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Annomayus. B peneH3un paccMmarpuBaeTcs yaeOHo-meronuueckoe mocobdue S. B. Comparkunoit «JIuteparypa B
3BYKE, I[BETE M JBIDKCHUH: HCTOPUKO-INTEPATYPHBIE OCHOBBI MEIUACIOBECHOCTHY», Pa3pabOTaHHOE Ul YHHUKAJIHHOTO
y4eOHOro Kypca MeANacIOBECHOCTH, YUTAEMOT'0 [UIl MarCTPAaHTOB B MOCKOBCKOM II€IarOTHIECKOM TOCYIapCTBEHHOM
YHHBepcHUTETE. B pelieH3nn pas3BuBaeTcs BaXKHAs Ul aBTOpa MOCOOMS MAEs NPEEMCTBEHHOCTH B PaclpOCTPAHCHUH
Menua-popM ObITOBaHMS NUTEepaTypbl. He peBosronnoHHas cMeHa TPaJWuIMOHHONW KHHXKHOW KYJIBTYpPBI, BBITECHIEMOM
HOBbIMHM TexHosoruamMu XXI B., a mocienoBaTeNbHBIM IIPOLIECC, MMEBIIUN INPEUEACHTH B pasHble 3moxu. IlyTs
MEJUACIOBECHOCTH, IIPOCIIEKEHHBIM OT Hayajla BO3HUKHOBEHHUS XYyN0’KECTBEHHOI'O TBOPUYECTBA, YEPE3 Pa3IUUYHBIC
CHUHTETHYeCKUe (OPMBI, UCKaHUs aBaHTrapja U MOAEPHU3Ma, PEHOMEH «3CTPAJHON» M «MACCOBOI», IECEHHON MOI3UH
K 9KpaHU3alusM, MeMaM, (paHpuKaM — BCEMY pPa3HOOOpPA3UI0 ayAHOBHM3YaJbHBIX ()OPM COBPEMEHHOTO OBITOBAHMUS
CIIOBECHOTO HCKYCCTBA — CO3[A€T LEIOCTHOE BIIEYATICHHE O BO3MOXKHOCTSX JIUTEPATYphl, €€ OTKPBITOCTH U HE
HCYEPIIaHHOCTH XYJ0XKECTBEHHBIX CPEICTB.

IToguepknBaeTcsi HOBU3HA U 3HAYMMOCTH ITOCOOHS, €r0 BOCTPEOOBAHHOCTh M aKTYaJIbHOCTb.
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Abstract. The review deals with the teaching and methods guide of Ya. V. Soldatkina “Literature in Sound, Color
and Motion: Historical and Literary Foundations of Media Literature”, written for a unique master’s degree program in
media literature at Moscow State Pedagogical University. The review develops the idea of continuity in the
dissemination of media forms of existence of literature, which is important for the author of the manual. This continuity
presupposes not a revolutionary change in the traditional book culture, supplanted by new technologies of the 21
century, but a consistent process that had precedents in different eras. The path of media literature, traced from the
beginning of the emergence of artistic creative activity through various synthetic forms, the search of avant-garde and
modernism, the phenomenon of “pop” and “mass” song lyrics to film adaptations, memes, fanfictions — to the whole
variety of audiovisual forms of contemporary life of verbal art — creates a holistic impression about the possibilities of
literature, its openness and non-exhaustion of artistic means.

The review emphasizes the novelty and significance of the manual, its practical value and urgency.

Keywords: media literature; literary syncretism; book culture; audiovisuality; Internet literature; writers; literary
creative activity; literary genres; reviews.
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Coepa unrepecoB a.¢.H., npodeccopa MIIT'Y . B. ConpatkuHoii — MH(ONOITHKA PYCCKOH NPO3bI, UCTOPHS
JUTEPATYPHOTO TEKCTa BO BCEM MHOroo0Opa3uu ero (hopM: OT IEPBbIX JIUPUYECKUX MECEH J0 COBPEMEHHBIX IU(PPOBBIX



