/IEKTYalb-
HBIX 3MOLIUH, KaK-TO: TI0003HATEIBHOCTHU, CIIOCOOHO-
CTH HaCJIOKAATHCS YMCTBEHHOM pa60T01?1» [Tam >xe: 6].
BrIsI0 OTMeueHO TakyKe, UTO «3KCKYPCUH, Pa3BUBAIOT
3CTETUYECKYI0 3MOLUIO, Befid rOpo>KaHWHA B IIPUPO-
Jly, a )KUTeNs cell U MaJleHbKUX I'OPOZOB B KpYIIHbIE
LIeHTPBI; OHU OYAST y HEepBbIX YyBCTBO PUPOALL, (3a-
CTaBJIsAs, HAmp., BUJAETh €e 4YacTo IpU HeOObIYHOM
OCBEII[€HUH), ¥ BTOPLIX — UyThe K apXUTEKType U BO-
ob11e K — moa3uu HosbIIOro ropoga» [Tam xe]. B aToit
O6IIMPHOM LUTATE A HAC BOKHbI JBe TIO3ULIUU: 3a-
Jlauy 3KCKypCUM U UX fleJleHHe: 3KCKYPCUHU B NpPU-
pozny— Tak oHu OyAyT Ha3BaHBI YyTh II03XKe — U DKC-
Kypcuu B KyabTypy. U3 meBaru crateil cOopHUKA
LIeCTb IIOCBSIIEHBl B3KCKYPCUSIM IIO €CTeCTBEHHOM
HACTOPHUHU, T. €. «B IPUPOAY», U TPU — «B KYJIBTYpY».
Dto BHonHe 00BICHUMO. Bo-mepBbix, 0OpasoBaTeib-
Hble DKCKYPCHUU DPOXKIANIUCh UMEHHO KaK IPOLYJIKH.
OHM BOLIIU B METOJUKY IIPENOAaBaHMUs €CTeCTBEHHO-
HayYHBIX OUCHUIIMH YU MO3BONIUIM U3y4aTb HE OT-
ZeJbHbIE «KUBbIE» OOBEKTHI, & «LENOKYIHYIO IIPUPO-
Jy» (tepmuH [I. H. Kaiiropogosa). Bo-BTOphIX, cpegu
aBTOpPOB COOpHUKA [PeobIafaloT IPeofaBaTeNn I'o-
POACKMX YYMJIUL] U TMMHas3uu. M nBoe U3 HUX — B
OyaylieM U3BECTHBlE OTEYECTBEHHBIE METOLMUCThI-
crosecHuku: H. M. Cokonos u I'. I'. Tymum — Hanuca-
JIM O TOPOACKUX DKCKypcusx. Ocob0 OTMETUM IIEPBYIO
ctatbio H. M. CokonoBa «3azayy ryMaHUTapHbIX 3KC-
Kypcui» [Tam >e: 93—220], B KOTOPOU 3KCKypCUU B
KyJAbTypy, T.€. IyMaHUTapHble, pa3fieleHbl Ha He-
CKOJIBKO TpYINIl: aHTpoIoreorpadudeckrie, comepxa-
HUEeM KOTODBIX CTAaHOBATCA dKOHOMMUeckue obie-
cTBeHHOe OmarococTosHue U 6GIaroycTpovCTBO; AYy-
XOBHasg >KU3Hb OOILECTBA, TUIIHl YeIOBEYECKUX 00-
L[EXKUTHUM, UCTOpUYECKHUE, UCTOPUKO-TUTEPATypHBIE.
B paMKax 3TOH CTaThu aHTpoIoreorpadpuueckKue sKc-
KypCUU pacCMaTPUBAIOTCS B pycyie METOLUIeCKOM Ipo-
6neMbl HaraggHOCTH. [IPUHIUNMANBHO BXKHBIM IS
HAC CTI TOT $aKT, UTO JUTEPATYPHBIM DKCKYPCUIM

'IuTaTa OpUBeleHa B COBpeMeHHOM opdorpaduu, HO ¢ coxpaHe-
HHeM aBTOPCKOH IIyHKTYaLHH.
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H. M. COKOIOB ITOCBATUT B COOPHUKE BTOPYIO CTATHIO
«JIutepaTypHsle akcKypcuu» [Tam >xe: 221-233], oco-
60 OTMETUB, YTO IOCAEJHYE He TOAbKO HOCAT IO3Ha-
BaTeJIbHBIM XapakTep, OHU HalleJleHbl Ha DPa3BUTHE
4YTaTeNeN COTBOPLOB: «JIUTepaTypa 3HaeT ABa pofa
TBOpYECTBA — TBOPYECTBO IMCaTes U TBOPYECTBO YU-
TaTend. M To, U Jpyroe OCHOBAaHO Ha JesSTeNbHOCTU
gaHTa3uy; HO B TO BpeMd, KaK KyJIbTypa MUCATENb-
CKO¥ paHTa3UY JAETCS [TOYTU UCKITIOUUTENBHO XK 1 3 -
HbIO U IIPOIeCcC ee pa3BUTHS B CUJIBHON CTEIIEHU SIB-
JISE€TCS HEIPOU3BONBHBIM, GAHTA3USL UUTATENS MOXKET
BOCIIUTBIBATBECA U IIyT€M CO3HATEIBHOIO U IIJIAaHOMEp-
HOT'O BO3JEMCTBUS Ha Hee, KaK CaMUX YUTATeNel, TaK
U UL, UX OKPY>KaIOIIUX, a Takxke MIKonbl. Ha mikomny
U BOCIIUTaTeNed, TaAKUM 06pa3oM, BhINAaeT BAKHAS
pOJIb B ZieJie BOCIIMTAHUS YUTATENbCKON aHTa3uu, a
C/IeZIOBATe/NbHO, CO3JaHUS YHUTaTeleHl-TBOPLOB, JIO-
Iel, yMelomux [IyOOKO IEepeXUBaTh HACTPOEHUE
mucarteneil M SpKO IIPEACTaBIATh cebe CO3LaHHbIe
uMu 06passl» [Tam sxe: 221]. UHBIMU CJIOBAMU, AKI[EHT
CIeNaH Ha 3PUTENbCKYIO KYIbTypy LIKOIbHUKOB, $op-
MUPOBaHHUE YMEHHUS C ONOPOM Ha yBUAEHHOE BOCCO-
3aBaTh B CBOEM BOOOpa>keHHUU OOCTAHOBKY, [e pas-
BUBAIOTCS COOBITUS IPOU3BELEHMUS, T. €. TOrO, YTO BIIO-
CIEZICTBUM HA30BYT BOCCO3JAIOIIUM BOOOpaKEHUEM,
6e3 paboThl KOTOPOro IIOCTHXKEHUE XYAO0XKECTBEHHOIO
TekcTa HeBo3MO>kHO. Ctateu H. M. CokonoBa okasa-
JIMCh TaK BOCTPeOOBAHBI CIOBECHUKAMHU, YTO OBUIM 13-
JaHbl OTHENbHOM Oporopoii [COKOIOB 1910].

Cratpa I. I'. Tymuma «Ilo ciegam IleTpa Bennko-
ro. OmelIT JUTEPATypHOM 3Kckypcuu» [IIIkonpHBEIE
9KCKYPCUHU 1910: 234—248] ObLIA IOCBSIIIIEHA METOLUKE
KOHKPEeTHOM 3KCKypCcUM: B Hell aBTOp IHILIET He O
TOM, YTO JOJXKHO CTaTh €€ OOBEKTOM, 2 O TOM, KakK
HMEHHO OHa MOJET ObIThb IPOBEJeHa, OIpelesseT
Mepy y4acTHs B ee OpraHU3alluy U IIOATOTOBKE yuUTe-
18 1 yyamuxcs. PaspabatsiBag meropuky, I. I. Ty-
MHUM OPHUEHTUPYETCS Ha MeTepOypPrcKUX dKCKYPCHO-
HUCTOB (B nepByto ovyepens Y. M. I'peBca u H. II. AHn-
nudepoBa), Ha OCHOBE TPYAOB KOTOPHIX — B TECHOM
COTPYAHUYECTBE C METOAUCTAMU — CKJIaJbIBACTCS IIe-
TepOyprckas 9KCKypCUOHHAs LIKOJIA, O KOTOPOH MBI
CKaXXEeM YyTb HUXKE.

3aBepurag pasroBop o cbopHuke «IIIKONbHBIE
9KCKYpCUU», OTMETHUM, UTO B 1921 I'. OH ObLII KOMIIO3HU-
LMOHHO IIepecTPOeH, CyLIeCTBEHHO OOHOBJIEH U Ie-
peusgaH [I1IkonpHbBIE BKCKYPCUU 1921]: METOLUKA BKC-
KypCHUIl OKasaiach O4eHb BOCTpeOOBaHA B COBETCKOM
TPYAOBOM IIKOJE. PelleH3UI0 Ha KHUTY HallMcal y4u-
Tenb-cnoBecHUK B. C. T'abo, 0gHAKO aHAMIUTUYECKUI
pasbop MOCBATUI TONBKO CTATBIM O [YMaHUTAPHBIX
9KCKypCHSX, OCTAaHOBUBIINUCH KakK CIIEIHAJIUCT Ha
9KCKYpPCHUSIX JUTEepaTypHBbIX. JIIS Hac BaXKHO 3ameda-
HUe pelleH3eHTa O TOM, YTO «3KCKyPCHOHHOE JeJo C
1917 roia 0COHEHHO BOLLIO B LIKOJBHYIO KU3HD U Y)Ke
CTaJI0 3JEMEHTAPHBIM IIONOXKEHUE, 4TO Oe3 DKCKyp-
CHM HEBO3MO>KHO HaIJISAHOE U TPyZoBOe IIpernojaBa-
Hue» [[a6o 1921: 25]. ABTOp — HeCaydaiiHOe JULO.
C moknazom «JIuTepaTypHO-3CTeTUYECKHE DKCKYPCUU
B CpeZiHe! IIKOJIe» 3TOT MEeTPOrpafcKuil yUUTeb Bbl-
ctynun Ha Ilepom BcepoccuiickoM chesfie Ipernopa-
BaTejlell PYCCKOrO fA3blKa CPELHUX IIKOJ, KOTOPBIU
IIPOXOAMJ B CAaMOM Hadase 1917 I. B MockBe. Tesucsl



zoxnazna [[abo 1917] 6bIIM pasBepHYTH UM OZHOUMEH-
HOH B CTaThe 1917 I'., OIy6IMKOBAHHON B OCEHHEM HO-
Mepe XypHajla «POZHOM f3BIK B ILIKOJE», KOTOPBIU
BpIIIycKan A. M. JleGexeB, mpenogaBaTenb CIOBECHO-
CTU U3 I. SIpocnasng [AHTOHOBaA 2025]. 3aBepluas CTa-
Thio (He peuensuo!), B. C. Tabo Hamucan: «enp Ta-
KUX IO0e3J0K — PasBUTHUE SCTETUYECKOrO YyBCTBA, a
TaK>ke MaTepuas, IpsSMO OT >KU3HU B3SATHIN, I CBO-
GOZHBIX TBOPYECKUX COYMHEHUM, Clel[0BATENbHO]
npobyXXaeHye TUTePATyPHO-XYAOXKECTBEHHOIO TBOP-
YecTBa, [IOMOLIb [IpU 0OYYeHUU CIOBECHOM U IIHCh-
MeHHOU peun» [[abo 1916-1917: 382]. JymaeTcs, 4TO
II03>Ke, YIIOMUHAs B PeLleH3UU 1917 'Of, aBTOp UMeJl B
BUJy Y>Ke He TOJNBKO CBOU paboThl. Jleno B TOM, 4TO
IoceJHUM HOMep >KypHasa «BecTHUK BOCIIUTAHUS»,
TaK>Ke BBILIEAIINI OCEHBI0, ObUI TOCBALIEH TpobieMe
BHUMaHUA. OH OTKpbIBaJICS cTaTbell «O BHUMaHHUU»,
IMpHHaJIeKallled aBTOPY, CKPHIBIIEMYCS 3a MHUIMA-
namu JI. C. (o cebe JI. C. mUILET B >KEHCKOM pOZe).
B Hell yuuTe/nbHMIIA HAYATIBHBIX KJIACCOB PUKCUpYeET
Ba)XHBIM Te3UC, BBIIBUHYTBIN 3SKCIEPUMEHTATIbHON
Mefaroruko, U IMOCTeJOBaTeIbHO pa3BUBAET €ro:
«BOIIpOC O BOCHUTAHUM BHUMAHUS, — OBITH MOXeET,
LEHTPAJIbHBIA BOIPOC BOCIUTAHMSI, B OCOBEHHOCTU
BOCIIUTAHUS ILIKOJIBHOIO, TOTOMY YTO IIKOJIE IIPUXO-
JUTCS UMETh JIeIo ¢ MacCol0 M 3HAYUT, IPUHHUMATh B
pacuer o611Me [ICUXONOruYeckue YCIOBUSL U BMECTe C
TeM WHIUBUJIyalbHble CBOMCTBA OTHENbHBIX yYEHU-
koB» [JI. C. 1917: 2—3]. JI. C. rOBOpHUT O TOM, 4TO Y€JIO-
BeKa C pasBUTHIM BHUMaHHEM OTIMYAIOT Habioza-
TENbHBIA YM U CBOEOOPAsHBIN B3IV HA XKU3Hb, UTO
BO MHOT'OM OIIpeJie/IsieT CAMOCTOSTENIbHOE OTHOILIEHHE
KO BCEM SIBJIEHUSIM OKPY>KaIOILLlero MUPaA, U IPUBOLUT
B KavyecTBe npumepa Y. HeioToHa, KOTOpBIH, Habmio-
Ias 3a mageHvueMm S070K, BhiBel U CHOPMYIHUpPOBAIL
OZHU W3 BeIMYANIINX 3aKOHOB QU3MKU. BarkHbIM
HaM IIpeACTABISeTCS U TO, YTO ABTOP TOBOPUT O HEOO-
XOIUMOCTH POPMUPOBATh TaKoe BAYMYUBOE BHU-
MaHMe Y BCeX YYEHHUKOB («IIKOJIe MPUXOAUTCS UMETh
ZeJI0 C MaCCOI0»), & He TOJIBKO ¥ CIIOCOBHBIX.
Crnenyrolie B 3TOM >XK€ HOMEpe IIOMELEHa CTa-
ThSl «DCTETUYECKOE BOCIPUATHE IPUPOABI yIaIllIMU-
csi», KOTOpas puHagaesxxut M. A. PeiOHUKOBOI [1917],
TOIZa elje YYUTENbHMIEe CIOBECHOCTHU BSI3E€MCKOM
JKEHCKOU T'MMHa3uu. B Heil Oyaylmuil METOLUCT Bbl-
JIBUTaeT ¥ 06OCHOBBIBACT OYE€Hb BXKHOE IOJTOXKEHUE:
BOCIIPUHATH XyZA0>KECTBEHHOE NIPOU3BEeeHUE U MOy~
4aTh yAOBONBCTBUE OT €r0 YTEHUS MOXXET TONBKO TOT,
y KOrO pa3BUTO 3CTETUYECKOE BOCIIPUATUE OKPY>Kalo-
mero ero Mmupa. OfHUM U3 IIPUEMOB €ro pasBUTUSA
M. A. PeIGHUKOBA CYUTAET SKCKYPCUIO B IPUPOLY, Ie
y4UTeNb IOMOTAeT IIKOABHUKY YBUAETD, YCABIIIATD U
MIOYyBCTBOBATh OKPYXKAIOIIMM MHUp U — 3TO O4YeHb
Ba)XKHO — 3aIllevaT/ieTh ero B CjJoBe. B cBI3U ¢ oTUM
3KCKYPCHIO OHA HaIIpSIMYIO CBSI3bIBA€T C Pa3BUTHEM
3PUTENbCKON KyABTypBl U MUCbMeHHOM peuu. Ilo cy-
LIeCTBY, 3Ta CTaThs — IIEPBBIM IIar K €€ METOAUKE
o6y4eHUs TBOpYECKUM COYMHEHUSM [PomaHuueBa
2023]. B kauecTBe Ba>XHOTO OTMETUM JIMIIb OXUH
¢akt: B 1918 r. M. A. PeIOHUKOBA HaYHET IIPENOAaBaTh
B mkose 1mox MockBor (MamaxOBCKOM OIIBITHO-
[eZlaroru4eckoy CTaHIMU) U B 1922 T. BBIIYCTUT KHU-
ry «PaboTa cioBecHUKA B IIKOJIe» [1922], 0b6obuao-
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L0 ONBIT COGCTBEHHOM paboTsl. OHA BKIIOYUT B Hee
paszies 0 IIKONBHBIX COYMHEHUAX, OCHOBHOE COZEp-
>KaHMe KOTOPOI'O COCTaBJILeT CTaThd 1917 r. Bonee To-
ro, METOAUCT U €€ MOCIef0BaTeNH, B IIEPBYIO Ouepesb
JI. E. Cnyuesckas [1928] u C. U. JIuneposckas [1930],
yepes HECKOJIBKO JIeT KOHLEINTyalIbHO 0OOCHYIOT HO-
BBIM BHJ JIMTEPATypHOM OKCKypcuu — o06paso-
TBOPYECKYIO — YU OIMIIYT METOAUKY €€ IIPOBEJEHUS.
Taxum 06pa3oM, MBI MOXKEM YTBEpPX/ATh, YTO Ha4aB-
masl CKAaZblBaThCS B 3TOT [I€PUOJ MOCKOBCKas METO-
Indeckas MLIKoja OyAeT MOCTeLOBaTeNbHO IOKa3bl-
BaTb: IUTEPATYPHAs 3KCKYPCUS — «3TO JIUIIb OfUH U3
MeTOZOB B OOIIell MeTOZUYECKOH CHCTeMe JIUTepa-
TypHOro 06pasoBaHus» [CryueBckas 1928: 141], a Tak-
>Ke JIeMCTBEHHBIM IIpUEM Da3BUTUA peuyu Bcex (a He
TOJIBKO OJlapeHHBbIX!) IIKONBPHMKOB, Ha YTO HEOZHO-
KpaTHO ykassiBana M. A. Pei6HIKOBA.

B 6uorpaduu M. A. PoI6HUKOBOY €CTh OLUH Ma-
JOU3BeCTHBIN $aKT: B 1923 I'. BMeCTe CO CBOUMHU yue-
HUKaMU U YYEHUKAMU 7-U MOCKOBCKOM ILIKOJBI OHa
y4acTBOBaJa B fla/IbHEN 3KCKYPCHUU II0 PYCCKUM rOpo-
nam. O6 sTom ynomuHaeT A. A. KoJleHKUH B KHUTe
«Pycckuit ropog u ero ponp B IpPOLIJIOM M HAaCTOA-
1eM», Ha3blBas METOAUCTA CPEJY NMPOYUX PYKOBOAM-
Tened moe3sku: «OCHOBHOE  OpraHM3aLMOHHO-
neJarorudeckoe pyKoBOACTBO 3KCKYPCUEN JIEXKAIO Ha
MHe. PyKOBOJCTBO U3ZlaHUEM 3KCKYPCHOHHOI'O Kyp-
HaJla ¥ BOCIIUTaTeNbHble 3260Thl 00 yYaIUXCS IPUHS-
na Ha cebs M. A. PriGHMKOBA, KOTOpas ABISIACh U
IIpenojaBaTe/ieM JIUTEPaTypbl M BOCIUTATENEM IIO-
€xaBlIel B 3KCKypcuio rpynnsl Manaxosckou IIIko-
nbl» [KonmeHKUH 1924: 35]. YKasaHMe Ha >KypHaJl HaM
MIpEJCTaBISeTCA BAXXHBIM M 3HAUUMBIM. JleJo B TOM,
YTO B 1924 I'. BHIXOAUT U3 IeyaTu mnocobue «BeneHue
JIUTEPATYPHBIX KPY)KKOB B pabounx kiybax», aBTOPOM
kotoporo 6sur M. O. Cxpumnwib, GyAyIIUN y4eHBIH
cexpeTapp IIyIIKMHCKOTO JOMA, CIELUAIUCT B 061Ia-
cTU u3ydeHHs GONBKIOPA U JpeBHEPYCCKOH nUTepa-
TYphI, a [TI0Ka — HAYMHAIIIMI UCCIeN0BaTeNb U IIpe-
nogasarenb IleTporpafckoro meAaroruyeckoro MH-
crutyra. OmUpasch Ha CBOM ONBIT paboThl CO BHe-
IIKOJIPHUKAMHU (TaK Ha3blBAIM B3POC/BIX), OH HaIlU-
LIET: «...pe3yJIbTaTUBHBIM MaTepHal JUTepaTyPHbIX
9KCKypCHUI, pSi HOBBIX BIIEYATIEHUH MOXKeT OBITH
HCIIONb30BaH IpHU paboTe JTUTEPaTypHOrO KPY>KKa B
TBOPYECKOM HAIIpaBI€HUHU, [IPX CO3JAHUU UHCLEHU-
POBOK, IIbeC, CTUXOTBOPEHHMH, pacCKasoB, Koppe-
CIIOHAEHLUM B CTeHHBIE ra3eThl» [CKpUIUIb 1924: 19].
XymoxkeCTBeHHbIH1 06pas ropoja B JuTepatype Obl1
IPEeAMETOM UCCIEN0BAHUA ONHOM U3 IPYII, y4aCTHU-
KM KOTOPOM HE TOJIbKO BBICTYIAIU C COOTBETCTBYIO-
IIUMU COOOIIEHUSIMU, HO U IIPOBOAUIN JTHUTEPATYD-
HBI€ BKCKYPCHUH.

K ckazaHHOMY MOXHO 06aBUTSH, 4TO M. A. PrI6-
HHKOBA, MMesS OMNBT OPraHM3allMU JUTEPATyPHBIX
BBICTAaBOK B MaJlaxOBCKOM IIKOJIE, OTBeYaja 33 BBI-
CTaBKy, KOTOpas CTaja UTOrOM Ioe3jaku. Ilepuos op-
raHU3aluY, IPOBefeHNs JalbHel 3KCKYPCUU U IIyD-
JIMYHOTO OTYeTa O HeM COCTAaBUJI IIOYTH 4 Mecsla (c 16
Mas 110 23 ceHTS6ps 1923 r.). B mpouecce MOAroTOBKU
U IIpOBeileHUs 5TOr0 06pasoBaTeNbHOIO IyTeIIeCTBUSL
(B TepMMHax 1920-X IT. — <«JaJbHEM 3KCKYpPCHUU»)
IIKONBHUKY CIyLIAIH, CAaMU pa3pabaTblBaId U IIPO-
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BOJMJIM CaMble pasHble dKCKYPCUU (CMOTpENU U U3Y-
vanu Boromoboeo u Bragumup, Cyszans, HikHuit
Hogsropoz, Copmoso, IIaB10Bo Kak pasHble THUIIBI I'O-
POZIOB), a TAaKdXXe BBIIONHSIM 33JaHUS POEKTHO-
HCCIeOBATENBCKOTO XapakTepa (Benu HabmwogeHue,
MPOBOAUIN aHKETHPOBAaHUE U HHTEpPBbIOMPOBAHUE
XKuTeseil, pabotany ¢ ZOKyMeHTaMU B TOPOACKUX ap-
XUBaX, JeNaly JOKJIajbl, U3ydald, KaK CO3JAI0TCS
06passl FOPOAOB MUCATENIMHU, YTO ¥ KaK PaCCKa3bIBa-
€TCs O rOpOoZe Ha CTPAHUIAX XYAO0>KeCTBEHHBIX IIPO-
U3BeJleHN!T), OLHOBPEMEHHO YYMINCh paboTaTh B
IpyIIle, BBIIIONHSS T€ WIM HHble IPOeKTHbIe U/UId
HcCefloBaTeNIbCKUE 33laHNU, a TAK)Ke COTPYyAHUYATh C
Ipyrumu rpynnamu. IlogpobHoe omucaHue TOro, Kak
ObIa OpraHu3oBaHa paboTa U Kakye 3aJaHUd IOY-
YN YYEHUKHU, MOKHO B3SITh U3 YIIOMSHYTOM BbIIlIe
KHUTH, KOTOpas JIeXXUT B OTKPBITOM JOCTyIle
(https://land.lib33.ru/site/publication/1447). O603Ha-
YMM JIMIIb T€ IPUHIUIIBL, HA KOTOPBIX ObLIA BEICTpOE-
Ha JIbHAS 3KCKYPCHUS:

— IyTelLleCTBEHHOCTbH: IIOTpy>keHUe B aTMocde-
Py MecTa yepe3 IepeABIMO)KEHHE Ha 3HAYUTEIbHbIE
PACCTOSHHUS 10 BO3MOXXHOCTH IEIIKOM;

— TeMaTUYHOCTh: MOAYMHEHNE BCEH IOE3IKU-
IyTellecTBUS eJMHON TeMe, pa3JieIeHHON Ha IOoATe-
MBI (UX 6BUIO 11), UTO IIO3BOJIMJIO CAENATh LIMPOKUN
OXBaT MaTepuasa, IOAIOTOBUTh U IIPOBECTU CaMble
pa3Hble 5KCKYPCUH, B TOM YHCIe TUTepaTypHBIE;

— 00s3aTeNIPHOCTh MOMEHTOB | CUTYaLUH «KOJI-
JIEKTUBHOTO BOCIIPUSATHSI» U IIePEXXUBAHNS;

— HCCIeROBATEeNbCKUM IOAXOA K ropogy (usy-
YeHue JTaHAAPTA, OCHOBHBIX TAMIATHUKOB, 3HAKOM-
CTBO C WCTOpHEM U IIOBCEJHEBHOM >XMU3HbBIO, B TOM
qucie yepe3 paboTy ¢ MCTOYHUKAMH, a TaKxe Cob-
CTBEHHOe HabII0ZeHe U OIIPOCHI XKUTEJEl) U ero 06-
Pasy B XyZI0’)KECTBEHHOM TEKCTe (HallpuMep, B pOMaHe
M. I'opekoro «Matb»);

— yuebGHO-HayuHas (BeJeHUe WHIUBUAYATbHBIX
JHEBHUKOB, IOATOTOBKA JIOKJIAJIOB, IIPOMEXKYTOYHBIX
U UTOTOBBIX, C IIOCIEAYIOLIEM 00Cy>KAEeHIEM) U TBOP-
YecKas AeATeNbHOCTH (BBIIIYCK PYKOIIMCHBIX 3KCKYp-
CHOHHBIX XYPHAJIOB, B COCTaB€ KOTOPHIX OBUIN TEKCTHI
Pa3HbIX CTUIEN U >KaHPOB; CO3ZaHHE BBICTABKU U
IIpOBefieHH e 10 Hell DKCKYpPCU).

[IOHATHO, YTO BBICTpaMBaTh paboTy Ha TakKux
IPUHIUIAX MOXXHO TOJNBKO C BBICOKOMOTHBHPOBAH-
HBIMH IIKOJBHUKAMU (YYEHUKHU 7-H ILIKOJIBI, PaCIIONo-
JKEHHOU B paiioHe Apbara, rjge >xuja HaydHas U TBOD-
yeckasd MHTeENIMIeHIMS MOCKBBI, M MalaXxOBCKOM
LIKOJIBI, BPEMEHHO OOBEAUHUBIINECS B KOJIEKTUB,
TaKOBBIMU U 6bUIH). Bo3MOXkHO, mosToMy M. A. Pri6-
HUKOB2, YOeIUBILINCE, YTO aNbHAL dKCKypcus (obpa-
30BaTeNbHOE IIyTelecTBre) — $opMa yueOHO-HaydHON
paboThl He TONBKO TPYZOEMKas, HO U LOCTyIHas He
JUI BCeX, B JaJibHeHIIIeM, Ja)ke aKTUBHO COTPyAHUYASL
C My3eHMIIMKaM{ U MHOIO 3aHHMasCh ITIOATOTOBKOM
yuuTene Kak 3KCKYPCUOHMCTOB, K Hell HUKOIZa He
obpamanacs. Ho aTo mpeamnonoxenue tpedyer ganb-
HeHIel IpOBepKY, B TOM YHCJIE U 10 COXPAHUBIINM-
CsI JOKyMEHTaM B ee apxuBe’.

' ®. 367 Po16HUKOBbI. Pri6HMKOBBI: HUKOMal AekcaHnpoBuY (1880—
1947), Mapusa AnekcangpoBHa (1885-1942), IIlykuHBI: apXMBHBIN
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BosBpamasce k kHure A. A. KoneHKUHa, oTMe-
THM: B Hell aHaJIUTUYECKH OIMCAH OIIBIT JaJbHEMN 3KC-
KypcuH, TNPUHLUIB IOATOTOBKM, OpPraHM3alluu U
MpOBEZEHNUS KOTOPOM CIOXHJIUCh CYIIeCTBEHHO
paHbllle, B IEpBYIO O4YepeAb B TPyAaX UCTOPUKA-
antuynuka Y. M. I'pesca u ero yuenuka H. II. Annu-
deposa. ITpodeccop Caukr-Iletepbyprekoro yHuBep-
cureTa paboTan 1 Ha BecTy>keBCKUX Kypcax, IZie OXHO
BpeMs BO3IVIABISI Quionorndeckuit  daxynprer.
B cdepe HAyYHBIX UHTEPECOB YYEHOrO OBIIM HUCTOPU-
4ecKkue 3KCKypCHUU, KOTOpble OH CYMUTAJ OLHUM U3
MeToZO0B 0byueHust. IMEHHO OH BIIepBble, U Ha 3TO
ykaspiBaeT E. H. KopofkoBa [2014; 2015], 3a105KunI
OCHOBBI 3KCKyPCHOHHOTO MeTOZa, OOOCHOBaB TpHU
IpUHINIA, Ha KOTOPBIX OH Da3upyeTcs: morpysxe-
Hue B armMocdepy MecTa (BKUBAHUE Yepe3 IMO-
LIMOHAJbHOE BOCIPUATUE NIPOIIOTO, CIe[bl KOTOPOTO
HY)KHO «IIpOYeCTb» B HACTOAIEM), HOAJIHUHHOCTH
(HemocpeZAcTBeHHOe ObpalljeHNe K CleflaM CTapUHbI),
INyTelleCTBEHHOCTh (06OCTpeHHas >KaXa HOBBIX
BIIeYAT/IEHUM U dMouun). Ilo mMeTonuke, BBHICTPOEH-
HOH Ha 3TUX InpuHnunax, npodeccopom U. M. I'pes-
COM ¥ OBUIM OpraHM30BaHbI JAIbHUE IKCKYPCUU CTY-
IeHTOB (B YMCIe KOTOPHIX ObLI ero aoOuMBIN yde-
Huk — H. II. Aunudepos) u 6ecryxeBok B Utanuio B
1907 11 1912 I'T. [AHIKNEPOB 1992: 277-309].

CKka>keM HeCKOJIbKO CJIOB M O He3aCNy>KeHHO 3a-
OsrToit 6porutope M. O. CKpuUnuMIs, 0 KOTOPOH Mbl
yIoMMHanu Bhllle. Ee aBTOp OJHUM U3 IEPBBIX ONU-
CaJl TeOpeTUYeCKHe OCHOBBI JNUTEPATyPHBIX 3KCKyp-
cuii. OH Jal O4eHb IIPOCTOE U eMKOe OIlpefesleHUe
9KCKYPCUOHHOMY METOZY KaK METOAY «MOTOPHOTO
3aBO€BaHUS 3HaHUU» [CKPUIIUIIB 1924: 3], IPEATIOXKUI
OZIHY U3 MEPBBIX KIACCUPUKALMI TUTEPATYPHBIX DKC-
Kypcul, pasfeNuB UX Ha DKCKYPCUU JIHUTepaTypHO-
fuorpadpuueckoro, IUTEPATyPHO-KOMMEHTHUPYIOLIETO
U JIUTEePaTypHO-IMOLMOHAIBHOIO XapakTepa, 0co60
OTMETUB, YTO OCHOBHOM 3a/laueil IOCIeHUX «SBJISeT-
Csl pa3BUTHE 3CTETUYECKUX SMOLUI 3KCKYpPCAHTOB —
npoOy>XAeHNs B HUX YYBCTBA IPUPOABL, YYThs K [O3-
3UU U apXUTEKType ropoga ... <ux — E.P.> Heob6xo-
JVMO HCIIONb30BaTh NP CaMOCTOSTEIBHOM JIHTEpa-
TYPHOM TBOpPYECTBE 3KCKYpCaHTOB» [Tam xe: 19]. A-
TOp YBUJEN BaXXHOCTb JIUTEPATYPHBIX 3KCKYPCUH I
3aIONIHEHUS «IIOJIbIX IPeJCTABAEHUN» DKCKYPCAaHTOB
UX COOCTBEHHBIMU J>KUBBIMU BIIEYATIEHUSIMU, IIOJ-
4epKHYJ, 4YTO HayYUTb 3CTETUYECKOMY UyBCTBY HeJb-
35, HO €CIM He IMOJABJIATh IOAOINEYHBIX «aBTOPUTET-
HBIM MHEHHEM ¥ OPUTMHATBHOCTHI0 <COOCTBEHHOTO —
E. P.> Bocrpusrtus» [Tam sxe: 21], TO MOXHO pasby-
JUTDh UX 3CTETUYECKOEe YYBCTBO MU 3aPa3UTh CBOMM.
[lenaror Tak)ke OTMeTHJ O0sg3aTeNbHble COCTABISAIO-
LIye 3/IeMEHTHl JIUTePAaTypHON 3KCKYPCUU: 3pUTENb-
Hble BII€YATIEHHUS, UX MOTOPHOe Iepe>XHuBaHUe, «Ca-
MOCTOSTENIbHOE WM C MOMOILBIO PYKOBOZUTENS UC-
[I0JIb30BAHME TEKCTOB, OOBICHUTENBHOE CIOBO PYKO-
BOJIUTEJIS UK 9KCKYPCaHTa.

YMeHHe CMOTpPeTh U BUJETH, TaK Ha3blBae-
MBII HabIIOHATeNbHbIA WM CO3epLUATeNbHbI IPUH-
UuI, HeoOXOAUMO BBIABUHYTH Ha IIEPBOE MECTO IpU

doHp, 1800-1944. 1122 ex. xp. URL: https://rusneb.ru/catalog/
000199_000009_004734495/ (FaTa o6paIeHus: 22.06.2026).



IpoBelleHN ! MI060H TUTEPATYPHO SKCKYPCUH — 0CO-
GeHHO Ke IKCKYPCHHU JIUTEPaATypPHO-IMOLUOHAIBHOTO
xapakrepa [Cxpununp 1924: 21]. Henbss Bce mopuu-
HATb TOJNBKO JIOTUYECKOMY IPHUHIUIY IOCTPOEHUS.
Kpome cosepriatebHOro NpUHINIA BaXkeH 00X0x,
UCIONb30BAHUE TEKCTOB M METOLUYECKU Ipa-
MOTHO€ HCIIONIb30BaHUe CIOBA (IIpeATiouTeHue becessl, a
He JIEKUUY, BKIIOYEHVE OOBICHEHUN MTOATOTOBIEHHBIX
9KCKYPCaHTOB, a He pyKoBozuTeLs). Korga yuTaems sty
6poritopy, moHUMaels, 9To M. O. CKpUIINIIb TOXXe ObUI
Xopo1Io 3HakoM ¢ paboramu Y. M. I'pesca u H. II. Au-
nudepoBa (IOCTELHETO0 OH LUTHpPYeT, 060CHOBBIBAS
HeoOXOAUMOCTh TOPOACKUX JUTEPATYPHBIX 3KCKYp-
cuii: «ComocTaBlIeHUe XYA0>KECTBEHHOTO o6pa3a cTeM
SIBJIGHUEM, UTO BBI3BAJIO €ro K )KU3HU, COEeICTBOBAIO
ero o6pasoBaHuUIO, IpUBeseT K Oonee MIONTHOMY ero
IIOCTHXKEHUIO» [HUT. 10: CKPUNIUIB 1924: 15].

Y. M. T'peBc GBI OLHUM U3 IIEPBBIX, KTO CTAJ 3a-
HUMATbCS TOPOJCKUMM SKCKYPCHUSMHU, IIOTOMYy UTO
nonarai: «[opona — 3To U 1abopaToOpUu, U IPUEMHU-
KU, U XpaHUTENU KyAbTyphl, U BBHICILIME IIOKa3aTelu
LUMBWIN30BAaHHOCTU. B HUX MpPOUCXOAUT CrylleHHUe
KyJIbTypHBIX IIPOILECCOB, HAChIIleHHEe UX Pe3yIbTaTOB
<...> Bo Bce BelMKHE 3IOXU UCTOPUHU UYeNIOBEYeCTBa
ropofia SBASINCh IPKUMU BOIUIOTUTENSIMU KYJIBTYD,
0CODEHHOCTSIMU UX “AyIIN” WU JIy4llle BBIpACTaBLIeH
Jylid dYejoBedecTBa» [I'peBc 1921: 11]. VYcaoBueMm
YCIIELIHBIX ILIKOJBHBIX BKCKYPCUM YYEHBIH CYUTAI
MIpeeMCTBEHHOCTb U IIOCAEA0BATENIBbHOCTh COTPYAHU-
4ecTBa «3HAYMMBIX» B3POC/IBIX U YIEHUKOB, KOTOpHIE
06BeMHAIOTCS B OFHY CIVIOYEHHYIO IpymIy. B Hauane
1920-x rr. M. M. I'peBc BO3I/IaBUT OZUH U3 OTAENOB
IleTporpaZicKoro sKCKypCMOHHOIO MHCTUTYTA U TOrAa
>Ke HaIIMCaJl CTaThl0 «MOHYMEHTAJIBHBIN rOPOZ U HC-
TOpUYECKHE 3KCKYPCUH», KOTOPYIO MBI IUTHPOBAIU
Boiute [['peBc 1921]: oHa ObUIa IPOrPAMMHOM ANS pas-
BUTUS 9KCKyPCHOHHOTO Zena B [leTporpaze.

Bmecte ¢ M. M. I'peBcOM B DKCKYPCHOHHOM HH-
crutyre paboran u ero yueHuk H.II. Aunudepos,
KOTOpBIM, pa3BUBasg HIEU CBOETO YYUTENd, CO3Zal
cBoto Tpuioruio o Ilerepbypre: «[lyma Iletepbypra»
(1922), «Iletepbypr HocroeBckoro» (1923), «Bpuib u
mud Ilerepbypra» (1924). CornacHo ero KOHIEMIUH,
Jylla Topojia — 3TO CKJaZAblBaloleecs B MPOILIJIOM U
IIpOsBJISIOLIeeCs B HACTOSIIIIeM eIUHCTBO BCEX CTOPOH
TOPOACKOM >XHU3HU: IPUPOAZHOTO U APXUTEKTYPHOTO
NaHAA$TOB, IOCTENEHHO OIIPeAEIISIOIErocs MeCTa B
>KM3HU CTPaHBbl, IOBCEJHEBHON U JyXOBHOM >KU3HU.
B 1923 r. H. II. AHuudepos nuiiter 6poutopy «O me-
TOZlaX U THUIIaX UCTOPUKO-KYIbTYPHBIX 3KCKYPCUU», A
TpeMs roflaMi Io3xxe — «Teopuo U NpaKTHUKY TUTepa-
TYpHBIX 3KCKypcuil» [AHLHQepoB 1926]. B aTux AByX
paboTax HCCIefoBaTeNb KACAeTCs METOAUKU IIOATO-
TOBKU 9KCKYPCHI1, B KOTOPYIO LOJDKHBL OBITH BOBJIEYeE-
HbI KaK ee OyZAyIIre YYaCTHUKH, TaK U PyKOBOAUTENb,
a TakK)Xe pOJIU PYKOBOAMTENS, KOTOpBIA B IIpolecce
IIOATOTOBKY «JOJ>KEH HAyYUTh UX <DKCKYPCAHTOB —
E.P.>uuTraTh OKpyxXawiiee, X0TA Obl camoe 06bl-
ZeHHoe» [AHuMdepoB 1923: 6], a Ha CaMOHM 3KCKyp-
CuUU — B UZeane — BHICTYNAThb B pOIU Mofeparopa /
MeZuaTopa AedTelbHOCTH 3KCKypCaHTOB. B aron >xe
Opolope yyeHbIH IpeAIPUHMUMAET IONBITKY AaTh
onpefefieHUe 3KCKYPCHUOHHOIO MeTOfa yepes Iepe-
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YUCJIeHNE ero OCHOBHBIX COCTaBALIOIINX: 1) TeMa, KO-
TOpas omnpezender BbIOOp OOBEKTOB IS 3KCKYPCUH,
ABJIAACh KpUTEpUEM BbIOOpa MaTepuaia, 2) OCMOTp U
usydeHve o6beKTOB B IIporecce ob6xona, uro obecre-
41BaeT MOTOPHOCTb BOCIIPUATHUS, 3) 3pUTENbHBIN CIIO-
cob BOCIIpUATHSA: HA KCKYPCHUU HAJO He pPACCKasbl-
BaTh 06 0OBEKTE, a IOKA3bIBATE €ro. Iloce0BaTeIbHO
pasbupad COCTaBILIOIINE DKCKYPCHOHHOIO METOAR,
aBTOP IIPUXOAUT K BBIBOZLY, UTO UX CIeLyeT JOIONHUTD
ele AByMs: 1) KOJJIEKTUBHOCTBIO paboTsl, 2) ompene-
JIEHWEM MECTa M POJIU CIOBECHOTO 3meMeHTa (06bsC-
HEHVE PYKOBOAUTES, becema 3KCKypcaHTOB). OH pas-
zenger uneto H. A. TeliHuKe, KOTOPBIH nucai 06 yme-
HUU BUJETH KaK 3CTETUYECKOM M UCTOPUYECKOM BOC-
IIpUATUU U B CBoel cTaThe «KynbTypHO-nCcTOpUYeckue
9KCKypcHM» (1923) Kacajcs BOIIPOCOB METOLONOIUU U
METOZUKU UX opranusanuu. OgHako ecnu H. A. Tei-
HUKE COCpeLOTOYMJICS MMEHHO Ha METOZOJOTUU U
NpeANpUHSAN IONBITKYy AaTh OIpeAe/NeHUE JaJlbHel
9KCKypcuu | 06pasoBaTeNbHOrO IyTELIECTBUS U KC-
KYPCHOHHOTO MeTOZa («...s oIpeneaut Obl CyLIHOCTH
9KCKYPCHOHHOIO MeTOJa KaK COBOKYIIHOCTb CIEAYIO-
IIMX IIPU3HAKOB. B OCHOBE 3KCKypCHOHHOW paboTh
WIYT 3pUTeNbHbIE BIIeYATIE€HHUS, IIOYTU BCETA COIPO-
BOXKZAEMBIE U OCTIO>KHSEMBIE BIIEYATIEHUSIMU MOTOP-
HOTO XapakTepa; paboTa 3KCKYpCaHTa HOCUT aKTUB-
HBIF 1 TBOpYECKUU XapakTep; ocobas yriybreHHOCTH
3TOM pabOoThl ABAAETCS CIENCTBUEM €€ KOJIEKTUBHO-
cTH; 06pa3oBaTeNbHbIE eIy dKCKYPCUU LOCTUTAIOTCS
ee TeMaTUYHOCThIO» [['eMHUKe 1923: 13]), To H. II. AH-
uudepoB MOKa3bIBAET, KAK STOT METOZL MOXKET OBITH
peanu30BaH B IPAaKTHUKe U, BBIABILSL CrIeUUPUKY Iy-
MaHHUTAPHBIX, a BCJIEA 33 HUMU U JIUTEPATyPHBIX dKC-
Kypcuii, mpepnaraer kinaccudukanuio: «[ymanurap-
HBIMHU CHeLyeT CYUTaThb DKCKYPCUM, IOCBAIIEHHBIE
M3YYEeHUIO KYJIbTYPhl KaK IPOILJIOro, TAK U COBpEMeEH-
HocTU, GyZb TO SBNEHUS, OPOXKAEHHbIE JYXOBHBIMU
ANA MaTepUAIbHBIMU MHTEpecaMy dYesloBeka... Bce
OKCKYPCHMU B OTHOILEHUU 33Jad CBOErO0 OCMOTPa MO-
IyT GbITh paszesieHbl Ha Be IPYIIIbL: 1) 9KCKYPCUH,
LeMOHCTpUpylIiue OOBEKT M3y4eHUS, 2) IKC-
KYypCHH, KOMMEHTHUDYOIINE OOBEKT U3YYEHUS»
[Annudepos 1923: 21]. B ocHOBe geeHus, KaK Mbl BU-
JYM, OTHOIIIEHMe TeMbl K Marepuany. K nepsoi rpyn-
Ile YYeHbIM OTHOCUT IKCKYyPCHUH, NMOABOAAILIME K CO-
3epLAHUIO IIpefMeTa: DOCTeTHYeCcKue, MCTOPUKO-
XyJO>)KeCTBEHHbIE, TEXHHUKO-dKOHOMHUYECKHe, BTHO-
rpaduueckiie; KO BTOpPOH — JIUTEpaTypHBIe: 1) K 6uo-
rpaduu mucarensd, 2) K IICUXOJIOTMU TBOPYECTBA,
3) K IUTepaTypHOMy 00Opasy, MyTeM BBeLeHUS B 06-
CTaHOBKY >KM3HHU U TBOPYECTBA.

TaxuMm 06pasoMm, yxke B [IepBOIL IONOBUHE 20-X IT.
XX B. Kak B DKCKypCOBEJleHUM, TaK U B METOAUKE
IpenofiaBaHUs IUTEpaTyphl IPOUCXOLUT CyILIeCTBEH-
HBIM CABUT: OT aHAJIUTHUYECKOI'O ONMCAHUSI KOHKpET-
HBIX 3KCKYPCHOHHBIX IIPAKTUK K MX OCMBICJIEHHIO Ha
YPOBHE METOAOIOTUU.

Torma »ke ckIaZblBalOTCS JiB€ DKCKypCHOHHBIE
wkonsl: «[Ipy Hanu4uu GONBLUIOrO eZMHOMBICIHS
MOCKBHUYM U IETPOTpaflibl pa3iWdaauch B YKIOHAX»
[Annudepos 1992: 409]. DTa UUTATA B3ATA U3 APXUB-
HOTO ZOKYMEHTa, IpU IyO6IUKALUNU KOTOPOro HCCie-
JIOBaTeNIU AW €My CBOEH I0A3aronoBoK — «KynasTyp-
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Has peBOJIOLUS 20-bIX TofoB (KOHCIEKT)» [Tam xe:
407-410]. IlompobyeM Cka3aHHOE B OTHOIIEHUH IIO-
CTAaHOBKH DKCKYPCUOHHOTIO Jie/Ia B IByX CTONUIIAX IIe-
peBecTu B IaH MeToauku. Obriee 04eBUAHO: OHO B
HepeKkanyKax paboT MOCKBHUYEH U II€TPOrpajiLes
(Tetinuke — Auundepos), B IpOBeIeHUU MOCKBUYAMU
JaIbHeH IIKOJBHOM 3KCKYPCUM Ha OCHOBE IPHUHIIU-
[I0B, KOTOPbIE OIpeZeeHbl MeTPOrpajlaMu, a TaKxKe
B TOM, 4YTO MOCKOBCKHE METOAUCTHI, KaK U IIeTPOrpak-
CKHe DKCKYPCHOHHUCTBI, Ba)KHOE MECTO OTBOJUIU
HAYaJIbHBIM U QUHAIBHBIM TOYKaM OCMOTPA, OpraHU-
30BBIBIM IPYIIIOBYIO paboTy u T. A. Ho «yxioHaMu»
pasnuyanucb. MOCKBUYM pacCMAaTpUBAIU 3KCKypCHU-
OHHBIN METOJ B IIepBYIO ouepenb Kak OfUH U3 METOMOB
00yueHUs nuTepaType, KOTOPHIN OMMpAaeTCs Ha CaMo-
ZeSTeNbHOCTh Y TBOPYECKYIO paboTy IIKOIBHUKOB,
YYaCTHUKOB 3KCKypCcHUHU. B mpuopurere y Hux Obuin
00pa30-TBOpUECKHEe DKCKYPCUHM KaK [IPUEM DPa3BUTHUS
peuys ydammuxcs U OOy4eHUsT TBOPUECKOMY IIHUCHMY.
VIMeHHO IIO3TOMY aKIeHT B paboTe OHU JeNaly Ha
MIOATOTOBKY YUYMTeNEH KaK 3KCKYPCUOHUCTOB: B MockBe
B VIHCTUTyTe METOZOB BHEIUKONBHOM paboThl 0L py-
xoBozcrBoM JI. E. CiydueBckoil paboTan sKCKypCHOH-
HBIM CEMMHAp, B PAaMKaxX KOTOPOI'O I'PYIIIION yYUTelen-
9KCIIEPUMEHTATOPOB pyKoBoAuIa M. A. Ppi6HMKOBA.

He 6yzeM 3a0bIBaTh 1 O BK/Iafie B METOAMKY MOCKOB-
CKHX 9KCKYPCUOHHUCTOB. B nepsyto ouepesp H. A. T'eliHu-
Ke, KOTOPBIM BCAYECKU IOAYEpPKUBAJ, YTO B HACTOS-
el 06pa3oBaTeNbHOMN IIPOTYIKe eCTh ABE COCTABIIS-
Iolye: MO3HaBaTeAbHas U dMOIMOHanbHasd. I1Ikonb-
HUKHU B IIpollecce 3KCKYpCHUU JOMKHbBI 00s3aTenbHO
y3HaTh YTO-TO HOBOe U HHTepecHoe Ans cebs, mo-
CMOTpETh «HOBBIMU [71a3aMU» Ha U3BECTHHIN 0OBEKT,
a Tak>Xe IOJyYUTh U IEePeXUTh — B HAeale KONIeK-
THUBHO — 3CTETUYECKHE DIMOLUU OT yBUAEeHHOTO. [Ipu-
Bogg B npumep skckypcumw JI. C. Cayuesckon «Ilo
Ocrosxkenke», H. A. I'eliHrKke OTMeYas Takoe ee Kaye-
CTBO, KaK COOBITUITHOCTD (KOHEYHO, OH He yIoTpebsn
3TO CJIOBO), Y YTBEPIKAAJI, UTO JOCTUTAETCH TAaKOM Xa-
pakTep MIpPOTyIKU IPOAYMaHHBIM COYETaHHEM Hayd-
HOCTU Y DMOLMOHATBHOCTH.

ITutepckue menaroru, KOTOpble MHOLO CAeIaau
IS paspabOTKU OCHOB 3KCKYPCHOHHOH pPaboTh!
(Hampumep, A. A. KonenkuH, B. E. PalikoB) u A714 To-
ro, 4TOOBI 3KCKYPCUU BOIIN B IPAKTUKY LIKOTBHOIO
o6y4eHus, BO BTOpOI IONOBUHE 1920-X 06061[a0T
CHelaHHOe U CO3JAIT mocobus, Jenas akLeHT He
TOJIPKO Ha METOAMKE UX IIPOBeAEHMS, HO U Ha IIpolle-
aype opraHuszanuu [KonenkuH 1927]. OcMeplcagd
HaKOIJIEHHBIM OIBIT B CBOeM KHUre «MeTojuka U
TeXHHUKa 3KCKYpCUN» (IlepBoe u3JlaHue — 1921T., YeT-
Beproe — 1930T.), B. E. PalikoB npeanaraeT HECKOIBbKO
ux Kraccu$uKaLUi, CAeTaHHBIX 10 PA3HBIM OCHOBA-
HUSIM, U YTBepXKZAeT, 4TO MeTOJuKa IIPOBeAEeHUS
ompeziesisieTcss BbIOpDAaHHBIM PYKOBOZUTENEM THUIIOM
9KcKypcuu: «MccnenoBaTenbCckue dKCKYPCUU COAep-
>KaT MHOTO 3JIeMEHTOB aKTUBHOCTH, YIPKHAIOT Ca-
MOJIEATeNbHOCTDh YYaIlUXCS, CaMOCTOSTEIbHOCTh UX
CY>KIIEHUI U BIIONIHE OTBEYAlOT AyXy COBpeMEeHHOM
mkonsl. IlokasaTenpHble <mokaspiBatomue — E. P.>
OKCKYpCUM C OOJBIION IIONB30HM CIyXKAT 3afadam
IpeJMEeTHOCTU U KOHKPETHOCTH IIpeNnofaBaHus, JAlOT
3puTenbHble 06passl, aCCOLMUPOBAHHbIE C TEMU UIN
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MHBIMU OTBJICYEHHBIMU IIOHITUAMHU U CY>KAEHUIMU U
BEeCbMa OXKUBJIAIOT IIpeNoAaBaHUE... UCCIEL0BATeIb-
CKMIL THI 9KCKYPCHI [IeJaroruiecky ssisercs bonee
LIEHHBIM, YeM IIOKa3aTeJbHbIH...» [PailikoB 1930: 37].
OH NOCTOSIHHO IIOZYEPKUBAET, YTO B 0O0M 3KCKyp-
CUM BaKHa HeE TOJILKO ITO3HaBaTeJbHasd, HO U DMOIU-
OHaJIbHAsg CTOPOHA: «...MBbl OY€Hb XOPOIIO U IIPOYHO
ycBanBaeM 3HaHHUS, KOTOpble Hac MHTepecyloT. MHTe-
pec >xe Bcerja CBS3aH C OIpeJieIeHHBIMU UyBCTBEH-
HBIMU IIePEeXXHUBAHUSMU, KOTOpble OKPAIIMBAIOT 3Ha-
HUS B DMOLMOHANBHBIN TOH...» [Tam >xe: 15]. K xonny
1920-X IT. METOZOJIOrHYeCKre IPOOIEMBl DKCKYPCHO-
HU3Ma (ollpefiefleHre MeTOAa, IIPUHLIUIIBL U T. J.) OT-
XOIST Ha BTOpPOY IUIaH, yCTymas MecTo Ipobiemam
OpraHU3aIMOHHO-METOLUYECKUM.

Ecny roBOpuUTh O METOAUKE IPENOoAAaBAHUS JIU-
TepaTypsl, TO IpobieMa HAIIALHOCTH, KOTOPYIO Of-
HUM U3 nepBbix nocraBuia H. M. Cokonos B 1910 I'., BO
BTOPOU IIOJIOBHMHE 1920-X IT. UM He€ IOAHMMAETCS:
cdepoil Hay4YHBIX MHTEPECOB METOAUCTA CTAHOBITCA
H3y4eHUe XYAO>XKeCTBEHHBIX IPOU3BENEHUN B IIKOJe
U pa3BUTHE peYd YYeHUKOB, HO 6e3 obpaineHus K
OKCKYPCUSIM Kak IpueMy oOydueHUS TBOPYECKOMY
(cBobozHOMY) mucbMy. MMeHHO moatomy oOpasoBa-
TeJIbHble II0E3IKU, dKCKYPCUU (NIpeXxze BCEero ropoi-
ckue) OGosmee yeM Ha IOJICTONETUS MEPEMECTHIUCH B
cdepy SKCKypCoOBeneHUs, XOTS TUYHBbIE CBA3U T€X, KTO
3aHUMAJICS TUTEPATYPHBIMU DKCKYPCUSIMHU, COXPAHS-
JIUCh: B [IEPBYIO o4epexb 3TO Kacaercs M. A. PriOHu-
koBoit, JI. E. CnyueBckoét u H. II. Anuudeposa.
B aroit cBg3u orMmeTuM: B IleTporpaze / JleHUHrpaje
aKIeHT OB CAeNaH Ha MOATOTOBUTENbHBIN JTAI: pa-
6oty B 6ubIMOTEKAX, APXUBAX, A TAK)KE UTEHUE JIeK-
UMM U [IpOBEleHME CEMUHAPCKUX 3aHATUM. B LieHTpe
BHUMaHUA OBUIM [IOATOTOBKA SKCKYPCOBOZOB, Baje-
IOLMX HOBBIMU [IpreMaMy paboThl, IOCTOSHHOE KOH-
CyIbTUPOBAaHME, Pa3BUTHE CETHU BKCKYPCUOHHBIX
CTaHLMM, KX HAIOJHEHHE MaTepUaJIOM, KOTOPBIM
MOIJIUA TIO/Ib30BAThCS yYaCTHUKU dKCKypcUl. IMeHHO
[I03TOMY B IIpUOpUTeTe GbIIM OPOACKUE, UCTOpUYe-
CKUe U IUTepaTypHble, LeJOKYIHble d9KCKYPCUU, IIPO-
BOAUMbIE CHELUATIUCTAMU. DTO ObUI oYeHb dddek-
TUBHBIM IIPUEM KaK IOCTHMXXEHUS U IPUCBOEHUS IO-
POJCKOrO NPOCTPAHCTBA B €r0 MaTepUaJbHOU U Ay-
XOBHOM LIEJIOCTHOCTU, TaK U U3yYEHUS XyAO0XKECTBEH-
HOr'O TEKCTA, Ha CTPAHUIIAX KOTOPOro GOJBIIOE MECTO
3aHMMas 06pa3 ropoza.

