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SOPMA U1 COLEPXXAHUE: CYHIHOCTDH KPACOTEI B TBOPYECTBE BOPHMCA ITACTEPHAKA

Karwuesve crosa:
pyccKas IuTepaTypa;

AnHHOoma yus. B craTpe pacCMaTpUBAETCA KOHLEIITYAJIBHOE ITOHATHE KPACOThl B XYAOXXECTBEHHOM
TBOpYECTBE BOpI/ICél HaCTepHaKa B ACIIEKTE COOTHOILIEHUA (bOpMI:-I U COEpiKaHUA. Ananus ITPOBOIUTCA Ha

ocHoBe mupuku B. IlacTepHaka, nosectu «OXpaHHasg rpamMoTar, poMmaHa «Jlokrop XXusaro». PackpeiTue
crienuUKY UHTEPIPETALUY KPACOTHI II09TOM aKTyaIU3UPYeT psifi 3afad. Bo-IepBbIX, ZeMOHCTPUPYIOT-
s TICUXONIOTUYECKHE MPEATIOCHIIKY BOCIIPUATHS [IPEKPACHOI0, BRIPAXKEHHBIE B PE3BOHUPYIOIIEN C MUPOM
YYTKOCTU XYZI0XKHUKA, 2 TAKXKE B YKOPEHEHHOM B CO3HaHUM b. [TacTepHaKa OlIyLeHMY BUHbI 32 OTATYEH-

KpacoTa; 3THKa; 3CTe-
THKa; PyCCKHe IHCa-
TeNu; TUTepaTypHOe
TBOPYECTBO.

HYIO CTpajjlaHHeM >XeHCKYI0 CyAb0y. Bo-BTOPBIX, 060CHOBBIBAIOTCS GUIOCOPCKUE TTOIOXKEHUS CTETUKY

noata. [oBopuUTCS 0 pozCcTBEHHOM Iepeceyennu dpunocodun AHpu BeprcoHa u xyaoskectBeHHO-Gunocodpckux ugeir B. IlacTepHaxa
KaK OTpa>keHUHU Ky/IbTYPHO-UCTOPUYECKOrO «AUaIOra», HOCAIIEro MHTYUTUBHBII, a He [IpefHaMepeHHbIH Xapakrep. B-TpeTbux, aHa-
JIM3 XapaKTepUCTUK GOPMbI U COEPIKAHUS B OTHOLIEHUH KATErOPUH IIPEKPACHOTO BbISBIILET ONIIO3ULUIO «COBEPIIAEMOM» KPACOTSI,
CBSI3AHHO C «IIJIOZOTBOPHBIM» CYLLECTBOBAHUEM, U KPACOTbI «COBEPLIEHHOM», COOTHOCSIIENCS C «[IACCHBHBIM» PaCcTPaYyMBaHUEM
>k13HU. OTKPBITHE KPACOTHI B y3HABaeMOM 06pase AaeT UMILY/IbC TBOPYECKOMY OOHOBIEHUIO, UTO YCUINBAET BUTATIBHBIN OTEHIIUAN
U TeM CaMbIM YTBEP)KAAEeT [MIABHYIO LIeHHOCTb SCTETUYECKOTO Hadala. B-ueTBepThIX, 060CHOBBIBAETCS B3AUMOAENCTBUE ITUYECKON
U 9CTETUYECKON KaTeropHuil B XyA0KeCTBEHHOM crcTeMe B. IlacTepHaka, yTBep)KAAETCs XapaKTEePUCTHUKA KPACOThI KAK IPOM3BOLHOTO
OT OHTOJIOTUYECKHX KATETOPUI («CHIbl» XXU3HMU), 3 He AKCUOTIOTNYECKIX.

Bryukhanova Yu. M.
Irkutsk, Russia

FORM AND CONTENT: THE ESSENCE OF BEAUTY IN THE WORKS OF BORIS PASTERNAK

Abstract. The article deals with the conceptual idea of beauty in the works of Boris Pasternak in the as-
pect of the ratio of form and content. The analysis is based on the lyrics of B. Pasternak, “Safe Conduct” and
the novel “Doctor Zhivago”. Revealing the specifics of the poet’s interpretation of beauty actualizes a number
of tasks. First, the psychological preconditions of perception of beauty, expressed in the artist’s sensitivity to

Keywords:

Russian literature;
beauty; ethics; aesthet-
ics; Russian writers;

the world, as well as in the feeling of guilt for the woman's fate aggravated by suffering, are demonstrated. literary creativity.
Secondly, the philosophical positions of the poet’s aesthetics are substantiated. It is said about the relative

intersection of the philosophy of Henri Bergson and the artistic and philosophical ideas of Pasternak as a reflection of the cultural and
historical “dialogue”, which is intuitive, not intentional. Third, the analysis of the characteristics of form and content in relation to
the category of beauty reveals the opposition between “creating” (“forming”) beauty associated with “prolific” existence and “created”
(«formed») beauty correlating with “passive” waste of life. The discovery of beauty in a recognizable image gives impulsion to creative
renewal, which enhances the vital potential and thus affirms the main value of the aesthetic principle. Fourthly, the author substan-
tiates the interaction of the ethical and aesthetic categories in the works of B. Pasternak, and asserts the characteristic of beauty as a
derivative of ontological categories (“power” of life), not axiological ones.
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CyLLEro Ha OCHOBE 3HEPreTUYEeCKOr0 MMIIY/IbCa >KU3HU.
Ho 1es0cTHOCTD XyA0XKeCTBEHHOM CUCTEMBI (OTMEYEHHas,
Hanpumep, B paborax JI. Oseposa [O3epoB 1990], A. ['a3u-
30Boi1 [[asuzoBa 1990], B. AnbdoHcosa [AnbdoHCOB 2001],
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BEproxanosa 0. M. Popma u copeprkaHue: CyIIHOCTb KpPacoThl B TBopuecTse bopuca ITacTepHaka

C. Burr [Burtt 2000], H. $aTeesoii [PaTeeBa 2003] u Ap.)
He HCKII0YaeT NMapajoKCAIbHBIX COUeTAaHUM 1 BO3HUKAIO-
LIMX B CBA3U C HUMU BOIPOCOB. OTYEro mosT BUAUT CBOIO
«BHAHY» B TOM, 4TO «B€Chb MUP 3aCTaBUJI IIAKATh Haf Kpa-
cott semnu» cBoell («HobeneBckas npemus», 1959)? [love-
MY «IIPEJECTH... CEKPET», HU OOJIbllle HU MEHBIIE, «Pas3-
rajike >KU3HU paBHOCUNEH» («JIOOUTH UHBIX — TSDKENBIN
KpecT...», 1931)?

