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Aunomayus. Bpenensun ocsemaercs MoHorpadus U. U. IlnexaHoBo# «[IpUHINIIBL XYL0XKECTBEHHON UTPbI
ITeTpy11eBcKO» (2019), KOTOPas NMOCBsAIIeHa PaCKPHITHIO TBOPYECKOM MO3UI[MY COBPEMEHHOTO XyA0>KHUKA. Jle-
MOHCTPHPYETCs COYeTaHUe TUTEePATYPOBeaIecKoro, GpuaocoGckoro, KyabTyporIorudeckoro, ICUXOIOTNYEeCKOrO
MIOAXOM0B K UCCIeAOBAHUIO He IIPOCTO XyA0XKeCTBeHHOro Mupa JllogMuisl IleTpyleBckoi, HO ee TBOPYeCKOro
MbllUeHUs. OTMeYaeTcs, YTO UCCIef0BaTeNb YTOUHIET U YIIyOIieT Takye IOHATUS, IPUMeHHUMble K aHa/IU-
3y XyZ,0)KECTBEHHOM crcTeMBl [IeTpylIeBCcKoM, Kak «pUTyal», <UT'Pa», «TeaTpaJbHOCTb» U Ap. BBOAS B HayYHbIN
o6uxop cbopHuK cTuxoB IleTpyiueBckoit, [InexaHoBa OpesenseT XapakTep THPUYECKOro «si» KaK TAOTEIOHUI
K [IO3THKe HauBa O1arofiaps eCTeCTBEeHHO! UCIIOBEAANTBHOCTH, HECKOPBICTHOM HEIOCPEACTBEHHOCTH U «IIPO-
CTOBATOM» JIOTUKE paccyxaeHnil. OCHOBHOe BHUMaHUe $oKycupyeTcd Ha BBoguMoM U. Y. [lnexaHoBoM TepMu-
He «apTUCTHU3M» IIPUMEHUTENBHO K TBOPUECKOM CHUCTeMe MUCATeNbHUIBI U ipaMatypra. IIpocieskuBaeTcs, Kak
Hay4Has FUIIOTe3a PaCKphIBA€TCS Ha YPOBHE aHAIM3a IEPCOHAKHON CUCTEMbI, aKCHOTIOTMIeCKON MapaZurMsl,
CTHIMCTUYECKUX YepT. AKI[eHTUPYeTCsl BHUMaHUe Ha TOM, KaK BblieJIeHHble B MOHOTpadUU aCIeKThl TBOpYe-
ckoit cucremsl JI. [leTpyIiieBCKO IPeCTAIOT B 06paMIeHIY TUTepaTypHOro mporecca XX — XXI BB.

Karwuesve cr06a: pycckas IUTEpaTypa; pycCKUe MUCATENbHUIB; INTEPATYPHOE TBOPYECTBO; PELIEH3HM;
apTUCTU3M; XyAOXKeCTBEHHAs UTPa.
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»

Abstract. The review focuses on I. 1. Plekhanova’s monograph “Principles of Petrushevskaya’s Artistic Game’
(2019), which is dedicated to revealing the creative position of a modern writer. Combination of literary, philo-
sophical, cultural, and psychological approaches is demonstrated as a method of studying not only the artistic
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world of Lyudmila Petrushevskaya but her creative intellection. It is noted that the researcher clarifies and deep-
ens such concepts as “ritual”, “game”, “theatricality”, which are applicable to the analysis of Petrushevskaya’s ar-
tistic system. Introducing a collection of poems by Petrushevskaya into scientific areal, Plekhanova defines the
character of the lyrical subject as a naive type due to natural sincerity, unselfish spontaneity and “simple” logic of
reasoning. The main attention is focused on the term “artistry” introduced by I. I. Plekhanova in relation to the
creative system of Petrushevskaya. The authors of review notice how the scientific hypothesis works in the char-

acter system, axiological paradigm, and stylistic features. Attention is focused on how Petrushevskaya’s creative

system is included in the literary process of the XX-XXI centuries.

Keywords: Russian literature; Russian writers; literary creation; reviews; artistry; artistic game.

Ors yumuposanus: BproxaHosa, 0. M. Homep
OJIMH, UM B CaJlaX TBOPYECKUX BO3MO>KHOCTel JI1o-
musl Ilerpymesckoit (Perensus Ha MoHorpaduio:
ITnexanosa U. Y. [IpMHLUIIBI XyL0XKECTBEHHOM UTPhI
Ilerpymenckoii. M. : PIIMHTA, 2019) / FO. M. Bpioxa-
HoBa, H. H. ITogpesosa. — TekcT : HermocpeCTBeHHBIH //
dunonornyeckut kmacc. — 2020. — T. 25, N° 2. —
C.286-292. - DOI:10.26170/FK20-02-26.