Bo BTOpOM monosuHe 20-X rr. XX B. IUTEpPaATyp-
Hble JKCKYPCHUU IIOCTAE€LOBATE€IbHO M HEYKJIOHHO
HaYMHAIOT IPUOGPETaTh OOIIECTBOBEAYECKUN XapaK-
Tep, UX BIIMCBHIBAIOT B PAMKHU U3y4aeMbIX KOMIJIEKCOB,
tuna «[opog», «JlepeBHA», «3aBOA». DKCKYPCUOHHAL
TeMaTHKa Ha CTPaHUIAX METOLUYECKUX >KyPHAJIOB Ha
py0exxe 1920-1930-X IT. BO3HUKAET OY€Hb penko. OT-
MeTUM nuLIb ABe crartbu: A.T. Bpombepra [1930] u
JI. E. Cny4yeBckoM [1931], Ha CTpaHUIAX KOTOPBIX MBI
BUJIUM IIOIIBITKY COXpaHEHHUS SKCKYPCUOHHOI'O METO-
Jla IpYU U3y4eHUU JUTepaTypsl B IIKone. K cepesune
1930-X IT. CyI1eCTBEHHO MEHSEeTCS U IOAXOA K JIHTe-
PaTypHBIM 3KCKyPCUSIM: TAKOBBIMHU B IIEPBYI0 O4epelb
CYUTAIOTCS DKCKYPCHUU B MEMOpUabHble UIU IUTEPA-
TypHbIE My3€U, O YeM CBUJIETEIbCTBYEeT OAHOMMEHHAs
cTaThs TeHUHrpajckoro merogucta O. JI. Togzec [Ma-
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Tepuanbl 1935: 133-135]. CyXMBaeTcd U IIOHATUE XOfuaa B TECHOM COTPYLHUYECTBE METOLUCTOB-
HaIJSAHOCTU: NPUMEHHUTEIBPHO K JIUTepaType Kak CJIOBECHUKOB U B3KCKYPCUOHHUCTOB, NMPUHAJIEXKALIUX
yu4ebHOMY IpefMeTy OHA IPUPABHUBAETCS K WLIIO- K pasHBIM HayYHBIM IIIKOJIAM, HE MOXXET U He JO/KHA
CTPaTUBHOCTH, OIIMCHIBAIOTCS CIIOCODBI ee HCIIONB30- CTaTb UCKJIIOUMTEIBHO JOCTOSIHUEM UCTOPUU: 3KCKYP-
BaHUS B PaMKaX ypoKa JIUTEPATyphl. DTOU mpobieme CHOHHBIM METOJ, He KaHys B JIeTy IIpu CMeHe CTpaTe-
MOCBSAIIEHB! [1Ba KIIOUEBBIX JOKIaJa MOCKOBCKUX Y4U- ruyeckoro kypca Hapkxommpoca B 1929 T., OH MOXET
Tene-merogucTos A. JI. I'peuniinukoso u C. A. I'y- OBITH BOCTpe6OBaH U CerofHs B CUTYalUU CMEHBI 06-
peBHYa, Ha3BAHHBIX OAMHAKOBO «O HAarISJHOCTU B pa3oBaTeJbHOM MapaZUrmsel. Pellas Ty WIM HHYIO
[IpeNoAaBaHUU XYAOXKECTBEHHOW JIUTEPaTypsl» U yueOHy0 3a7ady, COBpeMEHHbIN y4uTenb, 0OpaTuB-
pO3BYYaBIIUX, kKaK U BbicTymneHue O. JI. Togzec, Ha IIKCh K KTaccuPUKALMY, MOXKET BRIOPATh TaKyIO 9KC-
COBEIAHUU IpeNofAaBaTeNell PycCKOro I3bIKa U IUTe- KypCHIO, B PaMKax KOTOpPOM pellleHue 3TOU 3ajauu
paTypsl BecHOM 1935 r. [Tam xe: 81-85; 86-98]. OxHa- Oyner Hanbonee 3¢pdeKTUBHO, PYKOBOACTBYSCH IPUH-
KO B 9TOM >ke COOpHUKE MaTepUaIOB COBEL[AHUS I10- LUIIOM TEMaTUYHOCTH, BEIOPATh MaTePUAT U CTPYKTY-
MenteHa cTaTtbd C. M. JIuneposckont «JlurepaTypHble pupoBats ero. Onopa Ha IPUHIUIIE COOBITUITHOCTH U
KPY>XKH U JIUTEpaTypHble 3KCKypcuu» [Tam >xe: 102— KOJUIEKTUBHOI'O IIPO>KMBAHUS U NI€PEXKUBAHUA [103BO-
107]. Ona B yeM-TO co3By4yHa ugeam M. O. Ckpunuis, JITeT OITHMAIbHO COYETaTh JBE ee COCTaBIAIoLIHeE:
KOTOPBIM pacCMaTpUBal JTUTEPATYPHYIO 3KCKYypPCHUIO HAyYHyI0 U 3MOLUOHAIBHYIO. Paspaborka obpasosa-
Kak $OpMy BHEKIACCHON U BHEIIKOJILHOU pabOTHI. TeJbHON DKCKYpCUU U/WIX 0OpasoBaTeNBHOrO IIyTe-
OxHako Oyayuu mHoronerHeil korerod M. A. Prib- LIeCTBUS IpeAIoNaraeT ciaejywollee: 1) MOHUMaHUE,
HUKOBOM, METOAUCT aKLEHTUPYET BHUMaHUE HA TOM, 9TO TOTOBUTBCS K HUM IpPEACTOUT II0-pa3sHOMY
4TO JIUTEPATypHBIE DKCKYPCUM HOCAT CTUMYIUPYIO- (k JanpHEX Moe3fKe IIKOJIbHUKOB FOTOBUT KOJIJIEKTUB
LMK XapaKTep: «...BO BCeX KIaccax, HauWHas C Iep- Mefaroros, a He OJUH yYUTEAb-TIPeAMETHHUK), 2) BAXK-
BbIX, OYeHb OOJIBIIOE 3HAYEHHE HMMEIOT TBOpYECKUe Ha He TOJIbKO OpraHU3aI[MOHHAs, HO U COepIKaTeNb-
9KCKypcuH ... OHU JaroT GOJblINe pesyIbTaThl, [IPO- Hasl COCTABMAIOIIAs, 3) HEOOXOAUMO IIPOAYMATh CO6-
OyXJas B yUaL[UXCS UX TBOPYECKHE CIOCOOHOCTH. CTBEHHYIO JIeTeJIbHOCTD (3aueM, 4TO M KaK IIOKa3bl-
[lopa HaM KOHYMTH C TOM OMUCATENBHON (GOpPMOIL, Bal0 U roBoplo, obecrieynBas «MOTOPHOE» IIPUCBOE-
KOTOpas JAaeTcs B KIacce, KOrAa IMUIIYT IeU3axu, HUe 3HaHUI), 3 TaK)Ke pPasHOOOpa3HyIo MO BHUAAM U
CHZS Ha MECTax... B 6—7 kiaccax ¢ GOnbIINM UHTepe- dopMaM e TeBHOCTD Y4aCTHUKOB.
COM IIPOXOAST JNUTEpPATypHble d3KCKypcHUU. Pesynbra- Mer yOerxzeHbl: 9KCKYPCUOHHBI METOZ, paspa-
TOM XOPOIIO IIPOBEAEHHON 3KCKypCMU MBI HMeeM OOTaHHBIA ¥ ONMCAHHBIM HAIIUMU KOJUIEraMU-
CO3ZaHUE YYAILUMUCI XyL0XKEeCTBEHHOIO IIpOU3Befe- IpeAllecTBEHHUKAMY, 06aaeT 6ONbIINM IOTEHIIU-
HUSA» U HACTAUBAET, YTO «ITIOZBI, HAOPOCKU, OIIBITHI azoM. Beznp B UxX MccIe0BAaHUAX 5TO UMEHHO METOJ, &
CaMUX y4allUXCSl, HaZl0o BBECTHU B IPAKTUKY Hallleu He WITOPUTMU3UPOBAHHAS U IOITOMY YIPOLLEHHAas
KPYy>XKOBOY paboTsi» [TaM >xe: 105, 106]. TEXHOJIOruA. PeanusoBaTh €ro B HOBBIX COLMOKYJIb-
B TYPHBIX YCIOBUSAX, KaK U CAEJATh dKCKyPCHUU IIOBCe-
BIBOAET MECTHOM IPaKTUKOHN B 06y4eHUY TUTepaType, — OLHA
B 3akiroyeHUe OTMETHUM: paspa6o'r1<a, TEOPETU- M3 3a7a4 KaK MeTOZlI/I‘IeCKOfl HayKH, TaK U HIKOJIBHOI'O
YeCKUX OCHOB 00pasoBaTeNbHbIX 3KCKYPCHOHHBIX HU3y4eHUA IpESMETA.
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MYBJIULIUCTUKA U. A. BYHUHA: ®OPMAT MEJUIHOr'O IPOYTEHUA
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Aunomayus. MarepuasoM UCCIeNOBaHUS B CTaThe cTaIa mybiaunucruka U. A. Bynuna, Ha pybexxe XX-XXI BB. BolIeAIas B
KYJIbTYypHOE [IPOCTPaHCTBO Poccuu, K HacTOAIeMy BpeMeH! B GOJBIINHCTBE CBOEM MHOTOKPATHO IIPOYMTAHHASL U OCMBICTIEHHAS.
Hapsazy ¢ ny6nIuuucTUYecKUMY NIPOU3BEAEHUIMU APYrUX aBTOpoB CepeBpsHOro Beka U PyCCKOTO 3apy6erkbs TEKCTHI MUCATeNs
BBICTYNAIOT HEOTHEMIEMOI COCTABIAIOLIEN AUCHUIIUHBI «VICTOPUS OT€YeCTBEHHOM NUTEPATYPbl», U3y4aeMON CTyAeHTaMU QUIIO-
JIOTMYeCKUX HAIIPaBIeHU IIOATOTOBKY B By3e. BMecTe ¢ TeM MMEHHO IyOIULUCTHIKe, BBUAY OTPAHUYEHHOCTH OTBOAUMBIX aKaje-
MUUECKUX YacOB, yAENSeTCs MeHbIlle BHUMAHUS, YeM XyZO)KECTBEHHBIM IpOU3BeAeHUsM. [1ofo6Has CUTyanus He UCKIIOYaeT
HeoGXOAMMOCTH OCBOEHHUS IyOIUUHUCTIYECKOTO HaCleus, HO TpeGyeT ZOMOMHUTENIbHOM KOHLEHTPALMY YCHINH [IPeNofaBaTes.
B crarbe ofpaleHo BHUMAHME Ha TO, YTO COBPEMEHHOE MOJIOZOE IIOKOJIEHHe — 3TO YUTATeN LUPPOBOI DIIOXU, IPUBIKIIME K
COOTBETCTBYIOLIUM €l CiocobaM IMOUCKA, IT0JaYy U BOCIIPUATUS MaTepuana. OTCIofa BbITeKaeT IOTpeOHOCTb B HOBBIX METOAUKAX
U TeXHOJIOTHSX PabOThl ¢ KIACCUYECKUMH TeKCTaMH, COAEHMCTBYIOIMX IIOBBILIEHUIO MHTEpeca K HUM CO CTOPOHbI CTyZEHTOB.
IIpennosxeH popMaT MeZUAIPOUTEHNS, OTBEYAIOIIMI 3aIIPOCaM BpeMeHH, [UPOBU3ALNH >KU3HEHHOTO [IPOCTPAHCTBA, [I03BOJIS-
IOLIUIT B IIpOLiecce OCMBICIEHUS MyONMULUCTUYECKOTO AUCKypca MOBBICUTh MEAUHHYIO IPAMOTHOCTh OOYYAIOLINXCS: UX CIIOCO6-
HOCTb BOCIIPUHUMATh, KPUTUYECKU OL€HUBATh U UHTEPIPETUPOBATH [IPOYUTAHHOE B HEOOXOAUMOM UCTOPUKO-KYIbTYPHOM KOH-
TEKCTe, CO3aBaTh COOCTBEHHYIO MeAUANPOAYKIIMIO, KOTOPas MOXKET OBITH UCIIONb30BaHA B 06pasoBaTenbHOM Ipolecce. Mexua-
IIpOYTeHUEe TIOHUMAETCS aBTOPOM CTaThU KakK ITOCTH>KEHME CTyZleHTaMU TeKCTOB C IIOMOIIIbIO, Ha MaTepuae, B KOHTEKCTE CPeJCTB
MaccoBod MHPOPMALMY U KOMMYHUKALUK. B mybaunuctuke U. A. ByHnHa 06HAPY>KUBAETCS MOLLHBIM MeAUa00pa3oBaTeIbHbII
[IOTEHIIMaJI, OCHOBAHHbIH Ha GaKTax TBOpYECKOU 6rorpaduy, sCTeTUYECKUX U 0OIIeCTBEHHO - [IOUTUYECKUX [TO3UIUSX THCATELs,
O3BOMAIOLIMI PACCMATPUBATD €€ B yKa3aHHOM dopmare. B epByro odepesb 3TO OCTOSHHO CYL{ECTBOBABIIAS CBSI3b XYAOXKHUKA C
ra3eTHO-)XyPHAJIbHbBIM MUPOM: HEIIOCPEACTBEHHOE YYacTHe B PefaKLMOHHOMN paboTe, IpOABIDKEHNE U3TAHUH, MybIuIcTHYe-
CKasg aKTHUBHOCTb Ha CTPAHUIAX OTEYECTBEHHOM U 3apybexxHOM mevaTd. He MeHee BAKHO U TO, YTO TBOPUECKOE Da3BUTHUE
U. A. ByHuHa IIPOMCXOAMIIO B €NMHOM DPyCiIe XyA0XKeCTBEHHOM, Iy OIULUCTUYECKOH 1 INTEPATYPHO-KPUTUIECKOH e TeIbHOCTH.
JlenaeTcs BHIBOZ O TOM, YTO MeAHAIpOYTeHHe MyOMULUCTUIEeCKUX ITpou3BefeHuil M. A. ByHuHa, IpuMeHsIeMoe Kak MeTofude-
CKasl TEXHOJIOTUS HapsAy C TPALULMOHHBIM JIUTEPATypOBEAYECKUM aHAIHU30M TEeKCTa, COLENCTByeT YCTAaHOBIEHUI0 NHTEPAKTUB-
HbIX COTBOPYECKUX CBs3ell IIpellofaBaTess U CTyAEHTA, OXKUBJIAET 0Opa3oBaTeNbHbIN IIPOLECC, Pa3BUBAET MEIUMHYIO KYIbTypy
CTyAeHTOB. JlaHHAs TEXHOJOTHUS B KaueCTBe JOIONHUTENIbHOM MOXeT ObITh MCIONb30BAaHA B MPAKTHUKE KaK BY30BCKOTO, TaK U
LIKOJIBHOT'O U3y4EeHUSI UICTOPUU PYCCKOM JTUTEPATYPBI.

Kartoueswe cr06a: pyccKas IUTEpaTypa; PyCCKHe [UCATENH; TUTEPATYPHOE TBOPYECTBO; IUTEPATYPHBIE XKAHPBI; [y OIULIUCTH-
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I. A. BUNIN’S NON-FICTIONAL PROSE: A MEDIA READING FORMAT

Angelika A. Dyakina
Bunin Yelets State University (Yelets, Russian Federation)
ORCID ID: https://orcid.org/0000-0002-6319-6966

Abstract. The practical research material of this study encompasses non-fictional texts written by I. A. Bunin, which became
part of the cultural space of Russia at the turn of the 20th century, and by the present time have largely been read and interpreted
multiple times. Along with the non-fictional texts of other authors of the Silver Age and the Russian diaspora, the writer’s texts
constitute an integral part of the discipline “History of Russian Literature” studied by university students of philological profiles. At
the same time, due to the limited academic hours allocated in the curriculum, less attention is paid to publicistic writings than to
fiction texts. This situation does not reject the necessity of studying journalistic heritage, but it requires additional efforts on the
part of the teacher. The article draws attention to the fact that the modern younger generation are readers of the digital age who are
accustomed to new online ways of finding, presenting and perceiving material. This implies the need to search for new methods
and techniques of work with classical texts that would heighten students’ interest in them. The article suggests a media reading
format fully meeting the demands of time and the processes of digitalization of living space, which allows increasing the media
literacy of students while analyzing journalistic discourse: their ability to perceive, critically evaluate and interpret what they have
read in the necessary historical and cultural context and to create their own media production, which can be used in the process of
learning. Media reading is defined by the author of the article as students’ comprehension of texts with the help of, on the basis of,
and within the context of mass media and communication technologies. Bunin’s non-fictional prose reveals a powerful media edu-
cational potential, based on the facts of the writer’s creative biography and aesthetic and socio-political positions that allows con-
sidering it in this format. First and foremost, it is the writer’s long-standing connection with the world of newspapers and maga-
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zines: his direct involvement in editorial work, promotion of publications, and publicistic activity on the pages of both Russian and
foreign print media. No less important is the fact that Bunin’s creative development took place in the same vein with his literary,
journalistic, and literary-critical activities. It is concluded that the media reading of Bunin’s non-fictional works, used as a methods
technology alongside with the traditional literary text analysis, facilitates the formation of interactive collaborative relationships
between teacher and student, revitalizes the education process, and contributes to the development of students’ media culture. This
technology can be used as a supplement tool in the practice of teaching Russian literature in universities and secondary schools.

Keywords: Russian literature; Russian writers; literary creative activity; literary genres; non-fictional prose; journalistic dis-
course; journalistic texts; journalistic heritage; methods of teaching literature; methods of teaching; digital technologies; students;

innovative technologies; media reading; I. A. Bunin
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BBepenue

[Iybnunuctuka — HeoTheMJeMas 4acTh AUCLHU-
IMHBL «MIcTOpUs OTeYueCTBeHHOM JIUTEePATYPhl», U3Y-
YaeMoil CTyfeHTaMy QUIONOTMYeCKUX HaIrpaBleHUH
MOATOTOBKU. B 3aBUCUMOCTH OT coziepyKaHus pabouux
IporpamM, aBTOPCKUX MOAXOAO0B NIPEIOofaBaTeNsd, OHa
paccmarpuBaercst MO0 B KaYECTBE CAMOCTOSITEILHOIO
pasgena, 1160 B LIEJIOCTHON CHCTEME TBOPYECTBA OT-
JIeNIBHOTO TIPEACTAaBUTENS POCCUMCKOM CIOBECHOCTHU.
Tak unM MHaye, HO OCBOEHUE CTYJEHTAMU IIUCATENb-
CKOU MyOMUIUCTUKY BCErAa BbI3bIBAeT HeMasble
TpyAHOCTU. C OJHOM CTOPOHBI, OHY CBSI3aHbI C HEJO-
CTATOYHBIM >KMBHEHHBIM U OOIIEKYIBTYPHBIM OIIbI-
TOM, HEOOXOZMMBIM IS IOHUMAaHHUS COLMAIBHBIX
SIBJIEHUM, OTPa>KEHHBIX B IIPOU3BEAEHHUIX TaKOIO po-
Ia, ¢ 0CODEHHOCTIMU IIUCATENbCKON MyOMUIUCTUKY
KaK TaKOBOM, C APYroil — ¢ OrpaHUYeHHBIM 0OBEMOM
aKaJleMA4YeCcKUX 9acoB, OTBOAUMBIX Ha U3y4eHHUE JUC-
LUIIJIMHBl B 1I€JIOM U COOTBETCTBEHHO OTAENBbHBIX ee
KOMIIOHEHTOB. B 9TOI1 CBS31 BO3HUKAET 0OBEKTUBHAS
HOTPeOHOCTH B IIOUCKE HOBBIX METOAUK U TEXHOJIOTUN
paboThl ¢ myOIMUUCTUYECKUMU TEKCTAMU PYCCKUX
KJIaCCUKOB, KOTOpbIe Ol CBOEH KPEaTUBHOCTHIO AKTY-
aNIU3UPOBaNIU U3y4aeMbld MaTepUas, BbI3BIBAIU HUH-
Tepec K HeMy CO CTOPOHBI CTyZeHTOB. IIyTu pelleHus
CcyluecTByoIel npobniembl 06HAPYKUBAIOTCS B MHTe-
TPATHUBHBIX IIOAXOJAX — BKIIOYEHHOCTU Menuaobpa-
30BaTeNbHBIX TEXHONOTUH B Ipolecc obydeHus nure-
paTypoBegueckum gucuuiiuHam. Ilono6Hble TEXHO-
JIOTHHU, B YaCTHOCTU MeAHUAINlpOYTeHUe, T03BOIIIOT He
TOJIBKO HECTAHAAPTHO, B aKTyalbHOM $opMare, OCBa-
UBaTh HeOOXOAUMSBIH yueOHbIA MaTepuas, HO U II0-
BBIIIATh MEAUMHYIO TPAaMOTHOCTb CTYyZI€HTOB, KOTOpas
B HAIY JHU TpeOyeTCs BCEM CIIeL[HANUCTaM, OCODeH-
HO 6yZyLIUM BRICOKOKBAIUGUIUPOBAHHBIM KafPaM.

Ilenp mccnemoBaHUS COCTOUT B PAcKPHITUU BO3-
MOXKHOCTel KCIIONb30BaHUA $opMaTa MeAManpoyTe-
HUSI KaK MHHOBAIMOHHOM 00pa30BaTeNbHOMN TEXHOIIO-
THH, KOTOpast 3AK/II0YAETCS B PACCMOTpeHUH mybuiu-
CTUYECKOro MPOM3BeJI€HNUS C IOMOIBI0, Ha MaTepuaie,
B KOHTEKCTe CpeficTB MaccoBOM MHPOpMALMU U KOM-
MyHUKanuu. OTCI0fa BBITEKAIOT CIeAyIOLIue 3aJauu:
MIOKa3aTh CTENEeHb U3YYEeHHOCTU BOIIpOCAa MHTErpaluu
Mezna06pa3oBaTebHbIX TEXHONIOIUN B CUCTEMY BY30B-
CKOMU MOATOTOBKU CIELMANKUCTOB; IPECTABUTD PE3Y/ib-
TaThl GuOrpadUYecKoro aHaaM3a TBOPYECKOLO IIyTH
H.A. ByHuHa, NO3BON4IOLIME paCCMaTPUBATbh €ro
ny6IuMuUCTUYeCKOe HacaeAre B MeJUUHOM IIpo-
CTPaHCTBE CBOErO BPEMEHU U C IIOMOIIBIO CYIIeCTBY-
IOLIMX HbIHe MHPOPMALMOHHO-KOMMYHUKAIUOHHBIX
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BO3MOXKHOCTel; Ha Marepuaie MyOIUIUCTUIECKUX
IIpoM3Be/leHUI IUcaTels IPOJeMOHCTPUPOBATh pea-
JIM3ALMI0 TEXHOIOTUU MeAUAIpoUYTeHUs B 06pasoBa-
TeIBHOM IIpOIlecce; ONpeAeNUTh IepCHeKTUBBl HC-
IIOJIb30BAHUS IPEJJIOKEHHON TeXHOIOTUU B CUCTEME
BY30BCKOT'O U IIIKOJILHOT'O U3y4eHUS TUTEPATYPHI.

MeguaobpasoBanue B cucreme o61ero
U BhICIIEro 06pazoBaHus

VHTepec K UHTETPUPOBAHHBIM MeZuaobpasosa-
TeJIbHBIM TEXHOJIOTMSIM B MUPOBOM U OT€YECTBEHHOU
HayKe BO3HMUK IIOYTU OJHOBPEMEHHO B KOHIIE IIpO-
LIJIOTO CTONeTUS. [IpUHLUIBI U IIPUMEpPBI BHEAPEHNUS
MeznaobpasoBaHUs B LIKONbHbIE TyMaHUTAPHBIE Kyp-
CBI (43BIK, THUTEpATypA, UCTOPUS, reorpadus) mepBbIM
npeacrasun JI. MactepmaH [1994: 5-89]. Yepes He-
ckonbko ser JI. C. 3azHobuHOM 6bUI paspaboran
«CTangapt MeguaobpasoBaHUs», KOTOPBIN OMIpeRens
CYLLIHOCTB, COZlep>KaHue U 0COOEHHOCTH MHTerpauuu
Meznaobpa3oBaHUs C OCHOBHBIMH LIKOJIBHBIMU AHC-
LUIIMHAMU, He TOJIbKO TyMaHUTapHBIMU, HO U eCTe-
CTBEHHO-HayYHbIMU [3a3HOOUHA 1998].

Ha py6esxe XX-XXI BB. CTpeMUTEIbHOE HAYYHO-
TeXHUYeCKOe pa3BUTHE B MHpE COAEUCTBOBAJIO IIpU-
3HAHUI0 MeAMaoOpasOBaHUS OLHUM U3 IIPUOPUTET-
HBIX HAaIpaBIeHU#l OOILeCTBEHHOrO Iporpecca.
IOHECKO onpezenuno ero B 4ACI€ «OCHOBHBIX IIpaB
Ka)XZOT0 TpaKAaHMHA M000 CTpaHBl MHUpa Ha CBO-
Ooxy caMoBbIpaKeHHMsS U IpaBa Ha MHGOpMaLUIO» U
PEKOMEHZAOBAIO «K BHEJPEHHUIO B HAIMOHAJIBHBIE
y4eOHble [UIaHbl BCEX TOCYAAPCTB, B CUCTEMY JOIOJ-
HUTENBHOrO, HePOPMAIBHOIO U  “IIOXKUZHEHHOIO”
ob6pasosanus» [UNESCO. Recommendations 1999].

B 2003 r. yueHEIMU MOCKOBCKOTI'O F'OCYAapCTBEH-
HOro yHuBepcuteTa uM. M. B.JlomoHocOBa 6bl1
npencTaBneH «PoCCHHCKUI MOZYIb MeRHaobpasoBa-
HUS», 2 HECKONBKUMU IOZAMU I103)Ke BhIIyLIeH cOop-
HUK IIpOTpaMM AJI €ro peajusaliy, B KOTOPOM OT-
Meuanoch: «MenuaobpazoBaHre HEOOXOZUMO BCTPau-
BaTh B yuyeOHble IPOrpaMMBl U y4eOHbIe IIAHBL CPef-
HUX ILIKOJ, CPefHUX CIIeLUaNbHbIX yueOHbIX 3aBefie-
HUI U BY30B. DTO MOXeT ObITh PEaTN30BAHO KaK B
dopMe OTAENbHBIX YPOKOB, TaK U B BUAE CIIELUATbHbIX
U 06s3aTebHBIX KypCoB» [BapTaHosa 2010: 15].

B Hacrosgiee BpeMs MefHa00pasoBaHye IPOHU-
KaeT U B yPOUYHYIO, U BO BHEKJIACCHYIO JIeATeIbHOCTh
poccuiickux [MHTerpauus MexnaobpazoBaHus 2016]
u 3apybexxusix [McKenzie 2021] wkon. Ero BausHue
Bce 06OJblle pACHPOCTPAHSETCS HA eCTeCTBEHHO-



HayYHble JUCHUIUIMHBL: XUMUL', uHdopmatuky DKy-
PUH 2004], aKTUBHO BXOAUT B TYMaHUTAPHYIO cdepy.
OzxHaKo cienyeT NpU3HATh, YTO «IIPOLlecC BHEAPEHUS
B ILIKOJIBI CIIEIIUIM3HUPOBAHHBIX KypCOB, HHTErpaliuy
MezunaobpasoBaHus B IpeaMeTHOe 0bydeHue [I0Ka He
SIBIISETCS. MACCOBBIM»; «HEOOXONMMa efUHAs CTpaTe-
IS TOCYHapCTBEHHOHM MONUTHKKA B 0OnacTu Me-
In206pasoBaHUs U ero UHTErpaluy B yueOHble pej-
MeTbl» [BoHZapeHKo 2020]. CoBeplIeHHO CIIPaBeaIn-
Bo MHeHue B. B. TynaymoBa o TOM, 4TO «HaCTaJIO Bpe-
Ms, 4ToOBl MeAraobpasoBaHUe CTAIO 0OSI3aTeNbHON
YacThi0 06111ero 06pa3oBaHUs B IIKOJNAX, & B CPEAHUX
CIIeL[MaMbHbIX U BBICHIUX y4eOHbBIX 3aBefjleHUSIX IIpe-
[0ZaBAIOCh Ha (aKyJIbTATUBHON OCHOBe. B IuKoie
MezHaobpasoBaHye JODKHO ObITh UHTEIPUPOBAHHBIM
C TPAANULUOHHBIMY JUCLUILIMHAMY (CM. 32pyOerXHbIi
omsiT). Heobxozumo cPopMUpPOBATH CUCTEMY Me-
InaobpasoBaHUs KaK IIOJHOLEHHOIO COLUAIBHOIO
MHCTUTYTa» [Tynynos 2023:3—4].

B mpakTuke By30BCKOU IOATOTOBKH CIELUaIU-
CTOB, B TOM 4HcJIe IPOPeCCHOHAIBHO He CBSI3aHHBIX C
MezuiiHOM cdepoil, MeanaoOpasoBaTeIbHble TEXHO-
JIOTUU HAXOLST BCe OoJblllee IMpUMEHEHHE, UX pe-
3y/IbTaThl TEOPETUYECKU OCMbIcIMBatoTcs [Jenblmena
2009]. BmecTe ¢ TeM HeZlaBHO ITPOBEAI€HHBIN UCCIeS0-
BaTeIsIMU OINPOC II0Ka3aj: GONBIIMHCTBO CTyAEHTOB
CYMTAIOT, YTO B COBPEMEHHOM CHCTeMe 06pa3oBaHUS
He CO3ZaHbl YCI0BUS, HeoOxoxzuMble 11 $OpMUPOBa-
HUS MeJUIHON IPaMOTHOCTH obydaromuxcsa. IIpo-
GreMpl, TOPMO3SILIYe AAHHBIM IIPOLECC, II0 UX MHe-
HUIO, KPOIOTCS «B 0OJIACTU OpraHU3alUY y4eOHBIX 3a-
HSTUM, CUCTEMBI OLIEHKYU 3HAHUM, IOCTAHOBKH 3aJa-
HUI U9 CaMOCTOSTeNbHOM paboTsi» [Frolova 2022: 46].
[ToTOMy IOKMCK HOBBIX CIIOCOGOB MHTErpaliuu Me-
Irao6pazoBaHus ¢ 6a30BBIMU AUCHUIUIMHAMU OCTAET-
CsI OIHOM M3 CTpaTerMyecky Ba)KHBIX 337a4 B CHCTEMe
IIOATOTOBKY CIIELMANUCTOB A OyAymied nudpoBoit
9KOHOMHUKHU. JTa IOTPeOHOCTb CYL[ECTBYeT U B OTHO-
IIeHUN TIpeficTaBUTeNell GUIOIOruIeckoro npoduis,
4bs [POPeCcCHOHANbHAS AESTENbHOCTh B HAIIM IHU
OCYILIECTB/ISETCS. He MHaye, KaK B yCIOBUSX HACBIIIECH-
HOro MHGOPMALMOHHO-KOMMYHUKAIUOHHOTO IIPO-
CTPaHCTBA, IIOCTOSIHHOI'O IPECCHMHIA CO CTOPOHBI Me-
JUaTU3MpOBaHHOM cpeAbl. He cayvaiiHo J[lemapra-
MEHT TOCYAapCTBEHHON MOJIOAEKHOM IOMUTUKU U
BOCIIMTATEIbHOM AesITeIbHOCTY MUHUCTEPCTBA HAyKU
u Boiciuero obpasosanus PP Havan pabory no akrya-
JIM3ALUM  COLMAIBHO-TYMaHUTAPHBIX  JAUCHUIUIMH.
IIpexmonaraercs BKIOYeHUE B yueOHBble IIaHbl AUC-
uUIIuHbl  «OKypHAIMCTUKA» U1 HempOPUIbHBIX
HarpasieHuH Bhicuiero obpasoBaHusa. K paspaborke
y4ebHO-MEeTOANYECKOTO  KOMIUIEKCA  IIOAKIIOYEHO
akcrepTHOe coobuiecTBo. [IpeanoskeHHble yIeHbIMU-
IIPaKTUKaMU KOHI[ENTyaJbHble IIOAXOABI, COZEpiKa-
HUe U CTPYKTypa AaHHOW AUCUUILIMHB BO MHOI'OM
COTIPsDKEHbI ¢ MeAHa0OpasoBaHUEM U, IO CYTH, COOT-
BETCTBYIOT ero LessM U 3afadam [Tyrynos 2024]. OToT
¢akT ele pas moAYEPKUBAET BAKHOCTh U Heobxoau-
MOCTb 0600I1I€HUS CYLECTBYIOIIETO OIbITA IPUMEHE-

"Xypun A. A. UHTerpanus MefuaoOpasoBaHUs C KYpCOM XMMHUU
cpesHeit 061e06pa3oBaTeNbHOM LIKOJB: aBTOped. AUC. ... A-pa
nez. Hayk: 13.00.02. M., 2004. 41 c.
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HUS MeZiMao0pa3oBaTeNbHbIX TEXHOIOIUH B 06pazoBa-
TeJIBHOM IIpoliecce BhICLIEH IKOJbI. Tem Hosee 4TO OH
He TONIBKO IEMOHCTPUPYET HOBBbIE IIOAXOZAbI, HO U I103-
BOJISIET B IIEPBYIO OY€Penb aKTyaIU3UPOBATh IIPEXKHMUE,
TPafUILMOHHbIE CIIOCOObI OCBOEHUS U3Y4aeMOro MaTe-
puana. B Ilocnanuu IlpesuzseHra PO PexepanbHOMy
Co6paHuio 21.02.2023 I'. OTMEYAIOCh, YTO «B BbICILIEH
IIKOJIe Ha3pelu CyLeCTBEHHble U3MEHEHUS C y4eTOM
HOBBIX TpeOOBaHUN K CIEL[MATHUCTAM B SKOHOMHUKE,
COLMATBHBIX OTPAC/IAX, BO Beex cepax Halei KU3HHU.
Heo6xopum CHHTe3 BCEro JyYLIero, 9To 6blI0 B COBET-
CKOI1 cucTeMe 0Opa3oBaHMs, U OIIBITA [IOCTIEAHUX AECs-
tunetuit» (http://www.kremlin.ru/acts/bank/). TIu6-
KOCTb, IIPaKTUKOOPHUEHTHPOBAHHOCTb, aKTyaJbHbIE
popmbl 0OyueHHS KaK 2/IeMeHThl HOBOM MOZENM BbIC-
1rero 06pasoBaHusl, OIpezessieMble MUHICTPOM HayKU
u Beiciiero obpasosanus PO B. anibKOBbIM, BpSL U
BO3MO>KHBI 6e3 CHUCTEMHO U LieJleHaIIPaBIeHHON pa-
OOTHI 110 MOBBIIIEHUIO MEAUMHOMN KyJIbTypbl OYAYIIMX
CIIELIMIILCTOB BCeX 6e3 HCKIIoueH s Ipoduie.

Korza MsI roBopum 06 «McTOpHUM OTeYeCTBEH-
HOM JIUTEPATyphl», TO UMEEM B BUJY, UTO HUCIIOIb30BA-
Hue Menuaobpa3oBaTeNbHbIX TEXHOIOTUH YMECTHO B
IepByl0 ouepefb B Ipollecce M3y4yeHUs TBOPYECTBA
nucaTesnel, YbM UMeHa HEeNOCPeACTBEHHO COOTHece-
Hbl C MEAUMHOMN CpeAou (KypHaJIUCTHUKOM) CBOEro
BpeMeHU. B ux uucie M. A. ByHuH.

Meznao6pasoBaTeNbHBIN IOTEHIMAN
ny6nunucruxuy U. A. ByHuHa

O MenuaobpaszoBaTenbHOM IIOTeHLUANe IIy6iu-
nuctuku M. A. ByHMHa MO>HO CYyAUTH IIPEXKJe BCEro
[IOTOMY, 4TO BCS TBOpYecKas CyApba mucaTens Hamps-
MyIO CBSI3aHAa C MEAMMHBIM IIPOCTPAHCTBOM, T. €. C
ra3eTHO-)XYpHaJbHBIM MUPOM Poccuu U pycckoro
3apy0exxps. B Hacrosllee BpeMs 3TU CBS3U aAKTUBHO
H3YYaI0TCs, OABIISLIOTCS UCCIef0BaHus 06obmarone-
ro xXapakTepa’, B Hay4Hblii 0OOpOT BBOISTCS HOBBIE
CBeleHHUs, Kacawlluecs TBOPYECKUX KOHTAKTOB Xy-
IO>KHUKA C pasnuuHbIMU uzganusmu’. [ly6aunuctu-
ka M. A. ByHuHa B LieJIOM OIpefiensieTcs KaKk HeOTb-
eMnemMas 4YacTb €ro «yCJIOBHO-HEXYA0XXECTBEHHOTO
Hacnenus», yOeLUTeNbHO AOKA3bIBAETCS HEBO3MOXK-
HOCTb BBIBEJICHUS €€ 32 paMKHU XyJO0>XECTBEHHOIO
TBOpuecTBa [BakyH1ieB, Mopo30B 2021]. DTa IpUHLU-
[IHaJIBHO BOKHAA [IO3ULUS BIIepBble ObUIa 3a9BIEHA B
npeaucnoBud K kuure «M. A. Bynusn. Ily6nunucruxa
19181953 rojos» [ByHuH 1998], koTopas Bo6pana B
ceOs Bce U3BECTHBIE K TOMY MOMEHTY Iybiuuncruye-
CKHe IIPOU3BeJleHus NUcaTess [10CIepeBOIIOLMOHHO-
ro nepuoja (3a UCKIIOYEHHUEM TIpeXxe OMyOIUKOBaH-
HbIX «OKagHHBIX JHEN»), NOJTHe AeCATUIeTUS Haxo-
JuslIvecs nog sanperom B Coserckoi Poccuu.

B 2025 r. UMJIY PAH BeINy11€H OTAENBHBIN TOM,
06bennHAIOMUI «OyHUHCKUE XypHAIbHBIE 0630pHI,

*Naxuna A.A., KpaBuenko A.A. )XypHamucTuka B TBOpPYECKOM
cyasbe 1. A. ByruHa: moHorpadus. M.: ®JIMHTA, 2023. 164 c.
*BakyHIeB A. B., Mopo3os C. H. «ABTOp cepbe3HbIX KOPpeCIIOH-
neHuui»: M. A. BynuH B rasere «KrueBnsHUH» (1892—-1894) // PaHHee
TBOpYecTBO M. A. ByHuHa (1883-1902 IT.): IO3THUKA, TEKCTONOTHS,
KoMMeHTapul / oTB. pexi. C. H. Moposos; pex. A. B. Bakynnes, T. M.
JIBuHsTHHA, E. P. [lToHomapes. M.: UMJIN PAH, 2024. C. 312—332..
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raseTHble KOPPECIOHAEHUUY, KPUTHYECKUE U 0011e-
CTBEHHO-IIONIUTUYECKHE CTAThU, 3aMETKHU, peuu, pe-
LIeH3UM, MeMyapHble O4Y€pKH, OTBEThl Ha BOIIPOCEHI
aHKeT, aBTobuorpaduyUecKre 3aMeTKU, MPEAUCIOBUS
K COOCTBEHHBIM KHUIAM M KHHUIAM JDPYTHUX aBTOPOB,
JHEBHUKMU, 3alIMCHblEe KHUXXKH, [IUCbMa B PeJaKLUu
raser ¥ XypHaJnoB» [ByHuH 2025]. Oco6eHHOCTS IIpo-
U3BeLeHU, COOpaHHBIX B KHUTE, COCTOUT B TOM, UTO
OHU, «HE MMes IBHBIX NIPU3HAKOB XYLO>KECTBEHHOI'O
BBIMBICJIA, BCE-TAKU HecyT Ha cebe rmevyars IPUCYLIEro
MUCATENI0 XYAOXXHUYECKOTO B3rNfJa Ha JeHCTBU-
TENBHOCTb», BBIPAXKAKOT HE TONBKO OOIIEeCTBEHHO-
MIOJIUTUYECKUE MTO3ULIUHU, HO U €r0 3CTETUYECKYIO IIO-
sunuio» [BakyHnes, Moposos 2021: 32]. ABTopamu
poeKkTa 0c060 MOAYEPKHYTO, YTO «3CTETUYECKAS I10-
sunus Bynuna maBana o cebe 3HATh KaK B XyZOXKe-
CTBEHHOM, TaK U B YCJIOBHO-HEXyJO>XECTBEHHOM
TBOPYECTBE — BeJlb OH HAYMHAJ CBOIO JIUTEPATYPHYIO
Kapbepy He TONBKO KakK IIO3T M IpPO3aukK, HO M KakK
>)KypPHaJIUCT YHUBEPCAJIBbHOI'O THUIIA, OCBOUB B 3TOM
KauecTBe CaMbl€ pa3Hble ra3eTHBIE KaHPhl — OT KOPp-
PEeCIOHIEHLUU A0 MEepefoBULBl U TeaTpalbHOU pe-
uensuun» [Tam xke: 35]. JIpyrumu cl10BaMH, LEJIOCTHOE
IpeAcTasieHye o Macrepctse M. A. ByHuHa He BO3-
MOXHO 0e3 IOrpy>)kxeHUS B €ro  «yCJIOBHO-
HEeXyLO)XXeCTBEHHOe», a 3HAYUT, U MNyOIuunucTUYe-
CKO€, )XYPHIMUCTCKOE TBOPYECTBO.

Ha cTpaHunax nepuofguKy NUcaTesb C IOHBIX JIET
BBICTYIAJ C IIPOU3BEAEHUSIMU PA3HBIX [IyOIULUCTU-
YeCKUX )KaHPOB; BBIIIOIHSUI 00S3aHHOCTH LITATHOI'O U
BHEIITaTHOI'O COTPYAHMUKA, PeAAKTOpa OTAENOB, KpHU-
tuka. Paxrel 6uorpaduu Y. A. Bynuna nogrepxaa-
IOT He TOJBKO €ro MaTepHUaJbHYI 3aBHUCUMOCTb OT
paboThI B IepUOANYECKUX U3JAHUSX (XOTS OHa ObLIa B
YUCIle IepBOCTENEHHbIX), HO U BHYTPEHHIOW OTpe6-
HOCTb 3aBUTh O CBOUX TBOPYECKUX BO3MOXXHOCTSX,
OTKPBITO BBIPa3UTb CBOIO TOYKY 3PEHUS Ha Te WU
WMHble SBJIE€HUS MAEeNUCTBUTENbHOCTU. Ero xyzmoxe-
CTBEHHble MyOIMKALUU B raseTax U KypHaaax Obuin
eIVHCTBEHHBIM CII0cO60M mprobiieHus kK GOMIbIION
JUTepaType, XapaKTEePHBIM JJI1 MHOTHUX MOJIOABIX aB-
TopoB koHIa XIX B. ITozo6HO cBOUM COBPEMEHHUKAM
M. I'opekomy, JI. AuzpeeBy, Y. A. ByHUH HauMHal B
IIPOBMHIUAJIBHOMN II€YaTHU: € 18 j1eT c1y>ku B «OpyoB-
CKOM BeCTHUKe» (1889—1892 IT.), II03)KE COTPYAHUYAT
¢ «IlonTaBCKUMU IyOEPHCKUMU BELOMOCTIMU» (1894 —
1895 IT.), B TeyeHUe 18981900 IT. aKTUYECKU PefaK-
tuposan «lOxHoe 0603peHue». [lepeunicienve Bexy-
IMAX M3JAHUM, C KOTOPBIMU Ha NPOTSH>KEHUU YKU3HU
nycaTess CBA3bIBAIU TBOPYECKME OTHOIIEHUS, 3aHII0
651 Hemano MecTa. Cpenu Hanbosee U3BECTHBIX HA30-
BEeM TaKHe aBTOPUTETHBIE >XypHalbl, Kak «BecTHUK
EBporsl», «Pycckoe 6orarctBo», «Mup Boxxuii», «ColH
OreuvecTBa», «JleTckoe uyTeHue», «KuponucHoe 060-
3peHue», «HoBoe c10BO» U ipyrue.

OcobeHHO aKTUBHBIM €r'0 COI03 C )KYPHATHUCTUKOH
CTAaHOBUTCSI B KPHBHCHBlE i1 Poccuu rofpl Mexny
JBYX peBONIOLUN (1905-1917), B Nepuof ['parkgaHckon
BOIMHBI, Korja BMecTe ¢ akagemukom H. II. Konmako-
BbIM OH pefjakTupyer rasery 6enoi apmuu «FOxHoe
cnoBo». OT IepBbhIX MPOU3BEAEHUH, O0OMIaAAIOIUX
nyOMULHUCTUIHOCTBIO, BBULY CBOEH CBSA3U C AKTYalb-
HBIMU IIPOGIEMAMY COBPEMEHHOCTH, IIHUCATENb IIPU-
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XOAUT K MOAJIMHHO MyOIULMCTUIECKUM BBICTYIIEHU -
M, OTPaXKaIOLIMM €ro OTHOILIEHHE K IPOUCXOAALAM
MOMUTUYECKUM COOBITUAM, IIepeMeHaM, IPUBEALINM
K KapAMHAIBHOM JOMKe OOLIeCTBEHHOIO yCTPOHCTBA
CTPaHBI.

Eme zpo sMmurpaluu B pe3yapTaTe Tra3eTHO-
JKypHanbHbIX mybnuxauuit U. A. ByHuH mpouHo 3a-
KpemseT 3a 00Ol pemyTanuio HempUMUPUMOro
nporusHrka CoBeToB. MMEHHO 3Ta coCTaBifOLas
MyOGIUIMCTUYECKOTO0 HACAeAUs IUCATeNs aKTUBHO
IeZlaIMpoBalach Ha BOJIHE POCCUIMCKOM ITepeCcTPOMKH,
B yCJIOBUSIX MHOTOJIMKOrO IIPOLECCa IEPEOCMBICTEHUS
LIEHHOCTe!, HauWHasg CO BTOPOU IIOJIOBUHBI 1980-X IT.
Jlo cux nop XapaKTepHBbIE AJIsI TOTO BPEMEHU OLIeHKU
myOIMIMCTUIeCKUX — BbICKasplBaHMit . A. ByHuHa
COXPAHSIOTCA B UATATETIbCKOM CO3HAHMH, a IOAYAC B
noZ00HOM KOHTEKCTe 3By4aT OOBUHEHUS IUCATeNs B
«037106JIEHHOCTU», «aIrPECCUBHOCTH, OTPULATENILHOM
nadoce» 1 gaxe Hemwo6BU k OrevecTBy [JIuTeparypa
MIOCJIeJHUX TOJI0B... 2004: 453]. B cTyZeHUeCKou ayau-
TOPUU IIPUOPUTETHBIMU JOKHBI 6bITH MHEHMS, $Op-
MUpyeMble aKaZeMU4YeCKMMM HCTOYHUKaMU. Tax,
Hay4YHBIM KOJUIEKTUB MIHCTUTyTa MHUPOBOU JIUTEPATY-
pet cuuTaer nybnunuctuxy U. A. ByHuHa «opraHuye-
CKOM YaCTBIO €ro XyZ0’KeCTBEHHOI'0 TBOpuecTBa» [By-
HUH 1998: 5], xapakTepusyeT «OKasfHHbIE IHU» KaK
«KHUTY XyZOXXeCTBEHHON mybmuuucTuxu» [Tam xxe:
468]. Ipyrue ucciefoBaTeNln, OTHOCS Te e ny6)mu14—
CTUYECKHe NIPOU3BEeLEeHUS K «ZOKyMeHTaM cyry6o 1mo-
JIUTAYECKHUM, HEONOTUYECKUM», TaKXe IPU3HAIOT,
4TO OHU «TJaHTIUBO OKPAILEHBl B XyJ0XKE€CTBEHHEIE
KpacKU U TOHa» [MIIBUHCKUU 2009: 5]. OCMBICIEHUIO
BCTETHUYECKOro CIeKTpa, crenupuky OOpasHbBIX pe-
LIeHUH NyOIMUKUCTUKY MUCATENs U LOJDKHBL ObITH B
IIepBYIO OYepeab IIOCBAILEHbI 3aHATUS CO CTyAeHTaMU.

B zapy6es>xubiii mepuog TBopuectsa Y. A. ByHun
COTpyZHUYAeT C razeraMu «BospodxzeHue», «Pyib»,
«Obuiee neno», «mnoctpupoBanHas Poccus», «Cso-
OoxHble MbICTN», «IlOCTefHUE HOBOCTU», C BEAYIIUM
>)KypHaJIOM pYyCCKOM aMUrpanuu — «CoBpeMeHHbIE
3anucku». Kaxpoe Xxymo>kecTBeHHOE IIPOM3BEEHUE,
y6IMYHOe BBICTYIUIEHUE [IKMCATENS BBI3BIBAIM BOJIHY
06Cy>KHeH s, OXKUBIIUIM YUTATEIbCKYIO Cpefy. ['oBo-
PS COBpeMEHHBIM S3bIKOM, OH Bcerza ObUI MeAUIHOM
JIMYHOCTBIO.

IIpuBeseHHBIE BbIIIE CBEJEHUS IO3BOJSIIOT pac-
cMaTpuBath nybnunucrudeckoe Hacaegue U. A. By-
HUHa B ra3eTHO->KypHaJIbHOM IIPOCTPAaHCTBE €ro Bpe-
MeHUM U OOGHapy>XMBAIOT B HEM CYIeCTBEHHbI Me-
Iraobpa3oBaTeNbHbIN IOTEHIINAN: BO3MOXKHOCTD U3Y-
YeHUS O>KYPHAIUCTUKU [JIUTENbHBIX KCTOPUYECKUX
[IepUOM0B, HANPaBIEHHOCTU OTAENbHBIX U3JAHUMN U
COCTaBa pefaKIMOHHBIX KOIEKTUBOB, PAa3HOOOPa3HBIX
my6IUIUCTUYECKUX )KAHPOB, OCBOEHHBIX [IUCATENEM U
MOABEPriIUXCS B HAalW JHU CYyLIeCTBEHHOM TpaHC-
dopmanuu. OnHako cneayeT oropoputhes: Y. A. Bynun
BCerzia Pasiuyal «XyLOXKeCTBEHHBIN TalaHT U 371060-
JHEBHBIM, ra3eTHbIN» [ByHuH 1998: 263]; 110 Npussa-
HUIO OH He GBUI XKYPHAIKUCTOM, 2 ObLI [I03TOM, MacTe-
pOM XyZOXKeCcTBeHHOro cnoBa. OTCIofa 0cobeHHOCTU
OCMBICTIEHUS UM SBI€HUM AEeUCTBUTENBHOCTHU, CIIe-
nuduka 06pPasHOro BRIPAKEHUS aABTOPCKOTO CO3HA-
HUS B MIOOBIX BUZAX TBOPYECTBA. DTOT IIOCHUI, Ha HAIll



B3TIAL, AOJDKEH CTaTb OCHOBHBIM B IIpOILecCe OCBOE-
HHUA Hy6JII/II_II/ICTI/I‘{€CKOI‘O HacCaeand IINCaATEIIA.

MeauanpouTeHue nyﬁnuuHCTuqecxux
TexcToB U. A. Bynuna

B 2020 r. Ko/IeKkTUBOM yuyeHBIX Ejenxoro rocy-
JapCcTBEHHOro yHuBepcuTeTa UM. M. A. ByHuHa (mog
PYKOBOZACTBOM aBTOpa CTaThy) Oblia paspaboTaHa,
TeopeTUYeCcKd ¥ MeTOZONIOrMYecKr 060CHOBaHA MO-
Zenb MeAuaobpasoBaTeNbHOTO PAa3BUTUA CTyAeHYE-
CKOM MOJIOJIe)KU OJJHOIO K3 POCCUMCKHUX PEruoHOB
[ApremoBa 2020], KOTOpas BKIOYajJa CleAylollve
KOMIIOHEHTB:  COBpEMEHHyI  UHPOPMALMOHHO-
KOMMYHUMKALMOHHYI0 Cpely By3a, MeAuaobpasosa-
TeJIbHble TEXHOJOTMM, UHTETPUPOBAHHBIE C OCHOB-
HBIMU  JUCLUIUIMHAMU  MOAyad, (opMUpyeMoro
yYacTHUKaMU 0Opa3oBaTebHbIX OTHOIIEHUH, U KypC
HOBbILIeHNs KBanupuxanuu «MeznaobpazoBaHue B
npodeccuoHANBHON cpezfe». Paccmorpum opHy us
COCTAaBAOIIUX AAHHOW MOAENN, 3 UMEHHO: IIpUMe-
HeHUe MHTeIrpUpOBaHHOM B Kypc «McTopus orede-
CTBEHHOM JIUTepaTyphl» TEXHOJIOTMU MeAMaIpouTe-
HUS [IpU U3YYeHUU IyOIMLNUCTUYECKUX IIPOU3Befe-
HuM M. A. ByHUHa. Y4TeM MUHMMJIBbHOE KOJIAYECTBO
aKaJleMUYeCKUX YaCOB, OTBEJEHHBIX Ha JaHHBIM Ma-
TepUal: 2 JEKIIMOHHBIX, 2 IPAaKTUYECKUX U 2 daca ca-
MOCTOSITE/IBHON PabOThl. YTOUHUM TaK)Ke KOHIEITY-
QIBPHO BaKHBIM MOMEHT: MHTerpauus mezuaobpaso-
BaTeJIbHOM TEXHOJIOIMU, BBIIIONHAIONIEN KOHKPETHBIE
3a/a4M, He M3MEHSeT COLep KaHUA U Lelnu y4eOHOM
JUCLUIIIMHBI, KOTOPble OCTAIOTCA [1IePBOCTEIIEHHBIMY;
«bakTonoruyeckas OCHOBA TOrO MU UHOTO yue6HOro
IIpeAMeTa OLHOBPEMEHHO SIBALETCS PaKTOIOINIECKON
OCHOBOH Meanao6pa303aﬁmg» [3a3H06UHA 1998: 29].
OmnpezenumMcs C TIaBHBIM IOAXOJOM, COOTBETCTBYIO-
LIMMU OCHOBHBIMHU HaIlpaBJIeHUSMU HayYHBIX HCCIIE-
JOoBaHUU. B HacTosllee BpeMs NepcHeKTUBa U3yde-
HUg mybnauuucTudeckoro Haciaenus U. A. ByHuna
CBSI3aHA C CUCTEMHO-IIEIOCTHBIM IOAXOA0M, 0OBeM-
HAIIUM B 0OIlleM KOHTEKCTe paHHUE U IO3IHUe
MpOU3BEZleHUS, IO03BONIIOMIMM YCTAaHOBUTb HCTOKU
MaCcTepCTBa, PacCMOTPETh 3BOMIOLMIO IIPOGIEMHO-
06pasHbIX pelIeHUl, aBTOPCKOr0 OTHOIIEHUS K pas-
JIUYHBIM CTOpOHAM MU306paXkaeMoi >kusHu. IloTomy
BLKHO B paHHUX IIPOU3BENEHUIX IucaTens obHapy-
JKUTb Takue TBOpueckue (akThl, KOTOpble MONyYaT
JalbHellllee pa3sBUTHE B 3peJbIX NPOU3BEAEHUAX U
[IO3BOJIAT CYAUTD 00 YCTONYMBOCTY €r0 3CTETHUIECKUX
1 00111eCTBE HHBIX B3I/IALOB.