dunocodus KpacoTsl, He ABIAACH ELUHCTBEHHBIM
9JIEMEHTOM 3CTETUKU, pOPMUPYET MapaZUrMaTuiecKue
OTHOILIEHUS BCEX ICTETUYECKUX KaTeropuil B M033UU U
npose B. JI. [TactepHaxa. O6 3TOM FOBOPUT, B YaCTHOCTH,
A. B. MonmuaHOBa B JCCepPTal[MOHHOM UCCIEA0BaHUNU «Xy-
J0>)KeCTBeHHas KOHIENIMs KpacoTsl B TBopuecTse b. Ila-
cTepHaka» [MomyaHoBa 2010], OpUEHTUPOBAHHOM Ha KOH-
LenTyanusanuio peHoMeHa KPacoThl B XyL0XKECTBEHHOM
U 3IUCTONSIPHOM HaCleAWU NMUcCATeNs U PacCMOTpeHUe
3TOTO SIBJI€HUS KaK OCHOBAHUS €AUHOI0 CTPyKTYpPHOIO U
MHPOBO33PEHUYECKOTO MPOCTPAHCTBA IIO33UM U IIPO3BI.
Y4uThIBAS STU IOIOKEHUS, Mbl OTMEYaeM HEOOXOAUMOCTh
fosee AeTANBHOrO aHaIM3a 0G03HAYEHHOTO IIPEAMETA.
Llenb ZaHHOM CTATHU — U3YYUTH CIELUPUKY BOCIPUATUL
KpacoThl IO3TOM B CPAaBHEHHUU C KJIACCUYECKOM 3CTETUKOM,
[IPOCJIEAUTH IPEEMCTBEHHOCT U 0COOEHHOCTHU peLelUu.
Jns pacKpbITAS TBOPYECKOTO OCMBICIEHHUS KaTeropuu
KPacoThl HEOBXOAUMO PELIUTD CIEAYIOIINeE 3aa4U: T0Ka-
3aTh IICUXOJIOTMYECKUEe MPEAIIOChUIKY BOCIPUSLTUS IIpe-
KPaCHOT0; BBIACHUTH GUIOCOPCKUE OCHOBAHUS DCTETUKY;
[IPOC/IEAUTH pelleHre IPo6IeM COOTHOIIEHUS GOPMBI U
CoZlep>KaHUS; BBISBUTb OTHOIIEHHUSI HOPMAaTUBHOIO U 3B-
PUCTHUYECKOTO B KOPPENSLUU STUKU U 3CTETUKU.

IIcuxonoruyeckue NpeAOCbIIKA

BOCIIPUSATHS IPEKPACHOTO (4YTKOCTH U BUHA)