JKusHeHHbIH IyTh U TBOpYECKyHO CyAbOy JIiof-
musl CTepaHOBHbI IleTpyILIeBCKO Hellb3s Ha-
3BaTh [IPOCTBIMU. E€ 1po3a 1 Ibechl BhleprKaIn
MHOTOJIETHEE «MOMYAHUE», IIPEXKAE YeM BBIILIN
K CBOEMY UMTaTeNIo 1 3puTento. OJHaKO HUKa-
Kye TIperoHsl, 00yCI0BIeHHbIe U3BHE, HE MOTIH
IIpepBaTh TBOPYECKMM IIPOLECC, HE3ABUCHUMBINI
u camo6bbiTHBIH. Cerogus ums JI. C. [leTpyrues-
CKOM 4BJIF€TCA 3HAKOBLIM JJII COBPEMEHHOU
PYCCKOM JNUTEpATyphl, O 4YEM CBUJETENLCTBY-
€T NPUCY>KAEHUE IIUCATENIO PAAA IIPECTHIXKHEIX
IIpeMUH' U BHUMaHHE HMMEHUTHIX KPUTHKOB
(cMm.: [HeB3raggoBa 2003; BeikoB 2013; UBaHOBa
2018] u #p.).

Jropmuiy IleTpylueBcKyro — IIpO3aukKa, Apa-
MarTypra, I10aTa — OTIMYAET yAUBUTENIbHAS IIpe-
JAHHOCTb CBOEMY ITOYEPKY U IIpU 3TOM TBOpYE-
CKas MOOUIIBHOCTS, [I03BOJISIOIIAS PEATU30BbI-
BaTh CBOY Ge3rpaHMUYHBIN [OTEHIMAT B HOBBIX
COLIMOKYABTYPHBIX yCI0BUAX. II0aTOMY Henb3d
He COIJIaCUThCA C TeM, 4To IleTpyiieBckad — 3To
«M$ COOCTBEHHOE B PyCCKOU uTeparype» [ILie-
XaHOBa 2019: 8], a IOTOMY 3aC/Iy>KMBAET IIPABO
yrnortpebnsatbes 6e3 MHULNANOB, Kak [IyIIKuH,
Toncroi, locToOeBCKUI. DTON BbICOKOU OlleHKe
U PACKPBITUIO TBOPYECKUX IPUHILIMUIIOB COBpE-
MEHHOTO XYZO>KHUKa [I0CBsIeHa MOHOrpadus
npodeccopa, LOKTOpa QUIOIOrMYECKUX HAYK
Mpunn MHHOKeHTheBHBI [11€xanoBoM — «IIpun-
LUIIBI XyA0XKECTBEHHOU UIphl [leTpyleBcKon»,

For citation: Bryukhanova, Yu. M., Podrezo-
va, N. N. (2020). The Number One, or in the Gardens
of Artistic Possibilities of Lyudmila Petrushevskaya
(Review of the monograph: Plekhanova I. I. Principles
of Petrushevskaya’s Artistic Game. Moscow, FLINTA,
2019). In Philological Class. Vol. 25. No. 2, pp. 286—292..
DOI:10.26170/FK20-02-26.

onyOnMKOBaHHAsS U34ATENbCTBOM «PIMHTa» B
2019 rogy.

B HayyHOH cpeze MHTepeCc K TBOPYECTBY
JI. TleTpyuieBCKOM OTY4ETINBO OPOPMILETCS B
Hayajle HOBOT'O CTOJIETUSH, U Ha CErOAHALIHUNI
JleHb HACYMTHIBAETCS HEMajloe KOJIMYECTBO 3a-
LIUIIEHHBIX KAaHIUIATCKUX U JOKTOPCKUX AUC-
cepTaluuii, MOCBALIEHHBIX M3Y4EHUIO POJOBOM
crienu$UKY ee IpOo3bl U APAMaTyPrUuu, XyLoxKe-
CTBEHHBIM NPUHLIUIAM, MHUQOMIOITUIECKOMY
COBHAHMUIO U T. I. (cM.: [KabnykoBa 2003; PrikoBa
2007; MepkoTyH 2009] u 1p.). Uma Ilerpyiies-
CKOM BOILJIO B IIPOrPaMMBbl M3y4YE€HUs PYCCKOM
JIATEPaTyphl BTOPOM MOJOBUHBI XX BeKa, U He-
BO3MOXXHO IIOACYMTATh KONMYECTBO HAYYHBIX
cTaTell, peleH3uit, 0630pOB, KaCAIOIUXCS JKH3-
HU Y TBOPYECTBA IMCATEeAbHUIIEI.