OTzenbHble 37IEMEHTHI HEIIOBTOPUMOM IMyOIUIIK-
ctuyeckod MaHepsl U. A. Bynuna opMUpYIOTCS B €ro
[EePBbIX JTUTEPATYPHO-KPUTUUECKUX paboTax, oTpa-
HKAOMIUX PUIOCOPCKO-ICTETUYECKHE, HPABCTBEHHbIE
YU COLIMIIbHbIE TTOMCKU MOJIOZOro mucarenas. OCHOB-
HOe IIPOCTPAHCTBO €ro MHTEePEeCOB CBSI3aHO C JIUTepa-
Typo# u uckycctsoM. Ho, rosops o Hux, 1. A. Bynun
BBIXOJUT Ha YpPOBEHb aKTyaJbHBIX BOIIPOCOB COBpeE-
MeHHocTU. K npumepy, B cTaTbe «IloaT-camoyuka. ITo
nosogy cruxorsopeHun E. M. Hasaposa» (1888) nog-
HUMaeT npobeMy IOMOLIY HAPOZY CO CTOPOHBI UH-
TeJUIUTeHI[UM, KOTOPas LIHUPOKO 06CY>KAANACH B XKyp-
HaJIMCTHKe KOoHIla 80-X rr. XIX cToneTus. B xauecTse
KOHKPETHBIX JeHWCTBUU aBTOpP IIpeAsaraeT CO3faHHUe
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«CIIOYEHHOM U 00BbelHEeHHOM KOPIIOpaLum», B aT-
Mocdepe KOTOPOH TAJTaHTBl W3 Hapoga Moriu 6wl
TBOPYECKM  COBEPIIEHCTBOBAThCA  [JluTepaTypHOe
HACIenCTBO 1973: 290], T. €. $paKTHUYECKU TOBOPUT O
CO3JJaHUU MIE€PBOTO NMUCATEIbCKOTO COI03a U IMpeAInpu-
HUMAeT IONBITKy OCMBICIEHUS COBPEMEHHBIX TEH-
IeHLIMH Pa3BUTUS JIUTEPATYPhl, NCTOYHUKOB GOPMU-
pOBaHHUS €€ OCHOBHOrO pycia. Takoe BHUMaHHE K
fonblIOMy M MaloMy, 0obleMy U YacTHOMY TBOpUe-
CKOMY SBJIEHUIO, UX €IUHCTBY U B3aMOCBSI3U B pOC-
CHUNICKOH CJIOBECHOCTU OCTAHETCSI IPUOPUTETHBIM IS
nucaTens BO BCe BpeMeHa.

B nexuMOHHBIM MaTepuas, MpefCTaBISIOUIUN
co60i1 KpaTKyl0 XapaKTEepUCTUKy 0cobeHHOCTel
«yCIIOBHO-HEXYA0>KeCTBEHHOIO» HacleAus IucaTens,
BKJIIOYAETCS CTOJIb )K€ KPATKUU 0630p pyCcCKO# xKyp-
HJIMCTUKU TE€X JIET, KOTOPBI COOTHOCUTCS C AByMS
sramamu passutus nybaunucruku U. A. BynuHa.
Ka>xzplli 13 HUX OXBaThIBAeT JAJIUTEIbHBIN IIPOMEXKY-
TOK BpeMeHHU: | (oTedyecTBeHHBIM IEepUOA) 1880-€ —
1920 rr.; II (3apybesxkHblil epuox) 1920 I'. — HAYANIO
1950-X IT., I03TOMY B OGIIMPHOM MeAUMHOM KOHTEK-
CTe OCHOBHOM aKIIeHT cle/laH Ha TeX U3JaHUIX, KOTO-
pble ChIIpAIM 3HAYMMYIO POJIb B TBOPYECKOH Ororpa-
¢uu nucarens. BaKHO NOKa3aTh UCTOKU, IBONIOLUIO
€ro CBg3el C >KYPHAJIUCTCKOM CpPeNoM, MMOLYEepKHYTh
3HAYMMOCTD I1€4aTH B CTAHOBJIEHUU XyJ0XKECTBEHHO-
ro macrepcrsa M. A. BynuHna.

PaHHUe ero mpousBefeHUs, OTMeYeHHble IIyb-
JIMLACTUYHOCTBIO, B OOJBIINHCTBE CBOEM IIOSBUINCH
Ha cTpaHunax «OpJOBCKOTO BEeCTHHUKa», COOTBET-
CTBEHHO, JaHHOe M3fjaHHe 3aciyxuBaeT Oonee pas-
BEPHYTOM XapaKTePUCTUKU. [IOMOITHMKOM U OpUEH-
TUPOM B IIOATOTOBKE MaTepUaia CIy>KaT paboThl uc-
TOPHKa peruoHaIbHON >xypHanucTuku A. M. Koxzgpa-
TE€HKO'. B 0IHOU M3 HUX aBTOp, B YaCTHOCTH, OTMEYa-
eT: «Mosozon ByHUH nucan cepbe3Hble TUTepaTypHO-
KpUTHUYeCKUe CTaTbU, UCTOPUKO-IUTEpaTypHble Ma-
Tepuasbl — IO CYyTH 3TO ObLIM y>ke paboThl 3penoro
nucatens» [KongpateHko 2002: 45]. W panee: «Yda-
ctue ByHMHa B M3JaHUM I€PBOM YACTHOM TIas3eThHl B
Opne — ofHa U3 CaMbIX SPKUX CTPAaHUI B UCTOPUU
rybepHckoi xypHanucTuku» [Tam sxe: 50]. CoTpya-
HHYeCcTBO ¢ «OpIOBCKUM BECTHUKOM» IIPEACTaBIAETCS
JIEKTOPOM KaK BXKHEHMIIMM 3Tall IIOTPY>KeHUsS MOJIO-
JIOTO aBTOpPa B ra3eTHO->KYpPHAJIbHBIN MUP.

dakThl paHHeil 6uorpaduu nucarens IO3BONIIOT
CyAUTb 06 OTCYTCTBUM ¥ HETO IIPUCTPACTHUH K OIIpeie-
JIEHHOMY TUIy MWIM HaIpaBIeHHOCTU U3JaHUM.
CnekTp ero TBOpPYECKUX CBI3eMd BecbMa MLIMPOK.
HMpeliHbple BEKTOPBI OTEYECTBEHHOM >XYPHAIMCTUKH,
xoporuo usBectHole Y. A. ByHuHy, He ObuM mepBo-
CTEIIeHHBIMU [N HEero B OTEYECTBEHHBIM IIepUOZ
TBOpuyecTBa. CUTyalus KapAUHaJIbHO MeHsSeTcs B
My6GIMIKCTHKE IepPHUOAA IMUTPALIMH.

B mpeseHTanuy €KUY JAaeTCsS CChIIKA Ha CauT
«Akasemudeckuit Bynun» (ivbunin.ru), comepkaHue
KOTOpOro pa3paboTaHO MeXKAYHAPOAHBIM HAyYHBIM
KOJJIEKTUBOM U OTIMYAETCS MaKCHMaJIbHOU HOCTO-

'CM.: Kongparenko A. Y. $opMupoBaHue KOHLENIUU IPOBUHIU-
IPHOM NePUOAMYECKOM T1edaTH (Ha MaTepuanax OploBCKOrO peruo-
Ha): aBToped. uC. ... A-pa Grtoi. Hayk: 10.01.10. BopoHex, 2017. 40 C.
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BEPHOCTHIO PpaKTHIECKOr0 MaTepuaia. [loe3HEIMU U
KOHTEKCTyaJbHO 3HAYMMBIMU AJS OCBOeHUs My6iu-
nuctuky U. A. ByHnHa 6yayT cBefeHUs caiiTa «DMHU-
IPAHTHKA.IU», MOALep KUBaeMoro 6ubmuorekon Jo-
Ma PyCCKOro 3apybesxbst, Ha KOTOPOM IIpeACTaBIEeHbI
[IOJIHOTEKCTOBBIE U3JaHUSI dMUIPALMU Pa3HBIX JIET, B
TOM 4MCJIe Te, C KOTOPBIMU cOTpyAHMYaI M. A. ByHUH.

OpueHTalus Ha 3TU UHTEpHET-Pecypchl Cofei-
cTByeT GOPMHUPOBAHUIO y 06yUaloIUXCs MOTpeOHOCTU
HCIIONb30BAHUS KaueCTBEHHONW HHPOpMALMU, CIIO-
COOHOCTH HaXOAUTH €€, OTOUPATh U AHATUZUPOBATH C
yYeTOM IIOCTABIEHHBIX 3a4a4. Takum o6pa3om, MOBbI-
IIaeTcs MeUHag IPaMOTHOCTH OyAy1Iyx GUIOIOroB.

MeZuiHbIM KOHTEKCTOM ITO3ZHEHN MyOIUIUCTH-
ku M. A.ByHrMHa BBICTYIIaeT BpeMsS CTAaHOBJIEHUS
(1920-€ IT.) U JOBOEHHOI'O PA3BUTHUS >KYPHAIUCTUKU
Genoft amMurpaury. 3zech BAKHO [TOXYEPKHYTH, UTO
MMEHHO OHAa COXpaHseT TPaJULHU OTeYeCTBEHHOMU
nevatu XIX cToneTus, KOTOpble CKa3bIBaIOTCS IIPEXKTE
BCEr0O B MHOrooOpasuu UAEUHBIX U TBOPUYECKUX
HaIlpaBlI€HUU HW3JAHUM, YTPAau€HHBIX B COBETCKOU
crpaHe. M. A. ByHUH y>Xe ¢ OCTOPOXXHOCTBIO OTHOCHUT-
s K BbIOOPY raser U >KypHAIOB AJIsl yOIUKALUY CBO-
UX npoussefeHui. K npumepy, HECKONBKO JIET OH HE
OTKJIMKAJICS Ha NPEJJIOKEHHUE O COTPYLHUUYECTBE CO
CcTOpOHBI «COBpEMEHHBIX 3aIIMCOK», KOTOpble U3JaBa-
JIMCh OBIBIIMMU KafleTaMM, BUHOBHBIMU, II0 MHEHUIO
nucatens, B rubenu Poccun.

3HaKOMSA CTYLEHTOB C XXYPHUIUCTUKOU PyCCKOTO
3apy0es>kpst, IpenojaBaTenb CO3ZaeT HEOOXOLMMBIN
MeIUMHBIA KOHTEKCT, IIO3BOJSIOLIUM IMOHSITh CMBIC-
JIOBBle TUHUU MyOIULMCTUYECKUX BBICTYIUIEHUN IU-
catend. CrefyeT MOAYEpKHYTh, yTo M. A. ByHuH He
BCETZa HaXOZMIICS «Ha OJHOM BOJTHE» C BMUTPAaHTCKOM
MeYaThlo, HO U HepeAKO NMPOTUBOCTOSI €M, IPOAOI-
>Kas CBOIO JINHUIO B OTHOILIEHUU HeJaBHEN UCTOPUU U
COBpEMEHHOCTU Poccun, nocues0BaTeabHO OTCTaUBas
CBOM 3CTe€TUYECKHMe IPUHLHUIEL. B HacTod11ee BpeMs y
CTYZIEHTOB €CTb BO3MOXXHOCTb IIO3HAKOMMTACS C aH-
HOTHPOBaHHOM Oubnuorpadueil OTKIMKOB, [OSBUB-
IIAXCS B MEJUHHOW cCpelie, Ha Te KpPUTHUKO-
ny6IMUKUCTUYECKIe [IPOU3BELEHUS [IUCATENs, KOTO-
pble BBI3BAIU OOIIECTBEHHbI pe3oHaHC [ByHuH
2025]. CaMO KOJIUYECTBO 3TUX UCTOYHUKOB (163) CBU-
JIeTeNbCTBYeT O 3HAYMMOCTH MHEHHsS INUcaTens A
dopmupoBanust HGOPMALMOHHOM IIOBECTKU.

B zapy0Oe)xHbIN [epuoj MyOMULMCTUKA HUIPAET
ocoby:o ponb B >xu3uu nucarenst. CI0BO, CKa3aHHOE B
raseTe WIM >KypHaje, BBIXOAUT IS HEro Ha IepBbIU
IUIaH, TIOAYAC OTTECHAA COOCTBEHHO XyL0XKECTBEHHOE
TBOpuecTBO. [1e6 CTpyBe CYMTaN, YTO «TBOPYECKOE
ockyzeHue» V. A. ByHrMHa B HECKOJIBKO IIOCJIEPEBO-
JIIOLVOHHBIX JIeT OBIIO CIELCTBUEM €ro OCTPOM peax-
L[MY Ha MOJIUTHUYecKylo cuTyanuto B Poccun. MeHHO
€ 1918 10 1924 I'T. OTMEYaeTcs MOBBIIIIeHHAS IyOauLU-
CTUYeCKas aKTUBHOCTB nnucaTens. B Oxecce, a mosxe B
ITapu>xe OH BBICTYNAI B IeYaTH IO HECKOJIBKO pa3 B
Mecsl], caM SBJISUICS OpraHU3aTOPOM MEePUOAUIECKUX
usgaHun («l0xHoe c1oBO», «YTpo»). B npecce Havana
1920-X IT. XyA0>KHUK HacTauBaJll Ha OTKa3e OT KOMIIPO-
MMCCOB C GOJIBILIEBUKAMU, BLICOKO OLEHMBAT JEeATeNb-
HOCTb MULepoB Gemoro askeHus (JeHukuna, Komya-
Ka). [lybnunucrudeckoe cinoso 6su10 gng U. A. ByHu-
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Ha eJUHCTBEHHBIM CIIOCOOOM, YTOGBI MBIUTH CBOIO
6onp ¥ OTYAsHME, C KOTOPHIMU OH BOCIPHHSII, KaK
eMy Kasaiock, rubenb Poccuu. OHO e 6bUIO U Opy-
xueM 6GOpBOBI IPOTUB «OZYPMaHUBAHUSI» MUPOBOH
06111eCTBEHHOCTY COBETCKOM MPOMaraHmou.

ITokasarenpHo, yTo Y. A. ByHun obpamanca
LIMPOKOM ayAUTOPUU HE TOJNBKO IMOCPEACTBOM ra3eT-
HBIX IyONMKALMHM, HO U IIyTeM HEIOCpPeACTBEHHOIO
JKUBOTO 00IeHNs ¢ Hefl. OIBIT OTKPBITHIX BBICTYILIE-
HUH y Hero y>xe ObUl: B 1913 I'. UM ObUIA IpOM3HECEHA
«Peup Ha 0b0unIee razeTsl “Pycckue BeoMOCTH”», IIO-
Ny4uBLIAs IIMPOKUHA OOLIECTBEHHBIH pe30HAHC.
MHorue u3s Tex, KTo 6bL1 He cornaced ¢ U. A. ByHu-
HBIM, He pasfie/sId NPSMOIMHENHOCTH, C KOTOpOU
IHcaTeNb OLleHUBAJ JIUTEPaTypHble U 00IeCTBeHHbIe
npoueccsl. TeM He MeHee U B 3TU TOJbl, U Ha IIPOTH-
>KeHUU Bcel xusHu U. A. Bynun ObI7 IIOCTIELOBaTE-
JIeH ¥ TBepZ B CBOUX YOEeXXAEHUIX: He IPUMUPUIICS C
MOJZIepHU3MOM B JIUTEPAType, CUMTas ero sBIeHUEeM
«HaHOCHBIM», «HEPYCCKHMM»; He IPUHSI COBETCKUX
HOBOBBEJIEHUN B S3bIK€ U COLMAJIUCTHUYECKOTO
YCTPOMCTBA TOCYAapCTBA, BUAS B HUX paspylIeHHE
MCKOHHBIX POCCMUCKUX TPaAUILUM, IOTIPAHUE AyXOB-
HBIX [[EHHOCTEM, BEKaMHU YTBEPKAABIINXCS Ha CBATOU
Pycu. DTy mocnenoBaTebHOCTh YOeXIeHU Heobxo-
JUMO IIpOJEMOHCTPHPOBATh B IIpoOllecce KpPaTKOIo
aHanu3a 6YHUHCKUX IPOU3BeAEHUH.

Ha npakTuyeckoe 3aHATHE BBIHOCUTCS OLHO U3
[IPOM3BEeAEHUI, OTHOCAIIMUKCS K PAHHUM yOIUKalU-
AM Ha cTpanunax «OprIoBCKOro BecTHUKA»: «K 6yzxy-
meit 6uorpad¢un H. B. YcmeHckoro», «ManeHbkas
6ecega», «Ilamaru T. I'. IlleBuenko», «HoBble Teye-
Hug»'. JUIS ZeTanbHOro aHanusa M3bMpaeTcs TEKCT,
KOTOPBIi1 B GOJIbIIIEl CTEIIEHN XapaKTepU3yeT TBopye-
CKH€ IOUCKM HAYMHAIOIIEro aBTOPA, €ro IOIBITKU
OCMBIC/IUTh JUTEpaTypHble U OOILeCTBEeHHbIe SBIe-
Hug, cPOpMyNIHPOBATh COOCTBEHHYIO TOYKY 3peHMUS.
Kaxxmoe u3 npoussefeHUN BIIONHE CaMOCTOSTENbHO,
HO BMeCTe C TeM SBJISeTCS HEeOThEeMIEMOM YacThIO
$OpMUPYIOIINXCS. HPABCTBEHHO-PUIOCOPCKUX U XY-
Zl0’KeCTBEHHO-3CTETUYECKUX IPUHLMUIOB IIMCATeNs.
B cozepxaHue OYHUHCKMX CTaTell y)Ke «BTOpPraercs
IyX BpeMeHH», B HUX «IIPOYMTHIBAETCS 37106a IHs»,
YTO IO3BOJSET OBOPUTH 00 MX NMyOIUIUCTUYHOCTH
[[IpoxopoB 1984]. Bompocy nybrunuctuku u my6au-
LUCTUYHOCTU B TBOpYECKOU mpakTuke M. A. ByHuHa
IIOCBAIIEHO CaMOCTOSTE/IbHOE MCCIef0BaHUE?, B KO-
TOPOM MOAPOOHO PaccMOTpeHbl 0COGEHHOCTH CTUIISL
PaHHUX U 3peJbIX IPOU3BeJeHUN mucarens. B yacr-
HOCTH ITIOAYEPKMUBAETCS, UTO Y>KE€ B IEePBbIX JIUTEPA-
TYPHO-KPUTHYECKUX CTAaTbIX «3aMETHBl KauecTBa,
CBOUCTBeHHbIE B 60osee pa3BUTON PpopMe 3pebim mmy6-
JIMIUCTUYECKUM IIpOU3BeAeHUIM ByHHHa: monemu-

' MoryT 6bITb UCIIONB30BaHb! U APYyrUe paHHUe NpousBefeHuUs By-
HUHa: «IToar-camoyuka. ITo noBoay ctuxorsopenuit E. M. Hazapo-
Ba», «HezocTaTku cOBpeMeHHOM 11033UMn», «Ilepuosndeckue nsja-
HUA» (KypHan «PonuHa», 1888). CM.: lakuHa A. A., Apremosa fO. B.
U.A. BynuH: MeguaoGpasoBaTesnbHble TEXHONIOTUM B U3yYeHUU
TekcTa nucaress: yiebHoe nocobue. Enen: Enenuii rocygapcrseH-
HBbIM yHUBepcuteT UM. M. A. ByHuHa, 2022. 149 c.

* laxkuHa A. A. Ily6aunucTUKa ¥ My6IUIUCTUIHOCTD B TBOPYECKOM
mpaktuke Y. A. ByHuHa // HayuHsl# guasor. 2021. Ne 3. C. 190—205.
DOI:10.24224/2227-1295-2021-3-190-205.



4eCKUM HAaCTpOM, YETKOe OIpefeeHue coOCTBEHHOMI
[IO3ULUH, IIOCTPOEHHUE CY>XAEHUU 0 NPUHLUIY CO-
OTHOILEHUS IMPOLIJIOTO U COBPEMEHHOIO»!, CMeIoe
HCIIONb30BaHME 3DKCIPECCHUBHO-OLIEHOYHBIX CPEACTB,
[I03BOJISIIOIIMX BBIPA3UTh CBOE, MOAYAC KOJKOEe, OT-
HOIIIEHHE K OIIIIOHEHTY.

OpueHTtupyeMmcs Ha cTaThio «ManeHbkas becegar,
B KOTOpOIl paccMaTpuBaercs cyrybo aurepaTypHas
npobnemMa — HANpaBIeHUS Pa3BUTUL PYCCKOM [1033UU
HOC/IENYIIKUHCKOr0 Ieproga. OCTpoTy Iybaukanuu
IIpyAaeT MO3MULMSL aBTOPA, €ro Hecorjaacue C aBTOpU-
TEeTHBIM MHEHMEM KpYIHBIX TraseT «['pakmaHuH»,
«MocKOBCKHEe BEIOMOCTH», UX NPOBHMHIUANBHBIX CTO-
POHHUKOB, 3agBALIOIINX 00 yIagKe IUTEPATYpPhI U Iie-
yatu. Y. A. ByHUH pellInTeIbHO OMpOBepraeT Mmoxob-
HYIO TOYKY 3DE€HHUS, OTKPBITO, C JOJNEH I3BUTEIbHOCTH,
obparaeTcs K ONIIOHEHTAM, IPUSBIBAET B CBUAETENU
MoNeMUKU 4uTaTensd. Takagd MaHepa POAZHUT €ro C
A. C. [lyluKMHBIM — aBTOPOM cTaTel «O >KypHalbHOU
Kputuke», «TOp>kecTBO Apy>KObl...» U Ap. YCTaHOBIE-
HUE 3TOU CBSI3U BaAXKHO I IIOHMMaHUS CTyLEeHTaMU
[IPEEMCTBEHHBIX JIUHUU B OTE€YECTBEHHOM CIOBECHO-
CTH, BKJIIOYAS >XypHaIuCcTuKy. ObpaijaeM BHUMaHUe
Ha HyOGIUUUCTUYHOCTh «MaseHbKo# Gecefpl», KOTO-
pasl COCTOUT B TOM, UTO €€ aBTOP paTyeT 3a MHOLOCTO-
POHHee OCBellleHHe >KM3HEHHBIX SBI€HUU B MOJ3UU:
He TOJIBKO Cyry00 AYXOBHBIX, HO U COLMATBHBIX IIPO-
61eM gercTBUTENBHOCTH. OH He MPUHUMAET MHEHUS
ONIIOHEHTOB, KOTOpble CBOAAT Pa3BUTHUE IIOCHIEIyII-
KHHCKOH JIUTEPATYPHI TOJIBKO K PETOBCKOM ee IMHUY,
orseprad uHeple. OH nuuer: «Hekpacos — MpejcTaBu-
TeJIb HOBOTO AyXa [033UU, [I03T, 3aTPOHYBILNI 0bI1le-
CTBEHHBIE MOTUBBI; 3aTPOHY/ OH UX, MOXeT ObIThb, U
HEBEPHO, HO KaK ke TOBOPUTH, YTO COBCEM-TO He CJle-
ZyeT 3aTparuBaTh Takux MoTHBOB? Kakoe e ato byzer
“pasBUTHE”, KAKOE XK€ 3TO ABMXKEeHME “Kojyeca”, ¢ KOTO-
PBIM aBTOp 3aMeTKU CpPaBHUBAET OOIIECTBEHHYIO
SKU3HB?» [JIutepaTypHOE HacIeACTBO 1973: 298]. 3au-
ta Y. A. ByHUHBIM MHOroo6pasus TBOPYECKOrO BO-
IUIOIIEHUS CTIOXKHBIX IIepEXXMBAHUM >KU3HU CTaHET
OZHOM M3 KOHCTAHT €T0 XyA0XKeCTBEHHO-3CTEeTUYECKOU
CUCTEMBI, PaBHO KaK U HENpUITHE HOBOBBEJEHUU
deToBCKUX IOCIENOBaTENEN B JIUIIE PYCCKUX MOZEP-
HucroB. IIpobrema, kacamouascs IPOTUBOCTOSHUS
nycaTens U INpeAcTaBUTENIEeN HOBOW II093UH, 3aCIy-
>KUBaeT CaMOCTOSITEIBHOTO PAaCCMOTPEHMUS, B JAHHOM
CIIy4ae O Hel TONbKO yIIOMUHAETC.

AHanus crarbu bynmHa «ManeHbKad 6ecena»
IIpeAIoNaraeT 3HaKOMCTBO C ee >KaHPOBBIMU 0COOeH-
HOCTSIMU. OJMH U3 CTYAEHTOB, IIOJYYUBILINN UHAUBU-
IyanbHOe 33ZlaHue, BBICTymaer ¢ coobienuem «Cra-
ThSl KaK >KaHP >KYpPHAIUCTUKU», IPUBOLUT IIpHUMepEHI
13 COBPEMEHHOM! IIeYaTH C yIeTOM IIPOLeCcCcOB >KaHpPO-
BbIX AU(Py3uii B yenoBusx koHBepreHunu CMU.

HemnocpezactBenHas pabora ¢ TEKCTOM OCHOBaHA
Ha BHUMAaTE/JIbHOM OTHOILUEHHUU K ero CTPyKType, CHU-
cTeMe apryMeHTaluu, Croco6aM BBIPLKEHUS aABTOD-
CKOI NO3MILMM, 3aK/II0YeHUSIM U BhIBoZam. Ilopuep-
KMBAeTCs, YTO B MOMEHT BBIXOJA B CBeT MyOIMKaIMil
UX aBTOp OBUI POBECHUKOM HBIHEIIHUX CTyLEHTOB.

' Naxuna A. A. Tly6nuuucTiKa U My6IULUCTUYHOCTD B TBOPYECKOM
npaxTuke W. A. BynuHa // Hayunsiit guasnor. 2021. N° 3. C. 196.
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9t0T dakT crocobeH MOTUBUPOBATH 0OYUAIOIINKCS K
cBobozie U OTHOBPEMEHHO JeNIUKATHO-CAEPKAHHOMY
CaMOBBIPXKEHHIO IIOCPEACTBOM COBPEMEHHBIX MeZHa.

CaMocTosATeIbPHOE 4T€HHE DPEeKOMEHIOBAaHHBIX
IIpeNnofiaBaTe/IeM paHHUX CTAaTel NMUCATENS, ayAUTOp-
HBIM aHaIWU3 OTAEJBbHOTO IIPOM3BEAECHUS IO03BOJSAIOT
CTyAEHTaM cJielaTh BBIBOJZ, O TOM, YTO y>Ke Ha 3Talle
TBOPYECKOTO CTaHOBJIEHHUS, Orarozaps axkTHBHOMY
BXOJIEHUIO B ra3eTHO->)KypHaJIbHEIN Mup, H. A. ByHun
[IOCTUraeT cephe3Hble IPOOIEeMBI COBPEMEHHOCTH:
oTHoOLIeHKe ObIIecTBA K TBOPYECKOM JMYHOCTH, OT-
BETCTBEHHOCTDb Y€JIOBEKa 3a TAJIAHT, BBEPEHHBIN eMy
CBBILIE, PONb cpenbl B GOPMUPOBAHUY CO3HAHUS XY-
ZOXXHHKA, COCTOSIHME KPUTHUKHU KaK GakTopa OLeHKU
IIpOU3BeZleHUM M OpUEeHTHpA AJI YUTaTeNeH.

U3 3apybexxHOro rneproja TBOpPYECTBA HA IIPAK-
THYeCKOe 3aHSATHE BBIHOCUTCS Nekuud «Muccus pyc-
CKOM dMUTpalluM», IPOYMUTAHHAS IHCATeNeM Ha Ofi-
HouMeHHOM Beuepe B [Tapuke (1924 r.). CobsITHE I10-
JYYUTIO [IUPOKUN PE30HAHC B «JIEBOM» 3apyOeskHON U
coBeTckoU npecce. 'azera «IIpaBza» (MockBa) Ha3Ba-
JIa ero «MackapaZioM MepTBeloB», a «[locnenHue Ho-
Boctu» ([Tapurk) — «ronocom us rpoba». Ha atom doue
BolcTyrulenre U. A. ByHrHa BbI3bIBaeT 0COOBIN MHTe-
pec. B HeM BhbIpa)keHBl HE TOJNBKO HEIIPUMUPUMOCTD
nmucaTens K IMOMUTUYECKOM BJIACTH, YCTAHOBJIEHHOW B
pesynbTaTe mobenbl GOMBIIEBUKOB, HO U CTpeMJICHHUE
HeycTaHHO, 6eccmepTHbIM ClIOBOM 6OpPOTHCSA IIPOTHB
Hee. B «ieHMHCKUX rpagax» M. A.ByHuH Buzen Bo-
IJIOIIEHME 3/1a, IB/I€HUE, Pa3PYLIUBIIEE IIPEXE BelIU-
Kyt Poccuto. OH 3aHMMa 6@CKOMIIPOMUCCHYIO IIO3H-
LIMIO ¥ IPU3bIBAI K IIOZ0OHOI BCe pycckoe 3apydesxbe.

Texcr goknaza M. A. ByHrMHa, IOCTPOEHHBIA Ha
O16IeICKUX JUIIO3USX, CTAPOCIABIHCKUX TPALULULX
A3bIKA, CIOXKEH JJIS BOCHPUSATHUS OOJBIIMHCTBA CTY-
LEHTOB, OH TpebyeT pasBepHyTOro KOMMEHTApUS K
cucTeMe OOpasHBIX eJUHUL], OTAENBHBIX JEKCHKO-
CeMaHTHYeCKHUX 060poToB. IIOTOMy B KayecTBe OIle-
peXKaloIlero 3afjaHus obydaroliyecs He TONIbKO BHU-
MaTeJbHO YMUTAIOT CaMO NPOM3BELeHNE, HO U IO pe-
KOMEHJyeMBIM HCTOYHUKAM JeNaloT BbIGOPKY MH-
dopmanuy, CcrnocoGHOM  BBICTymATh  KYJABTYpPHO-
HCTOPUYECKMM KOMMeHTapueM Kk Tekcry. Heobxonu-
MO TakxKe, YTOObI Ilepeli MPAKTUYECKUM 3aHATHEM
MM ObIT IIPOCMOTpEH IepBbIH GUIBM U3 LUK «Pyc-
ckue 6e3 Poccun» H. C. Muxankosa (2003 r.). Ilpexn-
CTaBI€HHBI B HEM JOKYMEHTaJbHBIN MaTepual,
HaIpsIMYIO CBSI3aHHBIM C YaCThIO €KUM O >KypHAIU-
CTHKE PYCCKOIO 3apy0exbsl, BBICTyIaeT MeAUacONpo-
BOXKZEHUEM, JAIOIIUM HeOOXOAUMBIM 3MOLHOHANb-
HBIFl HACTPOM, IO3BONAIOIUM cPOPMUPOBATH Ipes-
CTaBJl€HUE O COLMAaJIbHOU Tpareiuu Poccuu, mopo-
JUBIIeN YHUKaNbHOE SBJIE€HUE OTeYeCTBEHHON MCTO-
puu — «GeNyi0 SMUTPALIUIO».

B mpouecce ananu3a obpalaeTcs BHUMAaHNE Ha
crienu$pUKy >XaHpa IPOM3BELleHUs, KOTOPOE B COBpe-
MEHHOH TPAaKTOBKe MO>XXET OBITh OIpeReneHO Kak
«y6exaaoIas pedb»; IpejlaraeTcs IpUBeCTU I0K00-
Hble TIpUMephl U3 COBPEMEHHOU >XYPHAIUCTUKHU, IIO-
JyMaTb HaJl TeM, Kakue IIpHUeMbl UCIIONb3YIOT HbIHEeII-
HUe CpeACTBa MacCOBOM MHGOPMALMY st IIPSIMOTO U
OIIOCpEeI0BAaHHOTO BO3AEHUCTBUSA Ha ayAUTOPUIO.

Ha camocrogrensuyio paboty no teme «Ilybau-
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LUCTHMKa ByHMHa» BBIHOCUTCS BBHIIIOJTHEHUE CIEAYIO-
IIUX 33aJaHUH:

1. IIpountars «Peup Ha robuiee rasersl “Pyc-
CKHe BeZJOMOCTH » (1913), OTBETUTH Ha BONPOCHI: «IIpaB
nu 1. A. ByHUH B olleHKe COBpEMEHHOU €My JIUTepa-
Typbl?», «Kakue U3 aprymeHTOB, IPUBEEHHBIX IIHCa-
TeJeM, MOXKHO OTHeCTU K paKTaM, a Kakue — K MHe-
HUAM?», «BO3MOXXKHA JIM UX B3aUMO3aMEHIEMOCTH B
My6IUIUCTUIECKOM TeKCTe?».

2. IlpouutaTs moknaz M. A. BynuHa «Benukuu
JypMan» (1919). CocTaBUTb IATH TE3UCOB, KOTOpPbIE
OTPKAIOT TOYKY 3PEeHMs aBTOpa Mepuarekcra. Oue-
HUTh 9QPeKTUBHOCTD UCIIONb30BAHUS [IMCaTeNIEM 00-
Pa3HBIX CPELCTB KaK Crocoba BO3feHCTBYS Ha YUTaTe-
n1st. CpaBHUTb COOCTBEHHBIE BBIBOZABI C OLlEHKAMU aB-
TOPUTETHOI0 uccaegosarend A. B. BakyHuesa'.

3. Ilosuaxomutscs ¢ 6a3oit maHHBIX «U. A. By-
HuH. Bubnuorpaduueckuil ykasareab» U CLenaTh Bbl-
6OpKy HayYHBIX PabOT, KACAOILIUXCS BOIPOCOB IIyD-
JIUIUCTUKY ITHUCaTeNnsd?.

B cayuyae, korza CTyAeHTaMHU YK€ IIPOHJEHBI
KypCbl ZONIONHUTENBHOrO npodeccronansHoro obpa-
30BaHUA «MennaobpasoBarenbHble TEXHONOTUU B
npodeCcCUOHAIBHON Cpefie», UM IIPeJIaraioTcs 3aja-
HuUs 6osee CI0XKHOTO MOPAAKA C IIMPOKUMU KPEaTHB-
HBIMH BO3MOXXHOCTAMHU: K IIpUMepy, paspaboTka
KOHLIeNIIIUY JIOHTpUJA; CO3aHMe IIOAKACcTa /| BOAKA-
CTa, I[IOCBALEHHOro mpobremMaMm MyOGIUMLKCTHKY
. A. Bynuna, 0OUIENHBIM JaTaM IucaTens. BaxHo
YIUTBIBATh OIIBIT JKYPHAIUCTCKUX IIPOU3BEAECHUH I10-
ZobHOTro poza. OpHUeHTUPYSICh Ha COBETHl MejuacIie-
I[UATUCTOB, CTYAEeHTHl co3fanu noHrpup «Ilo EnpLy c
ViBanom ByHuHBIM» (2023 T.), COAEp>KaHUE KOTOPOTO
JlaeT BO3MOXXHOCTD YUTATENAM [TI03HAKOMUTHCS C TEMU
CTOPOHAMM TBOPYECKOI'O Hacjaefus MacTepa CJIOBa,
KOTOpble CBSI3aHbl C KOHKPETHBIMM JIOKALUSIMH, C
KpaeBefuecKUMU 0COOEHHOCTIMU JIUIIEIKOU 3eMIIH,
OTpa)KEHHBIMU B €r0 XYAOXKECTBEHHbIX U MyOnuuu-
CTUYeCKUX IpousBefeHUsX. IIpu 3ToM IpernojaBa-
TeJIb HEe TOJNBKO PEKOMEHAYeT HeoOXOAUMYIO IuTepa-
TYpPY, HO ¥ HaIlpaBiseT AeSTeIbHOCTh CTYAEHTOB: KOH-
CyJIBTHPYET, CKKEM, IO IOBOAY CO3JlaHUS BHUAEO:
IpPOCMOTp OOyUaIOIlero MaTepuana, KOMIIbIOTEepHbIe
IpOrpaMMBbl ¢ HEOOXOAUMBIM HabOpOM HHCTPYMEH-
TOB, ITOJTOTOBKA CLieHapHs.

JKvBo¥ MHTepecC BBI3BIBAIOT 33aHUS, CBI3aHHbIE
c BU3yanusanued Martepuana. K mpumepy, ouepx
. A. Bynuna «MenKOIIOMECTHBIE» CTYAEHTHI COIPO-
BO>KJJAIOT CTaBIIEH y>Xe TPaJULIMOHHON IIpe3eHTallu-
el wiu 6osee COBpeMEHHbBIM OYKTpeHIepoM, MO3BO-
JSIIOLIVMY TIPUBJIEKATH THOPUAHbIE TEKCTHI, Pa3HO06-
pasHble MyIbTUMELUIHbIE CIIOCOOBI TOFAYM.

KpeartusHoro noaxoza TpebyeT cozgaHue Ha OC-
HOBe IIPOYUTAHHOIO IIPOM3BEZEHUSI aBTOpa (OZHOTrO
U3 IyTEBBIX OYEPKOB «TeHb MTHULBI») COOCTBEHHOTO
MenuatekcTa (B Qopmare TpeBen->KypHUIUCTUKMU),

*BaxyHues A. B. Jlexuus Y. A. ByHrHa «Bequkuil [ypMaH» B OT3bI-
Bax ofiecckoi mpecchl // BecTHMK MOCKOBCKOrO YHMBEDCHUTETA.
Cepus 10. XXypHanucruka. 2012. No 1. C. 101-111.

*Cm.: Jaxuna A. A., Yuctsaxosa H. A. U. A. ByuuH. Bubnuorpadu-
YeCKMH yKasaTelb. N° CBUJETENBCTBA O TOC. PErMCTPaLUU
2019620960 OT 4 UIOHS 2019 T.
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alaliTUPOBAaHHOIO IIOZ COLUANbHYlO ceTh «BKoHTak-
Te» KaK Hanbosee BOCTpeGOBAHHYIO B YCIOBUSIX CO-
BpPEMEHHOU HHQPOPMALUOHHO-KOMMYHUKALMOHHOM
cpeznsl.

Paspaborka M peanusauus MeLUAIPOEKTOB B
HacTosilI[ee BpeMsl BPSZ JIM BO3MOXKHA 6e3 HMHHOBALU-
OHHBIX TeXHOJIOTHMH UCKYCCTBEHHOr'0 UHTeJNIeKTa (fa-
nee — MUH). 3HaKOMBble ¢ pasJIUYHBIMU IIPUIOXKEHUL-
MU U CEpBUCAMU UIPOBOU CPephl, CTYLEHThl OXOTHO
BBINONHAIOT 33laHUsl C HCIONb30BAHUEM HEHPOCETHU
YandexGPT, nossonsroiiein BU3yaJIU3UPOBATh MaTe-
pUaJ [0 ero ONMKCAHMUIO, IIPOPabaThIBATh OT/EbHbIE
WJUIIOCTPAaTHUBHBIE 3JIeMeHTHI, ZeTanu. Tak, mpexnara-
eTcd Co3jaTh HmopTper repos crateu M. A. ByHuna
«[TaMATU CHIBHOTO YelI0BEKa», CPAaBHUTH €ro C IOJ-
TUHHBIM n3obpaxenvieM U. C. HUKUTHHA U OLIEHUTD
CTeIeHb JJ0BepUs K pecypcam MU, npefocTaBigomum
BUBYIBbHYI0 HHPOpMALUIO. VCIIO/IB3yS BO3SMOXKHOCTU
npunoxxeHus PixVerse, CTyAeHTbI IIPOU3BOALT KOPOT-
K{e BUIEOKIHUIbI, N0BABNAIOT 3BYK, pasauyHble 3¢-
JexTbl, aHUMUPYIOT cTaTudeckue dorTorpaduu, CBs-
3aHHble ¢ buorpadueit nucarensd. Tem cambiM oTpaba-
TBIBAIOTCSI HABBIKY IIPMMEHEHHUS MyIbTUMEANA B [IPO-
Lecce CO3LaHUS COOCTBEHHOTO IPOLYKTA.

JupakTuieckye CBOMCTBA IOLOOHBIX BUIOB pa-
60T 103BONAIOT 3PPEKTUBHO UCIIONH30BATh UX B IIPO-
deccroHanbHOM FesTenbHOCTH GYAyLINX PUIONOrOB,
a B CTyAeHYeCKHe Tofipl — B IEPUOJ MPOXOXAEHHUS
[eJlarorn4eckoy IMpakTUKK®. B mpoluecce BEHIIIONHE-
HUSA 33JJaHUM YCTAaHABIMBAIOTCA COTBOpYEcKHUe (Ipe-
mojaBaTeNb — CTYJAEHTb) MHTEpaKTUBHbBIE CBA3U,
OXXUBIISIOIINE CUCTEMY OBafZieHUs IpodecCHOHAIBHO
3HAUMMBIMU MEJUMHBIMU KOMIeTeHnuamu. Iloiy-
4eHHbIe KONIEKTUBHBIMU YCUTUIMU MeJUANPOILYKTHI
pasMerIaTcs Ha OQUIUATBHOM CaiiTe YHUBEPCUTET
U HAXOIAT [IpUMEHEHUE B IOCIeAyolleM 06pasoBa-
TeJBHOM IIpollecce, B YaCTHOCTU IIPU IIOATOTOBKE
06yyaroImuxcs K TeKyllel UI1 UTOrOBOM aTTeCTAlU K.

MezauanpouTeHUe KaK TeXHOJNOTHs, OpPUEHTUPO-
BaHHAs Ha COBpeMEHHble BO3MO>XHOCTHU IpefCTaBie-
Hug “HPOPMALMU, HO COIPSDKEHHAS C TPALULMOH-
HBIMU 33/ja9aMy GOPMHUPOBAHUS BAYMUMBOIO YHUTATE-
715, 106YXXAaeT CTyAeHTOB 0OPATUTHCA K [IepPBOUCTOY-
HUKaM, OCO3HaHHO NPUKOCHYTBCA K MYAPOMY CIOBY
nucatens, KpUTUYECKU OLIEHUTD €ro MO3ULMU U TOY-
KU 3peHHUs ONIOHEHTOB. IIpoBofuMBle IMOCIE LKA
3aHATUN OMPOCH!, MO3BOJSIONINE BBIIBUTH, C OLHOU
CTOPOHBI, 3HaHUE IPO6IEMHO-TeMaTUYIeCKUX, 0Opas-
HO-CTMIMCTUYECKUX OCOOEHHOCTeH NyOIuLUCcTHYe-
ckux TekcToB M. A. ByHuHa, a ¢ pyrou CTOpOHHI, I10-
TpeOHOCTh IpUMeHEeHUS HOBBIX GOPMATOB UX OCMBIC-
JIeHUs, TI0KA3JIM, YTO B cpefHeM Bomee 90 % pecrioH-
JIeHTOB (II0 45 4eloBeK eXXerofHO ¢ 2021 Mo 2025 IT.)
OCBOWJIM MaTepual B [IOTHOM 06beMe; UCIIONb30BANIN
IIpY 3TOM KayeCTBeHHBbIe MEJMUHBIE PECYpChl; CAMO-
CTOSATENIBHO CO37JaBalyd MEAUANPOAYKTbI; TOTOBBI
IPUMEHSTh MeIUATEXHOIOIUN B COOCTBEHHOH Iefja-
rOru4ecKoi IIpaKTUKe.

*XoxnywnHa E. B. TloakacTUHT B 06y4eHUM: ZUAAKTUYECKUE CBOK-
crBa 1 ¢yHkuuu // BectHuk MockoBckoro yHuBepcureta. Cep. 19.
JIUHTBACTUKA M MEXKYJbTypDHas KOMMYHHUKALMS. 2010. N° 4.
C.123-129.
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TexHonmorus MeAuaIpo4YTeHUus CXE€M, aHUMalluH. Ee IIpUMEHEHNE YMECTHO IIpU N3y~
B IIpenoZilaBaHU U JIUTEPATYPHI B By3e U LIIKOJIE: YE€HHUHU YaCTHBIX U O6H_II/IX BOIIPOCOB, K IIpUMEPY CIO-
INepCIIeKTHBbI BHEAPEHUSA JKE€THO-KOMIIO3MIIMOHHBIX ocobeHHOCTEN OTAEJIBHOTO

[IPOU3BeAEHHs WIN HCTOPUKO-KYIBTYPHOIO KOHTEK-
cra ero 6siToBaHus. CTaplIeKIaCCHUKAM BIIOJIHE II0
CUJIaM CO3JAHUE JIUTEPATYPHON CTpaHUYKH B popma-
Te mabaKKa, MO3BOMLIOLIETO MIOCTOSHHO OBHOBIATH
UHGOPMALUIO, IPUBIEKATh MYIbTUMELUIHBIE CIIOCO-
OBl ee mpeAcTaBIeHNS. DTOT BUA AeSITeIbHOCTH (d4alie
KOJIEKTUBHOM) JOIONHSET [IPUBBIYHYI0 KOMMYHUKA-
LUIO B COLIMATBHOM CETU MIPOEKTHO-TBOPYECKOM pabo-
TOH, II0JIe3HBIM 0OYYAIOIIM KOHTEHTOM.

Co3naHHble TaKUM 06pasoM MeAUATPOAYKTH MO-
YT UCIIO/Mb30BATECS KaK HA YPOKAaX JIUTEPATYPhl, TAK U
[P [IOATOTOBKE MaTEPUAIOB CTEHHBIX raseT, oGopM-
JeHUY CTPAHHUL, B LIKOJBHBIX HHTEPHET-U3JAHUSX.
OHU MOTYT CTaTh OCHOBAHUEM JISL CO3LAHUSL B y4eOHOM
3aBefileHUU COOCTBEHHOrO MeAualeHTpa. B atom ciy-
Yae IeZaror BBICTYIAET OPraHU3aTOPOM U PYKOBOLU-
TeJIeM CAaMOCTOSTENbHOM TBOPUECKOM JIeATeTbHOCTH —
Haubosee 3HAYMMOrO TAIa MeLHa006pa30BaATENBHOIO
Pa3BUTHS, CBUAETENbCTBYIOLIEr0 O CPOPMUPOBAHHO-
cTH y 00y4amomuxcss HeobXOAUMBIX KOMIIETEHIINH B
COBpeMeHHON MexuiiHoM cdepe.

TeXHOMOTUS MeZUANpPOYTEHUS, UHTEIPUPOBAH-
Hasg B CHCTEMY IIPENOfABAHUS JTUTEPATYPHI, YHUBED-
canbHa. OHa MOeT OBITh SKCTPAMOAMPOBAHA HE
TOJIBKO Ha BY30BCKOE, HO U HA LIKOJbHOE M3y4eHUE
JIUTEPATYphlI, TAK KaK COOTHECeHa ¢ Meauaobpasosa-
TeJIbHBIMU NOTPEeOHOCTIMU 061eCcTBa, COOTBETCTBYET
3ampocaM MOJIOZOTO TMOKONEHUS (CTYAEHTHI, LIKOJb-
HUKH) B IIOJy4eHU Y NHPOPMALUU TEMU CIIOCOOaMU U
TeMu GOpMaTaMu, KOTOpPble OPTaHUYHbI /IS UX JKU3-
HEeHHOro LUPPOBOro NpocTpaHcTsa. [IoHrMad U npu-
HUMas eCTeCTBEeHHbIe IIPUBbIYKY €T K MOHUTOPAM
U MOOWIBHBIM YCTPOWCTBAM, 3HAHUE VMU DJIEMEHTOB
[POrPaMMUPOBAHUS, YUUTENb MOXKET HAMPABIATH BCE
3TO B HY>KHOE MeANa00pasoBaTenbHOe pycio. BakHo Ha
BTalle [IKOMLHOTO 06yYeHUs IPUBUBATH YUEHUKAM ITap-
TULUNATOPHYIO Ky/IbTypPy, B KOHTEKCTe KOTOPOM OHU
OBJI3/IEBAIOT HABBIKAMU  «II0/Ib30BATENA-YYACTHUKAY,
Yes0BeKa, He TOJNbKO MNOTpebndIomero MeguiHbIA
KOHTEHT, HO U CO3ZIAIOLIErO ero. JleTam, K IpuMepy,
6711M3Ka TEXHONOTUS CKpalbuHTra, MO3BOMAIOIIAS BU-
3yalIu3UpOBaTh UHPOPMAIIUIO C IOMOLIBI0 PUCYHKOB,
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Annomayus. CraTbs OCBSIIEHA ONMCAHUIO 3TANIOB Pa3paboTKU NPOoBIeMHBIX 33ad, IOCTPOEHHBIX Ha MaTepHaile IONTUKOLO0-
BbIX TEKCTOB, COLEPIKALLYX NIpellefieHTHble peHoMeHbI. Mccief0BaHe HOCUT MEXAUCLHUITIMHAPHBIN XapakTep. MeTons! uccieno-
BAaHUS: IPOOIEMHOro 06y4eHNs, MHTEIPUPOBAHHOTO 0OYYEeHNU s, OIIUCATENbHBIN, CPAaBHUTENIbHO-COIIOCTABUTENbHBIH. Pe3ynbTaTsl
HCCTIeOBAaHUS BKIIOYAIOT TUIIBI IIPOOIEMHBIX 3aaHUI HA OCHOBE IIpeliefleHTHbIX peHOMEHOB B IIOMMKOLOBOM TEKCTe, MeToAuYe-
cKoe 0060CHOBAaHYE U ONMCAHUe TAKUX [IPOOIEeMHBIX 33/JaHNH, OIIpefiefleHUe UX MEeCTa B CUCTeMe NIPOodeCCHOHANBHOM TOATOTOBKY
CTyAeHTOB-MI0NOroB. VccnenoBaHMe COCTOUT U3 ABYX YacTeil. B IepBoii YacTH Ipe/IaraloTcs BAPHUAHThI AeHCTBUH pa3paboTyn-
Ka IpobIeMHbIX 33fja4 A/ HaIllpaBleHUil IpodecCcHOHaTbHON UHOA3BIYHOM MOATOTOBKU. TaKKke pacCMaTPUBAIOTCS BOIIPOCH Me-
TOAMYECKOr0 KOHCTPYMPOBAHUS IPOOIEMHBIX 33/ja4 Ha OCHOBE [IONMKOZOBBIX JAHHBIX. BO BTOPOM YacTH NPOUIIIOCTPUPOBAHBI
BO3MO>KHBIE UCCIefIOBATEIbCKUE IIPOLieAYpPhl U MIaTH TMHIBUCTUIECKOTO aHaIn3a IpeliefleHTHbIX peHOMeHOB. B kauecTBe Umio-
CTPAaTUBHOIO IOIMKOZOBOrO MaTeprana BblOpaHsl aHIIHicKIe KapukaTyps! XVIII B. k. [uipest, ucropuyeckue nonaoTHa B. Yac-
ta u II. H. Jlerpanra ze Jlepanrta. OfHa 13 KapuKaTyp cBsA3aHa ¢ rubensio agmupana HenbcoHa, Bropas — ¢ rubenbio reHepana
Bonbda. McTopruyeckre IONOTHA MOCBAILEHb! CMepTH agmupana HenbcoHa u reHepana Bonbsda. OcHOBaHUSAMY st BhIGOpa II0-
CIy>KU/IM MHOTOYMC/IEHHBIE NHTEPTEKCTyalbHbIE CBS3M, A TAK)XXe TO, YTO 3TU IIPOU3BEJeHMUA He TONBKO IIOCBALIEHBI IpeleeHT-
HBIM CUTyallusIM, HO U CAMU CTJIM IpeLleIeHTHBIMU IIOJMKOLOBbIMU TeKCTAaMHU. DTO I03BOJISET II0Ka3aTh BO3MOXHOCTH IIOCTpOe-
HYS MEXXIUCLUIUIMHAPHBIX CBSI3€H IIPY PeIU3aL UK IPOrPAMM MHOA3BIYHOIO IIPOdECCHOHANTBHOIO 06pas3oBaHus.
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Abstract. The article describes the stages of development of problem-based tasks built on the material of multimodal texts con-
taining precedent phenomena. The study is interdisciplinary in character. The methods of investigation include the method of
problem-based learning, the method of integrated learning, and the descriptive and comparative methods. The research results
include problem-based tasks on the material of precedent phenomena incorporated in multimodal texts, methodological founda-
tion and description of such problem-based tasks, and their place in the system of professional language training of philology stu-
dents. The article comprises two parts. The first part presents variants of the actions of a creator of problem-based tasks for stu-
dents pursuing a professional linguistic course in a foreign language. It also deals with the issues of the methods of construction of
problem-based tasks on the basis of multimodal text material. The second part contains illustrations of certain linguistic proce-
dures and steps of linguistic analysis of precedent phenomena. 18th century cartoons by James Gillray and historical canvases by
Benjamin West and Pierre-Nicolas Legrand de Lérant were chosen as practical illustration multimodal material. One of the car-
toons is connected with the death of Admiral Lord Nelson; the second cartoon is associated with the death of General Wolf. The
historical canvases are devoted to the death of Admiral Nelson and General Wolf. These objects were chosen due to their multiple
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intertextual links and the fact that these works are not only devoted to the precedent situations but have turned into multimodal
precedent texts themselves. This makes it possible to work out the ways for creating interdisciplinary connections while realizing

the programs of professional language training of philology students.

Keywords: higher education institutions; philology students; multimodal text; precedent phenomenon; principles of work with
the texts; English cartoon; foreign language competence; English language; methods of teaching English; methods of teaching;
education process; problem-based tasks development; problem-based tasks
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OzHa 13 npobieM, ¢ KOTOPOU CTATKHUBAKOTCS MO-
JI0fble CIIELUANUCTBI ¢ mpodeccuoHanbHou $unono-
rMYEeCKOM ITOJATrOTOBKOM, B TOM YHCJI€ WHOSI3BIYHOM,
CBSI3aHA C HEOOXOAMMOCTBIO BIeHUS HOBBIMU KOM-
MEeTeHI[USIMHU U TOTOBHOCTBIO K aHAJIU3Y ITONUKOJ0BO-
ro marepuana. Tak, Ha ocHoBe aHanuza HeadHunter k
YHCITy BBICOKO BOCTPeBOBAHHBIX CO CTOPOHBI paboTo-
JlaTesiell U He 3aKPbIBAa€MBIX CO CTOPOHBI BO3MOXKHbIX
COTPYAHUKOB OTHOCATCS BBICOKOOIIAYMBaEeMble Ba-
KaHCHUU, CBSI3aHHbIE C MCCIeIOBAaHUEM KOTHUTHBHBIX
IIpOLIECCOB U KJIMEHTCKOIO OIIBITA Ha OCHOBE S3BIKO-
BbIX U AWCKYPCHUBHBIX ZAHHBIX, [IyOUHHOMN II€pCOHA-
Iusanyedl KOMMYHHUKALUM, yIpasieHueM uHOMIO-
JIIMU, IPOTUBOLEMCTBUEM COLMAIBHOM UHXXEHEPUHU,
MaHUNYNSUUH, JeBUAHTHOMY U JeCTPYKTUBHOMY I10-
BeJEHUI0, MOHUMaHUEM IIpPOLECcCOB eye-tracking u
JKECTUKYIALUU. Bce aTO mpexmnonaraeT croco6HOCTh
COBMECTUTH BEPOATBHYIO COCTABISIOUIYI0 C WHBIMU
CEMUOTUYECKUMY CHUCTEMAMU, Hampumep rpadukoit
pas3HBIX TUIOB, IpadU4ecKUM CHMBOIU3MOM U €ro
AKCHUOJIOTUYECKUM TMOTEHIIUAIIOM, JBUXKEHUIMU, IIe-
peMellleHUEeM U pa3MeleHreM 0OBEKTOB B [IPOCTPaH-
cTBe U T.J. IIom0OHO A3BIKOBBLIM 3HaKaM, 3TU CUM-
BOJIbHBIE CHCTEMBl OIHUPAIOTCS Ha OIpefeeHHble
JIMHTBOKYJIBTYPHbIE TPAZULUU U OCODEHHOCTH, B TOM
YuCiie CBI3aHHBIE C ITOTUKOAOBBIMU TEKCTAMM.