HeonHO3HAUYHOCTh OTpa)KEHUS KAaTerOpUM IIpeKpac-
HOro B 1033uu U npose B. [TacTepHaka cBA3aHa C XyZ0Ke-
CTBEHHO-PUIOCOPCKUMU OCHOBAHUSAMU €r0 TBOPUYECTBA.
Kpacota Bocripunumaercs B. [lacTepHakoM Kak OfHa U3
XapaKTepPUCTUK XKU3HU, U, KaK caMa )KU3Hb, OHa U3MEH-
4YMBa B CBOEM IIOCTOSHHOM JBUK€HUU, HE LEeTEPMUHUPO-
BaHa. Jlpyrumu c1oBaMu, oHa 06JIafaeT TOH ke BHYTpeH-
HeU CTUXUWHOCTBIO, YTO U >KU3HEHHas cuiaa. Yaie Bcero
aMOUBaNeHTHAd, Myraiolle [IPUTIATUBAIONAS KPacoTa
IpefCcTaBleHa B 1093un U pose B. [TactepHaxa B o6pasax
IIPUPOJbL U )KEHCKUX 06pa3ax, posKIAIOLUX OKCIOMOPOH-
Hble (u1u O1M3KUe K HUM) OIpefiesieHns: «yOuicTBeHHasL
KpacoTa» («M3 mosMmsl (IBa OTpBIBKA)», 1917), «CTpaLlIHAs
kpacoTa» («Tak HaunHawoT. [oga B ABa..», 1921), «AUKasl
Kpacora» («Bbicokas 6onesub», 1923, 1928) u ap. Karero-
pus kpacoTsl y B. IlacTepHaka — IpexXze BCero KaTeropus
BUTAJIbHAS, a HE dCTeTUYecKas Wiu sTudeckas. KopeHns
KPaCOThbl — 3TO He rapMoHUS GpOopMbl U He 6e3yCIOBHOCTD
HpaBCTBEHHOI'O UMIIepaTUBA, a «0TBara» («OceHb» («S man
Pas3bexaThCs JOMALIHIM»), 1949), TO €CTh JBMOKEHUE, GOpb-
6a, npeogonenvie. Takas UHTepIpeTALUs KIACCUIECKON
3CTETUYECKON KaTerOpUU MMeeT BO MHOI'OM IICHUXOJIOTU-
geckylo obycmoBieHHOCTh. Ho mpexxze ueM o6paTUThCS
K 9TOMY BOIIPOCY IonpobHee, ciefyeT ckas3aTb, 4To Guio-
codus mpexpacHoro y Bopuca IlactepHaka mpeumylie-
CTBEHHO PAaCKPBIBACTCS Y€PEe3 UHTEPIPETALNIO [IOHATUNI
dopmbl U copepxkanus. IlpuMedaTenbHbl PacCy>KAEHUS
«alter ego» mucarens — FOpus JKusaro, KOTOpbIi OTMeYal,
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YTO «UCKYCCTBO BCErZa CIY>KUT KpacoTe, a KpacoTa eCThb
cuactee obnananus ¢popmoil, popma >ke ecTh opraHuye-
CKUH KJIIOY CYIIeCTBOBAHYS, GOPMOI ZODKHO BIALETh BCE
JKUBYIIlee, YTOObI CYIIeCTBOBATD, U, TAKUM 00pasoM, uc-
KYCCTBO, B TOM 4MCJI€ U Tparn4eckoe, eCTb pacckas O c4a-
CThe cyllecTBoBaHUA» [[lacTepHak 2004, IV: 452]. HHTe-
PEeCHO, YTO B 3TOM KOHTEKCTEe COUETAIOTCI MaTepUATTUCTH-
yeckre U UAealUuCTUYecKUe B3rsael. Popma mpusHaeTcs
IIepBUYHOM, €C/IM paCCMAaTPUBATh UCTOPUYECKU 3aaHHBIN
BpeMEeHHOU KOHTUHYYM, TO €CThb B KOOPJMHATaX «3Jech
Y cefyac» CyLIeCTBOBAHUE HEBO3MOXKHO 0e3 MaTepuab-
HOTO BOIUIOLIeHUS. B To ke BpeMs popma He permameH-
TUPYeTCS XapaKTepUCTUKAMMU KaTeTOPHUU IIPEKPacHOTro.
Kpacora MMMaHEHTHO IpuUCylia HOCUTEN0 GOPMbI, HO
3TO ellje He 0OBACHSIET ee aKCHOMOTNYECKOM 3HAaYUMOCTH.
Lennocts oHa obperaet 61arofaps BOIEBOMY [IOCLITY CTO-
pOHHero cy6beKTa — B ZAHHOM CIydae TBOPLA, XYLOKHU-
ka. [locTpoeHHOe Ha CyOBEKTUBHBIX OLIYIIEHUSIX OIIpesie-
JIeHUe KPaCOThl ZaeT 0OBEKTUBHYIO KAPTUHY BCEEAUHCTBA
MUDPA, TPAHCIUPYyEeMYIO II09TUYECKUM CO3HAHUEM.
BaxupiM gBigercd To, uTo B. IlacTepHak B cnosa I0pus
JKuBaro BKIajbpIBaeT onpefeneHrue KpacoTbl UMEHHO KaK
«cuactbe obnmaganus popmoit». IIpu sToM C10BO «06Maza-
HUe» PaCKpbIBAET B JAHHOM KOHTEKCTe BOraThlil CeMaHTU-
yeckuM noteHuuai. [Ipexxae Bcero, peub UAeT O TOM, YTO
BKHO HE TOJBKO IIPUCBOUTH cebe Kakyo-1ubo popmy uiu
OTKPBITb €€, HO U CLEeNaTh ee YacThio ceBst, ONHUM U3 CBOUX
CBOICTB Hapsay ¢ 06IalaHueM ro0CoM, 00IaiaHueM Ta-
JIAHTOM U T. 1. Kpome TOro, C110BO «0OnaaHue» BleyeT 3a
co00i1 LeIbIi P ACCOLUALME, CBI3AHHBIX B TBOPYECTBE
[TacTepHaKa C KOHLEIITOM KPaCOThl U 06Pa3OM >KeHIIIMHBI:
obnazanue — cuia — BIaCTh — OAYMHEHUE — CTPalaHUe.
BocnpusTtue >keHCTBEHHOCTU KaK BOIIIOLIEHHOM Kpa-
COTBI Yepe3 CTpafjlaHue U NPUHY’KIEeHYe ObLIO 3a105KEHO
y II03Ta ellle B IETCTBE U MMeeT IICUX0N0ruYecKue IpesIo-
coinku. ITacTepHak B «OXpaHHONM IpaMOTe» BCIIOMUHAET,
«KaK BECHOU JIeBATHCOT II€PBOrO rofila B 300JI0rMYECKOM
CaZly NOKa3bIBAIM OTPAJ JArOMEMCKHUX aMa3OHOK», 4TO
0Ka3aIo IIyOOKOoe BIIEYaTIeHUE HA JETCKOe CO3HAHUeE,
YIOBUBILIEE eAVHCTBO OOHKEHHON KEeHCKOU GopMbl U
60K «...paHblIle, YeM HAZO, CTAI I HEBOIBHUKOM $OpM,
[IOTOMY YTO C/IMIIKOM PAHO YBUAI Ha HUX $OPMY HEBOJIb-
Hul» [[TacTepHak 2004, I1II: 149]. BoT moueMy UCTUHHAs
>KeHCKas KpacorTa, 1o IlacTepHaky, 3TO Ta, KOTOpas M3Ha-
YaJIbHO OCO3HAET He TOJbKO CBOU B3JIEThI, HO U MaleHUS.
Otcroga u crpemneHue IlacTepHaka, ero JUMpUYECKOIO
repost GpPOCUTBCS CIACATH KPACOTY YKEHIIUHbL OT «3aXBaT-
YUKOB», TyOuTeNel, peBHUTeNel, COOCTBEHHUKOB — 3TO
pacIpoCTpaHeHHBI MOTUB B €ro JHpUKe, BBIXOASIINN
Ha IEepBbIM IIJIaH, HallpuMep, B CTUXOTBOpeHUIX «Ila-
MATU PelicHep» (1926), «BeceHHeo MOpOIO 1bAa...» (1932),
B 06pa3ax peBONIOLUOHEPOK U CAMOM PEBOMIOLUU B II0-
aMe «JIeBATbCOT MATBIN rof» (1925—-1926), a TAKXKE B pOMaHe
«JJoxTop YKuBaro» (1945-1955): B IIepBYIO OYepensb, B 00-
pase Jlapsl U B 1UpUYecKUX TekcTax «OObsicHeHe» (1947)
u «Ckaska» (1953) us «Ctuxorsopenuit F0Opusg XKusaro».
IIpemonpeneneHHOCTh CTPaflaHUN B >KEHCKOU cym>6e
OueBMJIHA AJIA [I03Ta, U CTPaflaHUs TU Yallle BCEro CBS-
3aHBl C MY>KUYMHOM — TeM, KTO 3aBlafZleBaeT KpacoTOM.
OZHAKO CII0COOHOCTh COXPAHATD U YCHIUBATh IPUBIEKA-
TeJbHOCTb, IPOXOJS Yepe3 TOPHUIIO >KU3HEHHBIX HEB3IOJ,
CBOVICTBEHHA He KKIOM >KeHI[MHE. 31ech clefyeT obpa-
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Bryukhanova Yu. M. Form and Content: the Essence of Beauty in the Works of Boris Pasternak

TUTBHCS K paccyXzeHuto [lactepHaka 0 ByX THIIaX >K€H-
CKOM KpacoThbl, KOTOpPOE€ BXOAUT B IIOC/IECIOBbE K «OXpaH-
HOU rpaMoTe» (OHO He 6bUIO BKIIOYEHO B OKOHYATETBHYIO
PEeIAKLUIO TEKCTA).

T'oBopsa o Erenun Ilactepnak (Jlypbe), 103T oTMeYa-
€T CBA3b MEXJY €€ KpacoTOM, POXKAAIOLIEeN acCOLMaLUU
¢ UranpgHckum BospokzeHueMm, 1 c4acTbeM, 63 KOTOpO-
ro HEBO3MOXKHO OBUIO BHyTpeHHee ocBelleHue. JIpyrumu
cioBamu, 061UK 0OpeTan coBepIIeHHYI POPMY TOIBKO
B OIIpeZeIEHHbIE, PAJOCTBIO O3aPEHHBIE MUHYTHI, U TOTAQ
«ynbI6Ka KOIOOKOM OKPYT/IsIa oA60POLOK MOTIOLOM Xy-
JO>KHUIBI, 3AJIUBAs €/ CBETOM LIIeKU U I1asza» [[lacTepHak
2004, I11: 522].