BEpCHUM KJIACCMYECKHMX IMPOU3BEACHUH, «IUTEPATYPHBIH TEKCT KaK HCTOPUYECKUM, KYJIbTYPHBIA U XYHO0KECTBEHHBIN
(heHOMEH: TPaHUIBI TEKCTA, IPUHIMIIB €r0 MOCTPOCHUS C YYETOM MEHSIOLINXCS KAHAJIOB TUPAXXKUPOBAHUS U 3aIIPOCOB
Ha CHHTETH3M, CIIOCOOBI TpaHC(HOpMAIHK KIACCHIESCKAX 00pasIoB, ,,0pOITINX CIOKETOB U ,,BEYHBIX 00pa30B*, HOBBIC
MPOYTEHUSI JINTEPATYPHBIX MHUQOIOTEM, HHTEPIPETanus JHUTEPaTyphl APYTUMH BHIAMH HCKYCCTB M MAacCCOBOH
KkynbTypoit» [Conmatkuaa 2019: 11], B3anMoaeiicTBHE AIUTApPHOW W MacCOBOM KyIbTYPHl B paMKaX pa3BUTHs KaHAJIOB
MaccOBOTO THPaKHPOBAHMS JINTEPATYPHI U HCKYCCTBA.

Kuura 4. B. Conpatkunoil yxe npusiexsia BHuMaHue pereH3eHToB [Ilomp 2020: 130-134], HO MBI XOTUM
NIPE/ICTaBUTh €€ B OoJiee MIMPOKOM HCTOPUKO-TUTEPATyPHOM OOIIIEeBPOIIEHCKOM KOHTEKCTE.

IIpencraBneHnss 0 IUHAMHUKE CO3J@HUS KYJIBTYPHOW TKAaHM S3MOXM BOIUIOTWJIMCH B PELEH3MPYEMOM MOCOOHMHU
4. B. ConpaTkuHON, CO3JaHHOM Ha OCHOBE aBTOPCKOro Kypca «lcTopuko-nurepaTypHble OCHOBBI MEIUACIOBECHOCTIY
JUIs MarucTepckoil mporpammsl «MeauaciaoBeCHOCTbY Mo HampaBieHuto «®umnonorusy. IlomgdepkHeM, UTO MOJHBIX
aHaJIOrOB TaKOW MPOrpaMMbl IMEHHO B paMKax (HII0IOrHYecKoro oopa3oBanust B Poccuu noka HeT, B akaJleMU4ecKon
Cpene MpEeACTaBICHBI, B OCHOBHOM, MariCTEpCKHE IMPOTPaMMbl U YYEOHHKH IO MEIUAKyJIbType Kak 0coOOM THIe
KynbTypsl nHpopManmonHoro obmectBa (H.b. Kupmmnosa), mporpamma «AyauoBH3yaldbHbIE KOMMYHHKAIIUH U
MEIMATEXHOJIOTHH B COIMAJIbHO-KYIbTypHOU nestenpHOCTH» (YpP@Y um. b.H. Enpnmnaa), mporpamma «Kputndeckne
MeanauccienoBanmsa» U «Mennakynerypa» (BIID) u np. B Esporre n CIIIA u3ydeHne u mpenoiaBaHie COBPEMEHHBIX
(opM MEIMaKyIBTYphl OXBATBIBACT LEJBIH CIEKTP T'yMaHWTapHBIX AWCIMIUIMH: OT HCTOpHUHM W (unocodun mo
COLIMOJIOTHH, KakK, Hampumep, B cozmaHHoM mpu YHuBepcutere Ilapmk III Hosas CopGorna B 2017 r. MHCTHTYTE
CPEJICTB MAccOBOM MH(OPMAIMH, KYJIbTYpHl, CBA3M U mudposex TexHosnoruii (IRMECCEN — Institut de Recherche
Médias, Cultures, Communication et Numérique). MHCTHTYT OCYIIECTBJISET CBOIO HAy4HYI0O U 00pa3oBaTesbHYIO
JesITeNIbHOCTh B paMkax cultural studies. DTo mnpennonaraeT HMHTErpallMOHHBIM IOJIXOA K CPEACTBAM MAacCOBOU
nHopManuy, KyJIbTYpHbIM, KOMMYHHKAllMOHHBIM M LHQGPOBBIM SBICHUSAM, MEKAUCUUIUIMHAPHBIA JHAJOT,
HE3aBUCHMO OT TOrO, HJCT JIU pedb 00 O0OBEKTaX W SBJCHUAX KYJIbTYyphl WM k¢ o Temax. CBoeoOpaszue 3TOM
MHTETpalMOHHOM Muccum cultural studies WMEHHO B MeXIUCHHMIUIMHApHOM auanore. He yrayOmssick B HCTOpHIO
BO3HHKHOBEHHS CaMOTO MOHATHA B Hadane 1960-x IT. B yHHBepcuTeTe bupMuHremMa, mocTeneHHOTO MPOHNKHOBEHUS
cultural studies B 3anagHyro akaZeMHIECKYIO CPEly W CBA3aHHBIMHU C 9THM JIOKAJIBHBIMA METaMOp(o3aMH KOHIIENTa, B
MHOTOJIETHHE UCKYCCHH B HAyYHOH cpele O TOM, ITUCUHUIUIMHA JIM 3TO WM aHTHAWCLUIUINHA, U B MHOTO3HAYHOCTH
CcaMoro TEpMHHA, YKa)keM, 4TO IOKAa HET aJeKBAaTHOTO IEpeBOJa Ha PYCCKUH s3bIK TepMmmHa cultural studies. o
MOHATHE O0BENMHAET KOMIUIEKCHBIE MEXIUCIUIUTMHAPHBIC MCCIEN0BaHUS B cepe KyIbTypbl, GopMHUPYET 00bEMHOE
IIpeJCcTaBICHNE 00 HCTOPUKO-KYIBTYPHOM IIpOIEcCe 3MOXH.