PaznuuHble BUABl aHAIMU32 ITOJMUKOAOBBIX TeEK-
CTOB U UX COCTABJSIOIIUX, & TAKXKe ONMCaHMe OIbITa
UX KCIONB30BAHUS B Ipoliecce NMpodecCHOHATbHON
$UI0I0rNYeCKOil TOATOTOBKY IIUPOKO [IPEJICTABIEHB]
B HyOIMKAUMSX 110 BOIIPOCAM JUHIBOAUAAKTUKU U
JUHTBUCTUKU. TOJNBKO 32 MOCIAETHUM TOJA 3TO CTAJIO
TEMOH 1429 NyOMUKALU B POCCUMCKUX HAYYHBIX U3-
ZaHusx. OcoOeHHYI0 [eHHOCTh B STOM OTHOLIEHUU
IPEeACTABNAIOT PaboThl, CBA3aHHbIE C ONpejeseHeM
>KQaHpPOBOU cneumd}uxu [IOJIMKOZOBOr0 TekcTa [Yyau-
HOB 2026], aKCUOJIOTHEN IIOJIUKOAOBOro TeKcTa [Byza-
eB 2025; 'puanHa 2024], UCTOpUYIECKMMU U3MEHEHU-
SMU B [OJTUKOZOBOM TEKCTE U OCOOEHHOCTSIMU NPU-
MeHeHUs! MOJUKOZOBOrO TEKCTA B 0OpasoBaTeIbHOM
npouecce [PeHOMEH BIaCTU... 2024; IllycTpoBa 2025],
npelefeHTHIMU (peHOMEHAMU B IIOMMKOZOBOM TeK-
CTe C TOYKU 3PEHUS UX JUHIBOAUAAKTUYECKOTO IIO-
teHnuana [lycrposa, YyguHOB 2025], HOBBIMU KOM-
NeTeHIMSIMHU U HOBBIMU TEXHUYECKHMU pelLleHUIMU
Ha OCHOBE ITOJIMKOZOBOCTU B BhICILIEM OOpazoBaHUU
[PemopeHKO 2024; CpicoeB 2025; TuToBa 2024, 2025].
3a pybeskom Toxe HabII0AAeTCS BCIUIECK Ty OIMKAMil
nozo6HoM TeMaTukH [cp., Hanpumep, Capano et al.
2025; He et al. 2025; Hoernig et al. 2024; Husain 2025;
Li et al. 2025; Liang et al. 2025; Malfatti 2025; Oceja
2025; Pillai 2024; Polyportis 2024; Qian 2024;
Raffaghelli et al. 2022; Slimi 2023; Yang et al. 2024].
ABTOpBI 06pAIAIOTCA K OLjeHKe BIUSHUS IIOMUKOZO-
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BOCTM Ha Pa3pabOTUYMKOB IIPU CO3LAHUU IEKTPOH-
HBIX CPeACTB 0OyueHUs!, aHANIN3Y [IPeAIIOYTEeHUN CTy-
IeHTOB Ipu Bbibope obydaromux miatdopm B 3aBU-
CHMOCTH OT IIOJIMKOZOBBIX COCTABIIAIOIINX, OTUCAHUIO
IIOCJI€ACTBUU IIOCTOSIHHOT'O UCIIO/B30BAHUS CPEACTB
06yyuenust ¢ 60JIBIION ZOJIel TOTUKOLOBOCTH.

OnHOBpPEMEHHO C yBeIUIeHHUEM J0IU MOMUKOJ0-
BOCTHU B 00pa30BaTesbHOM IIpOLiecCe BO3HUKAET APY-
rag npobnema. OHa CBS3aHa C HECIIOCOOHOCTHIO MHO-
IUX MOJIOJBIX JIIOZ€M Y3HABATh ONpeZe/eHHbIe JIMHT-
BOKYJIbTYpDHBI€ 3HaKM, KOTOpblEe DaHblle CYUTAIUCH
06st3aTeNbHBIMU. B 9acTHOCTH, 3TO CHMBOJBL U IIpe-
LiefIeCHTHbIE TEKCThl aHTUYHOCTH, KIaCCUYECKOM 3a-
[IaJHOEBPOIEMCKOM U PYCCKOM auTeparypsl. Ecte-
CTBEHHO, 4TO Y€M JAJIBLIE B UCTOPHUIO U IIPOILJIOE yXO-
IUT TOT WIM UHOU 3HAK, TEKCT, CHMBOJ, TeM DoblLiIe
Pa3MBIBAIOTCS €ro YepThl, MEHSAIOTCS CUMBOIU3M U
AKCHONOruYecKas LeHHOCTh. [10106HbIH Ipouecc 3a-
TparuBaeT Jake paHee XOpOILIO y3HaBaeMble 3JIEMEeH-
ThI KY/IBTYpBl. DTO TeM 6oJiee OYeBHUAHO B OTHOLIEHUU
MeHee y3HaBaeMbIX peanuii. Ha Takom $oHe poxza-
eTcs mpobieMa HaMepeHHOI0 MCKKeHHs. U 9KCIITya-
TalMU NIParMaTUKU 3HAKOB KYJIbTYpHI, IIpeobpasosa-
HUS UCTOPUYECKON U KOJUIEKTUBHOX HamsATu. OfgHO-
BPEMEHHO C 3TUM NIPOUCXOAUT IeperHauUBaHUE 3Ha-
KOMOIO CHMBOJM3Ma IIpelefeHTHhX ($eHOMEHOB.
MHorza aTo fenaeTcs B LeNAX S3bIKOBOU UTPhI, CO3/a-
HUS HOBBIX TEKCTOB OpeH/0BOrO XapakTepa. JTO MO-
KT ZleJIaThCs U B IeCTPYKTUBHBIX LEJIIX.

C yueroM 0603HAYEHHBIX BBILIE AVCKYCCHOHHBIX
BOIIPOCOB CYMTAEM, YTO B HOBBIE 3aJ]a4M IIPU OCYII[ECTB-
JIeHUU  TOATOTOBKM  CIIEI[MaJHCTOB-TyMaHUTapHUEB
ZOIDKHO BXOAUTh GpOPMUPOBAHUE HOBBIX O0Oleryma-
HUTapHBIX M TNpodecCHOHANBHBIX KOMIIETEHIIMH.
B naHHOM cTaThe MBI COCPEJOTOYMMCS Ha BOIpOCaX
METOANYECKOTO KOHCTPYUPOBAHUS IPOOIEMHBIX 3a-
Jad4 Pas3HBIX TUIIOB IS Pa3BUTUS IPOPeCCHOHAIBHBIX
KOMIIETeHIIUH y CTYJEHTOB S3bIKOBBIX HaIlpaBIeHUN
IOZTOTOBKH, B YAaCTHOCTH B OOJaCTH MHOCTPaHHBIX
A3BIKOB, 2 MMEHHO KOMIIETeHIMM, NPeAIoIarallux
BOCIPUATHE U UHTEPIPETALUIO CIOXKHBIX IIOTHUKOIO0-
BBIX cHucTeM. KOHKpeTHble AUCLUILUIMHBI B JAHHOM
CJIy4ae MOTYT BKJIIOYATh KaK JUCLUIUIMHBI, CBSI3aHHBIE
C IIPaKTUKOU YCTHOM U IIMCbMEHHOM pe4u, TaK U Teo-
peTHyeckye AUCLHUIIINHBI «Jlekcukonorus», «Teopus
Aa3bIKa», «MHTepnpeTalnusa TeKCTa», «Teopus mepeso-
Jla». BBeseHMe 3a/1a4 Ha OCHOBE MONUKOAOBOT'O TEKCTA
[I03BOJSET Pa3HOOOPA3UTh TPALULHUOHHO IIpearae-
MBIl MaTepuai, YBULETh ClelrPpUIHbIE TUHIBOKYIb-
TypHble OCOOEHHOCTU CTPaH U3y4aeMOro SI3BIKa,
cbopMUpPOBaTH CIIOCOBHOCTH 0OYYAIOLIErOCS HA OCHO-
Be IpelefIeHTHBIX MapKepOB UHTEPIPETUPOBaTh I10-
JIMKOZOBBIA TEKCT MHOM IMHTBOKY/IBTYPBI.

Ilenp cTaThu — OMUCATh BTAIBl KOHCTPyHpPOBa-
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Hug IpoOJIeMHBIX 33434 [IpYU BBeJleHUU B 0O6pasosa-
TeJbHbIM MPOLECC MOMUKOZOBBIX TEKCTOB, COZEPIKa-
LIMX [IpelefeHTHbIe peHOMEHBI.

HayuHad HOBM3HA UCCIELOBAHUS 3aKIIOUAETCS B
paszpaboTke MpOLEAYP MOAETUPOBAHUS CIOXKHBIX Ce-
MHOTHYECKUX CBSI3€il y 06yYaroInXCs Ha OCHOBE aHa-
JIM32 TOMUKOZOBBIX TEKCTOB, IIOCTPOEHHBIX HA Ipelle-
ZE€HTHOCTU PA3HBIX TUIIOB.

Merononorus  UCCIEZOBAHUSA  IIPEAIONATAeT
OIOPY KaK Ha MeTOZbl COBPEMEHHOI IMHIBOAUAAKTH -
K, B YaCTHOCTU MeTOX npobieMHOro obyyeHus, me-
TOZ WHTErPUPOBAHHOTO O6YYeHUs, KOMIIETEHTHOCT-
HBII U CUCTEMHBII TOAXOAbI, TAK U Ha METOABI COBpe-
MEHHOU /IMHTBUCTUKU, 2 MMEHHO OIIMCATENbHBIN,
COMOCTABUTENBHbINA U CPAaBHUTENbHBIA METOABI, pea-
JIU30BAHHbIE Yepe3 3IEMEHThl METOAUK CTPYKTYpPHOI
U KOTHUTWUBHOM JIMHTBUCTUKU. B 4aCTHOCTH, pu
aHa/IU3e MpelefeHTHbIX TEKCTOB UCIIONB3YIOTCS KOM-

IIOHEHTHBIM, KOHTEKCTYyaJbHBIH U  KOTHUTHBHO-
IHCKYPCUBHBIH aHAIN3.
UHTeprpeTauns IpeleleHTHbX (PpeHOMEHOB

[peAroNaraeT y4eT >XAHPOBOM cHenuPUKH TEKCTa,
JIMHI'BOKYJIBTYPHOM U COGCTBEHHO TEKCTOBOM CIIeLH-
cbmm. B pamkax maHHOU CTaTbU AJIA JE€MOHCTpPALUU
JIMHTBOJUJAKTAYECKOTO IIOTEHLMaNa IOIMKOLOBBIX
TekcToB ObUIa BbIOpaHa kapukaTypa. Kapukarypa, kak
IIpaBUJIO, TIpeACTaBasdeT coOOH eMKoe KOMIIaKTHOe
pousBefieH e, 4TO YAO0OHO I aHAIM3a, KOTOPbIiL He
Oyzer 3aHMMaTb MHOTO BpeMeHU. BriOop KapukaTypsl
KaK >KaHpa [IOJIMKOZOBOTO TEKCTA TAKXKe CBS3aH C TEM,
YTO, KaK IIPAaBUIO, B HeH COZepXUTCS BepOaibHas
cocTaBnsoNas, Tpebdyomas obpalieHus K JIeKCUKO-
rpaduuecKuM UCTOYHHUKAM M KOHTEKCTyalbHbIM JaH-
HBIM, aHAIM3a MOPQONIOrUY U CUHTAKCUCA, HEPELKO
CO3JAOIINX LOIONHUTENbHBIA KoMUYecKuil addexr,
YTO SBISETCS HEOTHEMIEMOMN YacThi0 IIpOdeccuo-
HAJIbHOH TOATOTOBKH CTYZAEeHTOB-PUIONOroB. Bmecte
¢ TeM rpaduyeckas COCTaBIAION[As KAPUKATYPHI Tpe-
OyeT yyeTa MHTEPTEKCTyaJIbHBIX CBS3€i U TUHIBOKY/Ib-
TypHO! CrienuUKY, 3HAHUS UCTOPUYECKUX U KYIIb-
TypHBIX peanuii. O6paleHue K TAKUM TEKCTaM [103BO-
nseT cpOPMUPOBATh y CTyAEHTOB I[IPOABUHYTHIA YpO-
B€Hb BJI3JIeHUS COLIMOKYIBTYPHOU KOMIIETEHIIUEN.

B xayecTBe KOHKPETHBIX NPUMEPOB IOIMKOLO-
BOT'O TeKCTa Obla MCIIONIb30BaHA AHTIMICKAS KapHUKa-
typa XVIII 8. Jix. Funpes. Boibop obycnosreH Tem
60raTcTBOM BKIIOYEHU IpellefleHTHRX PEHOMEHOB U
JUHaMUKOU IIOCTPOEHHUS CI0>KeTa, KOTOpble IPUCYIIU
k. T'nnpero, MpU3HAHHOMY OJZHMM M3 OCHOBOIIO-
JIO)KHUKOB COBPEMEHHOM aHIIMHMCKON KapUKaTyphl.
Kpome aroro, Takue oOpaslipl 110 CPaBHEHHUIO C CO-
BpPEMEHHOU KapUKATypOH ZaloT GOJblIe S3BIKOBOTO
Marepuana, IIOCKOJIbKY B TO BpeMsS ObLIO IIPUHATO
COIIPOBOXKAATh KapUKaTypy pa3sBepPHYyTHIM KOMMEHTA-
pueM, 4TO 6osbllle HAIIOMUHAET COBpPeMeHHbIe KO-
MUKCBL. JTO YA06HO, 0COOEHHO Ha HaYaNbHbIX dTAIAX
paboTHI C )KaHPOM KapHUKATYpbl, IIOCKOJIbKY [I03BOJISET
Jlerde CHATb CIOXKHOCTH U BOIIPOCHI, HeusOexxHble
npu paboTe ¢ MOMTUKOZOBBIM TEKCTOM IIpeLeAeHTHOM
HanpasleHHOCTU. Taxke kapukarypel k. ['mapes
Oynyr comocraBieHsl ¢ paboramu B.Vacta u
I1. H. JlerpauTa ge Jlepanta. Takoi Buzx pabor Ha 3a-
HATHUY [I03BOJIUT II0Ka3aTh O06YYarOIIMMCS LOIOMHU-
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TeJIbHble UCTOYHUKY IPeLefeHTHOCTY U IIPOLOIKUTD
PopMUpOBaHUE CIIOCOOHOCTU MPUMEHATH METOZLbI
CPaBHUTEIbHO-CONOCTABUTEIbHOTO aHATH3A.

KoncTpyupoBaHue 3aad IOpejrionaraer, 4YTo
pa3paboTYuK ZODKEH C YYeTOM ICUXOTHIIA obydae-
MBIX, VpPOBHSA pasBUTHUS HUX KOMMYHHKATHBHO-
peueBbIX U S3BIKOBBIX KOMIIETEHIU, YPOBHS UX CO-
[IMANbHO-KYJIBTYPHON M HUCTOPUYECKOH OCBefOMIICH-
HOCTU OIIpeJeNUTh OCHOBHBIE IpeliefieHTHble (eHo-
MEeHBI PasHBIX TUIIOB, KOTOpPble OYAYT IIPEABIBIATHCS
Ha B3aHATUSIX; OLpPEAENUTh LOIIONHUTENbHBIE IIperie-
IeHTHble peHOMEHBI, KOTOpblE He IOJMXKHBI OBITH Ca-
MOILIENbI0, & OPFAHUYHO COOTHOCUTBCS C M3y4aeMbIM
KYPCOM MM TeMOI; OIIpeSleIUTh CBA3b 9THUX efUHHUL] C
TeMaMU IIPeloAaBaeMOM AUCLUIUIMHEL UK HECKOJIb-
KUX AUCUUIUIMH IS IIOCTPOEHUS MEXAUCLUILIMHAD-
HBIX CBSI3€M; CIIPOTHO3MPOBATh BO3MO>XHBIM IIparma-
TrdecKui 3¢deKT IpexbABIIeMbIX €IUHUL, UX BTO-
puuHble 0OpasHble CBA3M, B TOM YUC/Ie HEeH3BECTHbIE
CTyZeHTaM; paspaboTaTb pas3MMYHble AITOPUTMBl U
CXeMBbI IIOIIarOBOr0 aHATH3A IIPebIBISIEMbIX eUHUII
C yY4€TOM OCHOBHOI'O MaTepUaia Kypca, CIOMKUBIINXCS
METOAUK, 0cOOeHHOCTelN BepOanbHOM U BU3YAIBHOM
COCTABJIAIOLIUX WUIIOCTPATUBHOIO MaTepHaIa.

Ha aToM aTame CTyAeHTb! ZODKHBI 3HATh OCHOB-
Hble YKaHpOBble 0COOEHHOCTH KapUKaTyphl. B pesyns-
TaTe BBIIOJHEHMS TAKOTO BUAA 3a7au obydaroliuecs
LOJDKHBI HAy4YUTHCS. IIPABUIBHO HHTEPIIPETUPOBATDH
KOMUYeckuil 3pPeKT KapUKaTypHOro U300paXKeHUS.
Taioke B 3aja4y METOAMCTA BXOAAT paspaborka u
BHeZpeHUe TIOTHOIO AITOPUTMA MHTEPIpeTanUU Ka-
PUKATyphl, B TOM YHCIE C TOYKU 3PEHUS IOHUMAHUS
npeLeneHTHHX GeHOMEHOB.

O6paruMcs K KOHKPETHBIM IIOIMKOLOBBIM TeK-
CTaM U IIOKKEM BO3MOXKHbBIE IIPUEMBI AHANN3A C
OIIOpO# Ha JaHHBIE COBPEMEHHBIX JTUHIBUCTUYECKUX
HCCIeSOBAHUMN, KOTOpble MOIYT OBITh IIOJNOXEHBI B
OCHOBY CO3JaHHUS TaKUX AJITOPUTMOB U CXeM IIOIIAro-
BOro aHaau3a. [l IPOYTEHHUS TaKOTO CIOXHOIO Ma-
Tepuaia He0OXOAUMO obpallleH e K LIMPOKOMY UCTO-
pUYECKOMY U IUCKYPCUBHOMY KOHTeKCTy. IlepBas
Kapukarypa (puc. 1) MoCBsLeHa MOMEHTY rubenu aj-
mupana HenscoHa. Ee monHoe HasBaHue — «CMepThb
Anmupana Henbcona — B MoMmeHT mobeznst! Kapuka-
TypHas ofia Ha CMEepTh HAI[MOHAIBHOIO Iepos, Ipe-
TEHAYIOLIAS Ha TO, YTOOBI OBITH IPOEKTOM [IAMSITHUKA
eMmy». B neurpe xommosunuu Ha nanybe xopabis
«Victory» ymupatomero HenbcoHa NOAZep>KHBaeT
ckopbsuias Bpuranus ¢ yepraMu sexu [aMUIBTOH.
Crpasanus HenbcoHa mbiTaeTcs 06I€rduTh KalUTaH
Xapay, 4pM YepThl 3/1eCh HAITOMUHAIOT Kopons ['eop-
ralll. Pagom Ha koneHsax crouT I[IpuHI YainbCKUH,
Oyayiinit Bunbrensm IV. Hag Humu Tpybsiuas Cirasa
nuuet ciaoBo «Immortality» — «Beccmeptue». Tpanu-
LMOHHBIMUA CHMBOJAMM CTAHOBSATCS BbIMIABLIAS W3
pyku wmara, OputaHckue u ¢pauuysckue aary,
KIyOBI ABIMA KaK [IPOJO/DKEeHHE OUTBBI U CTOIKHOBE-
HUe aja ¥ pag. Eciu COMOCTaBUTh PUCYHOK 1 U PUCY-
HOK 3, OGyzeT 3amerHa TpaHcopManus elle OLHOLO
nepcoHaka. Ha pHUCyHKe 3 3TO JbSBONL C 4epTamu
dpaHIysa, pafoCcTHO MOAOEraloUUi TOCMOTPeTh Ha
rubens rexepana Bonbda. Ha pucyHke 1 IIOX0XUI
[IepCOHAX TOXe JHEPXKUT B pyKaX pasopBaHHBIN



¢paHuysckui grar, HO CTOUT HPSMO psAzsoM ¢ Henb-
COHOM U B y»kace BCKujbiBaeT pyku. Ckopee Bcero,
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3TO ajJyleropus Toro, 4ro gaxe Kuasp Tembl U mpo-

TUBHUK OIUVIAKKMBAaJI CMEPTH HenscoHa.

Puc. 1. The Death of Admiral Lord Nelson —in the moment of Victory. James Gillray. 23.12.1805"

! Royal Museums Greenwich: website. URL: https://www.rmg.co.uk/collections/objects/rmgc-object-128001 (mode of access: 11.01.2026).

IIpy aHanu3e sTOro MaTepHajsa MHOIOYMCIEHHbIE
VHTEPTEKCTyJIbHbIE CBA3M BO3HUKHYT C APYTUMU I1OJIH-
KOZOBbIMU TEKCTaMH, B TOM UUCJIE CO3ZaHHBIMU CAMUM
Jx. Fnnpeem. KoMmosunus KapuKaTypbl HallOMUHAET
XOpOLIO M3BECTHYHO B AHITIMM KapTuHy bB.VYacTa
«CMmepTh rerepana Bonsda» (puc. 2). DTO IPOZUKTO-
BaHO HECKOJbKMMHU NPUYUMHAMHU. Bo-nepBhHIX, KapTu-
Hou B.VYacra Bocxumanca cam HenbcoH u mpocuin
XYZO>KHUKA 3aIe4aTIeTh TAKUM 00pa3oM ero camoro,
eciu eMy CyxZeHO MOrubHyTb. Bo-BTOpBIX, IOCie
rubenu apmupana HembcoHa B. VacT yxe meicTBu-
TeIbHO Hayasl paboTaTh Haj STUM IIOJIOTHOM (PHUC. 4).
CosgnaBag cBow Kapukarypy, J>x. ['miapeir crpeMuncs
ero onepesutb. OTMETUM, YTO Ha KapTuHe B. VacTa
BCS ILIEHTpaJbHas KOMIIO3MLIMS pas3BepHyTa CleBa
HAIpaBo, B OTIMYME OT KapTUHbI ¢ rubeinbio Bombda.
Bosmoxxno, k. I'mapen yxe Buzen npeiBapuTeslb-
Hbl€ 3CKU3bl U CO37aJ] CBOX PUCYHOK. CTOUT yIoms-
HyTb, 4TO JI>X. ['Mipeil BIIOJIHE CEphE3HO CYMTAI, YTO
€ro KapukaTypa MOXET Jiedb B OCHOBY IIPOEKTa Ila-
MATHUKA HenbCOHy, KOHKYpC Ha KOTOPBIH yxe Obln
o6bsaBieH. B-Tperbux, y JIx. [mipest yxe Gbll OIBIT
CO3JlaHMA TIAPOAUM Ha reporndecKoe Moa0THO B. YacTa
(puc.3). Ha xapukarype «The Death of the Great
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Wolfe» usobparkeHbl BeyLiye IOTUTUKUA BenrukoOpu-
TaHUU TOrO BpeMeHH. OCHOBHOM KOHQJIUKT [OCTPOEH
Ha IIPOTHBOCTOSIHUU JENCTBYIOLIEro IPaBUTENbCTBA U
ommosuuuu. B rentpe B o6pase ymuparoiero Bonsda
[peACTaBleH npemMmbep-MUHUCTD Y. [IuTT, M. Pagom ¢
HUM, GepeXKHO ero MOAXEP)KUBAsS, CKIOHWICS MHU-
HUCTp BHyTpeHHuX fien I'. lannac. PaszBepHyTas 1noz-
IIMCh K 9TOM Gosee paHHeH KapHUKaType II03BONUT BbI-
CTpOUTH CBA3b ¢ pucyHKoM 1. OHa riaacut: «We have
overcome all Opposition! — exclaimed the Managers, —
‘I'm satisfied.” — said the Dying Hero, & Expired in the
Moment of Victory». Bei6op neKcUYeCcKUX U TPOIEH-
YeCKUX CpeICTB JACT JOIONHHUTENbHbIE HCTOYHUKU
nHGOpMAIIH U TeMbl 715 06CyXKAeHUS B KIacce.

HurepecHo, uro kapukarypa JDx.[mipes pen-
CTBUTENBHO CTasIa 050 HenbcoHy, 1 obpalueHus K Hei
XOpOLIO BUAHBI B IOCIEAYIOIUX paboTax Ha 9Ty TeMy.
OnuH 13 Takux npumepos — nonoTHo II. H. JlerpaHTa
Ie Jlepaura «Anodeoc HenbcoHa» (puc. 5). DTo 1306-
paKeHHe IO3BOIUT IIPOZOKUTH POPMUpOBAHUE Y
06yYaroLUXCcst CIOCOOHOCTH BOCIPUSTHS U HHTEp-
npeTanyuy MUPOTIOruuecKux 1 6ubneiicKux UCTOYH-
KOB IIpel|eAeHTHOCTH.
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Puc. 4. The Death of Nelson. Benjamin West. 1806*

Puc. 3. The Death of the Great Wolfe.
James Gillray. 17.12.1795*

Puc. 5. Apotheosis of Nelson.
Pierre-Nicolas Legrand de Lérant. 1805-1818*

! Royal Museums Greenwich: website. URL: https://www.rmg.co.uk/collections/objects/rmgc-object-128001 (mode of access: 11.01.2026).

> TaM ke.
3 TaM xe.
4 TaMm xe.

B xavecTBe mpUMepOB MPOOIEMHbIX 331a4 MOTYT
OBITH TpeAnoXKeHbl caeAyroue. Ha mpeaTekCTOBOM
sTane [0 TpeAbIBIEHUS IONUKOZOBOTO TEKCTA B
[IepBYIO OYepenb 3TO LOJDKHBI OBITH IpobneMHble 3a-
Zayu Ha MOoUCK uHGopManuu, GpaKTONIOrNIeCKUX TaH-
HbIX, paboTy C TUTEPATyPHBIM U APXUBHBIM MaTepUa-
JIOM, TEMU UCTOYHUKAMU, KOTOpbIE [T03BOJIAT OIpesie-
JUTH GONBIIMHCTBO AEUACTBYIOLIMX UL U IpelefieHT-
Hble cUTyauuu. Ha 3TOM >Xe 3Tare [OMKHO MPOBO-
AWUTHCA TEPBUYHOE O3HAKOMJIEHHE OOYYaOLIMXCS C
[IpUMEepaMHU TIpelleIeHTHbIX PEHOMEHOB Pa3HBIX THU-
[IOB ¥ SBJ€HUEM MpeLeleHTHOCTH B LejaoM. Jaree
1enecoobpa3Ho MOCMOTPETh HA BO3MOYKHbIE JTMHIBO-
KY/IBTypHbIE U A3bIKOBbIE 0COOEHHOCTH CIIOCO6OB pea-
JM3ANUU TPELEJeHTHBX GEeHOMEHOB B Pa3IMYHBIX
>KaHPOBBIX GOpPMax, BKIIOUAS MAHUIYIATUBHBbIE. Mc-
XOZil U3 KOHKPETHBIX TEKCTOBBIX XapaKTEPUCTUK, Ha
3TOM 3Talle BO3MOXXHO BBIIIONHEHUE MPO6IEMHO-
MIOMCKOBBIX ¥ IIPOGIEMHO-UCCIENOBATENBCKUX 3324,
[IOCTPOEHHbIX Ha AHAJM3E CEMAHTUYECKOM CTPYKTYPbl
OTJENbHBIX JIEKCEM, KOTOPBIE MOTOM OyAyT ompene-
JIATh BEKTOP MeTadpOpUUECKOTO Pa3BEPTHIBAHUS TEK-
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cra. B Hamewm cnyuae ato nexcemsl immortality, hon-
or, posterity, the sea, truth, victory, glory. Ms1 peko-
MEH/[yeM TIPeBAPUTENBHO CAENATh CBOAHbIE AedUHU-
[MY U KOMIIOHEHTHbIN aHAIU3 KIHOUEBBIX TIEKCEM, Ha
OCHOBE JIAHHBIX JIEKCUKOTpaPUUECKUX UCTOYHUKOB U
KOPIIYCOB IIPOAHATN3UPOBATb MOAEIN KOMOUHATOPU-
KU, He obpalasch K MaTepualy KapUKatyp. 3areMm
CTOUT OpaboTaTh C BO3MOXHBIMU KOHHOTALUIMU U
MOTEHL[UATBHOM CEMAHTUKON BBIOPAHHBIX JNIEKCEM, B
TOM YMC/IE HA MaTepuaje MEMOB U [€MOTUBATOPOB
AHTTIOA3BIYHBIX CTPaH. DTO IO3BONUT Pas3BUTH dJle-
MEHTBl HCCIIEeZOBATENbCKUX KOMIIETEHIUE ofydaro-
[MXCA Ha MaTEpUATIE PA3IUYHOTO XapPAKTepa, BbI-
CTPOUTH MEXANCUUIUIMHAPHBIE CBI3U.

Ha TeKCTOBOM 3Talle Mpejiaralotcs npobieMHo-
UCCIIe/IOBATENbCKUE 331aUM Ha y3HaBaHUeE, MEpBUY-
HYIO U PaCUIMpeHHYI0 UHTEPIIPETALUIO TAHHBIX KapU-
KaTyp. B 3TOM ciyyae KOHKpETHbI akleHT Gyner 3a-
BUCETh OT MPENOAABAEMON AUCLUIUIMHBL U TEMBI, HO
Ha TOM 3Talle B IIPUOPUTETE MOTYT GbITh TPOIBI, B
TOM uncie rpadUIecKoro XapaKkrepa, TUI KOHIEMTY-
anbHOM MeTadopUYecKON MOJEeNU, OlpefeneHue



chep-mumieHet u cdep-uCTOYHUKOB MeTadopude-
CKOY 9KCIIaHCHUU, 0CODEHHOCTH BOCIIPUATHS U [IOZAYU
IpelefeHTHHIX eHOMEHOB PasHbIX TUIIOB, PaCIIKpe-
HUe IpelleJleHTHON CUTyallly, ee [epexo] Ha Apyrue
KoHTekcThl. Ha aToM srame ofyvaromipecs Takxke
HaUYMHAIOT YYUThCS ONpeJeNdITh U y3HaBaTh ONIIO3U-
LMY B UHOS3BIYHOM IrpaduyeckoM MaTepuae.

OtnenbHbI 070K  33fay  JyId  CTYAEHTOB-
¢Un010roB JOMKeH OBITh CBA3aH € TAKUMY TPALULK-
OHHBIMU COCTABJISIOIINMU QUIOIOrUYEeCKOro U JIUTe-
PaTypOBEAYECKOr0 aHANN3a, KaK KOHQIUKT U CTPYK-
Typa ctoxxeTa. Kapukarypst JDx. ['mipes mHTepecHbI
TeM, YTO ZIaI0T BO3MOXXHOCTb OIpefeNUTh 3IE€MEHTHI
SKCIIO3UNMHU (3aBA3KU CIOXKETa), Pa3BUTUS CIOXKETa,
€ro yCJI0>KHeHUs, TOBOPOTHOM TOYKU, TOYKU IPUHS-
THS pelleHUs WIM TOYKU HeBO3Bpara (cp. turning
point), HapacTAIOILIEro HaIpsHKeHUs, KpU3Uca, Kylb-
MUHAlMU U pa3BA3KU. IIpakTUKa IOKa3bIBAET, YTO
IpY 3TOM He CTOUT TpebOBaTh OT CTYAEHTOB OLHO-
3HAYHBIX DELIeHU, 37ech He MOXXeT ObITh OTBeTa
«BepHO — HeBepHO». OBCyx/ieHUe B IpyIIle U apry-
MEHTAlLlUs CBOEY MO3ULMU IIO3BOJAT BBIAEIUTh TOUKHU
CONpPUKOCHOBeHUA. OTIMYUSA B MO3ULUU TaKxkKe
JO/DKHBI apTYMEHTUPOBAThCA U OMUPAThCA Ha Iapa-
JIeIbHBIM aHAIN3 JPYTUX B3aMMO3aBUCUMBIX XapaKTe-
PUCTUK U KOHCTAHT, NPUCYILIUX AHITIOS3BIYHOMY JIH-
TepaTypHOMy TeKcTy. OfHOBpPeMEHHO 3TO OyZeT CIlo-
COBCTBOBATh Pa3BUTUI0O KOMMYHUKATUBHON KOMIIE-
TeHIUY 00YYaIoINXCS.

DTOT Ke 3Tl BaXKEH IJIsL PasBUTUS y obydaro-
IIUXCS CIIOCOOHOCTYM aHATU3HUPOBATH OPraHUBALUIO
IIPOCTPAHCTBA, KUHECUKY, LBETOBble pelIeHUS.
B oTHoIIeHUY TPOCTPAHCTBA IepBhle LIIaru B aHAIN3e
npenefeHTHOro $peHOMeHa MOIYT OBITh CHAENaHBI C
y4eTOM JUXOTOMHUU «BEPX — HU3», «<BHYTpEHHEE IIPO-
CTPAaHCTBO — BHEIIHee IPOCTPAHCTBO». CleAyolui
3Tall aHalM3a — OIpefeieHue pasMellleHUs Ipele-
ZeHTHBIX GeHOMEHOB B KOMIIO3ULUH, pacipesesieHUs
MX 3HAYMMOCTH B IIOIMKOAOBOM TE€KCTe, BO3MOXKHOM
aKCHOJIOTUYECKON BIEHTHOCTU. Eciu peys uger 06
aHanu3e NpelefeHTHON CUTyalUd, TO MOXXHO IIpej-
JIO>)KUTH 33ZaYy Ha ONpefeseHUe TeX eAUHUIl KOMIIO-
3ULIMU U UX pasMellleHus, KOTOpble BAUSAIOT Ha OTHe-
CEeHMe CUTYalUH K [IpelleleHTHOM.

CoOCTBEHHO SI3BIKOBOM U AUCKYPCUBHBIN Mare-
puai TpebyeT IprMeHeH s CIIeLMalbHbIX, TUHIBUCTHU -
4eCcKUX, MeTOAUK aHalIu3a. B 5TOM OTHOIIeHUH T10NIe3-
Hbl [IPOOJIEMHbIE 337a4y, CBS3aHHBIE C YIIy6IeHHOH
HHTepIIpeTalyeil BepbaIbHOrO U BU3yaIbHOIO KOMIIO-
HEHTOB KaK eHOro 1ies10ro, GUKCUpOBaHUe IIPOsiBIIe-
HUH S3BIKOBBIX IIPU3HAKOB U SIBIE€HUI B rpaduke.
MO>KHO OTZe/NbHO CAeNaTh aKILeHT Ha SBIE€HUIX, YI4acT-
BYIOL[MX B A3BIKOBOM U rpadUYecKoil Urpe, CO3ZaHUU
JIOTIONTHUTE/IBHBIX CMBICJIOB WIHM IEPEeHOCHBIX 3Haye-
HUU. B OTHOIIIEHUU ITOIUKOJLOBOM COCTABISIOIIEN NH-
TepecHble pe3yIbTaThl CIIOCOOHO JaTh COMOCTABIEHME
YPOBHEMU MOIMKOAOBOCTU IIPEABABLEMOrO MaTepraa.
B ciyuae ¢ kapukartypo#t k. 'unpes o6s14HO 9TO B3a-
HUMOJOIIONHSIOIUE TUIL, [IPU 3TOM Ha YpOBHe rpadu-
K{ IIPUCYTCTBYeT OOJblle ULIIO3UM, HO MHOIAA 3TO
MOXET KOMIIEHCHMPOBAThCS Ha3BaHMEM KapUKaTyphl
W/UNIA  pa3BepHYTON IOAIMCBIO-KOMMEHTapUeM K
Hell. B HEKOTOpHIX C/Iy4asgX MOXET BCTPETUTHCS
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KOHTPApHBIA TUII, KO BepOATbHBIN U BU3YAIbHbIN
KOMIIOHEHTHl HaXOJATcA B KOHTpacTe, a JIx. I'mnpeit
WrpaeT Ha aHTOHMMUYHBIX CBSI3gX. Ecau martepuan
ZaeT [IpUMephl TAKUX CMbICJIOBBIX OTHOLIEHU, Liefe-
co0OpasHbl ZOTIONHUTENBHOE OOpalllEHUE K JIEKCHKO-
rpaduuecKM HMCTOYHUKAM U IIOCTPOEHUE CUHOHU-
MHYECKUX UM aHTOHUMHUYECKUX pSAZIOB, JEKCHUKO-
CeMaHTUYeCKUX U QYHKIMOHAIBHO-CEMAHTUIECKUX
rpynn u nonei. Ilockonbky kapukarypa XVIII B., kak
MIpaBU/IO, HacklleHa O6ubneldckuMu U MupoIOruye-
CKUMH UTIO3UAMU U QJUIETOPUSIMU, HYXKHBL IIPO-
OremHble 33/jaYM HA COIOCTABIEHHE UCTOPUYECKUX U
COLIMOKY/IBTYPHbIX ZaHHBIX U UX [IParMaTHUKU, BhISB-
JleHUe ee BO3MOXHBIX TpaHcpopMmauuil. JTo TakxKe
II03BOJIUT JIOTUYHO NePeHTU K yIIybIeHHOMY aHaIU3y
aKCHOJIOTUY ¥ JIMHI'BOKYJIBTYPHbBIX LleHHOCTel. Brb-
nusg ¥ MudBl OTHOCATCS K IpelieleHTHbIM TEKCTaM,
[I03TOMY Ha Marepuaje TAKOH KapUKATyphl yAOOHO
dopMHUpOBaTh U Pa3BUBATH CIIOCOOHOCTH CTYAEHTOB
IpefBULeTh BO3MOXKHBIE BEKTOphl TpaHCopMaluu
HCXOZHOTO TeKCTa, ero IpeBpalljeHHe B cBoeobpas-
HYI0 aHTHUIIAPEMUIO.

Ha mocierexkcroBom arame npobreMHble 3a4a4u
IOJDKHBI PA3BUBATD [IPOPECCHOHANBHBIE KOMIIETEHIIUN
06y4aroLMXcs, CBSI3aHHBIE C UX BO3MOKHOH JalbHe-
el [eATeNbHOCTHIO B KauyecTBe MOJIOZbIX Y4YEHBIX,
9KCIIEPTOB, IepeBoguYuKoB, PR-cnenuanucros. Jng
9TOro, B YACTHOCTH, OHU JOJDKHBI YMETh BbISBIATH
npeneneHTHble GeHOMEHB! Pa3HBIX TUIIOB U IPOTHO3U-
pOBaTh UX [IParMaTHKy U BO3MOXKHYIO arOHAJIBHOCTS,
CrIocOOHYI0 TpUBECTH MU0 K 3aBefOMO KOHGIUKTHOH
CUTyalluu, J160 CIydalHOMY, He IIpOTHO3UPOBABILIe-
MyCsl U3HAYaJIbHO, KOMMYHHUKAaTUBHOMY c6010. B cBs31
C 3TUM IpOoOIeMHBIe 33/1a4U LO/DKHbI [IPeAIaraTh Ipu-
Mepbl IpelefileHTHbIX (PEeHOMEHOB Pa3HBIX TUIIOB B
Pa3HBIX XKaHPAX U OTHOCAIIMXCS K PA3HBIM HCTOpUYE-
CKUM Cpe3aM, B TOM YHCJIe COBPEMEHHOMY.

Ha srame xoHTpons cOpMHUPOBAHHOCTH CIIO-
COBHOCTH 0OYYaIOIUXCS UHTEPIPETUPOBATh Ipelie-
IeHTHble (EHOMEHBI, B TOM YMC/IE B IIOIUKOZOBOM
TEeKCTe, MbI [IPe/IaraeM BKJIIOYUTS B LKLY OLleHKBa-
HUS CIeAYIOLIYE COCTABNAIOITE:

— 3HaHMe OCHOBHbIX, Haubojee YaCTOTHBIX U
IPOLYKTUBHBIX Oubmeiickux, MudOIOruIecKux Impe-
IleXeHTHBIX (peHOMEHOB Pas3HBIX THUIIOB, & TAKXKe II0-
ZOOHBIX eIMHUI], COOTHOCUMbIX C JpeBHerepMaH-
CKUM, CKaHIVHABCKUM, AHITIOCAKCOHCKUM 3IIOCOM,
QHIJIO-HOPMAHJCKUM [IEPHUOLOM.

— 3uaHue Haubosee YaCTOTHBIX U 3aMeTHBIX
npelefieHTHHX GeHOMEHOB MOCIeAYIOIUX UCTOpHYe-
CKUX 9TAIIOB Pa3BUTHsL AHITIO-CAKCOHCKUX CTPaH, I10-
HUMAaHUE UX JINHTBOKY/IBTYPHOU CIIeHUPUKH.

— 3HaHUe OCHOBHbIX JHMHIBOKYJBTYPHBIX OCO-
fennocreil odopMIeHUs IpeLeseHTHbIX GeHOMEHOB
Pa3HBIX TUIIOB B Pa3JHUYHBIX MONUKOXOBBIX TEKCTAX,
XapaKTepHbIX JUIL AHITIO-CAKCOHCKUX CTPaH WIU
CTpaH M3y4aeMOro si3biKa.

— YMeHue IpOBECTH YaCTUYHBIM WIW IIONHBIA
IVaXpOHUYECKUN U CUHXPOHMYECKUI, CPAaBHUTENIbHBII
U COIIOCTABUTENBHBIN AHATIN3 STUMOJIOTUHU U CEMaHTUKU
HCIIOJIb3yeMBIX E€AUHUI] BepOIbHOTO ¥ BHU3YIBHOIO
KOMIIOHEHTOB [TOJIMKOZOBOIO TeKCTa IIpy 0pOopMIeHNN
nperefieHTHBIX GeHOMEHOB PasHbIX TUIIOB.
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— VYMeHue BBIABIATh MCIIONB30BaHHBIE Ipele-
IeHTHble peHOMEHbI PasHbIX THUIIOB Ha ypOBHE Bep-
6a/IbHOM 1 BU3YaJIBHOM COCTABISIOLIEN.

— VYMeHHe IIpOBECTH UX HHTEpIpPETAlUIo C
[pUBJIEYeHUEM HCTOPUYECKUX, JeKcHKorpaduye-
CKUX, COLIUOKYIBTYPHBIX U UHBIX JAHHBIX.

— CnocoGHOCTh IPOBOAUTH 3JI€MEHThI 3KCIIEp-
TU3Bl IpelelleHTHHIX (PEHOMEHOB pasHbIX TUIIOB,
YCTaHABIMBATh UX IParMaTUKy U aKCHOJOTMYeCKHe
COCTABJIAIOLIYE C YYETOM JIUHIBOKYIBTYPHBIX 0COOeH-
HOCTeH.

— Cnoco6HOCTb OTCIEAUTH IIOSIBIEHHE HOBBIX
IpeliefeHTHHIX GeHOMEHOB PasHbIX TUIIOB, BKJIIOUAS
[IOJIMKOJZOBbIE, a TaK)K€ MEXaHHM3MOB MAaHMIYIALUU
Ha 3TOU OCHOBE.

— CrocobHOCTbh cO37aTh COOCTBEHHBIN TEKCT
Pa3IUYHOU >KaHPOBOM IIPUHAJJIEKHOCTH, B TOM YUC-
Jle TIONHUKOAOBBIA TEKCT HJIM TEKCT C OTAENbHBIMU
d/IeMEHTaMH IOJIMKOLOBOCTH, KOTOPBIM BKJIIOYAeT
npeliefieHTHble eHOMEHb! pa3HBIX TUIIOB.

[TomobHble BUAB! JUHTBOAUAAKTUYECKUX paboT
OBUIM MHOTOKPAaTHO ampoOGUpOBaHbl HamMu Ha bGase
BeZylwiux By30B r. Exarepunbypra. Bce yuacTHUKH
9KCIepUMeHTa 06y4aIoTCS Ha OTHeneHusx npodeccu-
OHQJIBHOW MHOS3BIYHOM IOAIOTOBKU 6akajaBpHara,
MarucTparyphl M CIeLUaluTeTa (I€pBbIH MHOCTPaH-
HbII S3bIK — QHITIMHACKUI). B 9T0T pas B ¢pokyc-rpymmy
OBUIM BKJIHOYEHDBI CTYLEHTHl TPETBELO U YETBEPTOrO
Kypca 6axkanmaBpyaTa U EPBOro Kypca MaruCTpaTyphl
OTZeNeHUuNn npocbeccyIOHaanoﬁ WHOS3BIYHOHN IIOAIO-
TOBKM YPaJbCKOIO TOCYAApCTBEHHOrO Iejarorude-
CKOTO yHMBepCHUTeTa M Ypalbckoro d¢enepasbHOro
yHuBepcutera r. Exarepun6bypra. Pokyc-rpynma co-
CTaBHJIA 12 MOJIOZBIX TIOAEH U 59 AeBYILIEK U KEHIIUH
B BO3pacTe 19—32 roga. PesynbraTs! B TeyeHue yuebHo-
ro rozga (2024-2025 IT.) [IOKA3IH, YTO y 100 % baxa-
JIaBpOB U MarucTpOB, y4aCTBOBABIIUX B 9KCIIepPUMEH-
Te, Ha OCHOBe 3a/1a4, ITOZOOHBIX MPeAIOKEHHBIM BbI-
ure, 6suta chopMUpOBaHA CIIOCOOHOCTH Y3HABATh U

HUHTEPIPETUPOBaTh MpelefeHTHble PeHOMEHD! B Ka-
pUKaType KaK >KaHpe [ONTHUKOJLOBOIO TEKCTA.

[Ipu 3TOM y 96 % 06YYaOIIUXCA 3HAYUTETHHO
YIyYIINIACh CIIOCOOHOCTh Y3HABATH IpeliefeHTHbIe
denomensl (nanee — I1P), cBa3auHbIEe ¢ MUPOIOTHEH,
Bubnuei, ucropueil ¥ KyJAbTypOy CTPaH U3y4aeMOro
A3bIKa. 84 % IIPOZEMOHCTPUPOBAIN BHICOKUI YPOBEHB
aHanusa ocobenHocreit opopmrenus 1P, xapakrep-
HBIX A/ IOIMKOZOBBIX TEKCTOB HA aHITIUHCKOM f3bl-
ke. Hexoropoe 3arpysHeHue OblIO CBA3aHO CO CIIO-
COBHOCTBIO OCYILECTBIIATh KOMIIIEKCHBIN aHANN3 pas-
HBIX THUIIOB. DTU IapaMeTphl ObUIM 3aPUKCUPOBAHBI
Ha BBICOKOM ypOBHE I10C/Ie KOHTPOIBHOTO cpesay 67 %
06y4aomuxcs, 4TO B LEJIOM MOXXHO CYUTATh XOPO-
[IUM pe3y/IbTaTOM, YUUTBIBAS, UTO JAHHBIE BXOZHOI'O
KOHTpOJIsL ObIIM HA ypOBHE 14 %. ¥V CTYAEHTOB TaKXKe
3HAYUTENBHO YIYYLIMINCH CIOCOOHOCTh y3HABAHUS
BepOaIbHBIX U IpadUIecKUx KOMIIOHEHTOB, CBSI3aH-
HbIX ¢ I1® (96 % u 82 % 110 cpaBHEHMIO € 39 % U 12 % Ha
BXOJie); CIIOCOOHOCTD UX IIPaBUIBHO UHTEPIPETHPO-
BaTh (98 % vs. 18 %); CIIOCOOHOCTh BEPHO YCTAaHOBUTD
nparmatuky II® (79 % vs. 6 %) u akcuonoruyeckue
cocrapnsouiue [1P ¢ yeeToM IMHIBOKYIBTYPHBIX 0CO-
OeHHOCTEll AHAIU3UPYEMOro Marepuana (94 % vs.
2.%). CriocobHOCTb CO3AaTh COOCTBEHHBIN MOTUKOO-
BBIM IIPOAYKT UK IPOAYKT C OTAEIbHBIMU dTI€eMeHTa-
MU IIOTHUKOZOBOCTH Ha ocHOBe IIP Ha BXOZHOM KOH-
Tpose Oblna Ha ypOBHe 10 %, B TO BpeMs KaK Ha KOH-
TPOJNIBHOM Cpe3e OblI I[IONyYeH II0Kaszarenb 98 %, 4To
CBUZETENBCTBYET O BBICOKOM YPOBHE CPOPMUPOBAH-
HOCTH 9TO# criocobHocTu. Jng 06pabotku u opopm-
JIeHUs CTATUCTUYECKUX JAHHBIX UCIIONB30BATIACH IIPO-
rpamma Statistic Package for the Social Sciences (SPSS
Statistics)'. CTaTHUCTHYeCKHe JaHHbIE OTJENbHBIX pe-
3YJIBTATOB DKCIIEPUMEHTA IIPUBELEHBI HIDKE (PHUC. 6).

'IBM Corp. IBM Statistic Package for the Social Sciences (SPSS).
Statistics for Windows, Version 25.0. Armonk. New York: IBM
Corp., 2017.
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B sakiroueHHe OTMETHM, YTO B 3aBUCHMMOCTHU OT Taxoke 3HaHMe OCOOEHHOCTEH IOCTPOEHHUS Ka-

KOHKPETHOH IMUCLUILUIMHBI MOXHO JIErKO IOZoOpaTh PUKATyphl M, B YaCTHOCTH, MCIIONIb30BaHHUA IIpelle-
KapuKaTypy, CBSI3AHHYIO C y3KOcHelupUIHbIM Mate- ZEHTHOCTH I103B0JIseT CGOPMUPOBATD ¥ 0OyHaIOIINKCS
PHAIOM U TeMOU KOHKPETHOIO 3aHsITHL. B kypce nek- CrIOCOOHOCTD MHTEPIIPETALNY UHbIX YKAHPOB [IONHKO-
CHKOJIOTMHU 3TO MOIYT OBITh TEMbI, CBSI3aHHBIE C ITUMO- ZOBOT'O TEKCTa, BKJIIOYas MEMBI, JeMOTHUBATOPHI, pe-
JIOTHEN Y 3aMMCTBOBAaHUSIMHU, B YACTHOCTHU B aHITIUI- K1aMy. Pabora C IIOIMKOLOBBIM TEKCTOM IIOMOIAEeT
CKOM $I3BIKe; CII0CO6aMU CIOBOOOPA30BaHMUS, CEMAHTH- CO3/laTh UMMYHUTET IIPU CTOJIKHOBEHUH C NIPOAYKTa-
4eCKMMHU [I€PeHOCaMU U CABUTaMU, TonuceMmueil. Tema MU MAaHMUIIYASTUBHOM HAIPaBIEHHOCTH, IpPEAIOa-
JIAKyHapHOCTH U BbIGopa criocoba 1 nprema InepeBoga ralolMHU IIPOBOKALIMIO UMY NIPU3BIB K IeBUAHTHOMY
KOMMYECKOI'0 TeKCTa aKTyaJbHa B KypcaX TEOpUHU U Y IeCTPYKTUBHOMY IIOBEAEHHUIO.
[IPaKTHKY [IepeBoAa. B Kypce Teopuu s3biKa OZ0OHBIHA IIpoBeneHHblE Cpe3bl TAKXKE IIOKA3BIBAIOT, UTO
WUIIOCTPATHUBHBIN MaTepra yA0OHO NpUBIEKATh IIPU [IOCTIe[OBATE/IBHOE BBeLEHUE B YueOHbII [IpoLece 11o-
U3y4eHUU TeM <«f3bIK KaK CHCTeMa MU CTPYKTypa», IOOHBIX Tpo6GIEeMHBIX 3a4a4 I[IO3BOJSET BBIBECTHU
«SI3BIK KaK 3HAKOBas CUCTEMa», «SI3BIK U MbIIIIJIEHUEY, KOMMYHUKaTHUBHO-KOTHUTUBHbIE YMEHUS CTyAEHTOB-
«SI3BIKOBas JIMYHOCTB», «MeTOAbl JMHIBUCTUYECKUX QUIONIOrOB HA IPOABUHYTHIA YPOBEHb, 3HAUUTENBHO
HCCIIeZIOBAaHUM». B Kypce UHTepIIpeTaly TEKCTA WU VAYYIIUTh UX CIIOCOGHOCTH WHTEpIIpeTalyy, B TOM
CTUJIMCTUKH 3TO MOXXET [TIOMOYb IIPH U3YIeHUU TaKUX qycile TPaAULMOHHBIX TEKCTOB, IIPUBJIeYb BHUMaHUE
TeM, Kak «CTpyKTypa Clo)KeTa», « TUIIbl TepcoHaKen», U BBI3BATb UHTEPEC K CI0XKHBIM IIpobreMaM TeopeTu-
«O6pa3 aBropa», «MecTo JeHCTBUS U XPOHOTOII», 4eCKUX KypCOB.