M Ho# Tum KpacoTsl, HogMedeHHbIM [TacTepHaKoOM, CBS-
3aH ¢ 6€3yCII0BHOCTHIO IPUHATHS YKU3HU B II000 MOMEHT,
4TO [OAYEpKUBaET Hoee TECHYIO POLCTBEHHYIO CBI3b C ee
CTUXUMHBIM HadajIOM, JIMLUIEHHBIM 33JaHHOCTH U IIpeJo-
npegenenHocty. Jluno 3uHauge! [TactepHak (Heirays),
II0 CJIOBAM I103TA, «paBHO PAa3UT U PEXET U B FOpe U B pa-
JOCTU U CTAHOBUTCS T€M IIpEKpacHe, 4eM vallle 3aCTaelllb
€ro B IIOJIOXKEHBAX, B KOTOPBIX [IOTYXJIa OBl Apyras Kpaco-
Ta» [I[TacTepHak 2004, I11: 523]. OTO TOT CiIy4an, KOrAa 0CO3-
HaHHOM CTAHOBUTCS FAPMOHUS MeXIy GOPMOI BHEIIHEN
Y BHYTPEHHUM IIPUHATHEM >XU3HU. VICTOUHMK KPacCOThI
IIPUXOAUT He U3BHE, OH KOPEHUTCS B [IIyOUHE MUPOIIOHU-
MaHUA. MIMeHHO noatomy 3nHanze HukonaeBHe «HY>KHO
uTO OBl TO HU OBIIO Ha 3€MJIe FOPA3L0 MEHbIIIE, YeM camMa
OHa Hy>KHa 3eMJIe, IIOTOMY YTO 3TO CaMa >KEHCTBEHHOCTB,
rpy6bIM KYCKOM HeBBIOIIENCsl TOPLOCTH LETUKOM BbIHY TS
13 KaMEHOJIOMEH TBOpeHbs» [TaM >xe]. cTUHHAg KpacoTa,
o ITacTepHaKy, pacKpbIBae€TCs B IIOJTHOM IIPUHATUM XKU3-
HU BO BCEX €€ IIPOTUBOPEYUBLIX, AHTUHOMUYHBIX CBI3SX.
ViMeHHO m03TOMy Takoe IIOHUMaHUE KPACOThl CBSI3AHO
¢ MOTHUBOM GOPBOBI U CAMOYTBEPIKIEHUSI, €€ UCTOUHUK —
«HeODBIOLASICSI TOPLOCTH.

Jpyrumu crnoBaMu, KpacoTa B 6e3yCclIOBHOM CTeleH!
IIPUCYILIA >KEHCKOMY Hadaly, HO OHa Mo)keT 1ubo ocBe-
LIATh JIULO JKEHIIVHbI B peKHUe MUHYThI CYaCThbs, 1160
HAIOJNHATh CBETOM IIOJIHOTO, aBCONMIOTHOrO IIPUHATUS
JKU3HU B TI000M MOMEHT CylecTBOBaHUA. Takoe como-
CTaBJIEHUE OTYETIUBO BOILUIOTUIOCH B XyJ0XK€CTBEHHBIX
obpazax pomaHa «J[okTop JKHBaro» — UX ONULETBOPEHNU-
eMm ctanu ToHd u Jlapa.

dunocopckue ocHoBaHUs acTeTKHU B. [TacTepHaka

JKepTBeHHOCTD, CaMOOT/Zayua, CBSI3aHHbIE B [IPEJCTaB-
nennu IlacTepHaka ¢ IOLBUIOM XKEHCKOU CyABOBI, pOXKAa-
JIU B [IO9TE «HECKOJIBKO Ype3MEPHOE, TUIIePTPOPUPOBAH-
HO€e BOCXHIIeHHE )KEHCKOM KPacOTOM U IIOIIBITKY 3apaHee,
a priovi 3aBoeBaTh poleHue» [Cepreesa-Kimaruc 2015: 86].
OzxHako runeprpodUpOBAHHBIM STO BOCXUIIEHUE ObLIO
TOJIBKO C TOYKU 3PEHUS CTOPOHHEr0 HaGIIOAaTeNs, HO He
CaMOro XyZ0’)KHHKA, BU/IEBILIErO B )KEHCKOU KpacoTe II0-
TeHLMaJl He3aBeplIeHHOro, ANAIIerocss TBOPUECKOro akTa
(«TBI cO3aHa KaK Obl BuepHe», «EBa», 1956), 4TO OBIIO TaK
CO3BYYHO BCEH ero XyAokecTBeHHO-GMIocodpcKoi cucre-
me. Hennsim g Bopuca IlacrepHaka OBIJI0O OCO3HAHUE
3HAYUMOCTH (GOPMBI IIPU BO3MOXKHOCTHU OCYLIECTBIISTh
«KW3HEHHBI MOPBIB», FOBOps cloBaMu AHpuU Beprcona
(1859-1941). ObparueHue K GppaHIy3CKOMY MBICIUTENIO U
€ro UzesM B JAaHHOM KOHTEKCTe He CIy4aliHO: CONPSKeHe
$un0cOPCKUX MOCTYIATOB C XYAOXKECTBEHHBIM MUPOBO3-

Philological Class. 2019. N°1(55)

3peHueMm IlactepHaka 00yCIOBIMBAETCS UX CBSI3BIO C Gu-
nocoduell )KU3HHU, CO CTPEMIIEHHEM JATh YHUBEPCATBHYIO
sHepruiiHyio Gopmymy muposoro npouecca (Cm.: [Bproxa-
HOBa 2010]).

3ausates dumocodpueit IlacTepHaxa 1 COXPAHUBILUICT
B €ro JoMaruiHeit 6ubiaroreke cbopHUk TpyZoB A. Beprco-
Ha «Choix de textes» CBUAETENBCTBYIOT O 3HAKOMCTBE I10-
aTa C 3TO¥ Bepcueit punocodun xusHu. OFHAKO JAHHBIH
akT He sBnseTCs 6€3yCIOBHBIM OCHOBAaHMEM JJISL IIOUC-
Ka NIPSMBIX COOTBETCTBUI U IepecedeHuil. COMMKeHME
XyZO>KeCTBEHHO-PUIOCOPCKON KapTHUHBI MHpa Bopuca
ITacTepHaKa C MONIOXKEHUIMHU PUIOCOPUHU KUZHU HOCUT
XapaKkTep MHTYUTUBHOTO, BHYTPEHHEro BEIOOpA efMHOro
IIyTH OCO3HAHUS JEHCTBUTEIBHOCTH, HO HE MOXeT OBITh
0OBSICHEHO C TOYKU 3PEHUS UHTEIEKTYaJIbHOIO 3aUM-
CTBOBaHUS UJIeH.