Ha sTom $oHe yauBiseT CKyZHOCTh MOHO-
rpa¢UuecKux U3JaHUI B COBpDEMEHHOM IIETpy-
meBckoBeeHUU. OJHAKO clefyeT OTMETUTD
HalleJIEeHHOCTb Ha KOMIIJIEKCHOE HCCIef0BaHUE
TBOpuYecTBa IleTpylIeBCKOM M aHAIUTUYECKUM
IIOAXOZ K €€ IPOM3BELEHUAM B 3TUX HEMHOIO-
YHCIEHHBIX MOHOrpadusx. Tak, Hampumep, B
«KoHcTaHTaxX XyZo>KeCTBEHHOro Mupa JlrogMu-
nel ITerpyesckoi» CeeTnaHa MiBaHoBHA Ilaxo-
MOB2 BbII€/II€T TUIIOOTUYECKHUE YEPTHI, BKIIIO-
yaroue TBopuecTBo IleTpyIeBcKoi B KOHTEKCT
PYCCKO# KIIaCcCHUYeCKOH TUTepaTypsl, 1 060CHO-
BbIBaeT 0COOEHHOCTH WHAUBUAYATIBHOH XyZO-

! Tiopmuna IleTpyIeBckas B 2002 oAy CTajIa IaypeaToM rocyAapcTBeHHON IpeMun Poccuu, a Takyke He eIMHOXKIBI CTa-
HOBUJIACh JIaypeaToM IIPEMUIL TUTEPATYPHBIX XKypHAIOB: «OKTI6pb» (1993, 1996, 2000), «HoBbIN MUpP» (1995), «3HaMs» (1996),

«3Beamar (1999) U Ap.

287



Bproxanosa 0. M., Ilogpesosa H. H. Homep ofuH, Unu B cajjaX TBOPYECKUX BO3MOXKHOCTe! JI. IleTpylieBCcKo. .

>)KECTBEHHOM MaHEephl aBTOpa Ha IIPUMepE IIPOo-
3bl U gpamarypruu [[laxomosa 2006]. TaTbaHa
TenHagpeBHa [Ipoxoposa B MoHOorpaduu «IIpo-
3a JI. IleTpyleBCKOM KaK Xy[0>KECTBEHHAL CU-
cTeMa» MCCIeAyeT B3auMOJEUCTBUE Pa3IMYHbIX
JVICKYDPCOB, B PE€3y/IbTaTe KOTOPOI'O U IIOAB/AETCS
HEIIOBTOPUMBIM aBTOPCKMM CTUb [IIpoxopoBa
2007].

Monorpadus U.U. IlnexaHOBOM, C OZHOMU
CTOPOHBI, IEPEKTIMKAETCA B HEKOTOPBIX XapaKTe-
puctukax TBopuectsa JI. IleTpyiieBckon ¢ ymo-
MSHYTHIMM paboTamy, 4TO CBHETENbCTBYET
He 0 IIOBTOpE, a O TOYHOCTU JIMTepaTypoBeaye-
ckoro aHanusa. C Apyroi CTOPOHBI, IIPEACTaB-
JeHHass MoHorpaduyeckas paboTa BBHIXOLUT
32 paMKU CTPOrO JIUTEPATYyPOBELUECKOTO AMC-
Kypca, IpUBJIeKas MUPOKYI0 Gumocodpckyro H6azy
(mpexxze Bcero, Kacaroluyocs Gpumocodun TBOp-
4ecTBa).

Mpuna MuHOKeHTheBHA lnexaHoBa B Teye-
HME MHOI'UX JIET CJIefiuja 32 TBOpYecTBoM JIoz-
muibl CredaHoBHbI [leTpyIieBCKOM, OTKINKASLCH
CTaThSIMU B HAyYHBIX H3JAHUIX U Apobupys
9TOT MaTepuraj B IIPaKTUKE IIpeoaBaHus JuC-
LUUIUIMH, CBA3aHHBIX C M3yYE€HUEM COBPEMEH-
HOTO JIUTepaTypHOro Ipoliecca, Ha gpakyabreTe
$unonoruu u xypHanuctuku Upkyrckoro rocy-
JapCcTBEHHOTO yHUBepcuTeTa. OJHAKO, HECMO-
Tps Ha TO, UTO YeThIpe I1aBbl kKHuru M. Y. Tlnexa-
HOBOU «IIpMHIUIIBI XyA0XKECTBEHHOM UIpHI le-
TPYLIEBCKOW» COCTaBU/IM CTAaTbU, HallMCaHHbIE
B pa3HO€e BpeMs, Mbl MUMEEM JIeJI0 UMEHHO C MO-
HorpaduyecKuM UCCIeLOBAHNEM, CTPYKTypa KO-
TOPOTr'0 OTpaXkaeT 3Tallbl IIOCTUXKEHUSA TBOpYE-
cxoro peHoMmeHa [leTpyI1IeBCKO.