«CucTeMa TPOIIOB ¥ 06pa3oB».
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AnHomayus. BcraTee paccMaTpUBAIOTCS IPOGIEMbl KOHCTPYUPOBAHUS CTIOBapei FOPOACKOM OHOMACTUKY U UX MCIIONb30Ba-
HUS B 0OyYeHUH PasHBIX KATETOPHUI CTyAEHTOB-MHOOHOB PyCCKOMY SI3BIKY, B GOPMHPOBAHUM UX JMHIBOCTPAHOBEAYECKUX U
JIMHTBOKPaeBeAUYeCKUX 3HaHUM. AKTyalbHOCTb TeMbI OIIPeie/IIeTCS BbICOKUM JIMHIBOKY/IbTYPONIOIMYE€CKMM IOTEHI[MaJIOM OHOMa-
CTUYeCKOro MaTepuaja U HeOOXOAMMOCTBIO COBEpIIEHCTBOBAHMUS JeKCHUKOrpaduiecKoil MOALEPIKKY IIpolLiecca afaTaluy HHO-
CTPAaHHBIX CTyAEHTOB B CTpaHe U perroHe obydeHus. Llenblo Mccaef0BaHuU, IPE/ICTABIEHHOTO B JAHHOM CTaThe, SBILIOTCS Paspa-
60TKa MOZeIell pelpe3eHTALNY HALMOHAIbHO- 1 PETHOHAIBHO-KYIbTYPHOM CEeMaHTHKU OHIMOB B y4eOHbIX C/I0Bapsix, 060CHOBA-
HYe [IpreMOB PaboThl C HUMU B MHOSI3BIYHOM CTyZAeHYeCKOH ayauTopun. OHOMACTUYeCKUI MaTepra, TpeGyOLnil THHIBOKYIb-
TYPOJIOTMYECKOr0 CIOBAPHOTO KOMMEHTHPOBAHMUS (300 eIMHUI), OTOUpasIcs U3 yIeOHUKOB PYCCKOTO S3bIKa KaK MHOCTPAHHOTO U
IICKOBCKUX PErMOHOBEAYECKUX UCTOYHUKOB. VICTOPUKO-3TUMONOrMYeCKUI U TUHIBOKY/IbTYPOIOrMYECKUM aHaIU3 II03BOJIUIL Bbl-
SIBUTH KyJIBTYPHBINA $OH OTOOPAHHOM rOPOAICKOM OHOMAaCTHUKH, KOTOPBII PacKpPBIBAETCS C UCIIONb30BAHNUEM METOZA ITapaMeTpuye-
CKOTO JIEKCHKOrpadruecKoro MoAeIMpoBaHUs B KOMIUIEKCe y4eOHBIX OHOMACTUYECKUX CI0Bapeil DKCIIepUMEHTaIbHOM Tabopa-
Topuu yuebHOM nexcrkorpaduy IICKOBCKOro roCyZapCTBEHHOrO yHHUBepcHTeTa (S M3JAHHBIX CIOBAapeil U 2 paspabaTbiBaeMbIX
CIOBApHBIX NpoekTa). C yYeTOM ypOBHS BIafeHUs PyCCKUM S3BIKOM, dTalla 0Oy4eHMs U KOMMYHUKATUBHBIX OTpeOHOCTEH CTy-
ZeHTOB B XOie MCCIeOBAHUS pa3paboTaHbl TapaMeTpUdeckiie MOZEIU CIOBAPHBIX CTaTel ¥ MPUHIUIIB UX HAIIOTHEHUS KYJIbTY-
pOTOruYecKy 3HAYMMBIM MaTepuasoM. Ocoboe BHUMaHUeE yAeNIeTCss TeKCTOBOMY JTUHIBOKYIBTYPOIOTHIECKOMY KOMMEHTAPHIO.
Metopudecky 060cHOBaHa cHCTeMa PaboThl CTYAEHTOB-UHOPOHOB CO CIOBAPHBIMM MAaTepUATaMU Ha dTalle JOBY30BCKOM IIOATO-
TOBKH, IIPX 0Oy4eHUH [10 By30BCKMM IPOrpaMMaM PasiIHUYHbIX HALPABIEHHUI, B aCIIMPAHTYPe U Ha KypCax IIOBbIIIEHHUS KBaTudU-
Kanuy. Takoy KOMILIEKCHBIN [OAXOZ K paspaboTke CIOBapei FOPOACKON OHOMACTUKU M UX UCIONb30BAHMIO B OGYYeHUU HHO-
CTPAaHHBIX CTYAEHTOB OTIMYAET HayyHble U IMPAKTHYECKHE Pe3yNIbTaThl IPEACTABIIEeMOr0 MCCIeLOBAHUS OT pa3pabOTOK APYrUX
aBTOpOB. IIpennaraemMas Mozenb pa3pabOTKU M HCIIONB30BAaHUS MaTepUaloOB OHOMACTHYECKOTO CIOBAPHOIO KOMILIEKCA MOJKET
OBITh peann30BaHa JeKCUKOrpadpaMy U IPernofaBaTe/SIMU PyCCKOTO sI3bIKA KAK MHOCTPAHHOIO HA MaTepuale APYyIUX PErHOHOB,
4TO OIpeie/iseT IPaKTUIeCKyo 3HAUMMOCTb UCCIeI0BaHM, IIPEJICTABNI€HHOrO B TaHHOM CTaThbe.

Karwueewve caro6a: nHOCTpaHHbIE CTyeHThl; PKY; pycckuil A3bIK KaK MHOCTPAHHBIN; METOAMKA IIPENIOAaBaHUs PyCCKOTIO S3bl-
Ka; METOZBI 00y4eHNUs; IMHIBOCTPAHOBEeHIE; THHIBOKpaeBeAeH e; yaebHas sekcukorpadus; roposckas OHOMACTHKA; ypbaHo-
HMMBI; y4eOHBble CTI0BAPU; TUHTBOKYIBTYPONOTMYeCKIe KOMMEHTAPUU
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Abstract. The article looks at the issues of compiling dictionaries of urban onomastics and their application in teaching Russian
to various categories of foreign language speaking students and forming their linguocultural knowledge. The relevance of the re-
search stems from the high linguocultural potential of onyms and the need to improve lexicographic support for the process of adapta-
tion of foreign students in the country and region of their study. The aim of the study presented in this article is to develop models
of representation of national and regional cultural semantics of onyms in educational dictionaries, and to work out the methods of
using these dictionaries in teaching foreign language speaking students. The onomastic material requiring linguocultural dictionary
commentary (300 onyms) was selected from textbooks of Russian as a foreign language and Pskov regional studies sources. The
historico-etymological, as well as linguoculturological analysis made it possible to identify the cultural background of the selected
urban onyms, which is described using the method of parametric lexicographic modeling in the complex of educational onomastic
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dictionaries of the Experimental Laboratory of Educational Lexicography of Pskov State University (5 published dictionaries and
2 dictionary projects under development). Taking into account the level of proficiency in the Russian language, the stage of study
and the communicative needs of the students, parametric models of dictionary entries and principles for selecting culturally significant
material for them were developed during the research. Special attention was paid to textual linguoculturological commentary. The
system of work of foreign language speaking students with onomastic vocabulary materials at the stage of pre-university training,
while completing university programs of various fields, at postgraduate courses and advanced training courses is supplemented
with methodological support materials. This complex approach to compiling dictionaries of urban onomastics and their use in
teaching foreign language speaking students distinguishes the scientific and practical results of the presented research from the
developments of other authors. The suggested model of developing and using materials of the onomastic vocabulary complex can
be implemented by lexicographers and teachers of Russian as a foreign language based on materials from other regions. All this
determines the practical significance of the research presented in this article.

Keywords: foreign language speaking students; RFL; Russian as a foreign language; methods of teaching Russian; teaching
methods; linguoculturology; linguistic regional studies; educational lexicography; urban onomastics; urbanyms; educational dic-
tionaries; linguoculturological commentary
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Beezpenue ro Ha MHOSA3BIYHYIO AyAUTOPUIO NEMCTBUTENLHO HeE-
MHOTO: B JIMHIBOKPa€BEJUYECKOM aCIIEKTe JIEKCHUKO-
rpaduyecku pazpaboraHsl ypbaHOHMMBI CMOJIEHCKa
[By6bHOBa 2012], 3MeKTPOHHBIN CIOBapPb-CIPABOYHHIK
«IIyremecrsre 1mo XabapoBckoMmy kpaio» [IIblIKOBa
2021] TpEACTaBAAET TOPOJCKYIO OHOMAaCTHUKY MHO-
CTPaHHbIM CTyZieHTaM Ha LIMPOKOM POHe MaKpOTOIIO-
HUMOB, JTMHI'BOPEIMOHOBEAUECKUI CI0BAPh YPaIbCKO-
IO perroHa, BKIIOYAIIMN TONOHUMMIO, 3a4BJIEH aB-
TOpaMH JUILb B opMmaTe npoekTa [EBTIOrHHA 2023].

B cutyanuu Takoii mexcukorpaduyeckoit Heobec-
MIE4eHHOCTH IIPOLecca afanTaliud HMHOCTPAaHHBIX CTY-
ZEHTOB B perroHax oOydeHHs IpeACTaBiIseTcsl Leneco-
00pasHbIM TIPEACTaBUTh KOHLENINI0 KOMIUIEKca yueb-
HBIX CJIOBapeil FOPOACKOM OHOMACTHKHU, paspabaTbiBae-
MBIX B ODKCIIEpUMEHTATBHON 1abopaTopuu y4eOGHOM
nexcukorpaduu IIcKOBCKOTo roCyiapCTBEHHOIO YHUBEP-
cutera (ganee — I1ckoBl'Y). AKTyalbHOCTD pEILIEHUs STOU
JekcuKorpaduyecKkoil 3azadr OpezesseTcss HeobXoxu-
MOCTBIO COBEPILIEHCTBOBAHUS CpeAcTB obydeHus PKU u
JIMHIBOKY/IBTYPOJIOTMYECKHM [TOTEHIMAJIOM OHOMACTH-
YecKOro MaTepuasa, OCBOEHHE KOTOpOro OyzeT CIocob-
CTBOBATb MHTETPAllMM HHOPOHOB B COLMOKYJIBTYypHOE
IIPOCTPAHCTBO CTPaHBI U perroHa 00ydeHu .

IpennaraemMast MOZeIb Pa3pabOTKU U UCIIONB30-
BaHUSA B MHOS3BIYHOM CTY/IEHUECKOM aySUTOPUU Ma-
TE€PUAJIOB OHOMACTUYECKOI'O CIOBAPHOIO KOMIIIEKCA
MO>KeT ObITh peaj30BaHa TeKCUKOrpadaMu U Ipero-
nasarenamu PKM Ha MaTepuane Apyrux pErMOHOB,
4TO OIpefieNIseT IPAKTUUECKYIO0 3HAUMMOCTb UCCIES0-
BaHUS, IIPEZCTaBIEHHOTO B JAHHOM CTaThe.

Ilenp uccnefoBaHUs — BbISABIEHUE KYIbTypHO-
MCTOPUYECKMX M COBPEMEHHBIX COLMOKYIbTYPHBIX
MOTHBOB HOMUHAIUK B cpepe ropofCcKOi OHOMACTHU-
KU, OTOOPaHHOMH B COOTBETCTBUU C JIeKCHKOrpaduye-
CKMM 3aMBICJIOM, Pa3paboTKa MOZENH perpe3eHTalnN
HallMOHAJIBPHO- U PErMOHANbHO-KYIbTYPHON CEMaH-
TUKM OHMMOB B y4eOHBIX Cl0Bapsx. B 3ajaun uccie-
ZOBaHUS BXOAAT U 060CHOBaHMe PHUEMOB pPaboThI CO
C/IOBapHBIMU MaTepUaJaMU B UHOS3BIYHOM CTy/eHYE-
CKOM ayAUTOPHUM, a TAKXKE BO3MOXXHOCTHU IpUBjeYe-
HUS CTYZEHTOB K JIeKCHUKOrpaQuuecKkoil [esTeNbHO-
CTH, COCOOCTBYIOLIel PACIIMPEHHI0 UX OHOMACTHYe-
CKOTO 3aIlaca, TMHIBOCTPAHOBEAUYECKUX U IMHIBOKPa-
€BeJJYECKUX 3HAHUH.

Topoxckass oHOMacTuKa (ypOaHOHUMBI) pac-
CMaTpUBaeTCs B COBpEMEHHbIX TMHTBOMETOANYECKUX
paboTax Kak LeHHbIH pecypc OpMUPOBAHUS TUHIBO-
KyJIbTypOJIOTUYECKOM KOMIIeTeHIIMH MWHOCTPaHHBIX
CTyZEHTOB, ONTUMM3Al1HU NIPOLECCOB UX aKKYIbTypa-
LIUA B pEeruoHax o6yqum{ [MaprriHeHKO 2022; Ca-
BYEHKOBa 2023]. OHOMACTUKa FOPOACKOr0 MPOCTPaH-
CTBa IIMPOKO IIpeACTaBleHa B yUeOHUKAX PYCCKOTO
3bIKa KaK MHOCTpaHHOro (zanee — PKU), Boctpebo-
BaHHBIX Ha ypoBHe oT Al Ko B2, HO, kKak cBUAETeNb-
CTBYIOT pe3yJbTaThl UX KOHTEHT-aHaau3a [COKOIOB
2020], aBTOpBl B OCHOBHOM OTPaHUYMBAIOTCS peIpe-
seHTanuel ypbanonumudeckoro sauzamadpra Mockssl
u Caukt-Iletepbypra.

OHOMacTHKa MHOTUX APYTUX POCCUMCKUX FOpO-
IOB, TZe 00y4aroTcs MHOCTpPAHHble CTyLEHTH, KOM-
IUIEKCHO ONKCAHA B TEOPETUYECKUX paboTax IIo mpo-
fremMaM JTUHIBUCTUYECKOTO MOZENIUPOBAHUSL T[OPOZ-
CKOTO IIPOCTPAHCTBA, OHOMAaCTHYECKOHN peIpeseHTa-
MM pervoHaNbHON HAEHTUYHOCTH, ONTHMU3ALUU
TOITIOHUMMYUECKOUN MOMUTUKU [['onmomupoBa 2022; Bemn-
peBa 2023; WnpuH 2023; ['onomugosa 2024; Bytako-
Ba 2025].

TopoZcKas OHOMACTHKA pas3pabaThiBaeTCst MeTo-
JUCTaMU U IpeJjlaraeTcsi MHOCTPAaHHBIM CTYAEHTaM B
TPaAULMOHHBIX JIMHIBOKPAa€BEAUECKUX  IOCOOUIX
[CenatopoBa 2019; Ilporynku mo Exatepun6ypry
2021], Ha uudpossix mrarpopmax [Lon e 2021],
B X0z1e y4eOHbIX aKcKypcuii [['onoBrHa 2025].

CJ10Bapu B 9TOM IIIaHe — OZHO U3 3ddeKTUBHBIX
yuebubix cpencrs. U. B. Kpiokosa u B. U. CynpyH B
QHATUTUYECKOM 0030pe IOCTHXKEHUH OHOMAaCTUYe-
CKOU Jekcukorpaduu MPUBOAAT KOMUYECTBEHHbIE
JaHHBIe: 209 (110 JaHHBIM 2021 I'.) U3JaHHbIX B Poccuu
PEeTrMOHAIBHBIX CIOBapeH MpeAIaraloT I0Ib30BaTeNIM
KOMIUIEKCHOE JIeKCUKOrpaduueckoe ONKCaHYEe TOIO-
HUMOB, B TOM 4ucie YpOAHOHUMOB, OIpeAereHHbIX
Tepputopuii: oT KanuuuHrpaga go Kamuatku, npu-
yeM U 37ech ocoboe BHUMaHUeE yhensercs Mockse u
Caukr-IleTepbypry ¢ UX OOLIMPHBIMHU OHOMAaCTHUYE-
CKMMU IpocTpaHcTBamu [KprokoBa 2021: 242, 245].
YyebHble CIOBapU FOPOACKON OHOMAaCTUKU B ITOM
0630pe He yIIOMUHAIOTCS.

Takux cnoBapei, OpUEHTUPOBAaHHBIX IIPEXKIE BCe-
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OHOMacTHYecKuil MaTepuail, TpeOyIOIUI JTHUHT -
BOCTpPaHOBEJUECKON U JIMHTBOKpaeBefuecKoul CyIo-
BApHOM WHTepIIpeTaluy, U3BIeYeH U3 y4eOHUKOB
PKU (ypoBHu A1-B1)' u mpezcTaBieH Haubosee 4acT-
HBIMHM TOIIOHMMaMHU, IpeX/ie BCero aCTUOHMMAaMU —
Ha3BaHUSIMU POCCHUHCKUX TOPOJOB U CBSI3aHHBIMU C
HUMU ypbaHoHUMaMmu (150 exzuHum). IICKOBCKuUe ro-
POZACKYe Ha3BaHUA (TaK)Ke 150 eAMHMUL) OTOOpaHbI U3
SHIUKJIONEAUYECKUX U KpaeBeAueCKUX UCTOYHUKOB?,
06Hapy»KeHBl Ha MOAPOOGHBIX TOIOrpaduIecKux Kap-
Tax ropoZa, 3aIllMCaHBbI B OOIIEHNH C TOPO’KAHAMU.

VICTOpUKO-3THMONIOTMYECKUN U JIMHTBOKYJBTY-
POJIOTHYECKUI aHa/lIN3 MaTepHasa IO03BOMUT BBIIBUTH
ob1epycckue U peruoHaIbHble HOMUHATUBHbIE MOJe-
NI, YHUBEpPCaIbHBIE U YHUKAJbHBlE MOTHUBHUPOBKHU
OHUMOB, CTPYKTypUPOBaTh UX KyIbTypHBIHA $oH. Bee
9TO HAIIUIO OTpKEHUE B CEpUU yUeOHBIX OHOMACTHYE-
CKUX cjioBapey, co3faHHbIX B IIckoBI'Y ¢ UCIONB30Ba-
HUEeM MeTOZa [apaMeTPUYecKoro JeKcUkorpaduye-
cKoro MozenupoBaHud. [Ipu penpeseHTal Y B JaHHOU
CTaTbe KOHLENIMY TEKCTOBBIX (PParMeHTOB 3TOrO
clI0BapHOro komiiekca [O 4eM paccKasblBaloT... 2012;
Hcropus peruoHa.. 2018; IICKOBCKUE TOPOACKHE...
2018; 3HaKOMbTeCh: Poccus 2026] u mpuemoB paboTsl
CO CJIOBapsSMU B MHOS3BIYHOM ayAUTOPUU HCIIOb3Y-
eTcs omucaTenbHbIi MeTog (060bIeH e, CUCTEMATH-
3alMsl, UHTepIpeTaLus).

OG6cy>xeHMe U pesyIbTaThI

T'opozckas OHOMACTHKA B IeKcUKorpaduueckoi
perpeseHTanuy obydaroIUMCa-HHOPOHAM AOBY30B-
CKOro 3Tama. B COOTBeTCTBUM C pa3pabOTaHHOU B
IlckoBI'Y mporpaMMoi MO3TAIIHOM COLMOKYNIbTYPHOU
aJlaliTalluM MHOCTPAHHBIX CTYZEHTOB y>K€ B IIepBble
IHU cBOero npebrpiBanus B [ICKOBe OHU 3HAKOMSATCS C
rOpOJCKOM OHOMAaCTHUKOH — ee Ipe/CTaBIeHHOCTHIO B
OKpy>KaiolleM TororpaduyeckoM IIPOCTPAHCTBE U B
y4eOHOM JMHI'BOCTPaHOBEZUECKOM CJIOBape. B pam-

' AutoHoBa B. E., Haxabuua M. M., Cadorosa M. B., Tonctbix A. A.
Jlopora B Poccuio: y4eOHUK PyccKOro A3blKa (7€ MEHTapHBIH ypo-
Benp). CII6.: 3martoycr, 2024. 344 c.; AuroHoBa B.E., Haxabu-
Ha M. M., Toncrbix A. A. lopora B Poccuio: yue6HUK PyccKOro s3bl-
ka (6azoBsii ypoenb). CII6.: 3maroycr, 2019. 256 C.; AHTOHO-
Ba B. E., Haxabuna M. M., Tonctsix A. A. Jlopora B Poccuio: yue6-
HUK PYCCKOTO sI3bIKa (lepBbli ypoBeHs): B 2 T. T. 1. CII16.: 3naroycr,
2020. 200 c.; AHToHOBa B. E., Haxabuna M. M., ToncTeix A. A.
Jopora B Poccuio: yueOHUK pyccKOro s3bika (IIepBBIN yPOBEHB): B
21. T. I1. CII6.: 3naToyct, 2019. 184 c.; YepHsiwos C. U., YepHsIio-
Ba A. B. TToexanu! Pycckuil 3bIK A7 B3poC/bIX. HavampHBIN Kypc:
yyebHuk. Yactp 2.2. CII6.: 3maroycr, 2020. 200 c.; YepHbl-
moB C. Y., YepHsimosa A. B. TToexanu! Pycckuii S3bIK As B3poc-
nbIX. BasoBblit Kypc: yye6Huk. CII6.: 3maToyct, 2021. 180 c.; Mui-
nep JI. B., llonurosa JI. B., Pei6akosa U. . XXunu-6su1u... 28 ypo-
KOB PYCCKOrO A3bIKa JyIs HAYMHaoYX: yueOHuk. CII6.: 3naroycr,
2024. 172 ¢.; Munep JI. B., ITonurosa JI. B. XXunu-6s1u... 12 ypo-
KOB PyCCKOToO s3bIka. Ba3oBblit ypoBeHb: yuebHuk. CII6.: 3maToycT,
2015. 200 C.

* Kpacuonesues B. II. Yaunsl [IckoBa. JI.: JleHuH3zxaT, 1972. 184 C.;
Jlabyruna W.K. Hcropuyeckas Ttomorpadus IlckoBa B XIV-—
XV Bekax. M.: Hayka, 1985. 248 c.; IIckoB yepes Beka. IlaMATHUKU
TlckoBa ceronus / coct. Y. K. Jlabyruna. CII6.: ®EPT, 1994. 269 c.;
TIcKOBCKasl SHUMKIONEAUs, 903-2007 | rn. pex. A.U. Jlobaués.
IIckoB: IICKOBCKAs SHIIUKIIONEAUS, 2007. 996 C.
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KaxX HeXEeNbHOIO aJallTALMOHHOTO 3KCIIPecc-Kypea,
KOTOPBII IIPOBOAUTCS THIOTOPAMM — MaruCTpaHTaMHU
U acnypaHTaMu — OyAyIIMMH I[IpenofaBaTelsMu
PKH, nHOCTpaHHbIE CTYJEHTHI, IIOCTYIIMBIINE HA L0-
By30BCKYI0 IIpOrpamMmy OOydYeHUs, OCBAMBAIOT aKTY-
QIbHblE ISl HUX FOPOACKUE JOKALUMY U MapLIPYTHL.
Kynbsryponornyecky sHaunMyo HHPOPMALMIO O FOPOJ-
CKUX 00BbEKTaX U MX HAa3BAHUSAX OHU IOJYYAIOT OT ThIO-
TOPOB Ha S3bIKe-IIOCPeAHMKE (QHITIMICKOM), a B CJIOBape
«O yeM pacckasblBalOT T'OPOACKME Ha3BaHUA» (COCT.
M.II. Bapnamosa, I'. B.l'amaktuonosa, JI.C.T'onosuHa
U Ip.) HAXOIST aHIVIOA3bIYHOE Pe3loMe, KOTOpOe Co-
IIPOBOXKZIAeT COOTBETCTBYIOILYIO CIOBAPHYIO CTaThIO,
Hanpumep «Yauua Posst JIokceMOypr» (Ha 3TOH yiIu-
1e pacnonoxeHo obmexutre [Ickosl'Y, agpec KoTO-
poro CcTyzeHTh-MHOQOHB! JO/DKHBL 3AIOMHUTH IIPU
3acejeHun):

Yauya Posvi JTrokcembypez - Roza Luxemburg street

It connects Narodnaya street and Krasnoarmeyskaya
riverside. It was renamed in November 1923 and its original
name was Nikolskaya, because earlier there was a monastery
church of St. Nicholas Church here, which was built in the
16" century.

Rosa Luxemburg was a famous figure of Polish and
German social-democratic movement. Together with Karl
Liebknecht she was preparing to seize power in Germany and
to introduce the Soviet system to it, but the workers' uprising
was crushed and Rosa Luxemburg was killed in 1919. [O uem
PacCKaspIBaOT... 2012: 77].

Ha ypoBHe Al cTyzeHTH pabOTaIOT ¢ KapTOii ropo-
Za, TIPOKJIafbIBas IelIeXOfHble U aBTOOyCHble Maplil-
PYTHI OT OBILEXUTHS JO KOPIIYCOB By3a, KPYIIHbIX Ma-
rasyHOB, KUHOTEATPOB, Kade, CTaANOHOB U HUCIIONb3Y-
I0T P 3TOM IICKOBCKME YpOAHOHHMBI B HCXOZHOM
dopMe U KU3yYaeMbIX JTEKCUKO-TPAMMATHYECKUX KOH-
CTPYKLUSIX umo Haxodumcs (pacnoroxceno) zde, uomu
(examy) omkyda xyda u ip. Ha aTame ocBOeHUS yPOBHS
A2 (1 ganee — BI) A/ ayAUTOPHOTO U JOMAIIIHETO YTe-
HUS UM YK€ Ha PYCCKOM $3bIKE IIpeIaraiorcs CiIo-
BapHbIE CTaThY, KOTOpBlE CKJIAABIBAIOTCS U3 CIEAYIO-
KX [IapaMeTPUYeCKUX 30H: 3aroJ0BOYHBIN ypOaHO-
HUM (KaK [OpaBuIo — ypOAHOHUMUYECKUIN KOMILIEKC:
aNleJUISITUB — YAUYA, nAowadn, HabepercHas U T. Il. U OHO-
MaCTHUYeCKU# KOMIIOHEHT), MHPOpMaLKI 0 MecTopac-
[OJIOXKEHUH, IIpe)KHee HaMMeHOBaHHUe (B HacTodlllee
BpeMsl Ha YINYHBIX aPECHBIX TAGIMYKAX OHO YKa3bl-
BA€TCS Mapa/UIeIbBHO C COBPEMEHHBIM Ha3BaHUEM) C
UHTepIIpeTalueil MOTUBUPOBKH, KyIbTYPHO-UCTOPU-
yeckas CIpaBKa O MOTHBALIMM COBPEMEHHOIO Ha3Ba-
HUS, CBeleHNs: 0 HOMUHATUBHBIX ITapaIeniX B Apy-
rux ropozgax Poccuun, HeodupansHoe HaUMeHOBaHUe
o6BeKTa (ecM OHO aKTUBHO ymoTpebisgercs B pedu
rOpOXKaH), HAIIpUMep:

Yauya Posvi JTrokcembypz

coedunsiem yauyy Hapoduywo ¢ KpacHoapmetickoii
HabepexcHol 6 patione 3ageruuve (3a pexoi Beauxoi). To
HO.0ps 1923 200a yAUuYa Ha3piedrach Huxorvckoii no pacno-
A02ceHHOTL 30ech MOHACcMbIPCKoU yepksu Cesmozo Hukoras
(Huxoavt) XVI sexa.

Posa JTwoxcembype (1871-1919), ums KOmopoi celiuac
HOCUM IMA YAUYA, — U3BECMHAS eSMEALHUYA NOALCKO20 U
2ePMAMCKO20 COYUAN-0eMOKPAMUHECKO20 DBUNCEHUS, YUACTN-
HUYA MHO2UX MENCOYHAPOOHVIX COUUANUCTIUUECKUX KOH-



epeccos, 00HA U3 0CHOBaAMeACT KOMMYHUCTIUUECKOT NAPMUY
Tepmanuu. Bmecme ¢ Kaprom JIubkHexmom OHa 20mO8Urd
ceepiceHue BAACI U YCMAH0BAEHIUE C08emCK02z0 cmpost 6 I'ep-
manuuy. ITocre nodasreHus 60ccmanus GepAUHCKUX pabouux 6
1919 200y Poza JItoxcem@ype 6viAd apecmosana u youma.

Vmenem Pozwi JTiokcembype Ha3eanv yruyb. 8 Mockse,
Tomcxe, Torvammu, Bamxe u dpyzux 2opodax. A nckosuuu 6
PA32060pHOTL peuu WLYmMAUGO Hasviéarom yauyy Posvi JTiok-
cem@ypz Posoukoii [O 4eM paccKasblBaIOT... 2012: 77].

Marepuan B coBape (6osee 150 efUHMUL) crpymn-
UPOBaH 110 cdpepaM MOTUBUPOBKH, KaK TOrO TpebyeT
JIMHI'BOCTPAHOBEAYECKUH NMPUHLINI KIacCuPUKALMY:
cBA3b ¢ ucropueit Poccuu (ya. Jexabpucmos, Kpacroap-
Melickas Habepexchas v Ap.), ucropueil IIcKOBCKOro
peruoHa (na. epoes decanmnuxos, OAbzuHCKas Habepednc-
Has 4 T.1L.), C KyAbTypOH CTpaHbl (YA. JIvéa Toacmozo,
ya. Tozons) n IlckoBekoro kpas (yA. Ar. Axmaesa, ya. Cne-
2aAbCK020), C PACIIONIOXKEHUEM BOIN3Y FOPOLACKUX 00b-
€KTOB, JOCTOIpHMMeYaTeNbHOCTeN  (YA. Bok3aivHas,
yA. UnnodpomHas) u T. 1.

[IoMUMO ZaHHOTO JIEKCUKOrpadUUeCcKOro Maza-
HUS, B KOTOPOM paspaboTaHbl B OCHOBHOM HaHMEHO-
BaHUS I[UIAaHAPHBIX Tomorpaduueckux OOBEKTOB —
yauL, IIOLIafen, Ha6epe>1<me IIckoBa, cTyZeHTaM
IIpeAIaraloTcsa U MaTepUasIbl IMHIBOKYIBTYPOIOrHuYe-
ckoro cioBapsi «IIckoBckue TOpOACKME Ha3BaHUI»
(pex. E. U. Poranésa, T. I'. HUKkUTUHA), TIe OCHOBHOE
BHUMaHHUeE yJeNseTcs ONKUCAHUIO TAaKUX PaspsafioB yp-
0aHOHMMOB, KaK OWKOZOMOHHMbI, SKKJIE3UOHUMbI,
MOHYMEHTOHUMBI, X O003HAYAEMbIX UMH aAPXUTEK-
TYPHBIX U MEMOPHUAJIbHBIX COOPYyKeHUU. CI0Baps II0-
CTpOeH IO MPUHUUIY WIIOCTPUPOBAHHOIO IIyTEeBO-
IUTesId IO yIULaM ropofia, Ha3BaHUS KOTOPHIX SIBJIS-
I0TCS 3ar0JI0OBKAMU KOMIUIEKCHBIX CJIOBAPHBIX CTaTEM:

Puxcckuii npocnexm —

2AABHAS YAUYA 3aA8eAUUDbS — PATIOHA Ha Aesom bepezy
pexu Beaukoil, Hanpomug kpemas, (Haxodumcs 3a Beauxoti).
/Ha dotorpadusx — Purkckoit mpocnekT (BUA CBEPXY,
CheMKa € KBaZPOKOINTePa) U COOTBETCTBYIOIINIT Pppar-
MEHT KapThl Fopojia, KOTOPBIH WUIIOCTPUPYET OIKCa-
HUe PacIIONOXKEeHUsI IpocIieKTa/: Puxcckuii npocnexm 6
Hawiu OHu Hauunaemcs om Irowadu Jlenuna u uepes Onv-
SUHCKUTL MOCM 8edém Ha 8vie3d U3 20poda, 2de nepexodum 6
Puxcckoe uiocce, sedyujee 8 AAMBUUCKYI0 CMOAUYY — 20p0d
Puzy [TakuM 06pa3oM 3TUMOIOTM3UPYETCS aCTUOHUM]/.

o adpecy Puxcckuii np., 2 HAX00UMCS APXUMEKMYP-
Hoil namsmuux XVII eexa — JJom Bamosa [maetcs oto-
WULIOCTpALUs 34aHUs/ — ycadebHoe cmpoeHue, Komopuim
8 pasmvie 200vt 6AA0eAU OUHACIIUYU NCKOBCKUX Kynyo08. ITo-
credHum sradeavyem 30anus (Hauaro XX g.) Ovia Ilemp Je-
Hucosu4 bamoe.

Ilepeceuenue Puxcckozo npocnexma u yauyp. Maxcuma
Topvkozo — 9mo nepexpecmox, KOmMopbiii 8 pa3z080pHOUL peuu
nCKkosuuel  MOAYYUA  Haszeanue  «Yemwipe  yera»
/doTousnniocTpanuy/. 3dech 3aKaHUUBAEMCS UCMOpUYe-
CKas uacmv 20podd U HAUUHAEMCS 3ACMPOUKA 70-X 20008
XX 6. B 1981 200y 6vird nocmpoera u 8 2000 200y peKOHCMPY-
uposana zocmunuyd «Puncckas» [oTonmmocTpanys/.
K npasdnosanur 1100-remus Ilckosa (¢ utore 2003 200a) 8
cKeepe Y 20CMUHUYbl OGbid YCMAHOBACH NAMAMHUK KHS2UHE
Onvze (ckyrwnmop 3ypab Llepemeru) — npagumervHuye
dpesHepycckozo 2ocydapcmed (920-969 2.), Komopas bvira
podom u3 depestu Buibymut nod IIckogom u cuumaemcs no-
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KposumenvHuyeli  20poda /boTorpaduu MaMATHUKA/
[T[IckoBCcKHE TOPOACKHUE... 2018: 117—121].

Takum 06pazoMm, CI0Bapu DKCIIEPUMEHTAIBHOM
naboparopun yuyebHON JeKCUKOrpaduu paciIupsioT
CTpPaHOBeAUYECKHMU M KpaeBeJYeCKUN Kpyrosop CTy-
JIeHTOB, 060raIaT UX OHOMACTUYECKOMN JIEKCUKOM,
HeoOXOAMMOM IJIS YCIEIIHOM MHTerpaluu B TOpOJ-
CKOe KOMMYHUKaTHBHOE IIPOCTPAHCTBO.

ITapanienbHO C OCBOEHHEM IICKOBCKOTrO IITacTa
ypOaHOHUMOB CTYAEHTHI PACIIKPSIOT CBOY OHOMACTH-
4eCKM{ 3allac MaTepHaJoM APYruUx ropozos Poccum,
KyZia, BO3MO>XHO, OHU OTIIPABATCS IIOCJIE 3aBEPIIEHUS
JIOBY30BCKOM MOArOTOBKU B IIckoBe. McTouHHKamu
Tako! MHPOPMALUU AJIS CTyAEHTOB-MHODOHOB ABIIA-
10TCA IpeskAe Bcero yuebuuku PKU. OgHako ux aBTo-
PBI, YCIEILIHO pellas Leblid KOMIIZIEKC JTHUHIBOKYIb-
TYpOJIOTMYeCKUX 3aJady, He Bcerja B IIOJTHOM Mepe
PaCKpBIBAIOT «KYAbTYPHYI0 3HAUMMOCTb» TOIIOHUMOB
[JIro 2025], B TOM YUCIIe OTAENbHBIX Pa3pALoB LOpPOJ-
CKOM TonoHumuu [['osoBUHA 2016].

B Tako# cutyauuu, korga TpeboBaHus K 06semy
y4eOHOU KHUI'M He I103BOJSIOT MPEACTABUTH UCYep-
[BIBAIOLIYI0 UHPOPMALUIO II0 KKLOMY TOIOHHUMY,
CTaHOBUTCS OYEBHUAHON HEOOXOAUMOCTb «IEKCHUKO-
rpaduuecKoi MoaLep>KK» yaeOHUKA.

JIMHIBOCTpaHOBEAYECKUI TOTIOHUMUYECKUM CII0-
Bapp «3HakombTech: Poccus» (coct. JI. C. T'onoBuHa,
T.T. Hukuruna, E. U. Poranésa), ¢ KoTopsM 06y4a-
IOLMecs. JOBY30BCKOIO 3Tana paboTaloT Ha ypOBHe
A2-B1, MO>XXHO Ha3BaTb CJIOBAPHBIM IIPUIOKEHUEM K
HX OCHOBHOMY yueOHUKy PKU. 3aroioBoYHBIMHU CIIO-
BaMM 37eCh CTaJM Ha3BaHUS POCCUHCKUX TOPOZOB.
CroBapHas CTaThsl CTPOUTCS KaK OOBEMHBIN JIMHI-
BOCTPaHOBEJUECKUN TEKCT, BKIIOYAIOIIUN JIMHIBU-
CTUYECKYI0 U COLMOKYABTYPHO 3HAYMMYI0 BHIIMUKJIIO-
HeguvecKkyo MHGOPMALMIO, PACLIUPSIOLIYI0 CBefe-
HUS O TOPOZAX U UX Ha3BaHUAX, ITONyYeHHBIe CTyLeH-
TaMU U3 TeKCTOB yuyeOHuKa. OCOBEHHOCThIO CIOBAp-
HBIX CTaTeH ABIAETCS BKJIIOYEHHE B HUX JIONOJIHU-
TeJIbHBIX CBEAEHUM O FOPOACKUX 0BBEKTAX U COOTBET-
cTBylominx ypbaHoHumax. Tak, B crarbe «CaHKT-
[lerepbypr» [3HakombTech: Poccus 2026: 41-44] us
pacIIMpeHHON SHIUKIIONeANYeCKOM CIIpaBKU CTYAEH-
Thl Y3HAIOT O reorpaduyeckoM IIOJOXXEHUU TOPOJA,
KOJIMYEeCTBEe XKUTeJIel, OCHOBHBIX OTPAC/IAX IIPOMBIII-
JIEHHOCTH, TPaHCIOPTE, TOPOACKUX AOCTOIpHUMeda-
TeNBHOCTSX, CPEeZU KOTOPHIX YIOMUHAIOTCS: «Jgopyo-
6as. nAowyady, THE HAXOLUTCS 3uMHUll 08opey, 3nAHUE
T'hagrozo wimaba ¢ Tpuym@arvroii apxoi v Arexcandpos-
CKas koAoHHa; Mcaaxueeckuii cobop — Camblil KPYIIHbIHA
[IpaBOCTAaBHBIM XpaM ropoja, Ilemponaerosckas xpe-
nocmu, Jlemuuii cad u namsmuux Ilempy Berukomy, KOTO-
PBIF B PA3rOBOPHOM peur Ha3blBaOT Mednbim écadnu-
kom» [Tam >xe: 43]. IIpy KOMMEHTUPOBAaHUU B OCHOB-
HOH CJIOBapHOM cTaThe IepudppacTUdeckKux HauMeHO-
BaHUII FOPOZA, CPeU KOTOPBIX 20p0d mpex pesoroyul,
20pod beavix Houed, 20pod Ha Heese, cesepnas cmoruya,
yromuHaetcst u Jgopyoewiii Mocm B CBSI3U ¢ mepudpa-
3011 20p0d MOCMO8. B 3IEKTPOHHOM BapUaHTe CI0BAPS
II0 TUIIEPCCHITIKE B OTZ,EIBHOM OKHE OTKPBIBAETCS JIeK-
cukorpadryeckoe OmMcaHUe KaXIOoro ypbaHOHMMA,
BBIZIE/IEHHOTO B CTaThe KypCHMBOM, HallpUMep:
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Heopy0eviit mocm

coedunsem bepeza Heewl ¢ paiione 3umHezo deopya,
omcro0a e20 Ha3gaHue. B 1856 2. OH OMKPDIACS KAK BpeMeH-
HBLIL MOC HA NAAEYHUX ONOpax U 0elicmeosdar MoAbKO 6
menaoe 8pems. 200. IIpoexm kamernHoz0 JIgopy08020 mocma
0006puar auuno Huxoaaii II. Mocm cmpouru 5 rem u om-
KpbiAU 8 1916 2., a 6 1918 hepeuMeH08aru 8 Pecnybruxanckuli
(Lapckuii pexcum 6vir youce ceepzHym, 8 NAAHAX HOB0T 6Ad-
cmu Gwiro nocmpoerue Pecnybruku cosemos; Pecnybruxan-
CKUMY ObIAU HA38AHDL MHOZ0UUCACHHDIE YAUYDL, NAOWLAJU U
dpyeue 00vexmul 8 POCCUTICKUX 20p00dx). B 1944 2. mocmy
8epHYAU ucmopuueckoe Hassauue. Jgopyoeviii Mocm unme-
pecen mem, umo Ha Hem ewje 8 1878 2. GbiA0 8nepevie UCnbi-
MAHO srekmpuueckoe oceeuserue. Celiuac HouHyw nodceem-
Ky 8 MOMeHM pa3eedeHus Mocma onoAHsem my3bika. Mocm
Pasgodumcs no pacnucamulo U 3d Houb nponyckaem hod
coboii 20-25 xopabaet. IToaro6oeamucs IMuM 3peruujem
CobUpamcs mypucmnl Ha bepezy, 0p2aHuU3yOMCs U HOYHbLe
IKCKYPCUU HA NPOZYAOUHBLX MenA0X00ax [3HAKOMBTECH:
Poccusa 2026: 44].

Ha ¢orommroctpanyy, saBepliaolieil croBap-
Hyto craTbio «CaHKT-IleTepbypr», pa3BeneHHbIH JIBOp-
LHOBBIM MOCT IIOKa3aH B HOYHOM WIJIIOMUHAI[UH.

Takue wUIIOCTpanuu K Haubolee U3BECTHBIM
TOpPOACKUM O0OBEKTaM € MOAMUCIMU-YpOAHOHUMaMU
COTIPOBOXKAAIOT KOKAYIO CTAThI0O B OYMa>KHOM Bapu-
aHTe cnoBaps: Ckyavnmypa «Poduna-mamp 306em!» (cTa-
T «Bonrorpazn»); Coguiickuii cobop (cTatbs «Boior-
Ja»); Hamamuux Heany Cycanuny («Koctpomar) [3Ha-
KoMbTech: Poccus 2026: 14, 16, 29] u T. 1. B oTchlmou-
HbIX MHUKDOCTaThSX JIEKTPOHHON Bepcuu ¢oTorpa-
dUIMU WITIOCTPUPYIOTCS U ApyrHe ypOaHOHUMBI.

ITo maTepuanam cnoBaps «3HakoMbTech: Poccus»
CTyZeHTaM-MHOCTpaHIjaM (JOBy30BCKasg IOJrOTOBKA,
ypoBeHb A1-BI) mpeznararorcs 3aZlaHus, HAIpaBJIEH-
Hble Ha aKTyaJM3alluio IIOJIyYeHHBIX CTpaHOBenYe-
CKMX 3HaHMH o ropogax Poccuu M ux oHOMacTuye-
CKOM IIPOCTPAHCTBE, Ha aBTOMATHU3aLUI0 yIOTpebie-
HUs ypOaHOHMMOB B YCTHOM M IUCHMEHHON peyu:
CUTyalus IOATOTOBKU K TypIoesfke (paccKaKUTe
Ipy3bsiM /| HaIMIIWTE B 4YaTe TYyPUCTUYECKOM IPYIIIHI,
4TO BBl XOTUTE IIOCMOTpeTb B MockBe |/ CaHKT-
ITeTepbypre /| Camape ¥ T.II.); CUTyallus BO3Bpallje-
HUA U3 M0e3JKU (pacCKaXKUTe / HAMUILUTE APY3bsIM,
yTO BBl yBUAEnu B Mockse / CaHkT-IleTepbypre / Ca-
Mape U T. II., UCIOb3yiTe $poTorpaduu, KOTOPhIE Bbl
clle/lay BO BpeMs II0e3JKH).

[IcKOBCKUIT ypOAHOHMMUYECKUI MaTepUal CJIo-
Bapei «O 4eM paccKasplBAIOT TOPOACKHE Ha3BaHHUSI»
[2012] u «IIcKOBCKME TOpOACKME HasBaHUA» [2018]
aKTUBU3HUPYETCA B IIPOLECCe peAbHBIX 3KCKYPCUU 110
ropofly, KOTOpble MHOCTpaHHbIE CTYZEeHThl T'OTOBAT B
paMKax IPOEKTHOM JesATeNbHOCTH, COIIPOBOXAAIO-
e ocHOBHOM Kypc PKU: «3KCKypcOBOZbI» CMEHSIOT
JpYT Apyra Ha 3TalaxX 3KCKypCHUU (Ha KpaeBeAYecKoM
Marepuaze GOPMUPYIOTCS HaBBIKM YCTHOH peuw).
OKCKYPCaHTBl — CTYAEHTbl Iapajl/IeIbHOW CPYIIIBI
BKJIIOYAIOTCS B IIPOLIECC ayAUPOBAHUS U AUATIOTA C DKC-
KypCOBOZOM (BOIIPOCHI X OTBETHI 10 XOAY DKCKypCUH), &
CBOM BIEYaTIIEHUS M3JAraloT YCTHO (IpyIHoBoe 06-
Cy>XKIeHHe 3KCKYPCUM Ha 3aHATUM) WIK [IHCBMEHHO B
3aJaHusX: HanuumMTe o6 akckypcuu mo IIcKoBy cBOMM
Zpy3bsM, oOydYaloIMMCsS B APYrux ropogax Poccuu,
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ucrons3yire GoTorpaduu ropoicKUX LOCTONpUMeYa-
TeJIBHOCTEN; HamuIuTe 06 9KCKYpCUM coobIeHre Ha
cait GakyibTeTa OBY30BCKOM [IOATOTOBKH.

ITonmyngpHBI y CTYAEHTOB-UHOCTPAHLEB JOBY30B-
CKOroO 3Talla BUKTOPHHBI U KOHKYPCHI «3HAaTOKOB [O-
poZa», KOTOpbl€ OHU TOTOBAT IO MaTepHUasaM IICKOB-
CKUX yueOHbIX OHOMACTUYECKUX CI0Bapeil. B oTBerax
Ha IIpeZjaraeMsble BOIIPOCHI U 33flaHUs IPYIINa Comep-
HUKOB JOJ/DKHAa IIPOAEMOHCTPHMPOBATh JIHMHIBOKpae-
BefluecKre 3HAaHUS U aHAIUTHUYECKHE YMEHUS, peanu-
3yeMble Ha MaTepHaje FOpoACKOM OHOMACTUKU: OTIpe-
Zenute 110 dororpaduu roposCcKoil 0OBEKT, YKAKUTE
ero MecTOHaXO)KAEeHIe; OIpelleInTe TOPOACKOM 00b-
€KT II0 ero OIMCAaHMIO; PaCKPOMTE IPOUCXOXKIEHHUE
HasBaHUs OObeKkTa (IpeAnaraiTcs ypOaHOHUMBL);
Ha30BUTE HAaMMEHOBAaHMS IICKOBCKUX Y/IMI], CBSI3aH-
Hble C UCTOpUEN IICKOBCKOIr'O Kpas, ¢ ucropueu Poc-
cuu ($uKcHpyeTcs KOIMIeCTBO) U Ap. B kavecTse uro-
rOBOM JIMHIBOKpaeBeA4eCKoN paboThl CTyAEHTaM Ho-
BY30BCKOI'O 3Talla Npejjaraercs MoArOTOBUTb MOHO-
JIoOrMyecKkoe BBICKa3blBaHME MJIM HaIlUCaTh 3CCe Ha
temy «4T0 51 pacckaxy o [lckoBe MouM GyAyIinUM co-
KypcHUKaM B MockBe [ Bonrorpage / Kazanu u T. m.».

CnoBapu yp6aHOHMMOB B CHCTeMe S3BIKOBOH
IIOATOTOBKU HMHOCTpPAaHIEB, OOYYalo[UXCSA MO IIPO-
rpaMMaM BhIcIiero o6pazoBaHus. FIHOCTpaHHBIe CTy-
JIeHTBI, MOCTyIalLMe Ha IepBblid Kypc IIckoBckoro
roCyZapCTBEHHOT'O YHUBEPCUTETA II0CJIE 3aBEpIIEHUS
JIOBY30BCKOM IIOATOTOBKU B APYTUX POCCUUCKUX IO-
pozax uiau y cebst Ha pojKHe, KaK [IPABUIIO, He 3Ha-
KOMBI C MCTOpHel, KyIbTypoil U reorpadueil HOBOro
pervoHa o6yueHuUs. ATANTallMOHHBIN KpaeBeAdeCcKui
koMnoHeHT Kypca PKM j1d4 mnepBOKYpPCHUKOB-
MHOCTPAHIIEB C YPOBHEM BIafIeHUS PYCCKUM S3BIKOM
A2—B1 TaxoKke BKIIOYAET OMMCAHHYIO Bhllle paboTy co
croBapsIMu «O ueM pacckasblBaloT FOPOACKUE Ha3Ba-
Hug» [2012] U «IIcKkOBCKME TOpOACKUE Ha3BAHUA»
[2018]. IIepBOKYpPCHUKM OCBaUBAIOT I'OPOACKYI0 OHO-
MacTUKy B 60jee HHTEHCUBHOM peXKHUMe, YeM CTyZAeH-
ThI [IOATOTOBUTENIBHOIO OTAENEHUS, ¥ IOMUMO 0611ie-
ro xypca PKU o6paruarorcs K ZaHHBIM CIOBAPSM U B
paMKax GpaKyIbTaTUBHOIO Kypca IMHIBOKpaeBeAe HU,
yTo oOfecreynBaeT MX OBICTPYI0 COLUOKYIBTYPHYIO
aJanTallio B HOBOM pervoHe obydyeHUs. DTOMY CIIO-
COOCTBYeT U Tako# BuA paboThl, Kak CaMOCTOSTENbHOE
OCBOEHME TOpPOACKOTO IIPOCTPAHCTBA CO CJIOBapeM-
nyreBoguteneM «IIckoBckue TOpOACKHE Ha3BaHUSI»
[2018] ¢ mocnexyoOIWUM 0OMEHOM BIIEYATIEHUSIMU Ha
3aHATUU. YPOBEHb KOMMYHUKATUBHOU KOMIIETEHIIUU
Y UMEIOLIMICA OIBIT NMPOXXMBaHUA B Poccuu mosso-
NS0T CTyAEeHTaM CaMOCTOSTENBHO OCBAaUBaThb TaKUM
06pasoM OHOMACTUYECKUI KOMIIOHEHT OIpeLeseH-
HBIX FOPOACKHUX IIPOCTPAHCTB.

IIpu paspaboTKe pervoHanbHbIX OHOMACTHUYe-
CKUX CJIOBapey YYMUTEHIBAETCA U CIelHaIu3alus UHO-
CTPaHHBIX CTY/IEHTOB — TEM CaMBIM peaju3yeTcs Mpo-
deccroHANTPHO OPHUEHTHPOBAHHBIA KOMIIOHEHT UX
COLIMOKYIBTYpHOM aflaliTaliH.

Tax, CTyZeHTaM-UCTOpUKaM, reorpadam, peruo-
HoBezaM (ypoBeHb B1-B2) npeanaraercs ciaosaps «Hc-
TOpMS pEerMOHa B Ha3BaHMUAX yaul» (coct. E. U. Pora-
népa, T. . Hukutuna, . M. Myparosa) [2018]. O6%-
€KTOM OINMCAaHHUA B CI0Bape CTaJM Ha3BAHUA YIUIL



[IcKOBa U APYrUX HACEIEHHBIX IyHKTOB 06IaCTH, CBS-
3aHHbIe ¢ ucropuel IlckoBckoro kpas. M3 marepua-
JIOB CJIOBaps CTYAEHTHl Y3HAIOT, YTO HaUMEHOBaHUS
ynuy Arexcandpa Hesckozo, Boesodvt ILlyiickozo, Ilempos-
ckas, Lgedckas TopKka OTPaXKarOT UCTOPUYECKHUE COOBI-
tus XIII-XIX BB. Yauya Jlenuna, yauya Habam, yruya
Kpachvix mnpoceewjeHyes ¥ Apyrve CBA3aHb CBOMMU
Ha3BaHUSIMHU C peBOJIOLMeN 1917 T. U INepBBIMU rofa-
MU COBETCKOM BJIaCTH; UMEeHa repoeB u cobbITus Be-
KoM OTeyeCcTBEHHOM BOWMHBI (1941—1945) OTpa’>kKeHBbI
B HauUMEHOBaHUAX yaul Anexkcamdpa Mampocosa,
23 utoas, Uacopckozo bamarvona v op. B JaHHOM cioBa-
pe, B OT/IMYHE OT PAaCCMOTPEHHBIX BhIIlIe PaspaboTok,
IIOKa3aHbl Me)XpallOHHble HOMHHATHUBHBIE IIapajule-

Y, TOATBEPXXZAWIIUE KyIbTYPHO-UCTOPUYECKYIO
3HAYMMOCTb MOTHBa HOMUHALIUK AJI peruoHa:
Yauya Kraevt Hazapoeoii

6 Bexcanuyax navunaemcs om yauyvl Jlapv. Muxeen-
ko u udem edorv npyda Topdeesxa; ¢ Ilopxose npoxodum
napareavho yauyam Cadosoti u Ilckosckoi, ¢ Ilckose pac-
10A0JCeHA 8 3A80K3ANLHOM patioHe U coedunsiem Bpemennyro
yauyy u Mopo3o6ckyr eemky.

Knasdus Hasapoea (1920-1942) /doto/ podurace 6
20pode Ocmpoge IIck08ckoil 06AACMU 8 KPECMBIHCKOUL CeMbe.
OxoHuura wixory, 1 kypc Uucmumyma @usuueckoii Kyrv-

METHODS OF TEACHING PHILOLOGICAL DISCIPLINES

mypwl 6 Jlenunzpade. Pabomara 6 wikore cmapuieti nuo-
Hepeoncamon.

Bo spemsa Beauxoii OmeuecmeenHoii otiHu. Knasa 6vi-
Aa pykogodumerem NOOMOALHOU KOMCOMOALCKOU 0peaHu3d-
yuu 8 Ocmposge. Mor0dvie NOONOALWLUKY 1O 3a0AHUI0 NAp-
MU3AH 8eAU Pa3eedKy 8 Muiry 8pazd, cOOUparu opyxcue u
60enpunacyl, CNACArU PAHEHbIX B0€HHONMAEHHDIX, PACHpO-
CMPAHSIAU ANUCTOBKY C NPUSDIBAMY 0KA3DIBAMD CONPOMUS-
AeHUe OKKYNAHMAM.

Kxrasa Hazaposa 6vira apecmosana 7 HOsOps 1942 20-
0da, u do cepedunvt dexabps Pawtucmot NPodepICary 0e8yuixy
6 naeny. IIoHA8, uMo NuiMKAMU 0M Hee HUuez0 He J06UMb-
€S, — N0BECUAU Ha BA3APHOT NAOWAOY.

20 aszycma 1945 200a Kraeduu Heanosne Hazaposoi
nocmepmHo 6vir0 npuceoero 38anue I'epos Cosemckozo Coro-
3a. OHa noxopouena ¢ podHom zopode Ocmpose |oTo:
r. Octpos, namsaTHUK KinaBe Haszaposoii/ [McTopus
pPEruoHa... 2018: 44—45].

TaxuM 06pasom, MOZENH CIOBapHbIX CTaTeH, pe-
Ipe3eHTUPYIOLIMX [ICKOBCKYIO FOPOACKYI0 OHOMACTUKY
MHOCTPAHHBIM CTYZEHTaM, CTPOSTCS C yUETOM dTala UX
o0y4eHus ¥ ypOBHS BIAEHUS PYCCKUM SI3BIKOM, UTO
BhIpaXKaeTcs B Habope JeKcuKorpapuuecKux mapamer-
pOB (Tab1.) ¥ IEKCUYeCKOM HAIIONHEHNUH CTaTel.

Tabruya. ITapamempuvt ONUCAHUS NCKOBCKUX YPOAHOHUMOB 8 CAOBAPSX 0N UHOCMPAHHBLX CMYO0eHMO8

O uem pacckasvigarwm..., 2012
(aHer053piMHOE pestome, YposeHb Al)

O uem pacckasviéarom..., 2012
(yposenv A2—B1)

Hcmopus peeuoHa..., 2018 (yposenv B1-B2)

1. 3aroJI0BOYHBIN YpOAHOHUM (AHIIL.)