BeprcoH B cBoeM Tpyze «IBopueckas aBomonusi» (1907)
IpezcTaBu cBoe moHumManue Gopmsl. Jlng Hero dopma
(B3siTast BHE KaKMX Obl TO HU OBUIO OLIEHOYHbIX KATeIOPHiL)
acCOLMMPYETCA C MaTepUEN, T. €. IIPeeIOM, 3aBepIIeH-
HOCTBIO, M OKa3bIBAETCA 110 APYIYIO CTOPOHY OT IIpoliecca,
T. €. TBOPYECTBA, ABM>KeHM . OCHOBOM XU3HMU, 110 Beprco-
HY, SIBJISI€TCSI YK 3BHEHHBIN 10pPbi6, KOTOPBIM «COCTOMUT 10 CY-
I[eCTBY B OTpe6GHOCTH TBOpYecTBa. OH He MOXKET TBOPUTh
6e3 orpaHUYEHUsI, IOTOMY YTO OH CTAIKMBAETCS C MATEPU-
eil, TO eCTh C iBMO)KeHNEM, OOpaTHBIM ero cO6CTBEHHOMY.
Ho oH 3aBnazeBaeT aTOM MaTepueii, KOTOpas eCTh CamMa He-
06X0AMMOCTb, 1 CTPEMUTCS BBECTH B Hee BO3MOXKHO 60JIb-
IIYI0 CYMMy HeOIpeReneHHOCTH U cBoGoxbl» [Beprcon
1998: 248]. Bopsba Gopmsl (MaTepun) 1 ABUXKEHUS (LIOPBI-
Ba) PaCCMATPUBAETCA B CUCTEME, UCKIIOYAIOIIEN MOPaJIb-
Hbl€ KOODZMHATHI, IIOCKOIbKY 3TO CTOJNKHOBEHUE HOCUT
OHTOJIOTMYECKUH XapaKTep.

JKusHeHHEIN NOPHIB (B IIpeAcTaBieHuu A. beprcoHa) —
IIepBOHAYaJbHBIN MMIIY/IbC, AABIIMK TOTYOK Pa3BUTUIO
BCEr0 YKUBOT'0; MUHBIMM CJIOBAMM, 3TO OCHOBA TBOPYECKOU
3BOJIIOLMU MHUpa. B 3TUX MUPOBO33PEHUECKUX KOODIHU-
HaTaX XyJ0>KECTBEHHOE TBOPYECTBO PACLIEHMBAETCA KaK
HaJeXJla Ha Iporpecc, Ha MpofjobKeHUE mopeia. JKus-
HEHHBI} [TOPHIB — 3TO Ta CMJIA, KOTOpad IIPEO0NeBaAET Ma-
Tepuio, opMy, KOHEYHOCTh, OCTAHOBKY, CMEPTb, 3TO CHJIA,
KOTOpas aCCOLUUPYeTCs co cBoboz0M (cBoG0RO# 0T dpop-
MBI B TOM YUCIIE), UMIIpoBU3anuei. Ho ata cBobozxa u um-
IIPOBU3ALMA BEAYT HE K Xa0Cy M paclajy CBA3EH, a, HalIpo-
TUB, K YTBEPXKAEHUIO €IMHCTBA CYIIEro U B TO XK€ BpeM4
YCTaHOBJIEHHUIO 3aKOHOMEPHOCTeH CBOOOLHOTrO Pa3BUTHS
XKUBHEHHbBIX GOPM.

COOTHOIIIEHHE XYAOXKeCTBeHHO-GUIOCOPCKON KOH-
uenuuu ITacrepHaka ¢ Teopueil beprcona nosBonseT Bbl-
SBUATH BOKHbIE HIOAHCHI B [IOHMMaHUU [TI03TOM IIpeKpac-
Horo. CaMOGBITHOCTb KPacoThl KpoeTcs, o [lacTepHaky,
B €€ U3MEHUYMBOCTU, HEJETEPMUHUPOBAHHOCTU, HE3ABU-
CHMOCTH OT BHELIHUX JOI'M U CIIOCOOHOCTH ITOAYMHSATHCS
TOJILKO CBOMM BHYTPEHHHUM 3aKOHaM. JIpyruMHU CJI0BaMHU,
3TO IIPOABIEHUE YKM3HEHHOU CUJIBL, IIPEO0IEBAOLIEN KO-
HeuHyo Gopmy.

Tak, HanpuMmep, Ipupoga npexkpacHa y IfactepHaka He
cama 110 cebe, a B CBOEH IIPUYACTHOCTH ABHUIKEHHUIO TOZO-
BOTO LMK, OOII[ero TeueHus >XU3HU. Mbl He HaiiieM B
JIMPUKE I103Ta CTATUYHOTO Iei3aka. OH HEYyIOBUM KakK
3aKOHYeHHas $opMa, XOTS OLIYTUM KaK )KU3HEHHbI [IPO-
necc:«...BecHa Mos, He ceTyi. // [ledanu yac TBoeH coBma //
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C npeo6pa>1<eHbeM cBeTa» («BeceHHel0 MOpPOIO JIBAA...»,
1932). XyZOXKHUK JOJKEH YIOBUTH TO IpeobpakeHue,
3aIleyaTsieTh He OTAENbHbIN dparMeHT Bceobluiero mpo-
Lecca, a CJIOKUTD LeIyl0 KapTUHY, OLYXOTBOPEHHYIO €XKe-
ceKyHAHBIM 0OHOBIeHeM. CMeHa BpeMeH roja SIBILeTCs
JI0Ka3aTeJIbCTBOM HEOCO3HAHHOI'O «CYacThd O6MIajaHus
$opMoii», KOTAA )KU3HEHHbIH [TOTOK IIPUBOAUT B JBIDKE-
Hue u npeobpasyeT Bce BOKPYT. DTO O HEBO3MOXKHOCTHU
IIPOCTO U eCTECTBEHHO, U 9TO A0 DONU IPEKPACHO, IOTOMY
4TO IIO3BONAET «U36€XKaATh IETKO JOCTUXKIMOM OTYETIHUBO-
CTU oyepTaHu» [[TacTepHak 2005], K yeMy Tak CTPEMUIICS
ITacTrepHak B cBoeM poMaHe «JlokTop JKuaro».

ITprmeyaTenpHO, YTO IIOHMMaHUE BCEEAMHCTBA Ha OC-
HOBe IIPUYACTHOCTHU K 00111eMy IIOTOKY >KU3HU GOpMUpYeT
U 0COOBI METOHMMMYECKUH MpuHLUI n03Tuku B. Ila-
cTepHaka (OZHUM U3 [IEPBBIX O [peobrafaHuy METOHU-
Muu Hag Metadopoil B TBopuecTBe [lacTepHaka 3aroBOpuI
P. Ixo6cou [dkobcon 1987: 324—338]). B cTuxoTBOpeHUU
«KeHIIUHBI B JEeTCTBe» (1958) He OMMCaHUE BHEIIHUX
IIPAMET, & paCKPbITHE )KEHCKOM YYBCTBEHHOCTH KaK IIYJIb-
CcalluY >KU3HU BCKPBIBAET 3aBOPO’KEHHOCTD IUPUYECKOTO
repost KpacoTOX >KEHINUHBI. MeTOHMMUYECKUN IPUHIUIL
cpabaThIBaeT TeM UCKycHee, ueM HoJiee IBHO IIODT Bble-
JIIeT OCHOBAHUE JIJIA BHISIBIEHUS «CMEXHOCTH» ITIOHATUHN —
UM CTAaHOBUTCSA CTUXUMHOE HAYJIo, IIyralolllee U MaHAILlee
O HOBPEMEHHO: «3a KaJIUTKy AOPOXKU IIyxue // YBogunu
B 3aIlyLL€HHBIN caf, // VI IpUCyTCTBHE >KEHCKOM CTUXUU [/
O611eKano 3araikoi yKaam».