OtkpsiBaer MoHorpaduio rnasa «IIpupoda
pumyarvHozo 8 meopuecmee Jlodmurv. Ilempy-
wiegckoti». PoNbKIOpHAS ¥ MUPOIOITHYECKAS
IIpUPOJIa TEKCTOB IIMCATENIbHUIBI HE Pa3 CTAHO-
BUJIACh IIPEAMETOM HAyYHOT'O OCMBICIEHUS (CM.:
[3anHynnnHa 2004; [I1oTHUKOBA 2011; YepKalu-
Ha 2011; MoHryw 2014] u iip.). Oxnako Y. 1. ITne-
XaHOBa HAaXOAUT HOBbIE IPaHU «POTIBKIOPHOCTH
[leTpy1eBCKOM», CyTh KOTOPO# — «B 06pase Ay-
XOBHOTrO 00IIeHHUs aBTOpa C afpecaToM TBopUe-
CTBa, B [NIyOUHHOM IICUX09MOLIMOHAIBHOM CBSI3H
C BOCIPUMHMMAIOIIVMMM TEKCT U B IIPEJCTaBJIe-
HUU OYEBUIHO aPXETUIIMYECKOTO KMBBIM U Y3-
HaBaeMbIM» [[InexaHoBa 2019: 13]. KimioueBbiM
[OHATHEM ANS OOBICHEHUS 0CcO6Oro CoCTos-
HUSA aJpecaTa U aZpecaHTa XyAO>KeCTBEHHOI'O
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KOMMYHMKAaTUBHOI'O aKTa CTAaHOBUTCA PUTYyall.
AHanusupys puTyanbHble MOTUBB U QyHKINUU
B TBOpYecTBe IleTpyleBCcKoM, aBTOp MOHOI'pa-
¢un anennupyeT U K XXHU3HEHHOMY OIIBITY Ca-
MOro mucaress, Hamedas 0a3oBble NMPU3HAKU
MUPOOILYILIEHUS XyAOXXHUKA. YIMEHHO 3TOT I10-
TEHILIMaJl CBA3YIOLe KOMMYHUKALUU ABIIETCA
KJIIOYOM K [IOHMMaHUIO XyZ0XKECTBEHHOM CIIeL -
¢uxu npousBeneHuil IleTpyIeBcKoi, 4TO MO-
CJIef0BaTeNbHO, Ha IIPMMEpPAX Pa3HbIX TEKCTOB,
ZokasplBaeTcs B pabore.

PuTyanbHble MOTHBBL U GYHKIIUH PACCMOTPE-
HBI Ha OCHOBE IIPO3bI (PACCKA30B, CKa30K, poMa-
Ha «<Homep OpuH, unu B cagax gpyrux Bo3sMoxx-
HOCTE€N»), JpaMaTypruu (UukIa mneec «TemMHas
KOMHAaTa») U CTUXOB. PUTya/JbHBIN KOJ, aHAJIU-
3UPYeTCs B KOPPENALUU C pOJOBOM U )KaHPOBOK
MIPUHAZJIEXKHOCTBIO TEKCTA: JETCKAasd MIPa, aH-
TUYHAS Tparefus, MUPOIOrnIecKass MUCTEPHUS,
HapojHad U repovdeckad gpama. IIpu aTom nog-
YEepPKUBAETCA «T€aTpaJbHad JOMUHAHTA CO3HA-
Husa» IleTpymesckon [IInexaHoBa 2019: 21], 4TO
YTBEpPXKAAeT eAUHCTBO MUPOBOCIIPUATUS, TPAHC-
JIMpyeMOro yepes pasHble kaHpbl. CoegyHeHMe
Y>KaCHOI'O U CMELIHOI'O — HEIIPEI0XKHbIE 3aKOHBEI
JpaMbl, HaXOZAI11e OTPa)KEHUE BO BCEM TBOpYE-
CTBE [TACATENTbHUIBL.

C pHUTyaJIbHBIM KOZOM CBS3aHa U QYHKIM-
OHaNIBHOCTb mepcoHaken JI. IleTpyluieBckoin,
33IaHHOCTb MX IIOBEJEHMS U PeaKLMi, a Tak-
e «1jesb» COOBITUI — IIPeofioNeH e Xaoca, He-
CMOTpS Ha TO, YTO JOCTMIXKMMOCTbL 3TOM LeIr
B abCypAHOM MUpe CTaBUTCs 10Z Borpoc. Tem
He MeHee, «MeTacCIloKeT TBopyecTsa IleTpyies-
cKoit — Ta camast 6opbba fo6pa u 371a, 0 KOTOPO¥
He NIPUHATO YIOMMHATh B IPUIUYHOM IIOCTMO-
IepHUCTCKOM obiiecTBe» [[InexaHosa 2019: 33].