1. 3arosI0BOYHBIN YpOAHOHUM

2. Uudopmaryist 0 MECTOPACIIONONKe-
Huu B [IckoBe (aHI.)

2. MHpopMaLys 0 MECTOPACIIONOKE-
Huu B [IckoBe

2. UndopManus o MECTOPACIIONOKEHUHU B
TIcKOBe U/MIIK B PYIUX HAaCENeHHBIX
nyHKTaxX obmacTu

3. IlpexxHee Ha3BaHUeE B CIyYae
IeperMeHOBaHUs (QHITI.)

3. IIpexxHee Ha3BaHUe B CIydae Iepe-
HMMEHOBaHMS, €F0O MOTUBHPOBKA

3. I[IpexxHee Ha3BaHUeE B ClIy4Yae [eperme-
HOBaHUS, €r0 MOTUBUPOBKA (110 KXKIOMY
IIYHKTY)

4. KpaTkas Ky/IbTypHO-UCTOpUYECKAs
CIIpaBKa O MOTHUBALIMM COBPEMEHHOTO
Ha3BaHU4 (AHTI.)

4. KynpTypHO-1CTOpUYecKas ClIpaBKa O MOTUBALMK COBPEMEHHOIO Ha3BaHUS

5. HomuHaTHBHbIE Iapajulenu B APyrux ropogax Poccuu

6. HeodunmanpHoe HauMeHOBaHUE 0OBEKTA B pEUM FOPOXKaH

YTo  KacaeTcs  MHOCTPAaHHBIX  CTyJLEHTOB-
$un0MIOroB, TO OHU He TONBKO YUTAIOT, HO U AHATIU3H-
PYIOT CJIOBapU C TOYKU 3PEHHUS JeKCUKOrpadpruieckoi
TeXHUKM M Ha Marepuane TpaHCOPMUPOBAHHBIX
CTIOBapHbIX CTaTeil O0TpabaThiBalOT Jekcukorpadude-
CKMe HaBBIKM, KOTOpble MOTYT IPUTOAUTHCSI UM B 6y-
Zywe# npodeccCHOHANTBHOMR AeSTeNbHOCTU: JOCTPaU-
BAIOT COKpAIIEHHYIO CTAaThlO, 3aIOMHAIOT MHPOpMA-
LUeH IyCTyI0 IMapaMeTPUYECKYI0 30HY, PACCTaBJIAIOT
PparMeHThI CTATHU B HYXXHOM IIOpSIAKe U T. II. B pam-
Kax CIelMaNbHO paspaboTaHHOM st HUX TMHIBOKpPA-
eBelueCcKOM INpakTUKKA [MypaToBa 2023] CTyZE€HTHI
IIOTIONHAIOT OHOMACTHYeCKylo 0asy JaHHBIX HauMe-
HOBAHMUAMM HOBBIX IICKOBCKMX Y/HI], TOPTOBHIX IpPeJ-
NPUATUM, KYJbTYPHO-Pa3BIEKATEJIbHBIX 3aBEJEHUM,
Ha3BaHUAMU [IPOM3BEJEHUIN IOPOJCKOU CKYNBITYPHI,
aHaIU3MPYIOT MOTHMBUDOBKHU, BBISBISAS MX pEruo-
HIBHBIA KOMIIOHEHT, U COCTABISLIOT IPOOHBIE CIIO-
BapHble CTaTbU. OCOOBbIM MHTepec BbI3bIBAIOT y CTY-
IeHTOB-MHOCTpaHIeB HeoduLraabHble ypOAaHOHUMBI,
KOTOpbleé OHM CHBIIIAT B PEYM TOPOXKaH U PYCCKO-
S3BIYHBIX COKYPCHUKOB. PesynbpTaTbl IHMHIBUCTHUYE-
CKOT'O OCMBICJICHUS U JIeKCUKOrpadpuuecKkoro omuca-
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HUA CcTyLeHTaMu-uHOPOHAMU HeoUI[UaNTBPHON To-
POZCKON OHOMACTHUKU UCIIONB30BAHBL IPU paspaboT-
Ke JIMHIBOCOLMOKY/NIBTYPOJIOrMYECKOTO CI0Baps «AK-
TYaJIbHBIM MOJIOZEXXHBIN JIEKCUKOH: [ICKOB 2015-2016»
(coct. T.T. Hukutuna, E. U. Poranéra):

Koauséii, -és, M., wyti. Passarunv. HedocmpoeHnHo-
20 Jloma nuowepos Ha bepezy pexu Beauxoti ¢ Ilckoge. Komu-
3el MpOJOJXKAIOT pacTacKMBaTh IO KUPNUYUKY (3a-
IIUCBh 2016 T'.). < IIo BHEIIHEMY CXOACTBY C pa3BajJMHa-
mu Konuszes B Pume [HukuTHHA 2016: 66].

Onrowtka, -1, X., 1acK. OAb2UHCKAS HabepencHas 6
Ickoge. TTo Omiomike Mbl roHseM Ha QUIKYIbTYpe (3a-
IIUCh 2016 T.). < HabeperxHas Ha3BaHa UMEHEM KHS-
ruau Onbru, CBATOX NokpoBuTenpHULb! IIckoBa [Hu-
KUTHHA 2016: 106].

Konrekcrs! ynorpebneHus HeoduiaabHbIxX ypba-
HOHVIMOB TOX€ 3aIIUCBIBAIOTCS A1 1aG0paTOPHOU 623kl
JaHHBIX U aHATUBUPYIOTCA CTYAEHTaMU-UHOQOHAMHU (B
IIpOrpaMMy UX JIMHTBOKPAaeBeAYECKOH IPAaKTUKH BXO-
JuT TeMa «CoBpeMeHHas FOPOACKAsI peub»).

YpbaHoHUMUYECKHE CIOBApHBIE NPOEKThI UHO-
CTPaHHBIX aCIIUPAHTOB U CyIIaTeell KypCcOB MOBBI-
meHus KBanuPUKanUu. B [OMHON Mepe KOHLeNus
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[pUBJIEYEHUS MHOSA3BIYHBIX OOY4alOLUXCS K COB-
MEeCTHOM JIeKCUKOrpadpUIecKoil esTeTbHOCTH peanu-
yercst npernogasatensmu Ilckosl'Y B pabore ¢ acmu-
paHTaMU.

Kanzpugatckue guccepraly BCeX MHOCTPAHHBIX
acnupaHToB (Kurtan, Kopes, JIutea, TypkMeHuUcTaH,
V3bekucran, DcToHud) — Oyaymux mpernogaBaTenei
PKM u yxke CTaBIIMX UMU — COZAEp>KaT JeKCUKOIrpa-
uueckye IpUIOKEHNS HA MaTepHase IOCIOBUL, dppa-
3€0JI0rM3MOB, [€OPTOHUMOB, CIOBOOOPa30BaTENbHbBIX
Mojieslel, CIelHaJbHON TEPMUHONOTUM (B 3aBUCHMO-
CTH OT TeMBbl HCCIenoBaHus). Jlekcukorpadpuueckue
HaBBIKM ACIHUPAHTOB GOPMUPYIOTCS B PaMKax Hayd-
HOT'O JIeKCUKOrpaduyeckoro ceMuHapa IpU DKCIle-
pUMEHTaNBHON CI0BapHO# naboparopuu IIckosl'Y.
COBMECTHBIM IIPOEKTOM NPOPECCHOHANBHBIX JEKCU-
KorpadoB, POCCUICKUX U MHOCTPAHHBIX aCIUPAHTOB
CTaJI YIIOMUHABIINKCA BbILIE TUHIBOKYIBTYPOIOr1Ye-
CKU# crmoBapb «O YeM pacCcKasblBalOT reorpadpudeckue
Ha3BaHUI» [2012].

B nactosiee BpeMs MONUITHUYECKUM KOJJIEK-
THUBOM aCIIMPAHTOB COBMECTHO C YIEHAMHU JIEKCUKOrpa-
duueckoit mabopaTopur paspabaThBaeTCS KPOCCKYIIb-
TypHas Bepcus cnoBaps «IIporynku no IIckoBy ¢ skc-
kypcoBogom bBapcukom» (coct. E. M. Poranésa,
H. 0. CruruHa) [2017]. IlepBOHAYaIBHO CIOBApb aj-
pecoBaH ILIKONBHUKAM-MHOPOHAM, KOTOpDbIE 3HAKO-
MSATCS C TOPOAOM U €r0 OHOMACTUKOM B XOZe 3KCKyp-
CUH (ZaeTcs HECKOJbKO MapLIPYTOB, I10 XOAY KOTOPBIX
OCBaMBAIOTCS pasHble TUIIB YPOAHOHUMOB U KpaeBes -
yeckas uHpopmanug o6 0603HaUAEMbIX UMU OOBEK-
Tax). DKCKypcoBOA BapcHK — BBIMBIIUIEHHBIN EPCO-
HOK, «MIafLIuni 6pat» 6apca, n3o0bpaxxeHHOro Ha repbe
TIckoBa. KpoCCKyIBTypHbIi CI0Baph, pa3pabarbiBaeMblil
acrypaHTaMU, TaK)Ke OpUEeHTHPOBAHHBIM Ha LIKOIBHU-
KOB-UHOQOHOB, BBIAZET IO HA3BAHUEM «B rocrax y
aKcKypcoBoga Bapcuka». Ilo crokery roctu Bapcu-
Ka— ero Jpysbs, KOTOpble IpHEeXaIu IOCMOTPETh
IlckoB: kapakan Pepxuk u3 TypKMeHMUCTaHa, CHeX-
Hbl#1 Bapc CHexxok n3 KasaxcraHa, sy6peHok Ilycux
us Benosexxckon nyuwu B benapycu, >xypaBneHok Ce-
Ba ¢ Geperos osepa CeBan B Apmenuu. ['yndas no us-
BECTHBIM UMUTATEJII0 U HOBBIM MaplIPyTaM 3KCKYpCO-
Bozia Bapcuka, npysbs 0OHapy>KUBAIOT MEXKYIbTyp-
Hble TTapajIleNd B TUIAX FOPOACKUX OOBEKTOB U UX
HOMUHANUAX, JONONHAIOT pacckas bapcuka nunrepec-
HbIMU PAKTAMU POZHBIX JTUHIBOKYIbTYp. Tak, y ma-
MATHUKA AnekcaHapy HeBckoMmy u ero Apy>xuHe Ha
rope Cokonuxe Kapakal PDKUK BCIIOMHUHAET repos
TYPKMEHCKOro 31oca ['€poryibl U ero BOMHOB (MaMAT-
Huk [épornel ycraHOBNeH B Alnxabaze); Ha OKpauHe
IlckoBa, Ha ynuue JlecHOM, Ihe elle OCTajCs JIeCHOU
MaccuB, Bapcuk pacckassiBaeT 0 TOM, Kak paspacTa-
eTcs ropog, a 3ybpenok Ilycuk BcriomuHaer o 6eso-
BEXXCKUX JIeCax, [Ze )KUBET ero CeMbs U ellje 700 3y6-
poB; Ha ynulle IlymkuHa (0 MCKOBCKUX IEPUOAAX €ro
>)KU3HU U TBOPYECTBA YK€ M3BECTHO UUTATENAM) XKY-
paBieHok CeBa IOKasblBaeT ApPy3bIM Qororpadpuu
ynuusl [Iymxkuna B EpeBaHe (OHa IepeceKaeTcs ¢ yIu-
ueit AGOBSHA, U3BECTHOIO apMSIHCKOIO IIKCATeNS, KO-
TOpBIH, Kak U IIyIKyH, GBI OCHOBOIIONOXHUKOM CO-
BPEMEHHOT0 HallMOHAJILHOT'O IMTEPATyPHOTO A3bIKa).

Taxum  06pasoM, aCIOUpPaHTBl  OCBAMBAIOT
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KPOCCKYJIBTYPHBIN IIOAXOZ B y4eGHON JIeKCHKOIpa-
¢uu, a Gyayiive YnTaTeNU CJIOBAPS — YYALIMeCs I10-
JIMSTHUYECKOTO KJIacCa HaYaJbHOM IIKOJbI MOMyYaIOT
BO3MOXXHOCTh IO3HAKOMUTHCSL € PaKTaMyU pOZHOU
KYJIBTYPBI CBOUX OZHOKJIACCHUKOB.

AZanTalMoOHHO-KpaeBegYeCKU I IIOTEHIINAI CII0-
Bapeil TOpPOACKON OHOMACTHMKU OCBaMBAETCSA TaKXKe
CIyLIATeNISIMU KYPCOB IOBBILIEHNS KBATUPUKALIUY —
3apy0eXXHbIMU [IPEIORABATENIMU DPYCCKOTO S3BIKA.
3ech peanusyloTCs U BO3MOXXHOCTH KPOCCKYJIBTYp-
HOTO OCMBICJIEHUSI IICKOBCKOIO TOIOrpaduIecKoro
[POCTPAHCTBA B IIOMCKE HOMHHATUBHO-0OPa3HBIX
YHUBEPCAIHI 1 STHOKYJIBTYPHOH crelu$rky ypbaHo-
HUMUYECKUX MOTUBUPOBOK PYCCKOIO M POZHOTO S3bI-
koB. Takum o6pasom, GOpMUpPYeTCs MEXKyIbTypHas
KOMIIETEHIMS WIEHOB MHTEPHALMOHAIBHOIO, IIONHU-
KYJIBTypHOr0 06pa3oBaTeIbHOr0 COOBIIIeCTBa, YTO pac-
CMaTpUBAETCS METOAUCTAMU KaK OLHA M3 BAKHBIX 3a-
Ziay SI3BIKOBOM IIOATOTOBKY MHOCTPAHHBIX 0OYYAIOII[IX-
sl pa3HbIX ypoBHeH [Uxy 2022; KoTzblieB 2024].

B pamkax pelleHus 3TOH 3a4auud B 2024 T. B
IlcxoBI'Y craproBan JekCUKOrpaduYecKUil MIPOeKT
cyiiarteneii GpakyabTeTa IOBBIIIEHUS KBAIUPUKALIY
«['naBrag ynuua». Ilpenogasarenu PKY us Apmenun,
Benapycu, Beurpuu, Cepbuu, Tagxukucrana, Ysbe-
KHCTaHa He TOJIbKO IOATOTOBUIU AJIS KPOCCKYIBTYp-
HOTO CJIOBapsl FOZOHUMOB CTaThU O HaMMEHOBaHUSIX
[TIaBHBIX YJIUL CBOMX COPOZOB, HO U BBISBUIU B XOZ€
06Cy>KeHusT 3aKOHOMEPHOCTY MX MMEHOBAHUS: KaK
[IPaBUJIO, MOTUBUPOBKA 3J€Ch OTCHUIAET K BAXKHOMY
HCTOpUYECKOMY COOBITHIO (Cp.: OKmabpvcKuil npochekm
B IIckoBe) MM MMEHU M3BECTHOM JIMYHOCTU — HalUo-
HAJIBHOTO T'eposi-BOMHA, M3BECTHOTO IMcaTesls, [OMH-
TUYEeCKOro fesrensd. OZHAKO eCTb U APyrasi TPALULMS —
OTpaXKaTh B HA3BAHUU [VIABHOM YJIUIBL TOPOZAA €e CTa-
TyC, HAIIpUMep B BeHrpru, 4TO IOKA3aHO B CJIOBAPHOM
crathe K. Makajau:

Yauya I'naenas — Fé utca

Takas yAuya ecmv NPAKMuvecky 6 Kaxcdom 20pode
Benzpuu. YAuya npomsoceHHAs U HAX00UMCS 68 yeHmpe
20poda. Obviuno yruya Iasnas eedem x Tragnoil naowadu,
20e Haxodumcs yepKoew, UAU nepecekaem smy naouadb.

Panvuse no I'agHoii yruye 20poxcane wiry Ha LAasHyto
naouadn, 20e nO BOCKpeCEHLIM NPOBOJUAUCHL SPMAPKU, U
00513aMeAbHO 3aX00UNU HA YEPKOBHYIO CAYHCEY.

Hnmepecho, umo cro80 «f0» («eAdgHbLiL») 8 8eH2ePCKOM
S3biKe — CUHOHUM CA08A 20084, 4 IMO 3HAYUM, U0 YAUUA
ThagHas — ImMo «20A084», YEHMP HUIHU 20p00d, MOUKA, NO
KOMOPOil MONCHO OPUEHMUPOBANDCS.

Yauya I'nagnas 6 eopode Cexewiexepsap — camas
OAUHHAS NeULeX00HAS PAUYA, 00HO U3 2AABHDLX MYPUCmuHe-
ckux mecm. B Cpednue sexa sma yruya 6vira 00HOU U3 2rae-
HBIX MA2UCmparei 20podd, moz0d OHA HA3bIBANACh HA Ad-
muinu Vicus Magnus, uau yauya Beauxas [GoTo: Benrpus,
r. Cekerdexepsap, ynuua ['masHas/.

Tragnas yauya 6 20pode Lluogoke udem naparreavto
¢ osepom Baramon. Ha nepeceuenuu I'ragHOU YAUYDL U
T'hagHol nAowady Haxodumcs 6000HANOPHAS BAWIHS, CUM-
80A 20poda, nocmpoennas ¢ 1912 zody /doto: Benrpus,
r. lMuodox. Ynuna ['maBHasd, BogoHanopHas 6amHs/.

TAagHbIX YAUY, 6 Bydanewime HeCKOALKO — 8 PA3HBIX
paiionax. Ho zaasnas —yauya [nasuas ©). Ona pacnoraea-
emcs ¢ 1. u I1. pationax, udém naparmenvto ¢ IyHaem ¢ Bydaii-



cKott wacmu 20poda. Ha et Haxodumcs 30anue Bydatickozo
3aMKa, KOmopoe seAsemcs. uacmvlo BcemupHozo Hacredus
IOHECKO /doro: Beurpus, Byganewrr, ynuua [masHas/
[MaTepyabl KpOCCKYIBTYPHOTLO... 2024: 171-174].

O6pasHblil MOTUB «IJIABHAS yIULA — T[OJNOBa»
06HapyXUICA U B ADMEHUH, YTO OTPAKEHO B CIIOBAP-
HoM cTathe A. BaxuosH u M. MugosH 06 ynuue A6o-
BSHa (IpUBOJUM COOTBETCTBYIOLIUN cbparMeHT): Yau-
ua AG0BSIHA — CAMAs Nepeas yAUYd, Komopas noseurdch Ha
naane 20poda Epesana. IToamomy xozeda-mo, 2080ps 0 nAaHe
20poda, Adu 6 nepsyr ouepedb YNOMUHAAY UMEHHO MY
yauyy. Taxum 06pasom, HA4ar0 YAuYbL AGOSSHA NOAYHUAO
c80e 8Mopoe, HAPOOHOEe HA3BAHUE «NAGHU 2AYX», UMO 03HA-
ugem «20108a NAGHA» — 0CHO8A NAGHA. HIH020a Mo Ha3ea-
Hue yAuyb ynompebasom u celiwac [MaTepranbl Kpoc-
CKYJIBTYPHOTO... 2024: 166].

[onyyennsiét B IIckoBl'Y nexcukorpadpudeckuit
onblT npenogasarenu PKM cmoryr npuMeHuUTh IIpU
pa3paboTke OHOMACTUYECKUX CIOBAPHBIX MATEPUATIOB
ZJ1S1 CBOUX YYE€HUKOB U UCIIONb30BAHUU UX B IIPEIOAa-
BaTebCKOM IIpaKTHUKe.

B menom >xe B XOZ€ MCCIEROBAHUS IIONYYEHBI
ClIefyIoI/e pe3ynbTaThl:

— BBIABJIEH KYJIBTYPOJOTMYECKUHM KOMIIOHEHT
CEMAaHTUKM OHMMOB, COCTAaBUBIIMUX CIOBHUK JIEKCHU-
korpaduyeckoro yue6HOro KoMIuIekca, U OIpexesne-
HbI [IPUEMbl SKCIITUKALUYU KyIbTypHOro $oHa OHOMa-
CTUYECKUX eJUHUL] (IPEeXIE BCEro — yp6aHOHI/IMOB) B
y4eBHBIX CI0BapAX i 00yYaromuxcsa-uHOPOHOB;

— paspaboTaHbl TapaMeTpUIECcKre MOLENH CII0-
BapHBIX CTaTel, OPUEHTUPOBAHHBIX Ha MHOCTPAHIIEB,
obyyaroLuxcs Mo IporpaMMaM JOBY30BCKOIO 3Talla,
CTYZIEHTOB PAa3/IMYHBIX BY30BCKMX HAIlpaBIeHMIH, ac-
[MPAHTYPbI U KYPCOB IIOBBIIIEHNS KBUIMDUKALIY;

- Meroznyecku 060CHOBaHA cucTeMa paboTsl ¢
OHOMACTHYeCKUMU JIeKCUKOrpaduuecKuMy Marepua-
JIAaMU Ha pasNHYHBIX dTanax obydeHus PKU;

— paspaboraHa KOHLEMNHUS [IPUBIEYEHHUS CTy-
ZeHTOB, aCIIMPAaHTOB U CiyllaTe/el KypCoB IOBbIIIIe-
HUS KBUIUQUKALUY K TBOPYECKOMY COTPYAHUYECTBY C
nexkcukorpadpamu IIckoBl'Y B peanusanuu COBMeCT-
HBIX OHOMACTHUYECKUX CIOBAPHBIX IIPOEKTOB.

3aknouyeHue

Kax nokasai onbIT IICKOBCKOM 5KCIIEPUMEHTAIBHOU
nexcukorpaduueckoi 1abopatopuu, CI0BAPU FOPOACKON
OHOMACTHKY MOIYT GbITh OPUEHTHPOBAHBI Ha MHOS3bIY-
HOr'O ajipecara OIIPeAENeHHOrO YPOBHS BJIAAEHUS pyc-
CKHUM SI3bIKOM, 3TaIla 0OyYeHNS U CIIeUATBHOCTH.

D¢ddekTUBHOCTD pabOTHl CO CIOBAPSIMU TOPOJA-

JIutepaTypa

METHODS OF TEACHING PHILOLOGICAL DISCIPLINES

CKO¥ OHOMAaCTHKY ObUIA IIPOBEPEHA B XO4€ METOZUYe-
CKOTO KCIEPUMEHTA, IpOBEAEHHOro B 2025-—
2026 yuebHOM rogy (ceHT16pb — dpeBpainsp) B [IckoBIY.
Ha koHCTaTUpyIOLeM 3Talle, IIepes HadanoM paboTsl
CO CJIOBApPSIMHU Y CTYLEHTOB ZOBY30BCKOU MOATOTOBKHU
(40 YYaCTHMKOB 5KCIIEDUMEHTA) U IEPBOKYPCHUKOB-
MHOCTpaHIEeB (B KOJIMYECTBE 60 YeloBeK) B popmare
aHKEeTHUPOBAaHUSA OBUIM NPOBEpeHbl OHOMACTUYECKHUH
3amac, a TakK)Ke BlajleHHe CTPaHOBEeAYeCKHMMU U Kpae-
BeJYECKUMU 3HAHUAMH, CBI3aHHBIMU C MOTUBHPOB-
KaMH M3BECTHBIX UM IICKOBCKUX ypbaHoHrmos. Ilo
3aBeplIeHUM pabOTHl, OCHOBHBIE IIPUEMBI KOTOPOM
OIMCaHBl BHIIIE, KOHTPOIBHBIN CPe3 IOKa3al yBEIU-
4YeHMe OHOMACTHUYeCKOTro 3alaca B CPeZHEM Ha 43 % y
CTYyZEHTOB SKCIIEpMMEHTAJbHBIX [PYNI W Ha 5% y
06yYaomuxcs B KOHTPOJbHBIX Ipymmax. CTyLeHTHI,
paboTaBuIye CO CIIOBAPSAMU, HA UTOTOBOM JTalle DKC-
IepPUMEHTA CMOITIM KOPPEKTHO IIPOKOMMEHTHPOBATb
CTpaHOBeZYECKU 3HAYUMble MOTUBHUPOBKU 62 % IIpel-
CTaBJIEHHBIX UM IICKOBCKUX TOPOACKUX Ha3BaHUM.
B KOHTpONBHBIX Tpynnax 3adpUKCUPOBAHBI TUIIb 2 %
KOPPEKTHBIX OTBETOB. Pe3ynbTaThl CTATUCTUYECKOM
06paboTKy JAHHBIX DKCIEPUMEHTA IIPU IIOMOLIHU He-
[IapaMeTPUYECKOrO Z-KpUTEpHUsS 3HAKOB IIO3BOJIMIN
clielaTb BBIBOJ, O JOCTOBEPHOM IIOJIOXKHUTEIBHOM
cIBUIre B OBJaJ€HMU OHOMACTHYECKOM JIEKCUKOM U
JTVHIBOCTPAHOBEAUECKUMU 3HAHUSMU y CTYAEHTOB
9KCIIEPUMEHTAIBHBIX TPYII, YTO I[OATBEPAUIO 3¢-
PEeKTUBHOCTD MpPEMIOXKEHHON METOLUKU pPaboTH CO
CII0BapsSIMU IOPOACKOM OHOMACTUKH, pPa3paboTaHHBI-
MU C y4eToM paKTopa afpecara.

Ocobyio 3HaYMMOCTh paboTa ¢ MaTepHUaJoM Tro-
POACKOM OHOMACTHKM IpuoOpeTaeT B ayAUTOPUU
HUHOCTPaHHBIX CTYLEHTOB U aCIUPAaHTOB — OyayLiux
npenogasarenern PKH, a Taxoke NpaKTUKYIOLIUX 3a-
pyOeXHBIX IpenojaBaTeneil — CIyLIaTeIed KypCoB
HOBbILIEHUS KBAIUUKALNUU. B X0Ze aHAIUTHYECKUX
IpOLieAyp U TBOPYECKOH Jekcukorpaduyeckoil ges-
TeJIbHOCTHM OHU COBEPIIEeHCTBYIOT IpodeccHOHaNbHEIE
HaBBIKY BBIABIEHUS KyJIbTypHOro ¢oHa ypOaHOHU-
MOB, UX CJIOBAPHOI'O ONKCAHUS U y4eOHO penpeseH-
Taluy. 3aBeplleHHe IIpeJCTABIEHHBIX BBIIIE TEKY-
IIMUX [IPOEKTOB 06YYAIOIIUXCI U MPOodecCHOHATBHBIX
nexcukorpadpoB BXOAUT B Orkaiiiiue IIaHbl DKCIle-
PUMEHTaIbHOM cloBapHOU nabopatopuu Ilckosl'Y.
B nepcrexTrBe UCCIELOBAHUS — Cco3faHue 6assl Jan-
HBIX U IIOIOJHAEMOTO 3JIeKTPOHHOro cioBaps «lo-
pOZCKas OHOMacTHUKa Poccru» Ha MaTepuae pas3ind-
HBIX PETMOHOB CTpaHbl, BO3MOXKHO, B Kolmabopaunuu
C y4eHBIMU JAPYTUX By30B.
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OLIEHOYHBIE PEAKIITUY HA EAMHUILIBI UHTEPHET-CJIEHTA
B CTYAEHYECKOU CPEJE
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Annomayusa. CTaThd IOCBAIIEHA OLEHOYHBIM PEAKIMUAM CTyA€HTOB Ha OTAE/NbHbIE eJMHUIIb MHTEPHET-C/IEHra U HallpaB/leHa
Ha BBISBJIEHUe OCODEHHOCTeH UX BHYTpeHHe! OpraHU3alUY B IIpeJielax KOHKPETHOH CTyAeHYeCKOH ayAuTOpUu. XOTS HHTePHeT-
CJIeHT JOCTATOYHO MOAPOOHO OIMCAH B COBPEMEHHOM TMHIBUCTHKE KaK [IOABMYKHBIH U COLUATBHO 4yBCTBUTEIbHBIN I1JIACT IEKCH-
KU, BHYTPEHHsS OPTraHU3alUs OLIEHOK, KOTOphIe BBI3BIBAIOT €ro OTAe/NBbHBIC eIMHUIIBI, U3yYeHa B MEHbIIel cTereHU. B pabote
OlleHKa TPaKTyeTcs Kak HabmozaeMas B ICUXOMMHIBUCTUYECKOM aCIleKTe peaKIUs Ha S3bIKOBOM CTUMYIJI, JOIYCKAIOIask SMIMPU-
deckyto GUKCALUIO, COIIOCTABIEHHE U [IOCIeAYIOlee CTPYKTYPHOE OIIUCAHMUE.

SMmupuyeckylo 6asy uccieloBaHUS COCTABUIM JaHHBle aHKETHOTO OIIpoca 377 CTYAEHTOB yHUBepCcUTeToB LleHTpanbsHoro Kurtas B
BO3pAcTe OT 17 0 21 FOZia. B KayecTBe CTUMYIBHOTO MaTepUasa UCIONb30BANIUCH ECATh eAUHHUIL], OTOOPAHHBIX Ha OIepalOHab-
HOM OCHOBe U3 crHcKa «TOI-10 MOMYISPHBIX KUTAHCKUX CETEBBIX BBIPAXKEHUI 2024 rofa». OLeHKH PUKCHPOBAIUCH 110 MSATHU-
6anpHOM 1mKase JlaiikepTa. O6paboTKa JAHHBIX BKIIOYaNa OMMCATEIBHYIO CTATUCTHUKY, METOJ I/IABHBIX KOMIIOHEHT, pacyeT KO-
a¢dunuenta o Kpornbaxa 1 aHaIM3 5MOLUOHAIBHON MOZAIBHOCTH.

PesynbpTaThl [IOKA3aIH, YTO OLEHKH eLMHULl HHTEPHET-CIeHTa PA3INYaloTCs KaK 110 0OLlell HAaIPaBIeHHOCTH, TaK U 110 CTEleHH
COIIACOBAHHOCTH M 06pasyloT BHyTpeHHe AuddepeHIPOBAHHYIO CTPYKTYpy, OIUCHIBAEMYIO ABYMS KOMIOHeHTamu. IlepBas
KOMIIOHEHTa 06beiHseT IIPeUMYyILeCTBEHHO BKCIIPECCHBHO-PA3TOBOPHBIE eMHULIbI, CBI3aHHbIE ¢ HepOPMAIbHBIM CETEBBIM 06-
I[eHHeM, TOTZa KaK BTOPas BKJIIOYAeT CPABHUTENIBHO MEHee SKCIIPECCHBHbIE eNUHULIB, TATOTEIOLINE K [Iy6IUYHOMY, MEAUHHOMY
u bonee HOpMaTUBHOMY YIOTpeOIeH!I0. AHaIN3 SMOLMOHAIBHOM MOZAIBHOCTH BBISBUI IpeobnafaHye IION0XKUTENbHBIX PeaK-
L[MH [IPY COXPAaHEHUU HEUTPATBbHBIX U OTPUI[ATEIbHBIX OLIEHOK.

ITonyyeHHbIE PE3y/IbTAThl II03BOMISIOT PACCMATPUBATh OLlEHKH KaK aHAIMTUYECKH 3HAYMMBII MaTepyasl A1 OIIMCaHUs Pa3Iudnil B
BOCIIPUSATUY eJUHUL] HUHTepHET-CJIHTa B CTYZIleHYeCKOM cpefie ¥ MOTYT OBITh HCIIONB30BaHbI ITPU JATbHEHIIIeM U3yYeHUH BOCIIPHU-
ATHS CETeBBIX A3BIKOBBIX €UMHUI B IICUXONMHIBUCTUYECKOM M COLMOMMHIBUCTHYECKOM aclekTax. McciefoBaHue NMOKa3bIBaeT,
9TO eJUHMULIbI MHTEPHET-CIeHIa MOTYT PACCMATPUBATCS. He TOMBKO KaK OBBEKT JIEKCUKONIOINIeCKOTrO 1 COLMONTUHIBUCTHYECKOTO
ONMKCAHMA, HO ¥ KaK MaTepual /1 ICUXONMHIBUCTUYECKY OPMEHTUPOBAHHOIO U3y4eHUS PeaKMM Ha HUX.

Kartwoueeve cA06a: KUTAWCKUE CTYAEHTBl; THTEPHET-KOMMYHUKANWN; NHTEPHET-TEXHOJIOTUN; UHTEPHET-CJIEHT; IEKCUYECKUE
€IVHULBI; O€HOYHBIE PEAKIINY; BADUATHBHOCTD BOCIIPUATHSA ; ICUXOINHIBUCTH KA
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KA SHEMFRY (BHYIS : 2026-ZDJH-1072) I BEHRE (Cratss mogrorosnena B pamkax o6Iero mpoekTa TyMaHU-
TapHbBIX U CONUATBHBIX HAYK BY30B IPOBUHIIMU X3HAHb HA 2026 T07] «/cCeloBaHye S3bIKOBOM PErpeseHTaMY U CUMBOIUYECKO-
ro KOHCTPyMpOBaHuUs UUdPOBOIL UAEHTUYHOCTH CTY/IEHTOB B KOHTEKCTE UCKYCCTBEHHOTO MHTEJIEKTa» N© 2026-ZDJH-1072).
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EVALUATIVE RESPONSES OF UNIVERSITY STUDENTS TO INTERNET SLANG UNITS
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Abstract. The article examines students’ evaluative responses to individual internet slang units and aims to identify the features of
their internal organization within a concrete student audience. Although internet slang has been extensively described in contempo-
rary linguistics as a dynamic and socially sensitive layer of vocabulary, the internal organization of evaluations elicited by some of its
units has received much less attention. This study interprets evaluation as a psychologically treated response to a linguistic stimulus,
that can be empirically recorded, compared, and subsequently described in structural terms.

The empirical base of the study encompasses questionnaire data collected from 377 university students aged 17 to 21 in Central China.
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The stimulus material included ten units selected on an operational basis from the list “Top 10 Popular Chinese Online Expressions of
2024”. Evaluations were listed using a five-point Likert scale. Data processing included descriptive statistics, principal component
analysis, Cronbach’s alpha coefficient, and emotional modality analysis.

The results show that evaluations of internet slang units differ both in their overall orientation and in their degree of consistency, forming
an internally differentiated structure described by two components. The first component brings together predominantly expressive
colloquial units associated with informal online communication, whereas the second includes comparatively less expressive units tending
toward public, media, and normatively organized usage. The analysis of emotional modality has revealed the prevalence of positive
responses, while neutral and negative evaluations are also present.

The findings make it possible to regard such evaluations as analytically significant material for describing differences in the perception
of internet slang units among university students and may be used in further psycholinguistic and sociolinguistic studies of digital
communication. The study shows that internet slang units can be considered not only as an object of lexicological and sociolinguistic
description, but also as material for psycholinguistically oriented exploration of responses to them.

Keywords: Chinese students; Internet communications; Internet technologies; Internet slang; lexical units; evaluative responses;
variability of perception; psycholinguistics

Acknowledgement: This article has been written as part of the 2026 General Project of the Humanities and Social Sciences
Research in the Universities of Henan Province, “Investigation of Linguistic Representation and Symbolic Construction of Univer-
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Beepenue Bribop CTymeHUeCKOU ayZUTOPUU CBSI3aH C TEM, UTO
MMEHHO B 3TOH Cpejieé UHTEpPHET-CIeHT BXOZUT B aK-
TUBHBIM [TOBCEAHEBHBIU pPEYEBOU OIIBIT U cl)yHKuHOHH—
pyeT KaK 3HAYMMBbI 37eMeHT HedpOpMaTbHON KOMMY-
HUKalUK. BMecTe ¢ TeM XapaKTep €ro BOCIPUATUSI U
CTeIleHb IIPUHITUS MOIYT BapbUpPOBAThCS B 3aBUCUMO-
CTH OT BO3PACTHBIX, 0OPA30BATENbHBIX U COLMATBHBIX
napameTpos [TanaHoB 2023; 3anLeBa U p. 2024].

B neHTpe HacTOSIIEro UCCaef0BaHNI HAaXOAUTCS
TO, KaK CTYAEHTbl OLIEHMBAIOT €NMHUIIBI UHTEPHET-
cnenra. OCHOBHOM BOIIPOC CTaTbU COCTOMT B TOM, KaK
OPraHM3YIOTCS TaKHhe peaKUUU U B KaKOM Mepe HUX
CTPYKTypa COOTHOCUTCS C (YHKIMOHAIBHO-CTUIKC-
TUYECKMMU XapaKTepUCTUKAMU CaMuX efuHuI. Tem
CaMBbIM IIpeIMeT UCCIeA0BaHMs CMeIaeTcsa OT OUca-
HUS UHTEpHET-CJIeHra Kak Habopa omepanyuoHaIbHO
OTOOpaHHBIX CTUMYJIOB K aHANIU3y 0CODEHHOCTEN UX
BOCIIPHATHS B KOHKPETHOM MOJIOZE)KHOM ayJUTOPUU.

Hayynas HOBU3Ha UCCIE€0BAHHUS CBI3aHa C Ilepe-
HOCOM aQHAJIUTUYECKOro GOKyca ¢ CaMUX efUHUIl UH-
TepHeT-CJIeHra Ha peaklu, KOTOpble OHU BbI3bIBAIOT §
HOCHTeNe! S3bIKa. B cTaThe 3TU peakLUU paccMaTpu-
BAIOTCS He KaK HAabOp paspo3HEHHbIX CYOBEKTUBHBIX
CY)KI€HUM, a KaK MaTepua, JOIyCKAIOLUM KOlude-
CTBEHHOE U CTPYKTypHOe onucaHue. TeM caMbIM CTa-
BUTCA 33Jadya OMpeLeNUTh, KaKUM 00pa3oM OLEHKU
eIMHUI] MHTEPHEeT-C/IeHra PacIpefesioTcs B CTyAeH-
4eCKOM Cpefie U B KaKOM Mepe 3TO pacIipefeleHue Co-
OTHOCUTCS ¢ QYHKI[MOHANBHO-CTHINCTUYECKUMU U
[IparMaTUYeCKUMU 0COOEHHOCTSIMU MaTepUaa.

AKTyanbHOCTb  MCCI€LOBAaHUS  OIPEJENSIeTCs
HeoOXOAMMOCTBIO ONMCAHUS TOrO, KaK B IIpefenax
OJJHOM CTyZEeHYeCKOM ayAUTOPUU PpacCHpefensioTcs
peaklUy Ha aKTyalbHble eIMHUIB HHTEPHET-CJIeHTa.
Takol MOAXOJ OPUEHTHPOBAH Ha aHAJIM3 dMIUpHUYE-
CKU HaOJIOfaeMbIX pPasIUYUi B BOCIPUATUM KOH-
KPEeTHOTO peuyeBoro MaTepraa.

Taxum 06pasoM, Leab CTaThby COCTOUT B ONKCA-
HUM peakLUM CTyZeHTOB Ha €AWHUIBl HHTEepHeT-
CJIeHTa U B BBISBIEHUU OCOOEHHOCTEN MX OpraHusa-
'Yycno monb3oBareneil FHTepHeTa B MUpe IIPOROKAET PACTH, HO UUH B uccneayemoﬂ rpymre. VcxomHas MCClefoBa-
COXpaHdLiuecsa JUCIIPOIIOPUUHN YBEIUYBAOT OCHOBHBIE Lmd)po- TeabCKas YCTaHOBKa 3aK/II0YaeTCS B TOM, 4YTO TaKue

Bole paspsiBel.URL: https://www.itu.int/ru/mediacentre/Pages/PR-
. pe€akKunu MOTYT CIIY>XUTb COIIOCTABMMBIM MaTE€pPUAJIOM
2025-11-17-Facts-and-Figures.aspx (zaTa obpaleHus: 16.02.2026).

ITo gaHHBEIM MeXAyHapOAHOTO COX03a 3JIEKTPO-
CBS34, B 2025 I'. YUCJIO IONb30BaTenen VIHTEpHeTa B
MUpe JOCTUIJIO OKOJIO 6 MJIPJ, YeTIOBEK, YTO COCTABIIS-
eT 74 % HaceJleHUs IIaHeTHl. IIpy 3TOM MOJOZEXb B
BO3pacTe OT 15 10 24 JIET OCTAETCS OLHOM U3 Hauboiee
aKTUBHO BKJIIOYEHHBIX B HUPPOBYI0 KOMMYHUKAIIUIO
TpYII, a ypOBEHb II0Jb30BAHUS VIHTEpHETOM B HaH-
HOI BO3PacTHOW KaTerOpUM JOCTUTAET 82 %'. B aTux
YCIOBUSIX WHTEPHET-CIEHI CTAaHOBUTCS 3aMETHOH
YaCThIO ITIOBCEIHEBHOTI'O S3bIKOBOI'O OIIBITA MOJIOJEXKU
1A pacCMaTpUBAETCS KaK IMOABMIKHBIM U COLIMAIBHO
4yBCTBUTEJIBHBIM IJIACT COBPEMEHHOM JIeKcUKU. Oco-
OeHHO OTYET/IIMBO STO MPOSBISETCA B CTyAEHYECKON
cpefie, XapaKTEPUBYIOLIENWCS BBICOKOM CTEIEHBIO
BKJIIOYEHHOCTH B OHJAMH-KOMMYHUKAlUIO U aKTUB-
HBIM OCBOE€HMHEM HOBBIX I3bIKOBBIX €IUHUII.

B coBpeMeHHON JMHIBUCTUKE MHTEPHET-CIEHT
y>Ke IOJIy4us JOCTaTOYHO LIMpOKoe ocselleHUe. Cy-
LIeCTBYOIINE UCCIefOBAHUSI COCPELOTOYEHB] IIpeXKae
BCEro Ha MeXaHM3MaX ero OpMHUPOBAHUSL U PACIIPO-
CTpaHeHUs, Ha ero $yHKIUOHUPOBAHUU B UUPOBOI
cpefie, Ha ero pojiy B MOJIOAEXXHON KOMMYHUKALUHY, &
Tak)Xe Ha €ro DSKCIPeCCUBHBIX U COLMUAIBHO-
Mapkupyomux GyHKIuax [Bypsak u gp. 2020; [apeesa
2021]. B pamkax aTux paboT UHTEPHET-CIEHT OIUCHI-
BaeTCs Kak BHYTPeHHE HEOLHOPOZHBIN IINACT JIEKCH-
KU, CBS3aHHBIA C MEAMAJUCKyPCOM, pPasrOBOPHOU
PeyYblo, 3aMMCTBOBAaHUSIMHU, HEOJIOTU3ALMeN U HU3Me-
HEHUSMU KOMMYHUKATHBHOM CPeZbl.

B 5TOM KOHTEKCTe UCCIefO0BaTEeNbCKUN UHTepec
3aKOHOMEpHO CMelllaeTcs OT OMUCAaHUSA CaAMHUX efu-
HUIl MHTEPHET-CJIeHTa K aHaJIu3y peakIyil Ha HUX CO
CTOPOHBI HOCUTeNEN A3blKa. B 0cobeHHOCTU 3HAuM-
MBIM OKa3bIBAETCSI BOIIPOC O TOM, OOHAPY>KUBAIOT 1Y
OLIEHKHU OTZEeJbHBbIX eAUMHMUI] BHYyTPEHHIOI0 OpraHU3a-
LIMI0, BBIABSIOLIYIO Pa3inyrs B BOCIPUSITHUU SI3BIKO-
BOTO MaTepHasa B IIpefieslax KOHKPETHOM ayfUTOPUH.
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JJIS ONMCAaHUS BAapUATHUBHOCTU BOCIIPUATUS S3BIKO-
BBIX €ZIMHUI] B COBPEMEHHOM CTYZleHIECKOU CpeZe.

TEOPCTH‘!CCKHE OCHOBBI UCCIIEAOBAHUA

HHTepHeT-CIeHTr KaK 06BEKT TUHIBUCTUYECKO-
roonucaHus. lIHTepHeT-ClIeHT B COBpEMEHHbIX JINHT -
BUCTUYECKUX MCCAELOBAHUIX PAaCCMATPUBAETCS KakK
MOABYOKHBIN IUIACT JIEKCUKHU, GOPMUPYIOLIUICI HA
[lepece4eHu MeAMaJUCKypCa, pasrOBOPHOM peuH,
3aIMCTBOBAHMM, HEOJOIM3alMi U  MOJIOAEXHON
KOMMyHUKanuu. Takoi NMOAXOZ NO3BOJSET pacCMart-
PYBaTh UHTEPHET-CJIEHT He TONbKO KaK COBOKYIIHOCTh
HOBBIX SI3BIKOBBIX €ZMHUI[, HO U KaK $OpMy peueBoro
[OBeZeHUs, BKIIOUEHHYI0 B 6ormee IIMPOKUIl KOH-
TEKCT TPYIIOBOrO U CYOKYJIBTYPHOLO B3aUMOZAEH-
crBus. Kak ormedaer M. B. Mopo3zoBa, «Moj0Zble JII0-
Iu OBICTPO PearupyioT Ha HU3MEHEHUS, [IPOUCXOAS-
mue B obuiecTBe, 4TO BeZeT K 0Opa3oBaHUIO A3BIKO-
BBIX HOBIIIECTB, YACTh KOTOPBIX MIEPEXOAUT B 0bIIIeHA-
POAHBIM S3BIK, 4acTbh OCTAE€TCS IPUHALIEKHOCTBIO
MOJIOZEXHOU pedn» [MoposoBa 2015: 478]. B aTom
OTHOILEHUU UHTEPHET-CIEeHT MOXXET pacCMaTpUBaTh-
Cd KaK JMHAMMHYECKUI CJIOM SA3BIKOBBIX €IUHUIL, OT-
paXKaloUX U3MeHEHUS] KOMMYHUKAaTUBHOM Cpefibl U
KOIHUTHUBHYIO aKTyaJIbHOCTD OTAE/IbHBIX KOHI[EIITOB.

CormnacHo Habmogenusm JIro 103, B CTPYKTypHO-
JIeKCUYeCKOM IUIaHe WHTepHeT-ciaeHr dopMmupyeTcs
13 3JIeMEHTOB MEJUAJUCKypca, AUAJEKTHOU pedyd U
3aMMCTBOBAaHUI, 00pas3yloIIUX ero CTPyKTYpHO-
CEeMaHTHYeCcKylo OCHOBY. IIpu 3TOM COLMaJBHO 3Ha-
YUMBble COOBITUS BBICTYHAIOT PaKTOpaMM AKTyaIH3a-
LU U PaclpoCTpPaHEHMs OTAENbHbIX €AUHUL B MOJIO-
JIe’)KHOU KOMMYHUKauuu [JI10 2014]. ODTO COOTHOCUTCS
u ¢ HabmogeHueM E. A. CTpOroHOBOM O TOM, 4TO UH-
TEpHET-CIEHT «TeCHO CBSI3aH C SBJEHUIMU pealbHOU
JKU3HU, LeMOHCTPUPYeT O0IecTBeHHbIE HACTPOEHUS
U OTpa)KaeT aKTyanbHble COObITHS» [CTPOroHOBa 2014:
207]. TemM caMbIM UHTEPHET-CIEHT MOXET pacCMaTpU-
BaThCS He TOJBKO KaK CPeZICTBO HOMMHAIIMU, HO U KakK
dopMa S3BIKOBOrO pearupoBaHUs Ha U3MEHEHUS CO-
LUIBHOM ¥ KOMMYHUKAaTUBHOM CPEJbI.

B Monoze xxHOI 1 0cOOeHHO CTYZIEHYECKOU cpefie
VHTEpHEeT-CJIEHT BBIMIONHAET He TOIbKO HOMHUHATHUB-
HyI0, HO U COLMATBbHO-MapPKUPYOLIYI0 GYHKUUIO.
Omnupudeckre gaHHbele Hu LI39HBL3I0HS MTOKa3bIBa-
IOT, YTO B CTY[E€HYECKOU CpeJie CIEHT HCIIOIb3yeTcs
MpeuMyIIeCTBEHHO KaK CpPEeJCTBO IOAYEpKHUBAHUSA
UHAVBUIYIBHOCTU ¥ CcoLuanbHON znuddepeHnya-
nuw, a ero yHKIUOHUPOBAHUE BO MHOTOM 06yCIOB-
JIEHO  COLHJIBHO-IICUXOMOTMYeCKUMU  PaAKTOpaAMU
[Hu 2016]. B. B. Cmeroxa cBs3bIBaeT LINPOKOE pac-
IIpOCTPaHEHUE MOJIOZEXKHOTO CJlIeHra Ha COBpPEMEH-
HOM 3Talle C UHTEpHET-MeAua, COLUAIbHBIMU CETS-
MU, KOMIIBIOTEPHBIMM HIPaMHU, MeXAYHapOLHBIMU
OHJIAMH-TPAHCIASLUAMU U 3apYOEKHON ayLUOBU3Y-
anpHOM npoaykuuen [CMmeroxa 2023: 138]. B cBoto ove-
pexab, O. B. Llubusosa u Y. Y. TamankuHa onpegens-
IOT CJIEHT KaK «HeGOPMAaTbHYIO peYb MOJIOZOTO MOKO-
neHus 6e3 OrpaHUYeHUs 10 IOy, POAY 3aHATUI U
MecTy npoxkuBaHusg» [Llubusosa, lamankuna 2021:
685]. B TakoM pakypce ClIeHT IIpefiCTaeT He TOIbKO KaK
CPeJCTBO BHYTPUIPYIIIOBOM KOMMYHHKalUMH, HO U
KaK 3aMEeTHbBIM sleMeHT 6osee LIMPOKUX MOTIOLEXK-
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HBIX peueBbIX IPaKTUK.
J719 HaCTOSIIero MCCIefJ0BaHUS CYILIeCTBEHHO,
4TO B JIUTEpaType UHTepHeT-CJIeHT XapaKTepU3yeTcs
KaK CJION $3bIKOBBIX €JMHHI] C 3KCIPECCHBHBIMU,
OLIEHOYHBIMU U COLMANbHO-MapKUpyomumu ¢yHk-
nusmu [AbaiizenbranoBa 2024: 186; Pybrosa 2009:
23-24]. Hapsazny ¢ atum B paboTax 0 COBpeMEeHHOM
MOJIOZIe>KHOM CJIEHT'e OTMeYAEeTCd ero TeMaTudeckas u
couuanbpHasg HeofHopoAHOCTh [KapamoBa, CMeTaHMHa
2024: 223]. B COBOKYIIHOCTM TaKH€ XapaKTE€pPUCTUKU
[I03BOJISIIOT PACCMATPUBATh UHTEPHET-CIEHT HE TOJIb-
KO KaK OOBEKT JMHIBUCTUYECKOTO OIMCAHUA, HO U
KaK OCHOBY JUIS aHQJIM3a PA3IUYUI B BOCIPUATUU €ro
OTZeNbHBIX eJUHUI] B KOHKPETHOMN ayAUTOPHUU.

B 3TOM HCCIeoBaTeNbCKOM KOHTeKCTe obpalile-
HUe K UHTepHeT-CJIEHIy MpeANonaraeT BHUMaHUE He
TOJIBKO K IIPOUCXOXKZEHNI0, QYHKUNOHUPOBAHUIO U
KOMMYHHKAaTUBHBIM CBOMCTBAM COOTBETCTBYIOIIIUX
eANHHI, HO U K peaklusM, BO3HUKAIOIIUM IIpU UX
BOCIpUSTUH. TaKoM Ilepexof OT ONUCAHUS S3bIKOBOTI'O
MaTepHala K pacCCMOTPEHHIO peaKIMU Ha Hero cooT-
HOCHUTCS C IICUXOJUHIBUCTUYECKMM THOHUMaHUEM
OLIEHKH.

OneHKa KakK IICUXOJIMHIBUCTUYECKU UHTepIIpe-
THUpyeMas peakIUs. B IICUXONIMHIBUCTUYECKUX MC-
CIIeZOBAHUSIX OLIEHKA pacCMaTpUBaeTCA Kak Habiio-
JaeMas peakLiis Ha S3bIKOBOM MaTepHral, IoALalola-
ACSI OMIIUPUYECKON QUKCALUH U OCTIEAYIOLIEeMY OIIU-
caHuio. [l HaACTOsILEro UCClAe0OBaHMUI IMPUHLUIIHU-
AJIbHO BAXKHO, YTO B TaKOM HOHMMaHMMU OIll€HKa BbI-
CTyIaeT He KakK OTBJIeYeHHas MUPOBO33peHuecKas
YCTaHOBKA, a KaK peakIlys Ha KOHKPETHBIN S3bIKOBOM
CTUMYJI, NTOAZAIOIIASLCS aHATUTUYECKOMY paccMoTpe-
HuIO [JlaBneToBa 2012].

ITo onpegnenenuio O. A. YepHBILLIOBOM, «OLIEHKA,
paccMaTprBaeMas B IMCHUXOJMHIBUCTUYECKOM acIleK-
Te, — 9TO II0JIOXKUTeNbHAs /| OTpULIaTeIbHAS XapaKTe-
pucTuKa 00BEKTa, ACCOLUUPOBAHHAL B COSHAHUU HO-
CUTeNS s3blKa C TEJIOM OIpPEJeIe€HHOI'0 S3bIKOBOI'O
3Haka» [YepHbilioBa 2022: 114]. Takoe NOHUMaHHUE
CYLLIECTBEHHO MU HACTOsALlell paboThl, [IOCKONBKY
[I03BOJISET PACCMATPUBATH OLEHKY Kak GOpMy peak-
LM Ha NIpebsIBISeMbIM SI3bIKOBOM MaTepHas, a He
Kak abCTpaKTHOe Cy>KAeHUe, CYLIeCTBYIOIlee BHe
KOHKPETHOM pe4yeBOU CUTYaLUU.

O. A. YepHBIIIOBa TAaKXXe YKA3BIBAET, YTO OL€HKA
MOXXeT OBITH OIepALUOHAIN3UPOBAHA U IIPeACTABIIE-
Ha B BUJI€ COTIOCTAaBMMBIX KOJMUYECTBEHHBIX IIOKa3aTe-
neu [YepHbiloBa 2022: 111-112]. DTO CO37,a€T METOAO0-
JIOTAYeCKHe OCHOBAHUS [ Nepexofa OT eAMHUIHBIX
OTBETOB K UX COIIOCTAaBUTEIBHOMY OIIMCAHMIO B IIpe-
Zenax oOCieZOBaHHON rpymmbl. VHBIMM CIOBaMU,
OTZeNbHble CY>XKAEeHUS PEeCIIOHAEHTOB MOTYT paccMart-
pUBATbCS HE M30MMPOBAHHO, a KaK MaTepual Ans
aHIN3a paclpejieNieHus], COTJaCOBaHHOCTHU U BHYT-
PEHHUX CBSI3€H Peakui.

ITpu TakOM IIOAXOJiE B LIEHTPE BHUMaHUS OKa3bl-
BAIOTCS He LIEHHOCTHble OpPUEHTAllMU PEeCIOHJEHTOB
KaK TaKOBblE, 3 KOHQUIYPALUY PeaKI[Uil Ha KOHKPET-
Hble S3bIKOBBIE eAUHHUIIBl. COOTBETCTBEHHO, B paMKax
HACTOSILIEr0 MCCIEJ0OBaHUS peakLUM Ha eZUHULBI
MHTEPHEeT-CJIeHra pacCMaTPUBAIOTCS KaK COIIOCTABHU-
MBIF MaTepHas sl ONMUCAHUS 0CODEHHOCTEN UX BOC-
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IpUATUS B CTYZIleHIECKOU ayIUTOPUH.

Takum 06pasoM, TeopeTryeckas paMka HacTOs-
el CTaTbU OIIpefeseTcs IepecedyeHUeM JABYX HC-
ClleZloBaTeNbCKUX MUHUM. C OZHOM CTOPOHBI, MHTEP-
HeT-CJIeHI MTOHMMAeTCsl KaK BHYTPEHHE HEOLHOPOJ-
HbIF U QYHKUUOHAIBHO MAapKHUPOBAHHBIN IUIACT CO-
BpeMeHHOU jeKcuku. C Ipyrou — oLeHKa pacCMaTpu-
BaeTCs KaK HablofaeMas U COMOCTABUMAS PEAKIVs
Ha S13bIKOBOM MaTepuajl. B 5TOM KOHTEKCTe BO3HUKAET
BOIIPOC O TOM, 0OpasyioT 1M peakUuy Ha efuHUIII
VMHTEpHEeT-CJIeHTa BHYTPEHHE YIOPIJ0YeHHYIO CTPYK-
Typy U B KaKOM Mepe OHa COOTHOCUTCS C XapaKTepH-
CTUKaMU CaMUX S3BIKOBBIX eAUHUL. Mcxozs us aToro,
peaklUy pacCMaTpUBAIOTCS Kak MaTepual, JOIycKa-
IOIIMI COIIOCTABUTEIbHOE U CTPYKTypHOE OIIMCaHHUe.