HopmaTuBHOE U 3BpUCTHYECKOE

B KOppensALUMU 3TUKH U 3CTETUKHU

Kaxk y>xe 6bI1O CKa3aHO, HICTOKOM KpacoTs! (B obpasax
IIPUPOJBI, KEHIIMHBI) CTAHOBUTCA BUTAJbHAA BHEPIHU.
Ho, coxpaHsag MMIIyIbC )KU3HEHHOU CUJIbI, KPAcoTa cama
110 cefe He Bcerga MOXKeT IlepefiaBaTh TBOPYECKUIT IIOTEH-
LMaJI, KaK 9TO IBCTBYET U3 XyLOXKeCTBeHHO-$UI0coPCKOi
CHCTeMBI I103Ta. Peub UjeT 0 TOM, YTO BCE CYILIECTBYIO-
[ee apUuopU «KU3HEHHO», IOCKOIBKY >KU3Hb SIBIISETCS
OHTOJIOTMYECKOU OCHOBOM MMpa. DTO TaK HasblBaeMasd
«ITaCCUBHAs» IPUYACTHOCTD OBITHIO, IOCKOIBKY YeTIO0BEK
TPaTUT, HO HE IIPEYMHOXKAET JAPOBAHHYIO EMY CUILY, SHEP-
ruto. Ho ecTh U «IIJI0JOTBOPHOE» CYIIECTBOBAaHUE, CYTh KO-
TOPOTO, IIPEXKE BCEr0, CBA3BIBAETCS C TBOPUYECTBOM.

BrigBieHHasd aHTUTE3a UrPAET BaXKHYIO POJb B OIlpe-
JleJIeHUU KpacoThl B MT033UHU U Ipose IlacTepHaka. YHU-
Bepcaiusanys coOOCTBEHHOIO BUTAJIbHO-HPABCTBEHHOIO
YyBCTBA, IPOJUKTOBAHHAA PA3IUYHBIMU COLIAANBHO-
HUCTOPUYECKUMHU, KYAbTYPONOIrUYECKUMU, TUYHOCTHO-
[ICUXOJIOTUYECKMMU YCTAaHOBKAMMU, B XYAOXKECTBEHHOU
KOHILIENIMM I103Ta PEeaJU3yeT OIIO3ULMIO «COBEPLIEH-
HOM» KPacOThl ¥ KPacOThl «COBEPIIAEMOM» (CM. ITOAPOD-
Ho: [BproxaHoBa 2013: 141-148]). «CoBepluéHHadg» Kpa-
COTa — 3TO BOIUIOLIEHME 3aKOHUYEHHOIO >KM3HEHHOIO
IOpBIBa, IIpeobpa3oBaBIerocs B GopMy U He HMEIOIIEro
IIPOJOJKEHMU . DTO TO, UTO PErlaMEeHTUPYETCS IPUHIIU-
IIaM4 U NIPaBUJIIAMMU, TO, YTO JIET'KO MOALAETCA PALMOHAIb-
HOMY KpUTHUYECKOMYy B3rnany. Kpacora «coBepiaemas»,
HaIIpOTUB, IIPEOJ0IE€BAET 3aKOHUYEHHOCTh, BOILIOIIAACE
B TBOPYECKOM IIOPhIBE, IIOMCKE, ABMKeHUM. OHa accoLu-
upyeTcs He ¢ $OPMOIA, a C IHEPIrUekt, ClIOCOOHO IIPeTBO-
PATh HEKPACUBOE (C TOUKM 3PEHUS KJIACCUYECKOM dCTETU-
KU) B IPUTATATENLHOE U IIPEKPACHOE.

122

B TO >ke camoe BpeMs OTKasaThCs OT GOpPMbI HEBO3-
MO>KHO (4 He HY>KHO), HO 33JjJa4eld UCTUHHOTI'O XyA0XKHU-
Ka ABJISETCS He CO3ZaHue HOBBIX ¢opM (4To HecrionesHo
1 HapOUYUTO UCKYCCTBEHHO), 2 OTKPBITHUE y>Ke CYILIeCTBYIO-
mux. IMeHHO UX y3HaBaHUE CTAHOBUTCS YCIOBHUEM TBOP-
4eCcKOro IpOJOKeHHS, KOTAa KpacoTa BOCIIPUHUMAETCS
KaK UMIIyJIbC aKTa TBOpeHUS: «KpacaBuua mos, BCS CTaTh,
/] Bes cyTe TBOSL MHe 110 cepALy, // Bcs pBeTcs My3bIKOIO
crats, // U Bes Ha pudmy npocutcs» («KpacaBuia Most, Best
CTaTb...», 1931). B 1MpruecKoM TeKCTe, OTPBIBOK U3 KOTOPO-
IO 371eCh [IPUBEJIEH, CTPEMIIEHUE TI09TA «OPOPMUTE» Kpa-
COTy pUPMOI MOXKET TPAKTOBATHCS TAKIKE KAK ITOIBITKA
YIOBUTH KPacoTy, IPUCBOUTD €€, OBIaZeTh €10 (CHOBA BO3-
BpalaeMcsl K UCXOLHOMY IIOCBITY O «CYacThe 06MIafaHus
cbopMOI?I»), CZleJIaB YaCThIO CBOETO OBITUA. ITosTomy cTpoku
«Jlay 3ampy 4 TBOIO KpacoTy // B TeMHOM TepeMe CTUXOTBO-
peHbs» («Be3 HazBaHMUI», 1956) He BBITIAAST CTPAaHHBIMHU,
a OTCBUIAIOT HAC K APXETUIINYECKUM 00pasam IIeHHUL[BI
u ocBobozpurena. HecMOTps Ha Kakylleecs IIPOTUBOpe-
une, obpalleHye «Iail 3aIpy sL TBOIO KPACOTY...»» CBI3AHO
fosee co crlaceHueM, HeXKelu C IIEHEHUEM, IIOTOMY YTO,
C OZHOU CTOPOHBI, HYXKHO 00y3aaTh cTuxuio («Tbl cefiuac
BCSL OTOHB, BCSI TOPEHbE»), C APYrOM — TONBKO B TEMHOTE,
KaK B HeJIpax 3eMJIU, MOXKET CO3pETh HEUTO HOBOE, IIJIOZOT-
BopHOe. TBOpUeCKuUil OPbIB, UHULUHUPOBAHHBIN 061312~
HUEM KPacoTOM, CTAHOBUTCS YCIOBUEM OOHOBIEHUS BOC-
IpUATUS 3HAKOMBIX popM. [10aTOMy KpacoTa u TBOpue-
CTBO CYLL[€CTBYIOT B €ITHOM DHepreTUYeCKOM II0JIe, a CUIa
YMHOX>XE€HUSI TBOPYECKOIrO MOTeHLWana — IJaBHas LeH-
HOCTb 3CTETUYECKOro Havana. OTU YTBEP>KIEHUS aKTyalu-
3UPYIOT IIUPOKUN UCTOPUKO-KYIbTyPHBIN KOHTEKCT, B KO-
TOPOM CKJI3BIBAIACH XyLoXKecTBeHHAs dumocodus B. Ila-
crepHaka. Tax, J. W. Dyck roBoput o BOCIpUSTUY [I03TOM
KpacoThl Kak OZHOM M3 CaMBIX MOIIHBIX CHUJ B IIpoliecce
CTaHOBJIEHUS YeJI0BeYEeCKOM TMIHOCTH, yKa3blBas Ha CBI3b
Mexzay mupononumanueM bB. ITactepHaka u Tpagunuen
[Inarona, Kaura, [llunnepa u gp.: «..it can be seen how
Pasternak - in aesthetic kinship with Plato, Kant, Schiller,
and others — recognized beauty as one of the most potent
forces in man’s process of becoming, and furthermore, how
he saw beauty, in spite of its capricious nature, as a possible
harmonious oneness...» [Dyck 1974: 613].