Bropas rnasa «Beccmepmuas dywia u mema-
MOp¢po3pL MmeAd 8 00HOAKMHOU 0pamamypzuu» Ipo-
JOJDKAET IOTMYECKY [IEPBYIO, OCTAaHABIMBad Hallle
BHMMaHME Ha OTHOLIEHHUIX TE€JIECHOIO U JylIeB-
Horo B TekcTax JI. IleTpylleBcKoM, XapaKTepu-
CTHIKe UTpHI ¢ pparmeHTanuel Tena 1 npobremax
CaMOCO3HaHHUA. AHTPOIIOJOrMYeCcKas MOJENb,
BbIBJIEHHAd Ha MaTepuajle OJHOAKTHOM Jpama-
Typryy, IapafoKCaIbHO yTBEP)KAAETCS He Ha du-
3UO0JIOTMYECKOM TEIECHOCTH, KOTOPYI0 HEPELKO
aKLeHTUpyIoT y IleTpyleBckoii, a Ha OCHOBAaHUM
IIPUCYTCTBUS UYyTKOM JYILIM B >KECTOKOM MHUPE.

Cro>KeTHasl >KeCTKOCTb, «4€pHyXa», B KOTO-
pou 4yacto ynpekanu Ilerpymesckyio [30puH
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1992; OBaHecsaH 1992; IllernoBa 1995], B KHUTre
[InexaHOBO¥ IOJy4aeT 0OBSICHEHHE KaK HEO0O-
XOJLVMBIN KOMIIOHEHT CTPOMHOM CUCTEMBI, ILe
y>Kac ¥ CMeX OKa3bIBalOTCA pAafioM. ITo MHEHHUIO
uccienoBaTens, obuIne HaTypaIUCTUYHBIX, Te-
7iecHO-TIpodaHHbIX 00pa3oB B MPOU3BELEHUIX
Jrogmunsr IlerpymieBckoil obperaeTr Xymoxxe-
CTBEHHYIO KOHLEITYAIU3aLHIO He B CBoeM $u-
3UOJIOTUYECKOM COZlepXKaHUM: «MaTepus I10Tu
U ee cr1ocob CyLiecTBOBAaHUS — 3TO IIyTh LIPECy-
LIeCTBIEHUS UAeaTbHON AYIIU U JyXa B TEJIO»
[[IrexaHOBa 2019: 59]. B urposoit ¢opme pea-
JIA3YIOTCA OTHOUIEHUS AYIIM U Tejla, CBUJAETe-
JIeM KOTOPBIX CTAaHOBUTCS 3PDUTE/Nb | YUTATEIb.
WM. W. IlnexaHoBa npejiaraeT KyabTypHble KO
ZJ1s IOHMMAaHUS 1 TOJIKOBaHHUS CaMbIX CI0>KHBIX
npoussefeHui IleTpyieBcKoi, 1aBasg BO3MOXK-
HOCTb YUTATEI0 COOTHECTU COBCTBEHHYIO ped-
JIEKCHIO HaJl TEKCTAMU C IIPEJJIOXKEHHOM B MOHO-
rpadumu.

I'maBa, noceslleHHad aHaIu3y kHUru «Ilpo
Hallly [IPUKOJIbHYIO KU3HE. CTU-XU-XU» (2017) —
«Cmexo8as Aupuka» , IpeACTaBIIeT YHUKAJIbHBIN
Marepuan. O6GBIYHO CTUXOTBOPEHUS JIIOAMUIIBI
[leTpyleBCKON He CTAaHOBSITCS 0OBEKTOM Hayd-
HOTO BHUMAaHHUS B CUIY CBOeH $paKy/IbTaTUBHOM
3HAUYMMOCTH II0 CPAaBHEHMUIO C €€ NIPO30M U Jpa-
maryprueii. M. M. IliexaHoBa paccMaTpuUBaeT
«CTU-XU-XU» HE KaK BCIIOMOTaTeJbHbIM MaTe-
puaJl, a KaK OJHO M3 CaMbIX OYEBUJHEIX JJ0Ka3a-
TEeJIbCTB IPUHIMIIOB €€ XYA0)KECTBEHHOT'O MBbILII-
nexud. IIposBieHre cMeXOBOIO KaKk KOMUYECKO-
ro HayaJla Xy/|0’)KeCTBEHHOI'O MBIIIEHUS B TBOP-
gectse JI. IleTpyIeBCKO IOAYEPKUBAET 0COGYIO
POJIb aBTOpA — OH HE TOJIbKO aHATUTUK U KPUTHUK
(KpUTHKa HaIpaBleHa KaK Ha 0OBEKThI OKPYIKa-
IOIIIer0 MUPA, TaK U Ha ce6s), HO TAK)Ke «COydacT-
HUK» 3TOM CaMOM «Halllel IPUKOAbHOM >KU3HU»
[[InexaHoBa 2019: 75]. Onpenenss xapakTep JIu-
pryeckoro «g» IleTpyleBCcKOM, UCCIe0BaTeNb
FOBOPHUT O €ro TSAMOTEHWU K HauBy Girarozaps
eCTeCTBEHHOHM MCIIOBERAIBHOCTH, OECKOpBICT-
HOM HEIOCPeACTBEHHOCTH U «IIPOCTOBATOM» JIO-
T'UKe PacCy>KIeHUMN.