OpraHU3aLUsI UCCTEZ0BAHUS 1 METOABI

Ucxons U3 UBN0KEHHBIX TEOPETUIECKUX IIONIO-
>KEHUN, B HACTOAIIEM MUCCIENOBAHUM DPEAKUUU pe-
CIIOHZEHTOB PACCMaTPUBAIOTCS KaK COMOCTABUMBbIIL
SMITMpUYECKUH MaTepuan. MeTogonoruyeckas Joru-
Ka paboThl OmpeenseTcs MepexofoM OT UHAUBUAY-
QIBHBIX OTBETOB K AHAIU3Y UX PaCIpeleNeHus, CcTe-
[IeHU COTTIACOBAHHOCTU U BHYTPEHHUX CBA3€M B IIpe-
Zenax obcmegoBaHHON BeIGOpKU. Hacrosiee uccie-
ZOBaHUE HOCUT MOUCKOBO-OIUCATENbHBIN XapAKTEP U
HANpaB/IeHO Ha BbISBIEHUE OPraHU3aLUU PEAKIU Ha
KOHKpETHble S3bIKOBblE ENUHMIBI B MCCIEAYEMOI
rpynme. B CB3U C 3TUM OmMCaTeNnbHAsA CTATUCTUKA,
MeTOZ [MIaBHbIX KOMIIOHEHT, kosdduiuent a Kpon-
f6axa M aHaJIM3 SMOLMOHAIBHOM MOMATBHOCTH HC-
MO/IB3YIOTCS. KaK CPEACTBA CTPYKTYPHOIO ONUCAHUS
3aQUKCUPOBaHHBIX OTBETOB. KKzasd efuHuUNA cHAG-
>KeHa [epeBOZIOM, YKazaHueM cepsl ynoTpebieHus u
[ParMaTuKo-$yHKIMOHAIBHON  XapaKTEPUCTUKOM,
4TO ZleNaeT ee MOHATHOM JI1 YATATeNs, He Baafelollle-
rO KUTaHMCKUM SI3bIKOM.

DMnupudecky 6asy HUCCIeZOBAHUS COCTABUIU
JaHHble QHKETHOT'O OIIPOCa CTYAEHTOB YHUBEPCUTETOB
LentpansbHoro Kurtag B Bospacre oT 17 A0 21 roia.
O6uit 06beM BaTUAHON BBIGOPKY COCTABUI 377 pe-
crioHzieHTOB. C60p AaHHBIX OCYIIECTBSANCS B OHIAMH-
dopmare uepes UPpOBbIE KAHAIBI YHUBEPCUTETCKOM
KOMMYHMKALIMM, BKJIIOYas COUUATbHbIE CETH, MeC-
cenmxep WeChat u cTyzeHuecKrie UHTEpHET-TPYIIIIbL.
Takoit criocob cbopa matepuana obecmeyus JOCTYII K
CTyAEHYECKOM AYAUTOPUU C DA3IUYHBIM 06pasoBa-
TeNbHBIM TIPOPUIEM U PA3HOM CTEMIEHBIO BKIIOUEHHO-
cT B UUPOBYI0 KOMMYHUKALMIO, OZHAKO OLHOBpE-
MEHHO 33/]2eT U IpeJeNbl UHTEPIIPETALUU PE3YNbTa-
TOB: TOJNyYeHHble JAHHbIE XAPAKTEPUIYIOT 06CIeno-
BaHHYIO [PYIIY U He MPeANONaralT aBTOMaTUYECKO-
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ro IepeHoca BHIBOZOB Ha BCIO COBOKYIIHOCTb HOCHUTe-
JIe S3bIKaA.

B KauecTBe CTMMY/IBHOTO MaTepuana Obliy 0To-
OpaHBI ecATh CTUMYJIOB Ha OllePallMOHANBHON OCHO-
Be U3 cIUCcKa «TOII-10 MOMmyAsSpHBIX KUTANCKUX CeTe-
BBIX BRIPOKEHUU 2024 rofa»'. B pycie nogxoza, npea-
cTaBleHHOro B paborax M. B. Mopo30Boi u Apyrux
HccefioBaTeNlel, B HACTOAIIEeM CTaTbe TEPMHUH «UH-
TepHeT-CIeHr» yIoTpebigerca Kak MUpoKoe pabodee
0603HaYeHHe MTOABUIKHOIO CJIOSL AKTYAIBHBIX S3BIKO-
BBIX CpeAcTB LudpoBoi kommyHHKanuu. Ero omepa-
UUOHANBHBIA COCTAB B paMKaxX MCCAELOBaHUSA obpa-
3y10T oTOOpaHHble CTUMYIIBL. [Ipy 5TOM HEKOTOpbIE U3
HUX, XOTS U COOTHOCATCA C IyOIUYHBIM, MELUNHBIM
Wik OPUIUAILHO-IYOMULIUCTUIECKUM JUCKYPCOM, B
COBpEMEHHOM yIoTpebneHuy 0oOHAPY>KUBAIOT IIPU-
3HAKU CeTeBOH SA3BIKOBOM aKTyaIU3alUU, 4TO U 00y-
CJIOBUJIO UX BKJIIOYEHUE B BEIOOPKY.

ITockombKy OTOOpaHHble eAUHUIIbI IPUHALIEKAT
KWUTAMCKOM SI3BIKOBOM CpeZe, JJs 4uTaTess, He Bia-
JIeIOIlero KUTANHCKUM S3bIKOM, IIPUHIUIIMANIbHOE
3HaYeHNe MMEIOT WX IIepeBOAHbIe SKBUBAJIEHTHI, pe-
YeBOUM perucrp, KOMMYHUKATHUBHAsS Cpeia YIoTpeb-
JIeHUS W CTHUJIMCTHUKO-TIparMaThyeckas XapaKTepH-
cTuka. Ilo aTOM mpuUYMHe MaTepual IpefCTaBleH B
Buzie YHUPUIUPOBAHHON Tabnuubl, COZepiKalieil
KpaTKoe TOJIKOBaHUE eNUHUI] U CBeAeHUI 00 UX Ipe-
obnazaromeit chepe ynorpebreHUs U MParMaTHUKO-
PyHKUMOHANBHON ZoMHUHaHTe (cM. Tabn. 1). Takoe
IIpeAiCTaBleHNe JeNaeT MaTephal AOCTYIHBIM IS
HMHTepIIpeTalluy YuTaTeleM, He BIaJeIOLIUM KUTaM-
CKUM S3BIKOM, U OJHOBPEMEHHO COXpaHseT COMoCTa-
BUMOCTb €JMHUI] B aHAJIUTUYECKOU npouexype®. OT-
HeceHUe eNUHUIl K COOTBETCTByMoILel cdepe yIo-
TpeONeHUs ¥ UX [ParMaTUKO-PyHKIMOHATbHAS Xa-
PaKTEepUCTUKA ONpPeAessUINCh C y4eTOM TUIIMYHOTO
$YHKIMOHUPOBAHUS ITUX €LUHUI B COBPEMEHHOU
KHUTalCKOM S13bIKOBOM Cpejie.

Jng pelleHUs IOCTaBIEHHOM 3aJayy UCIIONb30-
BJIACH JAaHHbIE aHKETHOT'O OIIPOCa, B KOTOPOM OTBETHI
PECIIOHAEHTOB PUKCUPOBAINCH 10 NATUOAUIBHON
wkane JlankepTa (1-5). PecnonzenTaM npeaiarauaoch
OLIEHUTh KOKAYIO eIMHUIY KaK I[eJOCTHBIN CTUMYI C
TOYKU 3peHUs ee oOiielt cyObeKTUBHOMN IIprUeMIeMO-
CTH B aKTYQJIBHOM SI3bIKOBOM YIIOTpeOIeHUU.

'Dtu croBa Bouwu B criucok! Ony6iarkoBaH «Ton-10 MOMyNSpHbIX
KUTalCKUX CETEBbIX BbIpAKEHUH 2024 roza». URL: hteps://
baijiahao.baidu.com/s?id=1818780012205928243&wfr=spider&for=p
¢ (mata obpaleHus: 10.02.2025).

*TonKkoBaHME  eAMHHUII M  MapKMpOBKa MX  CTUIMCTHUKO-
IparMaTH4YeCKUX XapaKTePUCTUK BBIIIOJHEHBl aBTOPOM C Y4EeTOM
KOHTEKCTa UX YIIOTpeOIeH s B KUTAMCKOM I3bIKOBOK Cpeie.
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Cmumya (edunuya Ipeobradarouwas chepa Ipazmamuxo-
Ne Kpamxoe moaxosarue
UHmMeEpHeM-CAeH2q) ynompebreHus PYHKYUOHANPHAS JOMUHAHMA
1udpoBas HHTEUIEKTy -
- my6au4HO- HOMUHATHBHAS, TEPMUHO-
1 b 3auus / qudpoBas TpaHc-
npodeccroHanbHAL JIOTU3UpYIOILas
dopmanus
S opuenTtauus U1 Ha obiue- ery/NATUBHAasl, KOHLEITY-
2 BRI p i m Iy6IMYIHO- 9KCIIepTHAS pery » KOHHEnTY
CTBeHHOe 611aro QIbHO-OpUEHTUPYIOLIAs
. orpaciu 6 ero / mep- HOMUHATUBHAS, IPOTHO-
3 AKrelk p YAYHL P my6IMYHO-CTpaTernyecKkast /TP
CIIeKTUBHbIE UHAYCTPUU cTHYecKas
. . «I10-TOPOLCKOMY», «MOZ- UIpOBast, 9KCIIPECCUBHO-
4 cityAscity oA 7 A Pa3roBOpHO-ceTeBad P ’ p
HO» WJIM HET OlleHOYHAs
CUJIBHO 3aXBaTHIBATD,
. 3KCIIPECCUBHAS, UHTEHCH -
5 figiyz «KECTKO yZiep>KUBaTh BHU- Pa3roBOpHO-CceTeBas
dunupyromas
MaHHE»
AenaTs, 4T0- 160 04eHs 9KCIIPECCUBHASA, UHTEHCH
6 KR R XXX >KUBO, IPKO, HEIoCpes- pa3roBOpHO-CeTeBas P ’
dunupyromas
CTBEHHO
o eHe YCTAIOCTH U
HIYIHEHHe v [IOBCEHEBHO-
7 YRR PYTMHHOM 33IaHHOCTH, pedIieKCUBHO-OLlEHOUHAS
N N KOMMYHUKATUBHAs
CBSI3aHHOM ¢ paboroi
cocTOsHUE pacciabieHHO- OBCETHEBHO OLeHOUHO
8 P ith Jgk CTU, CTECTBEHHOCTH U
KOMMYHUKATUBHAS XapaKTepu3ayoIas
BHYTpeHHero kompopra
AKTUBHASI POJIb U COL[UANIb- COLHATIBHO-
9 WEIIE Has 3HAYUMOCTD IIO>KUIIbIX y6IuYHO-MeAUuHAS pernpe3eHTaTUBHAS, [103U-
Jofen TUBHO-XapaKTepU3yolas
pefeHoK, BexyLuii cebs
10 NECEF /N ERH YBEPEHHO, 3PEJI0 MU «I10- pasroBOpHO-ceTeBAS UrpoBad, Ol[eHOYHad
B3pOCTIOMY>»

Taxoi GopMaT MO3BONSLN IPELCTABUTh UHIAMBU-
JyaJbHBbIE CY>KI€HUS B BUJI€ COITOCTABUMBIX YU CIOBBIX
[IOKa3aTesleldl U TeM CaMbIM 00eCcIIeYnBaI OCHOBY LIS
IOCTIeAyIOIIeN CTaTUCTHIeCKOl 06paboTku. B HacTo-
AIeM UCCIef0BaHUY NATH6anIbHas mKana JlalikepTa
UCIIONB3YeTCS KaK MHCTPyMEHT ¢UKCcalluy HHTe-
[PAIbHOM OLIEHKU KOHKPETHOM S3bIKOBOM €JUHMUIIBL.
Peur uzer He 006 M3MepeHUU MUPOBO33PEHYECKUX
WM aKCUOJIOTUYECKUX YCTAHOBOK PECIOHAEHTOB, a O
KOJIMYECTBEHHOMN pPerucTpallui UHTETPAJbHOM Deak-
LMY Ha IPeAbABAIeMYI0 eMHULY B IIpefesax 3ahaH-
HOY BBIGOPKHU.

O6paboTKa JaHHBIX OCYLIECTBILNACh B IIPO-
rpamMme SPSS (Bepcud 29). AHaIUTHYECKAs [IpOLEAypa
CTpOMJIACh MOCTEeL0BATENPHO U BKJIIOYaIa HECKOJIBKO
3TaIloB.

Ha nepBoM 3Talle OTBETHI PECIIOHAEHTOB PUKCH-
poBanucek no ngtubannpHou wikane Jlaiikepra'. Ilpu
3TOM YYUTBIBAJIOCh, 4YTO JaHHBIE, IOJNy4eHHBIE IIO
IIKAJIaM TaKOro THUIA, 00JIaAAI0T IIOPSAKOBOM IPUPO-
Joit*>. COOTBETCTBEHHO, pe3yJIbTaThl HCCIeAOBAHUA

'Ilkana JlaiikepTa IpefHa3HaueHa A1d $UKCAIMU CTENIeHH COrMa-
CHS WIM HEeCOITIACUS PeCIIOHAEHTA C IIPeATIOKEHHBIMU CYXKAEHUS-
MH; B Haubosiee pacIpocTpaHeHHOM BApUAHTE MCIIONMb3YeTCS MATH-
6abHbL Gopmar oTBeToB [HeMOB 2007: 193].

* laHHBle, [IONy4eHHbIEe 110 MKaTaM Tura JlafikepTa, 06bIYHO TpaK-
TYIOTCS KaK IIOPSAKOBblE, TIOSTOMY MX BKJIIOYEHME B IIPOLEAYPHI
CTPYKTYPHOTO aHanmM3a TpebyeT CreluaabHOR METOZ0I0THYeCKon
OroBOpKH. B sureparype obcyxnaercss Beibop Haubornee ajekBar-
HBIX CII0CO60B pabOThl € TAKUMU JAHHBIMHU, B TOM UHCJIE pa3Iyue
MeXJy MONUXOPUYECKMMM M IMPCOHOBCKUMHU KOPPENSIUIMY;
BCJIEZICTBYE 3TOIO MHTEPIIPETALUS PE3y/IbTATOB AO/DKHA yIUTHIBATh
XapaKTep MCXOZHOM IIKAMbl M OMMPAaThCA HAa INPEABAPUTENBLHYIO
IIPOBEPKY IPUTOZHOCTH JAHHBIX K CTPYKTYPHOMY aHAIH3y
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VMHTEPIPETUPYIOTCS C yI4ETOM OTpaHMYEHUM, 33/1aBa-
€MBIX TUIIOM MCXOJHOM IIKajbl U XapaKT€pPOM IIpHU-
MEHSEMBIX CTATUCTUYECKUX IIPOLeAyp.

Ha BTOpOM 3Tame HIpUMEHANACH ONKCATENbHAL
CTaTMCTUKA, IO3BOJMBINAS OXapaKTEpU30BaTh pac-
npefeneHre OLEHOK I10 OTAEIbHbIM eIMHUIAM U CTe-
IIeHb COT/IACOBAHHOCTU OTBETOB. CpejHMEe 3HAueHUS
paccMaTpUBaIKCh KaK [I0KasaTenb oOIiell HampasieH-
HOCTU OLIEHOK, a CTaHJapTHOE OTKJIOHEHHUE — KaK II0-
Kas3aTe/b BAPUaTUBHOCTY OTBETOB BHYTPH BBIOODKHU.

Jlanee pmaHHBle OBLIM IPOBEPEHbl HA IIPUTOX-
HOCTb K CTPYKTYPHOMY aHaIM3y C MCIIOJb30BaHHUEM
nokazarens KMO® u kpurepus cdepuunoctu Bapr-
nerra*. Takas mpoBepka 6bl1a HEO6XOAUMA, [IOCKOTb-
Ky MCCIe0OBAaHME MCXOAUIO U3 IIPEANONOKEHHUS O
BO3MO>XHOCTH OIIMCAHUA HE TONBKO Pa3IUYMU MEXAY
OTZIeJIbHBIMM OLIEHKaMHM, HO UM BHYTPEHHUX CBI3€H
MeXJy HUMU. BMecTe ¢ TeM I0JI0KUTENIbHbIE 3HaUe-
Hug KMO u kputepud baprierra pacCMaTpyBaIOTCA
37leCh KaK YCJIOBHE JOMYCTUMOCTU CTPYKTYPHOIO aHa-
7133, HO HEe KaK CaMOCTOSTENIbHOE J0Ka3aTelIbCTBO
YHUBEPCAIBHOCTU II0Iy4YEHHOM MOZENH.

[Polychoric versus... 2010: 153-154].

*ITokasaTens KMO ucnonbayeTcs A OLeHKH IIPUTOZHOCTHU JaH-
HbBIX K CTPYKTYDHOMY aHAIU3y: 4eM OJr>Ke ero sHaueHUe K 1, TeM
6oIee KOMIIAKTHON CYUTAETCS KOPPEISLMOHHAS CTPYKTYpa; 3Hade-
HUS BbILIE 0,60 OOBIYHO PACCMATPUBAIOTCS KAK AOIYCTHMbIE, 2
BhllIIe 0,80 — Kak xoporuue [Field 2009: 660].

*Kpurepuii cdepuuHocT Baprierta npuMeHseTcs Jis NPOBEPKU
Hy/IeBOM TUIIOTEe3bl O €IMHUYHOM XapaKTepe KOppeIslUOHHOU
MaTpulbl. CTaTUCTUYECKU 3HAYMMBINA pe3ynbTaT (p < 0,05) cBUJe-
TeJBCTBYeT O HAJIWYUU B3aHMMOCBS3EH MeXZIY INepeMeHHBIMU U
MOATBEP)KAAET IPUTOAZHOCTD JAHHBIX IJIS IIOCTEAYIOLIEro CTPYK-
TypHoro ananusa [Field 2009: 660].
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Ha 5T0i1 ocHOBe 6bUI IPUMEHEH METOJ, [TIaBHBIX
KOMIIOHEHT', II03BOIUBIUNI OMUCAThH 0011y KOHU-
[ypalyio CBI3€l MeXIy IONYYeHHBIMU OLeHKAMU.
Bribop ganHOM npornenyps! 6611 06ycioBneH 3azaveit
HCCIEIOBAHUSA: B LIEHTPE aHAIM3a HAXOAUIOCH HE T10-
CTpOEHME HCYEPIIIBAIOIIEH TUIIOMOTMU A3BIKOBBIX
eIVHMUL], a ONMUCAHUE JATEHTHON OPraHU3aLUU Ole-
HOYHBIX peakluil B Ipejiesax KOHKPETHOIO CTUMYJIb-
Horo HaBopa. II0CKONIbKY UCCIeZ0BaHUE HOCUT IIOUC-
KOBBIF XapaKTep ¥ HAIIPABIEHO Ha OIIMCAHUE OPraHU-
3auuy 3aQUKCUPOBAHHBIX OTBETOB, & HE HA NPUYUH-
HOE MOJENTUPOBAHUE, METOJ I[JABHBIX KOMIIOHEHT
UCIIONB3YeTCd 31eCh KaK MHCTPYMEHT CTPYKTYPHOIO
YIOPSAOYEHUS AaHHBIX U [IPeABAPUTENBHOIO OMUCa-
HUI UX KOHPUTYPaLUU.

JlI OLleHKY YCTOMYUBOCTY BbIZETEHHBIX I'PYILI
MoKasarenedl UCIonb3oBancs koapduument o Kpou-
Haxa?. ObpalujeHre K 3TOMYy IIOKA3aTeNI0 [O3BOJISIIO
[IPOBEPUTH, B KaKOW Mepe eJUHUIIbI, BOLIEALINE B
OZIHY U Ty >K€ KOMIIOHEHTY, AEMOHCTPUPYIOT COIIACO-
BaHHOE pacIipejiesieHre OLIeHOK.

3aBepLIAOMIMM DTAIOM CTAJI AHAIM3 DMOLMO-
HIBHOM MOJQIBHOCTH, HAIpaBJIE€HHBIA Ha YTOYHE-
Hue o6mero adpdpekTUBHO-OLEHOYHOro $oHA MOINY-
4eHHbIX peakuuu. IIpy uHTepmpeTaluyd 5MOLUO-
HAJIBHOU MOJATbHOCTYU OLEHKU 1—2 PACCMATPUBAIUCh
KaK OTpULATENbHbIE, OLIEHKA 3 — KaK HeUTpajbHad, &
OLIEHKH 4—5 — KaK [IOJIOXKUTeIbHbIE, DTa IIPOLENYpPa He
[OMEHSIET CTPYKTYPHOI'O aHAIK3A, HO JOIIONHSIET ero,
I03BOJISISL COOTHECTH BHYTPEHHIOK OPraHU3aLMIO Olie-
HOK C X 00111l SMOLMOHATBHOMN HAIPABIEHHOCTHIO.

Takum 06pa3oM, HCIIONb30BAHHBIA METOAUYE-

*MeToJ, I7TaBHBIX KOMIIOHEHT OpPHEHTHUPOBAH Ha IIpecTaBlIeHHe
HCXOZHBIX IIEPEMEHHBIX B BUJe MEHbIIEro 4uciaa o60OIIeHHBIX
M3MepeHNH ¢ Makcumusanuenl obwscHseMoy aucnepcuu [IIpu-
KJIaJiHasg CTaTUCTUKA 1989:339].

* Koapdunuenr a Kponbaxa paccmaTpuBaeTcs Kak Mepa BHYTpEH-
HeM HafIe)XHOCTU ILKJIbl WJIM COBOKYIIHOCTHU IIOKa3aTelei: ero
BeJIMYMHA BapbUpyeT B IIpefie/lax OT O N0 1 M OTpaXkaeT CTelleHb
COTJIAaCOBAHHOCTH €JMHMUII, BKJIIOYEHHBIX B aHAIM3UPYEMYIO TPYIIITy
[HemoB 2007:191].

CKUM KOMILJIEKC OPUEHTHUPOBAaH Ha OIIMCATEJIbHOE U
TIOMCKOBOE€ paCCMOTpEHME DpaCIIpeAeTeHNsa OLEHOK,
CTEII€HU UX COIVIACOBAHHOCTU U BHYTPEHHUX CBSI3eU B
PaMKaX HaCTOAIIETrO UCCIENOBaHNU.

PEBYJIbTaTbI HUCCIef0BaAHUA

PacripeseneHue olleHOYHBIX peakuuii. Ha mep-
BOM 3Tare ObIIM pacCMOTpEHBI paclpefieseHue olle-
HOK I10 KaXKZOMY U3 JiecsITu cTuMynoB (N = 377) u cre-
[eHb COINACOBAHHOCTU OTBETOB. OLEHKU PUKCUPO-
BJIUCH O MATUOAIIBHOM wiKane Jladikepra, Tae 1 co-
OTBETCTBOBAJI MUHUMAJIPHOMY YPOBHIO UHTETPAIbHON
OLIEHOYHOM peaklyuy Ha eJUHUIY, a 5 — MaKCUMaJIb-
HoMy. CpejHUe 3HaUeHUS UHTEpIPEeTUPOBAIUCH KaK
okasaresnp oblieit HalIpaBIeHHOCTH OLIEHOK, & CTaH-
IapTHOe OTKJIOHEHUe — Kak Mepa pasbpoca OTBETOB B
BBIOOpDKE.

Y>xe Ha ypOBHE OIIMCATENbHOM CTAaTUCTUKU BbI-
sBisercss BblpakeHHas auddepeHUMANUS OLEHOK.
Haubonee BbICOKMe cpefHUe 3HaueHUs 3aduKCHpO-
BaHbI AN CTUMYNOB N° 8 (M = 4,12; SD = 1,084), No 7
(M =3,97; SD=1,163) u N° 5 (M = 3,83; SD =1,193). [Ipo-
MEXXYTOYHOE IIOJIOXKEHHE 3aHHUMAIOT eZMHUIBI N° 6
(M =3,71; SD =1,273), N° 10 (M = 3,69; SD = 1,311), N° 3
(M =3,64; SD =1,157) u N° 4 (M = 3,56; SD = 1,237). Bo-
Jlee HU3KHe IIOKa3aTeNM XapaKTepHBHI A CTUMYJIOB
N°1(M =3,29;SD=1,206), N9 (M =3,29; SD =1,369) u
N° 2 (M =3,23; SD =1,204)>.

Hapszay ¢ pasnuyuusMu B ypOBHE CpeHUX 3Haye-
HUN QUKCUPYIOTCS PasIUdYUs U B CTEIEHU COIJIACo-
BaHHOCTU OTBeTOB. Haubonpiuii pasbpoc Habmoga-
eTca nag eAuHULBI N°9 (SD = 1,369), Torjma Kak s
eAuHULE N° 8 (SD = 1,084) OTBETHl PECIIOHAEHTOB Xa-
PaKTEPUSYIOTCSL CPABHUTENBHO OOJbIIIEH COrIAaCOBAH-
HOCTBIO (CM. TabII. 2).

*B TeKCTe UCIIONb3YIOTCA CleAylolie o6o3HaYeHns: M — cpeiHee
3HaYeHHUe, OTpaXKalolllee yCpeAHEeHHYIO OLleHKy 1o Bhibopke; SD —
CTaH/APTHOE OTKJIOHEHUe, [IOKa3blBalolllee CTelleHb pasbpoca oT-
BeToB. Boee BricokHe 3HaueHUs SD yKa3bIBalOT Ha HOJIBLLYIO BapH-
ATHBHOCTb OLIEHOK B BEIGOPKe.

Taéfuma 2. OnucameavHble CMAMUCMUKY OYEHOUHDLX peaxuuﬁ no decamu e@unuuam UHmepHem-cAeHea

N MuHumym Maxcumym Cpednee CpedHexeadpamuuroe 0mKAOHeHUe

EzuHuna N 1 377 1 5 3,29 1,206
Exunuia Neo 2 377 1 5 3,23 1,204
ExunHuia No 3 377 1 5 3,64 1,157
Exununa No 4 377 1 5 3,56 1,237
Enunuma Neo 5 377 1 5 3,83 1,193
ExuHuIa N° 6 377 1 5 3,71 1,273
Enuuuna No 7 377 1 5 3,97 1,163
ExuHuia No 8 377 1 5 4,12, 1,084
Exunuia No 9 377 1 5 3,29 1,369
Exununna Ne 10 377 1 5 3,69 1,311
N BaJMZHBIX (IO CIIMCKY) 377 - - - -

BHyTpeHHsS OpraHM3anus OLEHOYHBIX peak-
nui. Ha crepyrolieM sTame IpoBepsach BO3MOX-
HOCTb BBISIBJIEHMS BHYTPEHHEN OpraHM3allud COBO-
KYIIHOCTH TIOJMy4eHHbIX Ol[eHOK. BpicOKuii MokasaTesnb
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KMO (0,866) 1 CTaTUCTUYECKU 3HAYMMBIKM KPUTEPUU
Bapraerta (x%(45) = 2241,675; p < 0,001) YKa3bIBaIOT Ha
IIPUTOAHOCTh JAaHHBIX K CTPYKTYPHOMY aHaIu3y
(cM. Tabi1. 3).
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Tabruya 3. ITokazameru npuzodHOCMU 0AHHBLX 0AS CIMPYKIMYPHO20 AHAAU3A

Mepa agexBarHocTu Bbibopku Karizepa-Maitepa-Onkuna (KMO) 0,866

Kpurepuit chepuynocru Baprierra NpubnusurensHoe 3HaYeHUe x> 2241,675
CT. CB. 45
3HaYMMOCTh < 0,001

Ha sToii ocHOBe GbUI IPUMEHEH METOJ I/IABHBIX
KOMIIOHEHT. Pe3ynbTaThl IOKa3ald, YTO COBOKYII-
HOCTh OLEHOYHbBIX peakLUUN MOXeT OBbITh OMUCAHA

HByMﬂ KOMIIOHEHTaMH, COBMECTHO O6'I>HCH$[IOI_HI/IMI/I
69,748 % ob1ed gucnepcu (CM. TabII. 4).

Tabruya 4. Pacnpedererue 00pscHen ROl Jucnepcuu no 6videAeHHLIM KOMNOHEHMAM

Hauarvvle cobcmeennple H3seuenue cymmpl Keadpamos
Pomayus cymmut keadpamos Hazpy30k
Komno- 3HAYEHUS HA2py30K
[ B D [+ _ D ) _
HeHma Beezo % ducnep CyMMflprlu Beezo % ducnep Cymmfpuwu Beezo % ducnep Cymmapnniii %
cuu % cuu % cuu

1 4,535 45,347 45,347 4,535 45,347 45,347 4,192 41,923 41,923

2 2,440 24,402 69,748 2,440 24,402 69,748 2,783 27,826 69,748

3 ,656 6,561 76,309

4 ,593 5,933 82,243

5 427 4,274 86,517

6 ,347 3,472 89,989

7 ,303 3,029 93,018

B nepBy0 KOMIIOHEHTY BOLUJIU CTUMYJBLI N°© 4, 5,
6, 7, 8 U 10 C BBICOKMMM Harpyskamu (0T 0,785 0

Tabruya 5. Mampuya Hazpy30K 8vi0eAeHHDIX KOMNOHEHM

0,873). B0 BTOPYI0 KOMIIOHEHTY BOLIIM CTUMYJIBI N° 1,
2,319 (0T 0,623 710 0,906) (cM. Tab11. 5).

Mampuya xomnonenm

ITogepHymas Mampuya KOMnoHewm

Komnonenma Komnonenma
1 2 1 2
ExuHuma No 1 ,324 ,848 -,047 ,906
ExuHMIa N°o 2 ,334 ,833 -,031 ,897
ExuHuna Ne 3 ,52.8 ,669 ,212 ,825
ExvHuna Ne 4 ,730 -,290 ,785 ,030
ExuHUIA N° 5 ,832 -,276 ,873 ,084
ExuHuIa Ne 6 ,825 -,268 ,863 ,088
Exununa Ne 7 ,820 -,126 ,801 ,216
ExvHuna Ne 8 ,815 -,186 ,820 ,159
ExuHMIa N° 9 ,513 ,454 ,2.85 ,623
ExuHuIa N° 10 ,731 -,301 ,791 ,020

MeTox u3BIeYeHHUS: METOA [JIaBHBIX KOMIIOHEHT

MerToz M3BIEYEHNS: METOJ, I/TaBHBIX KOMIIOHEHT.
MeToz BpallleHHUsI: BApUMaKC ¢ HopManusauuey Kansepa

ITpumevaHue. Yucno U3BIEYEHHBIX KOMIIOHEHT: 2

ITpumedanue. BpaleHue cOUIOCh 33 3 UTEpALIUU

ITomyyeHHas JByXKOMIIOHEHTHas CTPYKTypa J0-
IIyCKaeT MpeABAPUTENbHYI0 UHTEPIIPETALMIO: IIepBas
KOMIIOHEHTA TATOTEET K Pa3rOBOPHO-CETEBbIM CTUMY-
7aM, BTOpas — K Oojee IyOIMYHBIM M MEIMITHBIM.
JaHHasg HHTEpIpeTalMs ONMPAETCS Ha aBTOPCKYIO
KaccuPUKALIMIO CTUMYTIOB.

CrnefyoolUuM ILIArOM CTajla IIPOBEPKA yCTOMYM-
BOCTHU IIOy4eHHOH CTPYKTYphl. [l 5TOro 6bl1a Mpo-

BefleHa OlieHKa BHYTpPEHHEeN COIZaCOBAaHHOCTU IOKa-
3aTesed, BXOJSIIUX B KOKAYIO U3 ABYX KOMIIOHEHT.
ITepBas KOMIIOHEHTa (€AUHULBI N° 4, 5, 6, 7, 8, 10) Xa-
paKTepU3yeTCs BBICOKMM YPOBHEM BHYTPEHHEH CO-
[JIACOBAHHOCTHU (& = 0,908), BTOpas (eJUHULBI N° 1, 2,
3, 9) — AOCTaTOYHBIM YPOBHEM COIJIACOBAHHOCTH (ot =
0,834) (cM. Tabi1. 6).

Tabruya 6. Ilokazameru HympenHeli CO2AACO8AHHOCIU 8bl0eACHHVLX KOMNOHEHM (Koadduyuenm ¢ Kponbaxa)

Cmamucmuxka HadexcHocmu Cmamucmuka HadexcHocmu
(Komnonenma 1) (Komnornenma 2)
Anpda Kponbaxa N amemMeHTOB Anpda Kponbaxa N anemMeHTOB
0,908 6 0,834 4

JeTanusauus IO OTAENbHBIM eZMHMIAM IIOKa-
3pIBaeT, YTO B II€PBOM KOMIIOHEHTe 3HAYeHUs HUC-
IIPaBIeHHOU KOppPeNLUU MeXAY IIYHKTOM U UTOTOM
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BapbUPYIOT OT 0,689 10 0,814, 3 UCK/IIOUEHUE OTHENb-
HBIX eJIMHUIL He BeJEeT K CyLeCTBEHHOMY IOBBILIEHUIO
o Kpon6axa (cm. Tabi. 7).
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Tabruya 7. ITokasameru BHyMpeHHel CO2AACO8AHHOCIU U 8KAGD 0MOeALHBLX OUHUY, 8 CMPYKMYPY KOMNOHEHMDL 1

Cmamucmuxa nyHKmos no 0MHOUWEHUI K CYMMAPHOMY 6arry (KOMNOHeHmMA 1)

CpedHee WKAALL NPU UCKAIO- Jucnepcus wikarvt npu Hcnpasrennas xoppersyus Anvgpa Kponébaxa npu

UeHUY NYHKMA UCKAIOUEHUU NYHKMA Mexcdy RYHKMOM U Umozom UCKAOUEHUY NYHKMA
Envnuna N° 4 19,32 25,995 ,690 ,899
ExuHuna Ne 5 19,05 25,078 ,814 ,881
ExuHuna Ne 6 19,17 24,507 ,801 ,883
ExuHUIa No 7 18,91 26,112 737 ,893
ExvHuMIa No 8 18,76 26,641 752 ,891
ExuHwMIa No 10 19,18 25,405 ,689 ,901

Bo BTOpOiT KOMIIOHEHTe aHAJIOTMYHbIe IIOKa3a-
Te/IU BapbUPYIOT OT 0,496 0 0,755. IIpu 3TOM CTUMYT

N°9 HmEeMOHCTPUPYET HECKOJBKO MEHBIIYI COrIaco-
BAHHOCTb C OCTJIbHBIMU [TOKa3aTeNIMU (CM. TabI1. 8).

Tabruya 8. Iokasameru 6HympeHHell COZAACOBAHHOCIY U BKAGD OMOEALHVIX eOUHUY, 8 CMPYKMYPY KOMNOHEHMDL 2

Cmamucmuka nyHKmos no OMHOULEHUI K CYMMAPHOMY 6arry (KOMROHEHMA 2)
CpedHee wikarw npu Jucnepcus wixarvt npu Hcnpaerennas xoppersyus Arvipa Kpornbaxa npu uc-
UCKAIOUEHUU NYHKMA UCKAIOUEHUU NYHKMA MENCOY NYHKIMOM U UMO20M KAHOUEHUY NYHKMA,
EpvHuna N° 1 10,16 9,329 ,755 ,750
Exaununa Ne 2 10,21 9,418 ,742 ,757
EnvHuIa No 3 9,80 9,919 ,699 ,777
Exzununa Ne 9 10,16 10,148 ,496 ,873

DMOIIMOHA/IbHAs MOZAAIBHOCTh OLIEHOYHBIX pe-
aknui. JIOMOJHUTENbHBIM STAllOM aHaau3a CTajlo
yTouHeHHUe ObI1Iell SMOLUOHAIBHON HAIIPABIEHHOCTH
[IOJIy4EHHBIX OLEHOK. AHQJIU3 SMOLMOHAJIBHOU MO-
JATbHOCTYA, OCHOBAaHHBIM Ha OOBEJUHEHUU OLEHOK

MosuTuemMsIi

1-2 B OTpULATEIBHYIO 30HY, OLIeHKH 3 — B HEUTpasb-
HYIO, a OLIEHOK 4—5 — B IIOJOXKUTENbHYIO, BBISBUII
npeobnajaHye MONOXKUTENbHbIX PEAKLUUI: IIOIOXKH-
TeJbHble OLlEHKU COCTABUIU 62,3 %, HEUTPAJIbHbIE —
22,3 %, OTpULlaTeIbHbIE — 15,4 % (CM. pHUc.).
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Puc. PacnpedereHue SMOYUOHAALHOU MOOAALHOCIU OY,eHOUHBLX PeaK Uil

OG6cy>xaieHHe pe3yNbTaToB

PesynbTaTel MOKa3bIBAIOT, YTO OL€HKHU aHANIU3HU-
PyeMBIX CTUMYJIOB B CTYZE€HYECKOH cpefe ob6pasyioT
BHyTpeHHe A1nddepeHINPOBAHHYI0 U CTPYKTYPHUpO-
BaHHYIO COBOKYIIHOCTb OTBETOB. Pasnmuuusa Mexay
eIMHUIAMU IPOSBIAIOTCS HE TONBKO HAa YPOBHE HX
CeMaHTUKU WIM KOMMYHUKAaTUBHON (YHKLUH, HO U
Ha YpOBHE TOI'0, HACKOJIBKO CXOAHBIM U YCTOMYMBBIM
06pa3oM OHU BOCIHPHUHUMAIOTCS B IIpefesax OZHON U
TOM K€ ayAUTOPUH.

OmnucaTenpHbIA 3TAIl II0KA3aJ, YTO JaXKe B PaM-
KaX KOMMYHHKAaTHUBHO OIM3KOI CTyZeHYeCKoi IpyIl-
IIbl AHAJM3UPyeMble eIMHUIbI He 00pasyoT OFHOPOA-
HOro MaccuBa. OZHU CTUMYJIB IOyYaioT bosee BbICO-
Kue 1 6oJee coracoBaHHbIE OLEHKH, Apyrue — boiee
BapuaTMBHbIE. DTO O3HAYAE€T, YTO DPA3IUYUIL MEXAY
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HUMH 3aTParuBaloT He TOJIbKO OOIIUI YPOBEHb OLieH-
KU, HO U CTeIleHb YCTOMYMBOCTU COOTBETCTBYIOLIUX
OTBETOB.

Ocoboe 3HaueHHE MMEET BhISBIEHHAS JBYXKOM-
NIOHEeHTHas opraHusanus. Ee uHTepIpeTalus cornacy-
€Tcs C IpeJBapUTE/NbHBIM OIMCaHMEM MaTepuasa IIo
nmapameTpam cdepbl yIOTpeOGIeHMS U IPAarMaTHKO-
QyHKIMOHAIPHON  XapakTepUCTHKU. B mpexenax
HACTOSIIIEr0 MCCAELOBAHUS IepBas KOMIIOHEHTa 00b-
eIUHSIET IPEeUMYIECTBEHHO CTUMY/bl pasroBOPHO-
CEeTEeBOro M IIOBCEAHEBHO-KOMMYHMKATUBHOIO YIIO-
TpebneHns, /I KOTOPhIX 6oJlee XapaKTepHbl UTPOBbIE,
SKCIIpecCHUBHble U OLeHOYHble GYHKLUUM, TOrZa Kak
BTOpas — eAUHHUIBl MyOINYHO-IIPOPECcCHOHAIBHOTO,
y6IMYHO-3KCIIEPTHOTO U IIyOIMYHO-MEeAUMHOIO
xapaxTepa, B GoJbllell CTeNeHU COXpaHSIOLINe HO-



MUHATUBHbIE,  DErYAATUBHBIE U COLUAIBHO-
penpesenTaTuBHble dyHKuuU. [Ipu 3TOM Takasg ABYX-
KOMIIOHEHTHAs OpraHM3alUs OMUCBIBAET pacIIpefe-
JIeHUe OTBETOB B IIpefieiax JAHHOro Habopa CTUMYIOB
U 06C/IeZOBaHHO BEIOOPKYU U He IIpeTeHAyeT Ha CTa-
TyC YHUBEPCATbHOM TUIIONIOI MY UHTEPHET-CJIEHTa.

DTO MO3BOJNSLET NpeABAPUTENLHO WUHTEPIIPETH-
pOBaTh BbIENIEHHBIE TPYIIIbI OTBETOB B CBA3U C KOM-
MyHUKATUBHBIM  CTaTycoM U  QYHKLUHOHAIBHO-
CTHWIUCTUYECKUM INpOoduIeM aHUIUZUPYEMbIX eIu-
Huu. Bosee ompeznesneHHble BBIBOZBL O 3aKOHOMEPHO-
CTSIX X BOCIPUATHSL U QYHKLHUOHUPOBAHUS TpeOyIOT
CIIeLUATIBHOM IIPOBEPKY Ha PACLIMPEHHOM MaTepuaie.
EAVHULB  pasrOBOPHO-CETEBOrO U I[OBCEAHEBHO-
KOMMYHUKATUBHOIO THIIA, BBIIONHAIOLINE UTPOBBIE,
9KCIIpECCUBHBIE U OLleHOYHble QYHKIMU, MOIYT OBITh
IIpeBAPUTENBHO COOTHECEHBI ¢ Hoee HePOpPMATbHBI-
MU popmaTamu UUPPOBO KOMMYHHUKAUNY U COOTBET-
CTBYIOIMMHU YCIOBUIMU yrnorpebnenus. Hamportus,
CTUMYyJIBl [IyOIUYHO-IPOdEeCCHOHANBHOrO, IyOIUYHO-
BKCIIEPTHOrO U MyBGIMYHO-MeAUHHOrO XapakKTepa, co-
XpaHSIOIIMe I[IPEUMYLIECTBEHHO HOMUHATUBHBIE,
peryniaTUBHBIE U COLMAIBHO-peNpe3eHTATUBHbIE
GyHKIMY, MOTYT GBITE IIPEIBAPUTENLHO COOTHECEHBI C
6osee MHCTUTYLUOHUIM3UPOBAHHBIMU TUIIAMU AUC-
KypCcHBHOrO ymorpebieHus. B aTOM cMbIcie BbISB-
JIeHHAs OPraHU3aLNs OTBETOB COOTHOCHUTCS He TOJIBKO
C S3BIKOBBIMU CBOMCTBAMH CAMUX CTUMYJIOB, HO U C
pa3MUYUIMU B UX KOMMYHUKATUBHOM CTaTyCe U TH-
[UYHBIX YCIOBUSLX YIOTpeOIEeHUs B CTyZEeHYECKOM
AyAUTOPUU.

I[IpeofnazaHue MONOXKUTENBHBIX PEAKIUI [TOKa-
3BIBAET, UTO AHATM3UPYEMble CTUMYIIbL B 06CIe0BaH-
HOU CTyZeHYEeCKO IpyILIe B LIeJOM He BOCIPUHUMA-
I0TCS KaK KOMMYHUKATUBHO Yy>KABI wiau mnepude-
pUAHBINA GparMeHT aKTyaJIbHOI'O S3BIKOBOTO YIOTPe6-
neHus. BmecTe ¢ TeM Hannyue HEATPAIbHBIX U OTPU-
LIATENBHBIX OLIEHOK CBUJETENBCTBYET O TOM, 4TO 00-
Wy 61aronpusTHbI GOH He yCTpaHSeT pasiuduil
MEX/y OTAENbHbIMU CTUMYIaMU. Jlaxke BHYTPU OZHOM
BO3PACTHOM ¥ 0OpasOBATENbHON I'PYIIbl OHU 3aHU-
MAaIOT HEOLUHAKOBOE MECTO U BBI3bIBAIOT HEOLMHAKO-
BYIO CTEIIeHb IPUHATHUS.

Bricokue 3naveHus o Kponbaxa ykasblBaioT Ha
ZOCTaTOYHYIO BHYTPEHHIOK COIMIACOBAHHOCTD [I0KA3a-
TeJlel BHYTPU BbIAENEHHBIX KOMIIOHEHT U JENAI0T UX
uHTeprperayuio 6omee OBOCHOBAaHHON Ha JAHHOM
OMIIUPUYECKOM Marepuase. JTO MO3BOJISET ¢ 6ONb-
11ef yBepeHHOCTHI0 TOBOPUTH O TOM, YTO BbleJIeHHbIE
KOMIIOHEHTHl INPEACTABIAIOT C060i He CciydaiHble
CTaTUCTUYeCKHMe OOBeAMHEHUs, a OTHOCHUTEIBHO
YCTOMYUBELE IPYIIIBI OTBETOB. Peub UieT o CTpyKType,
OIMCAaHHON Ha KOHKPETHOM 3MIIMPUYECKOM MaTepu-
aJie, BKIIIOYAIOIEM AECATh CTUMYJIOB, OTOOPAHHBIX Ha
OIlepalOHANBHON OCHOBE, U B UCCIeAyeMO IpymIle,
[IpEe/ICTABNIEHHON CTyAeHTaMHU yHHBepcuteToB lleH-
TpasbHOro Kuras.

Pe3ynbTaThl IIOATBEPXKAAIOT IIPOAYKTUBHOCTD
BbIOPAHHOM UCCIEOBATENbCKOM [TOCTAHOBKH: OLIEHKU
[03BONAIOT QUKCUPOBAThH PAZIUIUSL MEXIY CTUMYyIIa-
MU pasroBOPHO-CETEBOr0, OL[eHOYHO MaPKUPOBAHHO-
ro THIA ¥ eIUHHUIAMU IIyOIUYHO-MeAUHHOrO, HOp-
MaTHBHO OpHMEHTHPOBAHHOIO Xxapakrepa. OHHU IIOKa-
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3bIBAIOT, YTO TaKHe OTBETHl MOTYT CIY>KUTb IIPOAYK-
TUBHBIM MaTepHajIOM AJL aHalIu3a UHTepHeT-CIeHra
He TOJBKO B aCIleKTe yroTpeOieHus, HO U B aCleKTe
BOCIIpUATHUSA. BMecTe ¢ TeM yCTOMYMBOCTD BBISIBJIEH-
HOH CTPYKTypbl TpebyeT npoBepKU Ha PaCIIMPEHHOM
MaTepuale M Ha MOZENIX, YUYUTHIBAIOIIUX IIOPSAKO-
BYIO IIPUPOJY JAHHBIX.

OzHako uccrefoBaHue 0003HAYaeT U IIpeZeribl
COBCTBEHHO MHTepIpeTauuy. Bo-nepBoIx, CTUMYIIb-
HBIH HAOOp OrpaHUYEH JECATHIO ENUHULAMU U HOCUT
OIlepallMOHATBHBIM XapaKTep; OH BKJIIOYAeT CTHUMYJIbI
C Pa3nIUYHBIM KOMMYHUKATHBHBIM CTaTyCOM U QyHK-
LMOHAJIBHO-CTUIMCTUYECKUM NpoduieM, YTO Orpa-
HUYMBAET CTEleHb TUIIOJIOTAYECKOro o060611eHns
IIOJIyYeHHOU CTPYKTYphl. BO-BTOPHIX, UCIIONB3yeMBbIi
B CTaTbe [OKasaTenb GUKCHUPYET MHTErPANbHYIO oLe-
HOYHYIO PeaklMI0O Ha IpeAbsABASeMbIM CTUMYyI U He
pasyiaraeTcs B paMKax HaCTOSIIEro UCCAeSOBAaHUS Ha
OTZeNbHble KOMIIOHEHTHl OLleHMBaHUA. B-TpeThux,
HMHTepIipeTalys BbJieIeHHBIX KOMIIOHEHT OIMpaeTcs
Ha IIpefiBapUTeIbHOe aBTOPCKOE ONMMCAHUEe CTUMYIIb-
HOT'0 MaTepuaja U IIOTOMYy HYXXAAETCS B IIOCIENyIO-
el NpoBepKe Ha PACIIMPEHHOM M aJIbT€PHATUBHO
pasMeYeHHOM MaTepuae. B-dyeTBepThIX, IpUMeHe-
HUe MeTojia IVIaBHBIX KOMIIOHEHT K IOPSAKOBBIM JIaH-
HBIM paccMaTpUBaeTCs B CTaTbe KaK ITOMCKOBO-
onucaTeNbHas MpoleAypa, HallpaBleHHas Ha IIpejBa-
puTenbHOE CTPYKTypHOe omnucaHue koHdurypauuu
0TBETOB. Jla/JIbHENIIINE UCCIEL0BAHUSA MOIYT UCIIOJb-
30BaTh METOJbI, OCHOBAaHHblE Ha IIOJUXOPUYECKUX
Koppensuusx. B-marThix, oOO3HaueHUe «UHTEpHET-
ClleHI» yIoTpebnseTcs B cTaThe B paboueM U omepa-
IMOHAJIBHOM CMBICIE U He IpeTeHAyeT Ha HCYepIIbl-
Balolllee TUIIOJIOIMYECKOe OIIpeZieNeHre BCero aHalu-
supyemoro Marepuana. HaxoHew, onmaiu-dopmar
ompoca u crenuduka o6cIeZOBAHHON CTyAEHYECKOM
ayIUTOPUY MOLJIU IIOBAUATH HAa OOIIUI SMOLMOHAIB-
HO-OLeHOYHbI QoH peakuuil. [lo sToN MmpUYUHe
JanbHelllee u3ydeHue MpobieMbl IpeArnoaraer
pacuiperye BbIOOPKM, CONOCTABIEHUE PABIUYHBIX
IPYII PECIIOH/IEHTOB U y4eT TaKUX I1apaMeTpPOB, KaK
YaCTOTHOCTb YHOTpebieHUs, AUCKYPCUBHBIA KOH-
TeKCT, KaHaJIbl PAacIpOCTpaHeHUs U AUHAMHUKA aKTy-
QIBHOCTU aHATTU3UPYEMBIX CTUMYJIOB.

3akimouyeHue

[IpoBeseHHOE HCCIENOBaHME II0KA3aJI0, 9YTO
OLIEHKU CTyZEHTOB B OTHOLIEHUM AHAIM3UPYEMBIX
CTUMyJIOB 00pa3yloT BHyTpeHHe AUPPepeHIPOBaH-
HYIO COBOKYIIHOCTb, [IOIYCKAIOLIYIO KOTUYeCTBEHHOE
U KOMIIOHEHTHOe OIMCaHKue. B pamkax HacToAlero
HCCIeROBAHUS HAGMIONAIOTCS YCTOMYMBbIE PasINIns
KaKk [0 ofIieil HANpaBIeHHOCTH OLEHOK, TaK U IO
CTeIeH UX COITACOBAHHOCTH.

Haubornee cylLiecTBeHHBIM pe3yIbTaTOM HCCIIe-
HOBAaHUs SIBISETCS BBISBIEHUE IBYXKOMIIOHEHTHON
OpraHM3alUH OTBETOB. DTA OPraHMU3aLUI COOTHOCHT-
¢ ¢ QYHKIMOHAIBHO-CTUINCTUIECKUMU OCOOEHHO-
CTAMU CTHIMYJIBHOTO MaTepHasa U [03BOJISET IIpesBa-
DUTENbHO pasnudaTh, ¢ OZHOM CTOPOHBI, 6Goree aKc-
[IpecCUBHbIE EeAMHUILB Pa3[OBOPHO-CETEBOIO YIIO-
TpebneHus, ¢ APYroil — eAMHHULBI [Iy6INYHOro U HOD-
MaTHBHO OpPHEHTHPOBAHHOIO XapakTepa. AHaIN3
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SMOLMOHAIBHOM MOZIBHOCTH [IOATBEPAUI IIpeoba-
JlaH{e TIOJNIOXKUTENIBHBIX peakUUd IIpU COXpaHeHUU
HeHUTpaJbHBIX U OTPULATENBHBIX OLIEHOK, YTO yKa3bl-
BaeT Ha HEOJHOPOZHOCTh BOCHPUSITUS Aa>Ke BHYTPHU
OJHOM CTyZ,eHYECKOM IPYIIIIBL.

TakuM 06pasoM, UCCIe0BAHME TIOKA3BIBAET, YTO
OLIEHKU MOTIYT HCIIONIb30BaThCS KaK COIOCTaBHUMBIH

QHAIUTHUYECKUI MaTepual I IICUXONMHIBHACTHYE-
CKOrO OMNMCAHUSA BOCIPUATHUS €LUHUI] HHTEPHeT-
C/leHra Ha JaHHOM SMIIMPUYECKOM MaTepuase. Bme-
CTe C TeM IIONyYeHHble Pe3yIbTaThl OTHOCATCS TONBKO
K ZaHHOM BbIOOpKe U K JAaHHOMY HabOpy CTUMYJIOB U
He MOLYT CIYXXUTb OCHOBAHUEM AN YHUBEPCATBHBIX
BBIBOZOB O MOJIOZE>KHOM S3bIKOBOY KapTHHE B L{eJIOM.
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Annomayus. B peueHsuu gaercs oblias XapaKTepUCTHKA HAYIHOTO GUIOIOrUIECKOro XKypHaa «JIBa Beka pyccKoi KIaccu-
KU», IPOBeZieH 0630p cofepKaHUs 1 MPobIeMaTUKHU CTaTeil, ONyOIMKOBAaHHBIX B TEMATUYECKOM BBIIIYCKe 3a 2026 T., IOCBSIIeH-
HoM Hacezuio A. II. YexoBa u ero penenuuu. [lokasaHo, 4To HOMep, B KOTOPOM OIy6IMKOBaHbI 19 cTaTel 0 YexoBe, CTal II0Kasa-
TeJIbHBIM He IIPOCTO B IIaHe 00beMa, HO 0ObeANHEHNS aKTYalIbHbIX CTaTel OIM3KOM TEMATHKY B eAUHOe Iieoe: paboThl B HEM
IOIOMHSIOT APYT APYra, BOCIPUHUMAIOTCS KaK OTAeIbHbIe [aparpadsl eAMHOIO UCCTIe0BaHUS, [IOCBSILEHHOIO HOBOMY OCMBICIIE-
HUIo TBopyecTBa YexoBa. B pelleH3uu oTMeyaeTcs, 4TO B IOCTPOEHUH HOMEpA UCII0b30BaHbl TEMAaTHUECKUI U XPOHOTIOTUIECKU I
NPUHIUILL. AHaTU3UPYIOTCS KOMIIO3UIIMS BBIIYCKa, HayYHas HOBU3HA, IOTMKA ITOCTPOEHUS CTaTeM, Cpef KOTOPHIX OTAeIbHbIE
IIOCBSILIEHBI TO3THUKE NIpoU3BeAeHNi YexoBa, aMOHBaTeHTHOCTH U CJIOXHOCTH MUPOBO33PeHUs IIHcaTels, IpobreMaM pazHoo6-
Pa3HbIX IOCTAHOBOK YEXOBCKUX I1beC. ABTOPBI APYrUX PaboT UCCIEAYIOT TBOPYECKOE OCBOEHNE COBPEMEHHUKAMU U [TOC/Ie0BaTe-
n19MU YexoBa ero XyZ0)KeCTBEHHBIX U UeMHBIX HAX0/I0K, IIOBe/IeHUeCKUX XapaKTePUCTUK ero repoeB. Bosblioe BHUMaHUeE B 5Kyp-
Hasle yzensercs 6ruorpadprueckUM MOMEHTAM, KOTOPble OTPA3HIUCH B TUTEPATYPHOM HaCAeAUM KIACCUKA, YAUBUTEIbHON TBOpYe-
CKOM MHTYULIUU MIHACATeNs, OTMEYAeTCs peaKIys KPUTUKOB Ha €ro NMpou3BeAeHUs. Paz cTaTell MHOCTpaHHBIX aBTOPOB ITOCBSIIIEH
BOCIpUATHIO YeX0Ba 3a pyOe>koM, B TOM YHCIIe B I0XKHOCIABIHCKUX FOCYAApCTBaX, a Takoke B MpaHe, Typuuu, UHauu, KuTtae.

Karwueewve cAo06a: pycckas IUTEpaTypa; PyCCKUe MUCATENH; IMTEPATypHOe TBOPYECTBO; IMTepaTypHble xaHpbl; A. I1. Yexos;
pellemys; TBOpYecKoe HacleAre; MUPOBO33peHue IucaTells; HaydHble JKypHamlbl; buorpadudeckre MaTepuassl; 6uorpaduu mu-
caTeseil; TeMaTUIECKOE eAUHCTBO
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Abstract. This review provides a general characteristic of the scholarly philological journal “Two Centuries of Russian Classics”
and provides an overview of the content and topics covered in the articles published in the 2026 thematic issue dedicated to the
legacy of A. P. Chekhov and its reception. It demonstrates that the issue, which contains 19 articles about Chekhov, is unique not
only in terms of its length but also in its integration of relevant articles on related topics into a coherent whole: the works comple-
ment each other and are perceived as separate sections of a single study dedicated to a new understanding of Chekhov’s creative
work. The review notes that the issue’s structure employs thematic and chronological principles. It analyzes the issue’s composi-
tion, scholarly novelty, and the logic of its article composition, including several articles devoted to the poetics of Chekhov’s works,
the ambivalence and complexity of the writer’s worldview, and the challenges of various productions of Chekhov’s plays. The au-
thors of other works explore the creative appropriation of Chekhov’s artistic and ideological discoveries and the behavioral charac-
teristics of his characters by his contemporaries and followers. The journal devotes considerable attention to biographical moments
reflected in the classic's literary legacy and the writer’s remarkable creative intuition, and notes critical reactions to his works.
A number of articles by foreign authors investigate Chekhov’s reception abroad, including in the South Slavic countries, as well as
in Iran, Turkey, India, and China.