Kak Mbl yBUZIeIH, TOABUYKHOCTH GOPMBI U CIIOCOBHOCTS
OTKJIMKAThCS Ha UMITY/IbChI, UCXOAAIINE OT OKPY>KAIOIIEro
MUpa, CTAaHOBSTCS ONIPEJeNSIOIIUMU XapaKTepUCTUKAMU
JJISL «COBEpIIAeMOM» KPacoThl, KOTOpas HAIPSAMYIO CBS-
3aHa C «IUIOZOTBOPHBIM» CyllleCTBOBaHHUEM. BciencTBue
3TOTO B )KU3HEHHOM U TBOPYECKOM IIPOCTPAHCTBE II03TA
AKTyaIU3UPYeTCs BbI6OP MEXIY «IIaCCUBHBIM» U «IUIOLOT-
BOPHBIM» ObITHEM.

IToaT (1 KaXKAbIi Y€NIOBEK) AO/DKEH IIPOUTU CBOU IIYTh,
HO 3T0 OyZieT BO3SMOXKHO TOJIBKO B CJIydae CBOOOLHOTO BbI-
6opa cBoero (MMEHHO CBOEro) IyTH. 37eCh He HapyIIaeTcs
JIOTUYeCcKas CBI3b U HET MPOTHUBOPEUUS H3-3a COIpSKe-
HUS aHTMHOMMYHBIX IIOHATUH «CBOGOLA» U «IIpefoIpese-
JIEHHOCTh». CBO60Ia BBIABILETCS 10 OTHOLIEHUIO KO BCEM
3aJaHHBIM YCJIOBUSIM CYLLeCTBOBAHUS YeloBeKa (pexxe
BCEro COLMAJIBHBIM M MCTOPUYECKUM), a IIpeflHa3HaAUYeH-
HOCTb — 3TO BBIGOp camoi >kusHU. OCBOOOAUBILKCEH OT
HaBSI3bIBAEMBIX MOJIeJIel IOBEJEeHUS, MOXXHO OIIyTHUTb
€JUHCTBO C MUPOM U CBOOOZY IIpeAIHaYepTaHHOIO IyTH,
T. €. «XKUTb, He 3aCOPAACH BIpeab» («JII0OUTh UHBIX — TH-
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JKEJIBIM KPeCT...», 1931). B pelUrnosHoi UHTepIrpeTauum
9TO MPO3BYYUT KaK «MCIIUTH CBOXO Yallly O KOHIA», 4TO
oTpaxkeHO B cyabbe FOpus dXKusaro. Hexzapom mociesHiow0
r7IaBy pOMaHa, B KOTOPYIO BOILJIM CTUXM I[TIaBHOTO repos,
OTKpPBIBAET CTUXOTBOpeHUe «[aMyeT», IOCBAILeHHOe TeMe
n36paHus CBOEro MyTH (CIOKHOCTh CODCTBEHHOTO BBIOO-
pa KpOeTcs B TOM, YTO OH JOJDKEH COBIIACTD C «BbIGOPOM»
>kU3HM). Baxkneiiee ycunue I0pusg XKusaro zakiroyaercs
B OCO3HAHHOM IIPUHSATHUU CyAbOBI U CII€LOBAaHUU CBOEMY
IyTH [0 KOHIA, XOTS ZeHCTBUS [TIABHOTO repost, 0CObeH-
HO B IIOCJIEJHUX I7IaBaX pOMaHa, MOTYT TPAKTOBAThCA KaK
[IPOSABJIEHUE IIACCUBHOCTH U UHEPTHOCTHU.