3HaHNE COBPEMEHHOI'0 JIMTEPATYPHOIO IIPO-
1ecca v ero TeHjeHuuu nospoaget M. M. ITnexa-
HOBOM HE TOJbKO OXapaKTepH30BaTh YHUKAJb-
HOCTb ITO3TMYECKOTO ABIeHUA [leTpylieBcKou,
HO ¥ HAMETUTb TUIIOJIOTUYECKUH PsJi, B KOTOPBIN
OpraHMYHO BIIMCHIBAETCA aBTOP. S3bIKOBAS IIPU-

POZa CMEXOBOro Hadajla M CTpaTerus HauBa JaeT
BO3MO>XHOCTb ITIOCTaBUTh CTUXU IleTpyIieBcKon
B OZUH PSZ C «IPEKO- U PUMCKO-KapOIUIeCcKy-
MU IleceHKaMu U norteurkamu» Tumypa Kubupo-
Ba U noassuen Beprl ITaBnoBoii. ConocraBieHue
cruxoB B. [TaBnosoii u JI. [lerpyieBckoil ybexu-
TeJIbHO JOKa3bIBAET CTPaHHOe COMMKEeHbE ABYX
I[I03TOB B rpaHUIaX 00IIero «Mozyca CMEX0BOM
[I03THYECKO pedIeKCUM», KOTOPBII XapaKTepu-
3yeTcd dHEpPIruey napajokca B CTUXE, LeJI0OCTHO-
CTBIO MbIC/I-YyBCTBA, KOMUIECKUM 3PPeKTOM
OT HEOXKUJAHHOCTU COEPXKAHUS U OCTPOYMHOI'O
BomtomteHus Gopmsl [[IrexaHoBa 2019: 66].

3aKII0YUTeNbHAS [T1aBa MOHOTpaduu — «Ap-
mucmuueckuil 06pas meopuecmea» — obobuiaer
BCE CKa3aHHOE BbIIIIe U BBIBOAUT IIOCTYIaThl Ha
HOBBI/ YPOBEHb, OTKPBIBAsI [I€PCIIEKTUBY Jajlb-
HeMIlIel UHTEPIIPETALIMM TBOPYECKOM CUCTEMEI.
B KOHTeKCTe pellleHUs 3HAYUMOro obIrereo-
peTHYecKoro Borpoca o npobieme 1eI0CTHOTO
omucanus tBopuectsa 1. Y. Ilnexanosa 0603Ha-
4aeT apTUCTU3M KaK MHTETPUPYIOLIYIO XapaKTe-
PHUCTUKY XYZ0>KeCTBEHHON cucTeMbl IleTpyries-
CKOM. DTO ofpaljeHue K MOHATHUIO C [IUPOKUM
CMBICJIOBBIM JIUAIIa30HOM, KOTOPOE, KaK KaXKeT-
Cs, TUIIEHO TEPMUHONOTUYECKOM OIIPeeIeHHO-
CTY B IMTEPATYPOBEJLEHUM, [IPEAIIONATAET, BEPO-
ATHO, YUTATE/Is, 3HAKOMOTO C TeHeHIIUSIMHU Tep-
MMHOJIOTMYECKUX PEHOBAIIUM B OT€YE€CTBEHHOM
HCKYCCTBOBEJEHUH, B YaCTHOCTH, C UZEIMHU, KO-
Topsle usnaraer npodeccop O.A. Kpusuys [Pe-
HOMEH apTUCTH3Ma B COBPEMEHHOM HCKYCCTBE
2008].