Keywords: Russian literature; Russian writers; literary creative work; literary genres; A. P. Chekhov; reception; creative legacy;
writer’s worldview; scholarly journals; biographical materials; biographies of the writers; thematic unity
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B MucTuTyTe MUpOBOY IUTEPATyphl UM. A. M. Tops-
koro Poccuiickol akafeMUU HayK Ha HPOTSXKEHUU
y>Xe ceMU JIeT U3JAeTCs Hay4dHBIM >kKypHal «J[Ba Beka
PYCCKOM KIaCCHMKH», KOTOPBIN 32 BpeMsl CBOETro Cyllje-
CTBOBaHUSA IIPHUOOPEN 3aMETHBIN BeC B HAyUYHBIX Kpy-
rax. JXypHau ocBs1eH UCCIeJ0BaHNI0 PYCCKOM Kac-
cudeckon nuteparypsl XVIII-XIX BB., a Takxe BO-
IIpocaM pelleNnUUU KIACCUKU B INTEPATYpe U KYIbType,
Ha CTpaHMIaX U3JaHUA IIPUCYTCTBYIOT TaKXKe UCCIef0-
BaHHUA 110 KOMIIApaTUBUCTHKE Ha PYCCKOM M aHIMIMH-
CKOM fI3bIKaX. BoJbIlIoe BHUMaHNE aBTOPaMU JXypHaJIa
yzenseTcs npobremMaM AyXOBHO-HPABCTBEHHBIX OCHOB
PYCCKOM JTUTEpaTyphl, BOCIUTATENIbHON U IIPaKTHUYe-
CKOH pOJIM OT€4EeCTBEHHOU CIIOBECHOCTH, €€ HelIpeXo-
Jdledl aKTyaJbHOCTY, NPHU3HAaHHOM BO BCeM MHpe.
Hapsny ¢ uccnenoBaHUSIMU 1IefieBPOB IHcCaTeIe M-
pPOBOTO YpOBHS, B W3JaHUU IyOIUKYIOTCS pabOTEHI,
BBOZSII[ME B HAyYHBIA 0OOPOT HOBBIE IIPOU3BENEHUS
WM MaJIOU3BECTHBIE JaXke [ IUTepaTypOBELOB UIU
HCTOPUKOB MMeHa. Ha Ham B3rngg, 0COGEHHOCTHIO
TeMaTU4eCKOr0 M3JAHUS SBISETCS He TOJNBKO aKafe-
Muyeckas InyOuHa, HO U ero >KUBOCTh, HelpenBas-
TOCTb B IIpeACTaBJIeHUHN IUTepaTyPHOTO IIpoliecca.

3HAYMMBIM U BaXXHBIM Kak JJISl CAMOrO U3JaHU,
TaK U A/ HAYYHOI'O IyMaHUTAPHOIO CO0DIIIecTBa CTaI
BBIXOJ] L[€IOTO TeMAaTUYeCKOr0 HOMepa >KypHaza, Io-
cBsallleHHOro Haciaezuio A. Il YexoBa. IIpusnaHue
JKYpHala B MEXAYHApOLHbIX peHTUHraxX obecredeHo
€ro KauyecTBoM, «J[Ba BeKa pyCCKOM KJIACCUKU» I1OCIIe-
JIOBaTeJIbHO BBIAEP>KMBAET B3BEILIEHHYIO peJaKIHMOH-
HYIO MONUTHUKY, CBSI3aHHYIO C HAayYHBIMU LEISIMU U
3afjavyaMy uzjaHUsg. IlepBHIM BBINYCK JKypHala 3a
2026 I., KaK OTMeYaeTCs CaMOM peflaKyen, UIeUHO U
JIoTUYeCcKU cBs3aH ¢ npouwegumeid B MMJIM PAH B
2025T. HayYyHOU MEXAYHApOAHOU KoHpepeHIMe
«Penomen YexoBa: CepeOpsHbIIL BEK MEXIY KIaCCH-
KON U MOJEPHU3MOM (K 165-JI€THIO CO JHS POXKAECHUS
mycaresns)», UTOr KOTOPO OblI IIOABEEH ee OpraHu-
3aTopaMU B HayyHOM 0630pe [BorzaHoBa 2025]. JaH-
HBIHl HOMep, B KOTOPOM OIyOIHMKOBAaHBI 19 CTAaTeH O
YexoBe, peLeNLIMHA €ro TBOPYECKOTO Haclefus, CTal
[I0Ka3aTeNbHBIM He IPOCTO B IUIaHe 06beMa, HO 00b-
eIVHEHUs B OZHOM BBIIIyCKe aKTyaJIbHBIX U IIpobiem-
HBIX CTaTei 61U3KOM TEMATHUKHY.

Cpeznu ucciefoparened, 3aHMMAIOIIMXCS cerdac
PYCCKOM KJIaCCUYECKOU JIUTEPaTypoy, OBITyeT MHe-
HUe, YTO 3I10Xa BEIUKUX JIUTEPATOPOB YXOZUT YMCTO
¢usMUecKy, B CUIy CMEHBI [IOKOJEHUMN, OLHAKO BCe
OHU yBEPEHBI B TOM, YTO HY>KHO MOJEpP>KHUBATh UHTE-
pec K HacJeAMuIo KJaccuKoB. IIo HallleMy MHEHMUIO,
aHANMU3UPyeMblil HOMEp >XypHala YuTaeTcs ¢ 6omb-
LIMM UHTEPECOM: CTaTbU B HEM JIOIMOJHAIOT APYT ApY-
ra, BOCIIPUHUMAIOTCS Kak raparpadsl eXrHOro uccie-
JIOBaHUS, IOCBALEHHOIO HOBOMY OCMBICJIEHUIO U pe-
Lenuy TBopyecTBa YexoBa.

B mocTpoeHun HOMepa HCIONb30BaHbl TeMaTH-
YeCKUN U XPOHOJOTMYECKUM NPpUHIUIBI. OTKpbIBaET
BBHINIYCK CcTaThd «A. II. YexoB: MeXy IpaBOCIaBUeM U
HUTWIM3MOM», HallMCAaHHAsA AOKTOpoM duiomoruye-
CKUX HayK, npodeccopom yHuBepcurera YepHoropuu

183

Hezoi Anzipyuy 1 He3aBHUCHMBIM HCCIeLOBATENIEM Ho-
BaHOM PagmoeBuuem. PaboTa mocBsllleHa OZHOM U3
IVCKYCCUOHHBIX IPOGIEM YeXOBeZeHUS — BOIPOCY O
COOTHOLIEHUN IIPaBOCAABHBIX WM HUTWIUCTUYECKUX
AHTEHLIUM B MUPOBO33PEHUU U TBOPYECTBE MMUCATES.
ABTOpBI IE€MOHCTPUPYIOT IIPEKpacHOe BIafieHUE HC-
TOPUKO-PUIOCOPCKUM KOHTEKCTOM, HAUMHAA C TEHe-
3UCa IOHATUS «HUTWIN3M» B €BPOIENCKOU MBICIU U
3aKAHYMBASA €ro CreuuPrIecKUM MOpelOMIeHNEeM B
Poccun, npepnaraloT AuaieKTUYeCKUM B3IJL, y4YU-
THIBAIOLUM CJIOXKHOCTh U IPOTUBOPEYMBOCTH YEXOB-
cxoro cosuanus. Ocobblit NHTepeC y HAC BbI3BAJL aHa-
nu3 ovyepka «Ilepekatu-nosne» u nucbma Yexosa cect-
pe o Cearoropckom moHacthipe. H. Augpuy u 1. Pa-
JI0eBUY IIPUXOAST K BBIBOAY O TOM, UYTO «HUTUIUCTU-
yeckue uzen camoMmy YexoBy KakK JUYHOCTH ObLIU
9y>KIbl», OZHAKO «dJIeMEeHThl HUIWIM3MA, aTeu3Ma,
MO3UTUBM3Ma U aHOMUU NPUCYILLIU PSAAY €ro repoes,
gyepes KOTOPBIX NHUCATeIb OTPAXKAT JyX CBOEH 3IIOXU»,
IIpY 3TOM «>KH3Hb CAMOTO ITMcaTeNs, KAk U )KU3HU €ro
IIepCOHaXKeM, — 3TO HEIIPECTAaHHBIN IIOMCK» B BOIIPO-
cax Bepsl [AHApUY, PasoeBry 2026: 28].

OfHOM U3 CaMbIX CHIBHBIX W 3HauMMBIX B IIJIaHE
HOBAaTOPCKOT'O IIPOYTEHUS YEXOBCKUX IIPOU3BEIECHUN
CTaIa OIyOIMKOBAHHASL B HOMEpE CTaThsl JOKTOPA [yMa-
HUTApHBIX HayK, Ipodeccopa SreJioHCKOro yHUBEPCH-
Teta Bacunusa Teopruesnya IllykuHa [ILlykuH 2026].
B pabote maercs riaybokas, MHTepeCcHas UHTePIIpeTaLUs
4EeXOBCKOro «JloMa ¢ ME@30HHHOM», MBIC/Ib O BbIABUOKE-
HUY Ha TepBbIH I/IaH B IPOM3BeIeHUNU JyIIEBHOTO BIle-
YeHUS M KpPacoThl 0BOCHOBBIBAETCS Yepes3 JeTaIbHbIN
aHaIM3 IOBECTBOBATEJIBHOM CTPYKTYphl, XpPOHOTOIA U
CHCTeMBI NlepcoHa)kel. IIo-HOBOMYy MHTepPIpEeTUPYET-
cg Kak obpasHag cucTeMa pacckasa, Tak u mecto Ye-
XOBa B JIUTEpATypHOM mpouecce pybexxa XIX-XX BB.
ABTOp CTaTbU CYMTAET, YTO He CydarHO YexoB opra-
HU3YeT BeJleHHe [TI0BECTBOBAHMS OT JINUIA XyA0XKHHUKA-
HeM3KUCTA, NPOodecCHOHANBHO-3CTETUIECKOe BOC-
[pUITHE MUPA KOTOPOTO 33ZaeT 0COOYI0 OITUKY I10-
BeCcTBOBaHMA. [I0KazaHO IMPOTUBOIIOCTABIEHUE «Zed-
TeJbHOM» JInApl U «IpasgHON» Mucioch: «4exoB He
HJeald3UpoBall MUP CYACTIUBON IPa3JHOCTH, IPO-
TUBOCTOS TN o6pa3uaM “HY>KHOTO”, 0611[eCTBEHHO
[IOJIE3BHOr'O TpyZa M CTpajaHUM “Ansd jena’ U “mid
HapoAa’ ... Ho MMEeHHO OH CTaJl TEM Pa3HOYMHILEM, KTO
OZHUM U3 IepBbIX 0OPaTUI BHUMAaHUE HA CBETIYIO U
JlaXke IMOJIe3HYI CTOPOHY CYacTAMBOM IPa3JHOCTH.
Bexp obmenve ¢ Mucioce yIwno .. 61aropogHocTu
€CTeCTBEHHOM, He HATy>XHOU, Tadileil B cebe yapyio-
IYe NIPOSBIEeHMS IOHOCTU U HaUBHOTO CYacThi» [Tam
Ke: 44]. ABTOD MIPUXOAUT K BBIBOZAY O TOM, UTO OCTaBa-
4Chb B U3B€CTHOM CTEIEeHU MO3UTHUBUCTOM, YexoB yio-
BUJI OFPAaHWYEHHOCTb PALMOHATIBHOIO, «I10JI€3HOTO»
MOAXOAA K )KU3HH, B «JloMe ¢ ME30HUHOM» Aal obpa-
3€ll all0JIOTM U KPacOThl KaK CIIACUTENbHOM CHJIBL.

CTaTbh M3BECTHOIO OTEYECTBEHHOrO YeXOBeZa,
ZokTopa $uIoIornyeckux Hayk, npodeccopa Kaszau-
cxoro dezxepansHoro yuusepcurera Jluu EGumoBHbI
Bymikasen mocBsllleHa MaJOUCCIe0BAHHOMY acIek-
Ty 4eXOBeJeHHS — peleNUUuu MO3TUKU YexoBa ero
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coBpeMeHHUKaMu [Bymikanern 2026]. Copsl 0 Ipas-
ZOTOf06UH, JOCTOBEPHOCTH M «KapUKATyPHOCTH»
YeXOBCKUX IIPOU3BeAeHHH ObUIN He CIy4aiiHBIMU, OHU
CTaJi CHMMITOMaMH Ppa3pblBa MEXJy IPHUBBIYHBIMU
YUTATENBCKUMU OXUIAHUAMU U HOBBHIMHU XyZOXKe-
CTBEHHBIMU IIPUHIUIAMU IHUcaTeNd. B cTaThe aHaMU-
3UpyeTcs «CyITeCTUBHOCTb» YEXOBCKOI'O TEKCTa, CBS-
3bIBaeMasd C CO3HATENbHBIM HCIIONb30BAaHUEM IIHCATE-
JIeM IpUeMOB, BBIPAOOTaHHBIX MY3BIKOM U I[epKOB-
HbIM GorociayxxeHueMm. B pabore mepecmarpuBaercs
ycrosBIIMECS Te3uc 06 «oObeKTUBHOCTU» U «Dec-
crpacTHOCcTA» Yexosa. JI. E. bBylikanen, genaer MHO-
JKECTBO BXKHBIX HaONIOZEHUI, CBA3aHHBIX C BbICKA-
3bIBAHUSIMU COBPEMEHHHUKOB O UexoBe U ero Ipousse-
JeHUIX, OTMevaeT, UTO «IIPU)KHM3HEeHHas KpUTHUKA
COZEP>KUT ellle OIPOMHBIN, AaJeKO He HCYepIaHHBIN
yexoBeZeHueM MaTepuain» [Tam xe: 72].

Crapmuin HayuyHwlid corpysHux VIMJIM PAH,
KaHzaunat ¢unonorndeckux Hayk TaTbgHa [eHHanbeB-
Ha JlybuHuHa obpaTuiack K aHanM3y obpasa oTIa B
[IpO3anyecKux NpousBefieHuax Yexosa 1880 — Havala
1890-X IT. ABTOD IIpeZJIaraeT TUIIOIOIUIO IEKCEM: «I1a-
IleHbKa» (MpOHMYEeCKOe H300paXkeHuUe), «THUpaH» U
«TOOSIINEA OTel», ITOKA3bIBAET, YTO OTL[OBCKAS JIIO-
60Bb y UexoBa CTAHOBUTCS KaTalIHW3aTOPOM BHYTpeH-
Hell Tpancopmanuu repoes, a B «Pacckase Hewus-
BECTHOT'O YeJIOBeKa» — 3aJIOFOM HaJeX/bl Ha BEUHYIO
JKH3HB. VIccnenoBaTeIbHULA TOAYEPKMBAET BAXKHOCTh
Huorpaduyeckoro acnexTa ¥ SIUCTONIPHOrO HaCle-
zus YexoBa NpuU UCCIELOBAHMU TEMBI, OTMEUAET, Ka-
KOe CHUJbHOE€ BIleYaT/IeHue Ipoussena Ha Yexosa
CMEPTD OTIA, U JIeJIA€T BbIBOJ O TOM, YTO «CJIOKHOCTh
OTHOILEHUs K POAUTENI0 BIIOJHE MOIJIA CIOCOOCTBO-
BaTh TpaHCPOPMaLUK TeMbl OTLIOBCTBA B I1po3e Yexo-
Ba» [[lybununa 2026: 86]. VHTepecHsl HabmofeHMs
T. I. IlyGUHUHOM O PONY XYAOXKECTBEHHOM ZeTanu U O
TBOpueckoM guanore A. II. Yexosa ¢ U. C. Typrene-
BbIM, KOTODBIM He OrpaHUYMBAETCA NMPSMBIMU AJLIIO-
3UAMHU, HO 3aTparuBaeT MOHUMaHUE DPOAUTENLCKOU
M06BY KaK HEIIPEXOASIIIEro 4yBCTBa.

OpUTruHaNbHBIMA B3I/ Ha PAaHHIOK JpaMaryp-
ruto YexoBa, aHalIU3 €ro NnepBod Ibechl «MBaHOB» B
HEOXXUIAaHHOM paKypce — uepes IIPU3MYy TypreHeB-
ckoil moBecTu «J[OBOMBHO» U Jpambl «Mecsl B ze-
peBHe» — IpeAnaraeTcs B CTaThe ZOKTOpa GpUIONIOru-
YecKUx Hayk, npodeccopa MI'Y u Benyiero Hay4HOro
corpyznuka UMJIN PAH HMpuns! AHaTonbeBHBI Bed-
eBoi. MHTpurymwolle, Ha Halll B3I/, Ha3BaHUE CTa-
ThU, cofZepxallee uurtary Yexosa: «Eciu Temepp He
noMyT Moero “VBaHoBa’, To 6pouly ero B meub U
Hanuuly mnosecTb “JloBonpHO™» [BensgeBa 2026: 96].
B cTaThe mOKa3bIBAETCS, UYTO YEXOBCKAS [IbeCa HE TOJIb-
KO IOJeMMU3UPYeT C IPUBBIYHBIMHU TYPreHEBCKUMHU
CIOOKETHBIMU cxeMaMu (c1abblil repoil — cunbHag re-
POMHS), HO U HacJeJyeT aHTPOIOJOrMYECKUM MIPUH-
LIMII TypreHeBCKOIO TeaTpa: M30OparkeHUe 4eloBeKa
KaK «Hepa3pelIMMON 3arajku». ABTOp CTaTbU IIOKa-
3BIBAET, YTO OTCBUIKA camoro YexoBa K mosecTH «Jlo-
BOJIBHO» TypreHeBa — He CIy4alHbIM KaIllpU3, a KJII0Y K
MHTEpPIpEeTalluK, YTO YexX0B AUCTAHLUPYeTCs OT Typ-
reHeBCKOro meccumusMma. CTOUT OTMETUTb CTUNIb U
rIyOUHY TaHHOM pabOThl, OBBIIEHHYIO KOHIEHTpPa-
LIMIO CMBICJIOB B KOKZIOM €€ IIPEJJIOKEHUH.
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CoracHO XpOHOJIOTUHU C/I€0BAHUS MaTEPUAJIOB B
HOMepe fajiee pasMelleHa M3AaTeIIMU elle OfHA WH-
TepecHad CTaThd O paHHEM TBOpYecTBe YexoBa. ABTOPHI
13 BIaguMMUpPCKOrO rocyZapCTBEHHOIO YHHUBEPCUTETA
uM. A.T. u H. T. CToneToBbIX 0OpALAIOTCI K IPEIOM-
JeHUI0 poMaHTudeckoi Tpaguuuu D. T. A. Topmana B
PaHHUX YeXOBCKUX pacckasaX. B mpeapliyIiux CBOUX
CTaThSIX ZOKTOp QuIonoruyeckux Hayk Bepa Bragu-
muposHa Koponesa yxe ocHOBaTenbHO 060CHOBaI
CMBICJT TepMUHA «FOPMAHOBCKUI KOMILIEKC». B maH-
HoW paboTe I0Ka3aHO, 4TO s paHHero Yexosa rod-
MaHOBCKHE MOTHUBbI CIyXKAT He CTONBKO OOBEKTOM
MIapOAUH, CKOJIBKO UHCTPYMEHTOM CaTUPUYECKOU JU-
arHOCTMKM COLMAJBPHOM U  aHTPOIIONOTUYECKOU
anpmu. CrefyeT OTMETUTb aHANIU3 «LBOEMUDHUSI»:
aBTOpBI [IOKA3BIBAIOT, YTO, B OTiAMYMe OT [opmana, y
YexoBa yrposa UCXOAUT He OT MHPEPHAIBHBIX CHII, A
OT CaMUX JII0JEeM, IOPKEHHBIX NOIIOCThI0 [Kopore-
Ba, BysnHa 2026: 116—117].

Crarbs JOKTOpa GUIONOrMIECKUX HAYK, ZOLEHTA
Poccuiickoro  rocyzapcTBEHHOIO  yMaHUTapHOIO
yHusepcurera Mapraputel MouceeBHbl Ogecckon
[OCBAIEHA AKTYyaIbHOM Mpo6ieMe COOTHOLIEHUS
JOKYMEHTAJIBHOTO U XYZO0>KeCTBEHHOIO AMCKYPCOB B
kuure «Octpos CaxanuH» YexoBa. B pabore paccmat-
PUBAETCA DBOJIOLUSI YEXOBCKOI'O XPOHOTOIA TIOPbMBI
B €AMHCTBE JOKYMEHTaJlbHOM KHUTU «OcTpoB Caxa-
JIMH» U pacckasoB «MeuTsl» U «['yceB». ABTOp I1OKa3bl-
BAET, YTO IPOCTPAHCTBEHHBIE U MEHTalbHblE KOppe-
JATHl TIOPbMBI (MOpe Kak CTeHa, TyMaH, IIyCTOTa,
6e3bIMIHHOCTD, TeCHOTa) dopmMupyroTcs y Yexosa 3a-
JIOJITO JI0 TMOE3JKU Ha KAaTOpP)XXHBIA OCTPOB, a 3aTeM
MOATBEPIKIAIOTCA U YIIyONIIOTCS B JOKYMEHTAIbHOM
[IOBECTBOBAaHUM: «..pparMeHTHl JOKYMEHTAIBHOI'O
TekcTa 06006ma0T, GaKTUYIECKH IOATBEPXKIAIOT, JIO-
TUYeCKM MOTHUBHUPYIOT MOACKa3aHHblE WHTyULMEN
XYZOXXHUKA MOTUBBI U 06passl» [Ofecckas 2026: 148].
Ba)keH mpoBefeHHbIN aHAIU3 [IyOUHHOU CBS3HU ABYX
JUCKYPCOB: XYyJO>KECTBEHHBIM TEKCT KOMMEHTHpPYeT
LOKYMEHTaIbHbIA, U Haobopor. CTaThd HpHUMeya-
TelbHA B IIJIaHE IIOTpy>KeHHs B TeKcThl YexoBa, Bce
LUTAThl U Hapaieny B pabore mogobpaHbl yAadHo,
MaKCUMQJIBbHO WTIOCTPATUBHBI, 0COOEHHOE BIIeYaT-
JleHVe y PeUIIMeHTa OCTaeTCs I0CIe IPeACcTaBIeH s
VHBUIOTO CceBepHOro saHauadTa, KaTop>kaH, CypPOBBIX
YCIOBHU CyIlleCTBOBAHUS.

Ha cTbike ucTOpHYecKkoi MO3TUKU U KOMIIapaTH-
BUCTUKU BBIIIONIHEHO HUCCIefOBaHWe KaHzauzara Qu-
JIONOTUYeCcKUX Hayk, goueHTta CaukT-IleTepbyprckoro
roCyZlapCTBEHHOr'O0 YHUBEpCUTeTa AleKCcaHApHl Bura-
nveBHbl TonukuHo#. KitoueBoe mecTo B paboTe 3aHU-
MaeT «CIOKeT IIPO3PeHUI», aBTOP ONUPAETCS Ha KOH-
uenuuio Aprnaga Kosaua, Bonsda HImuzga u JI. M. u-
JIeBUYa U PacCMaTPUBAET «CIOXKET NMPO3peHUsI» B pac-
ckazax YexoBa «Cky4yHasd UCTOpUS» (1889) 1 «Apxuepein»
(1902). BrIBOZ 0 cMeHe IPOCTPaHCTBEHHON JOMUHAHTBI
(BepTHKaIb y JIOCTOEBCKOr'O Y rOPU3OHTaIb ¥ UexoBa)
ABJISeTCS HaXO[KOM, MO3BOJIAIONIEN IIPOJEeMOHCTPUPO-
BaTh pasiuuuie B PeIUTHO3HO-OUIOCOPCKON KapTHHE
MUpa AByX NuUcaTenell. ABTOp CTaTbU IIOKa3bIBaeT
IIPOYHYIO CBI3b MEXJY TBOPYECTBOM IHCATeNs U ero
npospeHueM OyZAyILero 4enoBedyecTBAa, IIpeACTaBIe-
HHUS O HACTOSIEM yejloBeKe: «JTa LeJOoCTHas ycTa-



HOBKa IIMcaTess NpefolpeAeanaa ero “yrojl 3peHus
B IIPO3PEHMM Tepos ero MHTepecyeT He 4To (0Ouas
uzes), a Kak npospesaer repoi» [TouukuHa 2026: 171].
Cratbio A. B. TouukrHOM B IIJIaHE MCCIE0BaHUS IIPO-
CTPAaHCTBEHHBIX JOMHHAHT B TBopuecTBe YexoBa Jo-
IMYHO IIPOAO/DKAET CleAyiolas paboTa, IIOCBSIEH-
Hasl KaTeropuu MOOGMIBPHOCTU KaK ITOCTOSIHHOIO ABU-
>KEHUS BCEro B MUDE.

HoBaTopckoil ¥ HECTAaHAAPTHOM C TOYKU 3PEHUS
B3IJIAJla Ha TBopyecTBO YexoBa BUAMUTCS HaM JaHHad
CTaThd KUTANCKOM MCCIENOBATENbHUIBI, KaHAUIATA
¢unonornvecknx Hayk ['yH uuoun «IloaTnka Mo-
OUIBHOCTH U TeKy4ecTH B Apamatypruu A. I1. YexoBa»
[Tyn 2026]. ABTOp paccMaTpuBaeT Apamarypruwo Ye-
XOBa 4epes IIPU3My MOOUIBHOCTH, IOHMMAEeMOU Kak
YHUBEPCAIbHBIA TNPUHUUIN OPTraHU3aALUU XyZOXe-
CTBEHHOTO Mupa nucarend. ['yH [IUHIIMH J0Ka3bIBAET,
YTO MOOUIBHOCTb SBISETCS CTPYKTYPOOOpPa3yoLum
NIpAHILUIIOM YE€XOBCKOU MO3TUKU. B cTaThe mpepara-
erca knaccudukauus GopmM MOOUIBHOCTU B ApaMa-
Typruu YexoBa — OT FOPU3OHTAJIBHOU U BEPTUKAJIb-
HOM COLMAJIBHOM IMHAMUKHU IO TOHKUX dMOIIMOHAJIb-
HBIX TPAaE€KTOPUM IIepcoHaXei. VHTepeceH aHanIu3
JBYX TUIIOB Ilepe/iBU>KEHHUA: [T0€37la Kak CUMBOJIA UH-
JyCTpUaJbHOU MOJEpHU3aLUM U KOHHOW IIOBO3KH
KaK 3HaKa TPafUIUOHHOrO ykiaza: «Yepes obOmeH
COOOLIEHUSIMU MeXAy OTAeNbHBIMU ofbMU Yexos
OTpaXkaeT yIyYllleHUe CBSA3U MEXJY pa3HbIMU peruo-
Hamu. OOBIYHAS B IPOLIJIOM [IE€PEBO3KA CIIENIOH BUIII-
HU U3 CafIOB Ha 3alpsDKEHHBIX JIOMIafbMHU IOBO3KaX B
MockBy 1 XapbKOB CTAaHOBUJIACh YCTAPEBLIUM CIIOCO-
60M TOPrOBIHU B CENbCKOM MeCcTHOCTH. YKenesHas z1o-
pora, IOCTpOeHHAas PSZOM C CaZoM, obecreyrBaeT
OBICTpOE IepeMeleHUe NIOLEN, TOBApOB U HHPOpMa-
1uHY, CIocoOCTBYS MEXIOPOACKOM JIOTUCTHUKE, MOZEp-
HU3alUHU CeJbCKUX PaliOHOB U YCKOPEHUIO TEMIIA JKU3-
HU» [Tam >xe: 180]. B cTaTbe TakKe ZlaHa MHTepIIpeTa-
LU «yCafeOHOM KYIbTYPhl» B Y€XOBCKUX [IbECAX.

Crezyroliyie HeCKOIBKO paboT, Omy6IMKOBAHHBIX
B )KypHaJle, IIPeACTABIAIOT PELeNUI0 TeM, Uled U 06-
pazoB YexoBa ero coBpeMeHHUKAMU U IIOCIeH0BaTeNs-
mu. CTaThs KaHAUAATA GUIOTIOTMYIECKUX HAYK, COTPYA-
Huka Poccuiickoro 6MOTEXHONIOrMYECKOTO YHUBEPCU-
TeTa EneHnl BacunbeBHBI ACTallleHKO IIOCBSIIleHa 3BO-
JIIOIMU YEeXOBCKOM TeMbl «XyLOXEeCTBa» U ee pellell-
uuu B npose pybeska XIX-XX BB. ABTOp JOKa3bIBaeT,
YTO YEeXOBCKUU pacckas «XyZoXecTBO» CTAaHOBUTCA
KOHTPAIyHKTOM JJISl Pa3BUTHUS Xy[0>KHUYECKOMN TEMBI
B TBOPYECTBE CAMOT0 IUCATeNd U B IIPO3€ €ro CoBpe-
MEHHUKOB U mociegosarenei (A. T. Asepuenko, Tad-
¢u, B. M. lopoutesnya, B. B. Bunubuuna, Y. JI. ler-
noBa, A.H.Byaumena, O. H.YromuHon). Ilpumeua-
TeJbHA aBTOpCcKasd AudpdepeH AN YEXOBCKUX [IPO-
M3BeleHUN O JIOJAX UCKYCCTBa Ha JiB€ TPYIIBl: UPO-
HUYEeCKUe PacCKaskl 0 6GoreMe, BLICMEUBAOIIUE CYET-
HOCTb U aHTYPa)X, KapbepH3M, U JUPUYECKHeE, IOA-
JIMHHO XyJI0’)KeCTBEHHbIE [IPOM3BELEHUS, I'le paCKpPbI-
BaeTCs CaKpasbHasg OCHOBa TBOpuecTBa. Tak, B TBOpue-
ctBe Tadpdu U ABEpUEHKO IIPOAOIKAETCS YEXOBCKAS
TpaguuUs MPOHUYECKOTO H300paxkeHUs 6oremsl:
«IlucaTenu-1OMOPUCTDI, Kacasich Mpobiembl COBpe-
MEHHOTO UCKYCCTBA U ero MpeAcTaBuTenel, paszobia-
Il UX CYeTHOCTb, IIOYTH BBITECHUBILYIO CyTh TBOP-
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gyecTBa» [ACTallleHKO 2026: 195]. A B nipose Illernosa u
Bynuiesa aBTOp CTaTbM HaXOAUT MUHOPHOE, THMpUYe-
CKOe OcMbIc/eHre Cyabbbl XynokHuka. E. B. Acraien-
KO aHAITU3HPYeT SBOIOLHI0 06pasa XyL0>KHUKA U TEMBL
TBOpYECTBa y YexoBa, HaMedaeT IpKOe CpaBHEHNE TEMBI
TaliHbI TBOpYecTBa y YexoBa u ViBaHa ByHuHa.
CeernaHa MuxaiinosHa JleMKUHA, KaHAUAAT Pu-
JIOJIOTMYECKUX HayK, BeAyLIUMN Hay4YHBIA COTPYLHUK,
zaBegyomas Myseem A. M. Topekoro MMJIM PAH
obparunace k mpobieMe UCTOPUU PYCCKOH ApaMaTyp-
ruu U tearpa pybexa XIX—XX BB., pacCMOTpEB COOT-
HoueHUe TBOpuYecTBa M. Iopbkoro u Yexosa B KOH-
TEKCTe TeOPeTUYEeCKUX IOCTpoeHui Bc. Meliepxois-
Ja. JlaHHag CcTaThsd OYEHB CIIPABEJJIUBO PACIIONOKEHA
pPEeaKTOPOM He B «T€aTPaJbHOM» YacCTW, a PALOM C
paboTaMu O TBOPYECKOM B3aNMOZLEHCTBUU COBpe-
MEHHHUKOB, IIOCKOJBKY aKTyaJbHOCTb UCCIEJOBAHUA
OIIpeZeNsieTCsl BO3MOXXHOCTbIO IIO-HOBOMY B3TJISIHYTh
Ha mpobnemMy JIHUTEepaTypHOrO BAUSHUS U IIpeeM-
CTBEHHOCTU B IepenoMHyro smnoxy. C. M. JleMkuHa
COCpeiOTOYNBAETCS Ha BOKHOU pabore Be. Metiepxo-
npga «Pycckue gpamarypru», oTMedas, 4YTo pexrccep
npsmo HasbiBaeT [OppKkoro rnaBHbBIM U Haubonee
yCIleIHpIM 3IUroHoM YexoBa. ABTOp paboThl mokKa-
3BIBAET, KaK IIPEeMCTBEHHOCTb, TaK U IIyOOKHUe pas-
IUYUS MEXJYy JApaMaTypraMu — CJeJCTBUE DPasHBIX
HCTOPUYECKUX 3II0X, PaslIUYHON cpefbl $opMHUpOBa-
HUS TBOPYECKOTO OIBITA U JUYHOTO TeMII€paMEHTA.
Otmevaercs, Kak OTKpbITUA Yexosa nomorau I'opsko-
My HauTU cBOXO MaHepy: «[Ipucaymupasce Kk YexoBy,
BUUTHIBAACH B €I'0 PACCKa3bl, BCMAaTPUBAACh B €r'0 I1be-
col, Topbkuit BeIpabOTaT CBOEH MOYEPK. ... OTHOLIeHYEe
K 4e/l0BEeKy y JpaMaTypros pasHOe, OTCIOZa “IoBCe-
JHEBHBIM Tparusm’ Ibec UexoBa U >KU3HECTPOUTENb-
HBIN nad)oc Toprkoro» [JleMKkuHa 2026: 221-222]. Oco-
OeHHyI0 cuIy U yOeZUTEeNbHOCTD CTAThe [IPULAET aHa-
JIM3 OIIbITA COBPEMEHHBIX DPEXUCCEPOB, KOTODLIE,
BCIeZ 32 MenepxonbfoM, paccMaTpuBaloT [opbkoro
Kak b6mukaiiniero nociefosatens Yexosa.
VIHTepecHble MapalleNyd MeXIy NUCaTelsIMHU B
CBeTe XyLOXXeCTBEHHOIO OCMBICIeHUsS peHOMeHa I10-
JIUTAYECKOTO TEPpPOpU3Ma B PyCCKOH JUTEpaType py-
6e>xa XIX—XX BB. IpoBOAUT B cTaThe TaTbgHa BUKTO-
poBHa KopeHbkoBa, kKaHAUAAT QUIONTOIMYECKUX HAyK,
ZoleHT Poccuiickoro yHUBepcuUTeTa APY>K6bl HAPOZOB
um. I1. Jlymym6p1. JlyMaromuil 4urateab MOHUMAET,
4To ofpaleHre K UAEHHBIM IIPECTYIUIEHUSM aKTya-
nusupyeT OONBIION [I1ACT TUTEPATYPHL BTOPO I10JIO-
BuHBl XIX B. Brpouem, T. B. KopeHbKOBa paccyxzaeT
0 TeMe B KOHTeKCTe uTepaTypsl CepebpsHOro Beka,
COCPeZoTOYMBaETCS Ha «Paccka3e HEM3BECTHOIO Yesio-
Beka» (1893), paccMaTpuBas e€ro Kak IpOU3BefeHUE,
IIpe/IBOCXUTHUBIIIEE Pa3BUTHUE ILIMHOHCKOIO U IICUXO-
joruyeckoro pomaHa XX B. lIHTepeceH aHaIus «Iua-
FHOCTUYECKOTO peanu3ma» YexoBa: IHCATeNb-Bpad,
Kak yOeZUTEeNbHO JOKa3bIBaeT MCCIefOBaTeNb, HC-
nons3yeT GopMy ayToaHaMHesa, YTOObI IPeACTaBUTh
HCTOPUIO 6ONIE3HU LENOr0 NOKONEHUS, IOKA3aTh [ICH-
XOJIOTUYEeCKHe MeXaHM3MBbl OTKa3a OT TeppopUCTUYe-
CKoU JesaTenpHOCTU [KopeHbkoBa 2026: 249]. B craTee
MIPOBEJIeH CONOCTAaBUTEIbHBIM aHAIU3 YEXOBCKOM IIO-
BecTu ¢ mnpoussefeHusmu JI. H. Auppeesa («TpMa»,
1907) u T.JL. llenkunoi-Kynepuuk («IlepBbiit 6an»,
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1907). ABTOp IIOKasbIBaeT, KaK MOJIOAblE IHCATENU
CepebpsiHOrO Beka, BOCIIPUHSB YEXOBCKUE XyLOXKe-
CTBEHHBIE IIpYMEMbl, IOJEMUYECKU II€PEOCMBICIIIOT
UX B PyCJIe «<MUCTUYECKOTO Pealn3Ma» U «pOMaHTHUYE-
CKOTO peanu3Mar: ecind YexXoB cTpeMucs K KIMHUYe-
CKOM TOYHOCTH YU JOKYMEHTAJIBHOCTU, TO AHJpeeB U
MTenkyHa-KynepHUK, cOXpaHdd BHELIHME IPUMETHI
YeXOBCKOU MO3TUKHY, IEPEXOLAT K UHOU PpUIocoPcKoi
Y 3CTETUYECKOU Mapajgurme.

Jarnee B xypHase OMyOIMKOBAHA HA AHITIMICKOM
SI3bIKE CTaTbs TYPELKOTO MCCIefoBaTesls, KaHAWUZATa
duonornyeckux Hayk, Hay4HOro corpyiHuka Cram-
Bynbckoro yHuBepcuteta FOnBel MyXypmxumy «DK-
BUBAJICHTHbIE IIOKa3aTeNXd B TYPELKOM U aHITUMICKOM
nepeBogax “Ipamsl Ha oxote” A. I1. YexoBa» [Muhurcisi
2026: 258]. ABTOp paccMarpuBaer Ipobiemy rnepeBos-
4eCKOM DKBHMBAJIEHTHOCTU Ha MaTepHaje TypeLKoro u
aQHITIMICKOrO IepeBOZOB «J[paMbl Ha OXOTe», OIMUpa-
eTcs Ha KIAcCUPUKALMIO SKBUBATIEHTHOCTU BepHepa
Konnepa. Baxxno obparenre FOnBsr MyXypAXHUIIN K
LIMPOKOMY UCTOPUKO-KYIbTYPHOMY KOHTEKCTY: aBTOD
OCBEIlAeT MUCTOpHUI0 IepeBojoB Yexosa B Typuun
Ha4yMHas C 1910 I., a TaK)Ke IIPOBOJUT aHAIU3 OT3bIBOB
TypeLKUX YUTaTeNeld U KPUTHUKOB Ha IIepeBOJ, 2020 T.,
CBUJETEIbCTBYIOIUI O TOM, 4YTO pOMaH BOCIIPMHUMA-
eTCcd KaK IpOU3BeJeHHe, CoYeTalollee NeTeKTHUBHBIN
CIOKET C TIIyOMHOM IICUXOMOIMYeCKOro aHalInu3a U Co-
UUATBHOM KpUTUKOM. TakuM 06pazoMm, JaHHAS CTAThs
O4YeHb JIOTUYHO IPOAOKAET U 3aBeplIAeT TeMy Ipe-
CTYIJIEHUM Tlepej] IIEPEXOL0M YCIOBHO K JPyroM 4acTU
HOMepa, IOCBAILIIEHHON pellenuuy TBopuecTBa Yexo-
Ba. Pejakiyg He cTaja [ennuTh )KypHaI Ha TeMaThye-
CKMe IOAPYOPUKH, YTO, HA HAIIl B3I, OY€Hb BEPHO
1 MyZpo.

B cratee Hartaneu HuxonaesHel CMUDPHOBOH,
ZOKTOpa QUIONOrMYeCKUX HAYK, CTAPIIEr0 HAy4HOIO
corpyaHuka UMJIM PAH, paccMaTpyBaeTcs 3BOMIOLUS
[IOBECTBOBATENbHbIX CTpaTeruil Ha pybexe XIX-
XX BB., IPOBOJAUTCS OCMBbICTIEHHE HOBATOPCKOTO CTUJIA
YexoBa B kpuTuke u ¢unocodun neppoil tperu XX B.
ABTOp ZeMoHCTpUpyeT biecTslnee BIafeHuUe [IEPBOKC-
TOYHMKaMU: TekcThl Yexosa, JI. IllecToBa, B. IIIkn0oB-
ckoro, M. I'epmieHsoHa, K. Mouynsckoro, B. Benane.
H. H. CMupHOBa aHalIM3UpyeT NapaZoKCaJbHYIO CHU-
Tyal[{Io, NPU KOTOPOM (PparMeHTapHOCTh, «CIydaii-
HOCTb» J€Talu U OTKa3 OT aBTOPCKOT'O «MHPOBO33pe-
HUS» (XapaKTepHble YepThl Y€XOBCKOTO CTUJIS) IOCIY-
>KUJIM OTIIPAaBHOM TOYKOM JJI PasMBILIJIEHUNA O KpU-
3MCe TPAfULMOHHBIX XXAHPOB, O CyAbOe BBIMBICIA U
Jaxke O IpeJieNax XyJOXXeCTBEHHOrO TBOpYECTBa.
B craThe ZOkasplBaeTCs, YTO «4EXOBCKas MaHepa IIO-
BECTBOBAaHUS U XYAO>KECTBEHHOIO BUAEHUS BO MHO-
rom crioco6cTByeT GOPMUPOBAHUIO HOBOY OIITUKY He
TOJIBKO B JINTEPATypE, HO U B PUIOCOPUU U KPUTHKE»
[CMupHOBa 2026: 290].

Cregyolye 4eThlpe CTaTbU B HOMEpPe HallMCaHBbI
3apyOeXKHBIMU YYEHBIMU U MTOCBSII[EHbl KOMIIAPATHUB-
HOMY aCHeKTy U IpobieMe BOCIPUATUSL TBOPYECTBA
Yexosa B fpyrux crpaHax. Hatanes HukomaesHa Ap-
CEeHTheBA, JOKTOp PUIOIOrUYECKUX HayK, podeccop
yHUBepcuTeTa [paHazbl, cONOCTaBigeT ApaMaruye-
ckoe Hacsejue YexoBa U MCIAHCKOrO Jpamarypra Xo-
ce Maptuna Pexyspnsl. AKTyanbHOCTb paboThl oIpe-
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Zle7IIeTC 3HAaYMMOCTBIO OCMBIC/IEHHS Y€XOBCKOI'O BIIU-
SHUS B €BPOIIENICKOM KOHTEKCTE U HeZJOCTaTOYHOM U3Y-
4EeHHOCTBIO TBOPYECKUX CBSI3€H MEXIY PYCCKOM U HC-
MIAaHCKOU JpaMaTypruer BTOpou NonoBrHbl XX B. Ibe-
ca «MeuThl cecTep-IyTelleCTBeHHUI» PeKyapbl 0 cUX
[Op HE CTAHOBWJIACH OOBEKTOM CHCTEMATHUYECKOro
aHamuza. H. H.ApceHTbeBa HcCIefyeT TBOpYECKOe
IIpeioMIeHHe MOJENN YeXOBCKOM IIbeChl B ApaMatyp-
ruy Pekyspzsl, BRISBISET IIyOUHHOE TUIIOIOIMYECKOE
POZCTBO XyA0>KECTBEHHOT'O MBIIIIJIEHNS aBTOpPOB: «Kak y
YexoBa, BHEIIIHETO JE€UCTBUA B IIbece PeKyapabl MOYTU
HeT: [paMa pO>KAAeTCsl U3 BHYTPEHHErO HaIPSXKeHUH,
13 HEOCYIeCTBIEHHBIX JKelaHUN, TUXUX Pa3sroBOPOB U
HeBbIpO>KeHHON 6onu. IIpOBUMHIUS CTAaHOBUTCA IIPO-
CTPaHCTBOM, IJle BpeMs TAryde, a MeuTa O JPyroM XKu3-
HU — eIMHCTBEHHOE IbIXaHUe CBOOOAbI» [ApCceHTheBA
2026: 308]. IlpumeuarensHo HabmIOAEHHE aBTOpa O
TpaHCPOPMALMY Y€XOBCKOM MOZENU BpeMeH! y Pekyap-
ZIbl: TIEpeXof, OT UleU LUKINYHOCTH K TepaKIUTOBCKOMY
IPeZCTaBIeHHIO O HeOOPaTHMOM IOTOKe OBITHS I103BO-
JeT UCIAHCKOMY JpaMaTypry NpuAaTh ApaMe Halyo-
HIBHO-CHenuryeckoe $punocopckoe 3ByIaHe.

B craThe MpaHCKUX KOJUIET, KAHAUAATOB $UIIoNo-
TUYeCKUX HAyK, BeJyLIUX HayYHBIX COTPyAHUKOB Te-
repaHckoro yHusepcurera SIxpamyp Mapsue u Kapu-
Mu-Moraxxap JDKaHONIaX MCCIenyeTcs pelenus
TBOpYecTBa YexoBa B NEePCUACKON IUTEparype. B pa-
foTe mpOCIEKUBAETCS UCTOPUSL [IEPEBOLOB U IMyOIu-
KallMil 4eXOBCKUX IpousseseHui B MpaHe, ux TBOp-
4ecKoe OCBOeHHEe UPAaHCKUMU MHUCcATeNIMU. JleTalbHO
HCCIIeyIOTCS MapaljleNid MEXJy CUCTEMOU IMepCcoHa-
kel mpousBezenuit Yexosa u Axbapa Pagu. ABTOpSHI
IIOKa3bIBAIOT, YTO OOIIIHOCTD IIPOSBIAETCS He TONBKO B
COLMATIBHOM COCTaBe€ T€pPOEeB, HO U B UX BHYTPEHHEM
MUpe: HeyZOBIeTBOPEHHOCTH >KU3HBIO, CTPEMJIEHUH K
ny4qiiemy OyAyliemy, ZYXOBHOM OLMHOYECTBE U JP.
I[ToxazaHo, uto Paxgu ocosHaBan cBow 61u3ocTs K Ye-
XOBY, OOBSCHSIsSI €€ CXOACTBOM MCTOPUYECKUX YCIOBUH,
reorpadudeckoro nonoxeHus: «Ho mouyemy Yexos? ...
Cam u He 3Hat0. MoxxeT OBITB, Y MEHSA C HUM MHOLO
o61gero. MoxxeT GbITh, [0 IICUXUYECKOMY COCTOSIHUIO.
MoxkeT 6bITh, [10 KCTOPUYECKHM YCIOBUAM U reorpa-
drYecKOMy MONIOXKEHUIO (TOXKAb U TYMaH, JIeC U Mope
ZBYX KIMMATOB), CXOACTBY 0ObIYaeB U IIOBeAEHUs TII0-
Jen I'mnana u KpbiMa, a BO3MOXHO, [0 BCEM 3TUM
npuyuHaM. B mo6om ciiydae, aTo He BpUIO IIpegHaAMe-
peHHbIM. <...> I 1106710 YexoBa U 32 TOHKOCTB €r0 Ay-
IIA, M 32 €ro 3CTEeTUKy...» [Axpanyp, Kapumn-
Moraxxap 2026:328].

B cTaThe nHAMIKCKON Ko/leru Panpsxkansl Banep-
IoKY, KaHauzaata GUIonorudeckux Hayk, mpodeccopa
yHusepcurera UM. J>kaBaxapnaaa Hepy B Heto-Jlenn,
IpefiCTaBlIeHO MCCIefOBaHUE peLEeNLUU TBOPYECTBa
Yexosa B suTeparype MHauu. ABTOp BBOAUT B Hayu-
HBIH 060POT OOLIMPHBINA MaTepUa, CBSI3AHHBIN C UC-
TOpUEN NePeBOAOB, aaNlTAllUI U TBOPYECKOTO OCBOE-
HUS YeXOBCKUX IIpOM3BeAeHMH B MHAUY Ha IpOTAXKe-
Huu XX — Havyana XXI BB. ABTOp IIPEKPACHO BIALEET
MaTepHalIoM, YIUThIBAs IIMPOKUN KOHTEKCT UHAUM-
CKOM KYJBTYPHOM >XUBHU — OT JeATeNbHOCTU Ilepe-
BOZYMKOB U M3faTeneil A0 $OpMUPOBAHUS JUTEpa-
TYpHBIX HampasieHUH. P.Banepmxu wucmnonsayer
KOHLIEMIIUIO «BCTPEYHOTO TEYEHHUS» BBHIJAIOIIETOCs
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unponora E.II. Yenriiesa, moKa3biBaeT, Kak B pac- aHanus Meramopdos rnaBHOro repost — IlraToHOBa,
ckasze IIpemuanga «[ymwiu ganga» tpaHcGopMupyeTcs yet 06pa3 TpaKTyeTcs KaK BOIUIOLIEHHUE «COBPEMEH-
CIOKETHas CUTyalus YeXOBCKOro «TolcToro u TOHKO- HOM HeoIlpeieleHHOCTU», YTPAThl )KU3HEHHOTO LIeH-
ro», Mojay4as IpU 3TOM OTYETIMBYIO HAIMOHAIBHYIO Tpa. CTaTbl0 COIPOBOXKAAIOT IIOKasaTenbHble (OTO-
crenuduky (kacToBoe HepaBeHCTBO, II0BECTBOBaHME rpaduu, crenaHHble B 3arpe6CKOM TeaTpe MOTIOAEXHU
OT nepBoro auna). OueHb UHTEPECHO CpaBHeHUe «Jla- [BorBoauy 2026: 353, 357, 362, 364].
MBI ¢ c06auKkoii» ¢ «PaspyiieHHbIM rHe3goM» Taropa JlornyeckUM 3aBeplleHMEeM HOMepa ABIAETCH
(B JaHHOM CIIy4ae, Kak OTMEYaeT aBTOP, MOXKHO I'0BO- cTatbg Opusg BuxropoBuya JIoMaHCKOro, JOKTOpa
DHUTB O THUIIOJIOTMYECKOM CXOXKAEHNU, 00yCIOBIEHHOM unonornvyeckux Hayk, npodeccopa Poccuiickoro
OOIIIHOCTBIO IIPOLIECCOB 3MAaHCHUIALMU IKEHIUH): rOCyZapCTBEHHOI'O IyMaHUTAPHOIO YHUBEPCUTETA, B
«M Yexos, u Tarop He BHIHOCAT MOPJbHBIX IIPUTOBO- KOTOpO# paccMaTpuBaeTcs $yHKLUOHUPOBAHUE Ye-
pOB CBOMM TrepOsSM, HO IOKA3bIBAIOT CIOXXHOCTh U XOBCKHUX 3ar7laBHBIX pOPMYT B COBpEMEHHOM pOMaHe
HEOJHO3HAYHOCTh Y€JIOBEYECKOM IPUPOJbl BO B3au- I'ysenu SxXuHON «DHU3€H», OTCBHUIAIOIIUX K IIbecaM
MOOTHOIIEHHUAX MEXJY I10JIaMU, IIOAHMMAIOT BEYHEIE, «BumneBbi cai» U «Tpu cecTprl». ABTOp pasrpaHu-
ofmiue Ui Bcex BpeMeH M HapogoB IpobneMsl» [Ba- YuBaeT ABa TUNA QYHKIUOHNPOBAHUS 3arIaBU KIAC-
HEPIOKU 2026: 341]. CHYeCKUX IIPOU3BefileHUi: KaKk $OpMYyJI, OTOPBABIIMX-
B cratbe nOoKTOpa $UIONTOrMYECKUX HAYK, IIPO- CSl OT TeKCTa-UCTOYHUKA U OOPETLIMX CaMOCTOSTENb-
deccopa 3arpebekoro yHuBepcurera SIemunbl Boiiso- HYIO >KV3Hb B KYJIBTYpE, U KaK 3JIEMEHTOB, COXPaHs-
1Y pacCMaTPUBAETCS COBPEMEHHas TeaTpaJlbHas pe- IOLIUX CBS3b C COOBITUSIMU UCXOZHOTO IPOU3BEAEHUS.
nemnuus TBopuectBa Yexosa B XopBatuu — «IIbeca 6es Kpome Toro, B cTaThe OKAa3aHO, KAaK CKOOOYHBIE KOH-
Ha3BaHUA», IocTaBaeHHasd Ilaono Mamxennu B 3a- CTpyKUuM «pOPMHUPYIOT HHTEpecHOe HPOHUYHOE
rpe6CKOM TeaTpe MONOAEKHU B 2025 I. ABTOp AEMOH- CMBICJIOBOE I10JIe B KOHTEKCTeE SIIM304a CheMOK QuiIb-
CTpupyer rny601<oe BHIaJleHYEe YeXOBCKUM TEKCTOM U Ma “Anexcanzp Hesckuit™» [JloMaHCKUM 2026: 375].
COBPEMEHHBIM TEaTPOBEAYECKUM JUCKYpcoM. UMTa- C yBEepEHHOCTBIO MOXHO CKa3aTh, UTO BCE CTATbU
TEJIIO MPEJJIaraeTCs AaHAIU3 CIIEKTAK/IA KaK L[eJOCTHO- TE€MaTHUYEeCKOTO BBIIYCKa XypHasia «JIBa BeKa pyccKou
ro XyJ4O>KECTBEHHOT'O BbICKA3bIBAHUSA, COXPAHSAIOIIErO KJIaCCUKM», TOCBAIlleHHOro Hacneputo A. II. Yexosa,
CBA3b C UCXOZHBIM TeKcTOM UexoBa, HO 0bpeTaroliero OTIMYAIOTCS TIyOMHOM, OCHOBATENIbHOCTBIO IpOpa-
HOBOE 3ByYaHHE B COBPEMEHHOM KOHTEKCTe. BakeH 6otk mpobieM, aKTyalbHOCTBIO. BhINMyck >kypHama
aQHa/IM3 KIIOYEBBIX 3/IE€MEHTOB IIOCTAaHOBKM: TPaHC- HMeeT [IPOAYMaHHYIO CTPYKTYPY, IpeKpacHoe 0popM-
dopmanuu CreHUYeCcKOro MpocTpaHcTBa (Ppoite Kax JIeHUe, BOCIIPUHUMAETCS KaK L€JOCTHBIM HAay4YHBIN
IIPOJIOT, «BBIBEPHYTHIM» 3aI), CUCTEMbI MEPCOHAKEN TpyZA. Bonbllloe Kon1M4ecTBO aBTOPOB U3 APYIUX CTPaH,
(oTcyrcTBue neHTpa y YexoBa M ero obpereHue B B TOM YHMCJI€ I0XKHOCTABIHCKUX IOCYAAPCTB, 2 TaKXKe
CIIEKTaK/le), 3BYKOBOTO OQOPMIEHMS, CLEeHUIECKUX Hpana, Typuuu, Uuauu, Kutag cBuseTenscTByeT o
KOCTIOMOB KaK MapKepOB COCTOSHHS repoeB. ABTOD BHMMaHHMHU B MUpE K TBOpuecTBY UexoBa, a Takxke O
BBISIBJISIET CMBICJIOBBIE IIEPEKIMUKH MEXY peXuccep- BBICOKOM peIyTalluyd J>KypHala B MEXAYHapOZHOM
CKHMM pelIeHHEM U YeXOBCKHUM TeKCcTOoM. MHTepeceH $utonoruyeckom Hay4HOM COODLIIECTBE.
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