B cBeTe uzen o «II0A0TBOPHOM» CYLI€CTBOBAHUM 0CO-
65IM 00pa30M BBICBEYMBAIOTCS Te SMU30ABI GpHUHAIBHBIX
I71aB, KOTOPbIE YaCTO OCTAIOTCA HENIPOSICHEHHBIMU, B 4aCT-
HocTH, pparmeHT, rae nossnsercs Tanbka Besouepenesa u
BO3HMKAET JI0TaZKa O TOM, UTO OHA IIPUXOJUTCA JOYEPLIO
Jlape u IOputo. TpynHO MOHATD, KaK COI03 T€HUA U Kpaca-
BUIIBI (2 C/IOBA 3TY BOCIIpUHMMAIKMCH [TacTepHAKOM IIOYTU
Kak cuHOHUMSBI [[lacTepHak 2004, I11: 233]) ganx Takoi 6o-
ne3HeHHbIN 1oA. Kak panyonansHo nogmeydaer f'opzon,
«TaK ObLIO y)Ke HECKOJbKO pa3 B UCTOPUHU. 3aAyMaHHOe
HJleaIbHO, BO3BBIILIEHHO, — Ipy0Oeso, OBeIeCTBILNOCh.
Tak I'pennd crana PUMOM, Tak pycCKoe IPOCBELeHME CTa-
JI0 pycckol pesononuen» [[TactepHak 2004, IV: 513]. Ho
MO>XHO JI TOBOPUTH 3€Ch O TOM, 4TO $OpMa IIOAIUHU-
712 cebe TBOPUECKYIO SHEPIHIO, He AaB €l IIPOLODKUTHCA?
Ckopee Bcero, He CTOUT OTBEYATh Ha 3TOT BOIIPOC OJHO-
3HayHo. Hegmapom B TaHbKe €CTh HEYTO, HAIIOMUHAIOIIEEe
o JKuparo: «Y stou Tanu maHepa yJILI6aTLCH BO BCe JUIIO,
Kak Osu1a y FOpus <..> Ha MUHyTy IponasaeT KypHOCOCTS,
YIZIOBATOCTh CKYJI, IMIIO CTAHOBUTCS IIPUBJIEKATENIbHBIM,
MuUIOBULHBIM» [[IacTepHak 2004, IV: 505]. BesycnoBHO,
He MOXXeT ObITh pedr O COIOCTaBIEHUU OTLA U HOYepU
B IIJIaHE TBOPYECKOTO IOTEHIMaja, AyLIEeBHOU YyTKOCTU
Y 30PKOCTU U T. ., HO BCE )K€ €CTh HE3aBEPIIEHHOCTh CO3M -
JATENLHOTO aKTa, TO €CTh BOSMOXKHOCTb pa3BUTUA. CII0XK-
HO IIPeJCTABUTH, YTO CyAbOa TaHbKU YAUBUTEIBHBIM 00-
pPa3oM M3MEHUTCH U IIPUMET COBEPILIEHHO MHbIE OYepTa-
HUSI, XOTS IIpeAronaraeMoe BMelareabcTBo 6para FOpus
JKusaro - Esrpada — saer ocHOBaHMe TaK fyMaTh. BakHee
TO, HACKOJILKO OHa OCO3HAHHO CZeJIaeT CBOM «CBOOOLHBIN
BbIOOp», Ja)Ke eCIy 3TOT BHIOOP OCTABUT €€ B IIpeXKHEM
HOIOKeHUH benbeBINuLBL. M IOTOMY OHa He OTIMYaeTCs
KpacoToi JIapkl, YTO HOBOE BpeMs U HOBBIE YCIIOBUA ellje
Gonblue, ueM paHee, TpeGYIOT OT YelOBEKa BUTAIBHOTO
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U HPaBCTBEHHOTO BbIOOpPA, [IOMCKA U yTBEPXKAEHUS CBO-
et «popMbl», cBoero myTu. Ho B 9TOM U Tparezus: 1ud-
Has (3epHO KpacoThl He popacTeT 6e3 >KU3HEeHHOH BOIU
Y TBOPYECKUX CUJI) U Bceob1as (BoiHa KoBepKaeT $popmy
Y MCTOILAET COLEPIKAHUE).

BriBozsl

UTak, KpacoTa B Xy 0KeCTBEHHO-PUI0COPCKON KOH-
uenuuu b. ITacTrepHaka He CBOMCTBO, HE KayeCTBO, 3TO
OZHA M3 HIIOCTAacell IPOSBICHUS CHJBI JKU3HU, U, KaK
M caMa XXM3Hb, OHA HOCUT aMbOUBaeHTHBIN XapakTep. I1o-
ATOMY KpacoTa He MOXKET OLIeHHBATHCS UCKIIOYHUTENTBHO
C 9CTETHYECKUX WM HPABCTBEHHBIX TO3UIMH.

CreneHb IPOSIBIEHHOCTH >KU3HEHHO CHIIBL B Cyllle-
CTBYIOIIUX POpMaX POXKAAET OIIIO3ULIUIO «COBEPILIEHHOM»
U «COBeplIaeMOi» KpacoTsl. «CoBepIIEHHAg» KpacoTa —
BOILIOLIEHHAs B GOpMe DHEeprus >KU3HU, [IPEeKPaTHUBIIIAs
CBOE TBOPYECKO€e Pa3BUTHE, B TO BpeMsl KaK KPacoTa «CO-
BeplIaeMasi» — 3TO CHIOBOM UMILYJIbC, 0GYCIOBIMBAIOIINI
TBOPYECKUI [IOTEHIIHAL.

PacTpaunBaHMe KU3HHU, e KPACOTHI, ee CHJI Ha CIIy-
JKeHMe JIOKHBIM HJeanaM (TO eCTh TOMY, YTO UCTOLaeT
BUTAJIbHOE HAYasI0) IPOTUBOIIOCTABIEHO «IUIOFOTBOPHO-
My>» UCIIOTHEHUIO CYLECTBOBAHUS — YMHOXKEHHIO JFapo-
BAHHOI DHEPrUH, COTBOPYECTBY C CAaMUM ObITHEM, KOrZA
Ye0BEK OCO3HAET CBOe [IpefHAa3HaUYeHHE U CIeAyeT eMy
IO KOHIIA. VIMEHHO IpeyMHOXeHMe XU3HEHHBIX CUII 32
CYeT CBOUX COOCTBEHHBIX HE aeT TBOPYECKOMY IIOPbIBY
octaHoBUThCs. [Iponcxonut 6opsba c opmoit 1 MmaTepu-
e, Ho He 6opbba CO «310M», — DTO KAaTETOPUU OHTOJIOTH-
YeCcKOoro MOpsfKa, a He aKCHOJI0rUYecKoro. Marepus ects
«cama HeOOGXOAMMOCTb», TO €CTh CUJIA XKU3HU He MPOsIB-
ns7a 651 cebs B TOTHOM Mepe 6e3 3TOro orpaHUYUTENbHO-
ro ¢akropa. Cuia tem Gosblie, yeM 6OTIbLIE COIPOTUB-
TeHue.

Kaxk Busum, coseprxanue craButcs [lacTepHakoMm Ipe-
Bbitte GopMmsl, HO opma mprsHaeTcst 6e3yCIOBHO 3HAYU-
MOH U HeOOXOZHMMOM A rapMOHUYHOTO BOIUIOLIEHUS
o060t uzen. Takas MO3ULUSL OTIACTH TATOTEET K HJealu-
CTHYECKOMY BeKTOPYy GprIocodCcKoro MBIIITIEHHUS, OZHAKO
He MOXXeT ObITh 0OBsSCHEHA [IOCPEACTBOM aKCHOMAaTHYe-
CKOT'O yTBEP)KAEHUS IEPBUYHOCTH HJiEH 10 OTHOIIEHUIO
K Matepuu. [JoaTomy koppensius GopMbl U COEPIKAHUS
B XyZOXKeCTBeHHOH ¢punocodun Bopuca IlacTepHaka Ha-
XOZUT TOYHOE BBIPRYKEHHUE B T€X XyAOXKECTBEHHBIX 06pa-
3aX, KOTOpbIE CBSI3aHBI C KATeropye KpacoTsl.
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