IToHATHEM «apTHUCTH3Ma», BHIBEJIEHHBIM Ha
OCHOBAaHUH aKTYaJbHBIX KyIbTyPONOTUYECKUX,
dunocopckux, aUTEPATYpOBEAUECKUX pPaboT,
OIlpefenseTcs Takoy oOpas camopeanusaluu
XyZLOXKHMKA, KOTOPBIA OTIMYAETCS HEHACHTIb-
CTBEHHOCTbIO, BUTAJILHOCTBIO, CIIOHTAaHHOCTDIO,
9BPUCTUYECKMM ITOTEHIIMATIOM U BBIpaXKaeTcs B
dopme urpsr. Y. U. [I1exaHOBA pacKphIBAET STO
omnpefieIeHUe U CyTb apTUCTU3Ma IleTpyiies-
CKOM B IIPOILIECCE TEKCTOMOPOXKAEHUS, B IIPEJ-
CTaBJIEHUM TE€pOEeB, B KOPPEIALUU B3CTETUKU
Y 9THKHU, B A3bIKE, IPUXOAS K BBIBOAY, UTO «ZJIS
Jrogmunsl IleTpylieBcKkor apTUCTU3M — TBOP-
4YeCKHMU NPUHIUII U, CIeJ0BaTeIbHO, CUCTEMO-
obpasyomuil GpakTop TBOpYECTBa, OOIIUI I
BCero fuanasoHa GopM U pOsSBIEHUH — OT pea-
nu3Ma 1o abcypza, oT Tparusma Ko épHUYeCcTBa»
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[[InexaHoBa 2019: 89]. Mxeq o BUTAIbHOM UIPO-
BOM IIOTEHLIMAJIE 3bIKA KaK JBUOKYLLEU CUJIE XY-
J0>KeCTBEHHOI'0 MUpa [TMCATeJIbHULBI Ha YPOBHE
COJZLeprKATENIBHOTO IIOBTOPA CKPEIILEeT BCE aHa-
JIUTUYECKUE PACCY>KIEHUS UCCIeL0BaTe .

INonbITKa HalTU 06U 3HAMEHATelb XyZo-
JKECTBEHHOMY pas3Hoobpasuio IleTpylueBckoi
HEOXXUJIAHHO Iepeknukaercs ¢ onstoMm B. I Be-
JIMHCKOIO, KOTOPBIM B 3HAMEHUTBIX OAMHHAJ-
LaTH cTaTbsax o TBopuecTse A. C. IlymkuHa 1o-
CTaBWJ Iiepef cobO¥ 3amady OmpelenuTh Ma-
$oc He KOHKPETHBIX CTUXOB II03Ta, & BCETO €r0
TBOPYECTBA C LeIbi0 OOHAPY)KEHUS TBOPYECKOH
IOMUHAHTHI, 0OBICHSIIOIEN BCE YACTHOCTU €0
[IpOM3BEJEHUN. B IITOM CcTaThe KPUTHUK IIpeJJIa-
raeT oxapakTepusoBarh nadoc cruxa IlymkuHa
KaK «XyJO>K€CTBEHHBIN, apPTUCTUYECKUN CTUX»,
[OZpasyMeBas IPU 3TOM OCOOBIN THIT XYZOXK-
HUKa, «BOOPY>K€HHOI'0 BCEMHU 4YapaMU I1033UU,
[IpU3BAaHHOTO U UCKYCCTBA KaK AJI UCKYCCTBA,
HCIIONIHEHHOTO NI06BU, UHTEpeca KO BCEMY dCTe-
TUYECKU IIPEKPACHOMY, NH00AIIero Bce U IO-
TOMY TE€pPIIMMOIO KO BCeMy» [BennHckuii 1985:
238-239]. Ilpepnaras omepeTbcs Ha IOHATUE
aprucruyeckoro nadoca Kak CpefoTOodMe >KU-
BOU uzeu 1nossuu IlyllikuHa, KPUTUK yBEpSeT,
4TO «eCu Bbl OyZieTe pacCMaTpUBATE €r0 C STOM
TOYKH, TO C YABOEHHOIO [TIOJIHOTOO HAaCJAALUTECh
€ro JOCTOMHCTBAaMU U OIIPaBAAETe €ro HeJoCTaT-
KU, KaK HeobXOAUMOe CIIefCTBUE, KaK 060poT-
HYIO0 CTOPOHY €r'0 K€ IOCTOUHCTB...» [BeTuHCKUNI
1985: 239].

H. Y. [InexaHOBa HE OrPaHUYMBAECTCSI KOH-
LenTyalusanuei sCTeTUYeCcKo CUCTEMBL U 06-
Hapy>KeHHUEM TBOPYECKOM JOMHHAHTBI aBTOPA.
XynoxecrtseHHoOe Hacnexue JI. IleTpylieBckon
BKJIOYAETCS B )KMBOU JIUTEPATypPHBIM IIpolece,
4TO JI€MOHCTPUPYET [IPEEMCTBEHHOCTD Xy 0XKe-
CTBEHHBIX [IPUEMOB, CO3BYYUE UEN U METOLOB
KaK B CUHXPOHMU, TaK U B AuaxpoHuu. Hccie-
JOBaTe/Ib PACKPhIBAET UTPOBBIE IPUEMBI TEKCTOB
[leTpyuieBcko, obpalasce K acTeTrKe 063-
PUYTOB U BBISABJIASL IPUHLUIUAIBHBIE OTIUYUS
urpoBbix popm. Crenudrka CTUXOB PACCMATPU-
BAETCs B ACMIEKTe HEOaBAHTAPAHBIX IPUEMOB I10-
93UU. AHAIU3 JPaMaTypruu HeusHeXXHO OTChI-
naeT k gpame abcypzra u Gopmam «HOBOM ApaMbl»
pyberxa XX-XXI BB. Kak TBOpel| C pUTyanbHOH
LoMHuHaHTOU cosHaHud JI. IleTpylueBckas mnpo-
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JOJDKAeT paf, 3afaHHbIM uMeHamu H. Torong,
A. Axmarosol, B. TlactepHaka. CkazoBast MaHe-
pa BIABJIAET co3Byudue ¢ M. 3omenko. Kak oqun
13 BIM3KUX UCTOYHUKOB XYA0)KECTBEHHBIX IIPU-
emoB [leTpyleBCcKON YKa3bIBAETCSI TBOPYECTBO
npezacraBuresnel JIMaHO30BCKOM LIKOJIBL.

I[IprHUUNNAIBHO 3HAYUMBIM JJISI MCCIIELO0-
BaTeJIsI OKa3bIBAETCS TO, YTO «XYAOXKECTBEHHAs
urpa Jlrogmunsl IleTpylieBCKON aKTyaausupyeT
LIEHHOCTH KJIACCUYECKOr0 FyMaHMU3Ma B YCIOBU-
SIX TOTAJIBHOTO penaTuBru3Ma» [[lnexaHoBa 2019:
118]. ITpu 2TOM COXPAaHSAIOTCA LIEHHOCTHBIE YCTa-
HOBKM, HE HaBSI3bIBA€MBIE UUTATENIO, HO IIPO-
HUKQAIOLUE B €r0 CO3HAHME Yepe3 COMleperKUBa-
HUe. OTO CTAaHOBUTCS JOCTHMOXKHMMBIM, BO3BMOXKHO,
6rarogaps OpraHUYHOCTU TBOPYECKOTO CAMOBBI-
pa>KeHUs, KOrZa IPHUHLMUIIBI XyL0XKEeCTBEHHOU
UTPBl PACKPBIBAIOTCS KaK «HMCXOJHbIE MMITYIbChI
Y KOHCTaHTBl QpPTUCTUYECKOT'O MUPOOLIYIIIeHUS -
MUpoInoHUMaHug» [[Inexanosa 2019: 123], a He
KaK 4eTKO IIpOJyMaHHbIE IIPOTPAaMMHBIE yCTa-
HOBKU.

Ocraercs TONBKO COXKIEeTh, YTO B HAYYHOM
pasroBope o TBopuecTse [leTpyIieBckoi 3TO HO-
BOE UCCIEeLOBAHUE BBICTPAMBAECTCS KaK MOHOJIO-
rudeckas peIuiuKa, TaK KaK OTCyTCTBYET AUajor
C aBTOPaMHU JPyrUX MOHOTpaduii.

OpHaKo 1eHHOCTh MOHorpad)HH n. . Ilne-
XaHOBOM 3aK/I0YaeTCs B TOM, YTO BIIMCBHIBAET
B €IMHYIO MapaJUrMy apTHUCTHUYECKOU MoOJe-
1y TBOopuecTBa IleTpylleBCcKOU TaKue KaTero-
pUH, KaK pUTyas, BUTAIBHOCTD, HAUB, IIpeaa-
rasg HOBYIO THUIIOJIOTMYECKYIO AeUHULUIO AT
IaJbHEeNIIero HaydYHoro obcyxaeHus. «[IpuH-
LUIIBl XYZO0>KECTBEHHOU Urphl IleTpylieBckomn»
JEeMOHCTPUPYIOT COYeTaHHE JIUTEpPATypPOBeJ-
4eckoro, ¢Gpuaocopckoro, MNCUXOIOTUIECKOTO
IIOAXOJOB K UCCIELO0BAHUIO He IIPOCTO XYAOXKe-
crBeHHoro mupa JI. IleTpyiieBckoi, HO ee TBOp-
4eCKOTO MbIIIJIEHUS, YTO BBHIBOAUT paboTy 3a
PaMKH UCKIIOYUTENBHO IUTEPATYPOBELYECKOrO
JUCKypCa.

Hccnepopanue MpuHel VHHOKEHTbEBHBI
IInexaHOBOM JAOKAa3aTENbHO IPEACTABISAET HE
TOJIBKO 3BPUCTUYECKUM IIOTEHLUAJ IIPOU3BELE-
Hum JlrogMmussl IleTpyleBcKoy, HO U 3BPUCTHU-
YeCKUU [IOTEHLMaJ HAyYHOI'O JUCKYpCa, HE YyiK-
ZOr0 KPUTHYECKOH pedeKcruu 0 HOBEHIIIeH 1-
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