XyIOKHUKH BCETAAa CTPEMIUINCH CJIENIaTh CBOE HCKYCCTBO OOBEMHBIM: B JKHBOIIMCH 3TO HAIJIO BBIpak€HHE B
MepCcHeKTHBe Ha MoJoTHax JxoTTo, B TBOopuecTBe JKopika ne Jlatypa, Beaaromierocs Mactepa KbsIpocKypo, B KapTHHAX
Ons Jlucunkoro, B «My3bikanu3Me» AHpu Banencu, B «iydnsMme» Muxauna JlapuoHosa. B nutepatype Anapeit bensrit
9KCIEPUMEHTUPOBAJI C IIBETOM U CIOBeCHbIM oOpa3oMm, bopuc IlunbHsik u Aptém Becénblii cTpeMuinch B CIOBE
nepenaTh Xaoc pPEBOJIOLMOHHOM smoxu, B. KanauHckuii mucan o0 accOUMaTHBHONM CBS3M 3BYKOBOTO M ILIBETOBOTO
obopazoB [Kammmackuit 1914]. 3arem, yxe Bo 1970-err., A.Il XKypaBieB 3KcrepruMEHTAaIbHBIM ITyTEM TOKa3all
CHHECTE3NYECKYIO CBSI3b 3ByKa W IIBETa, HO MCTOKH BOSHMKHOBCHHUS INPEJCTAaBICHUH O JIUTEpaType Kak O CHCTEMe, Ha
Hall B3TJ, CIelyeT MCKaTh HEIOCPEICTBEHHO B PYCCKOM JIMTEpaTypHOH HayKe, 3apOXKAaBIICHCS KyJIbTYPOJIOTHH U
ucropud KynsTypsl 1920—1930-X TT., KOTJ1a OJMH U3 MEPBBIX POCCHICKNX KynbTyponoroB U. Modde pazpadboran cBoro
«CHHTETHYECKYIO TEOpHUIo UcKyccTBa» (1933).

Eme An. I'puropbes roBopui 0 «BO3/yxe 3MOXMW», MOJpa3yMeBas 00bEM U CIIOXKHOCTh OTHOIICHHUH JINTEPATYPHI U
3MOXH. DTH MBICIM HOIY4YHIH cBoe mpoponkeHne B uaesx lO. TeiHgHoBa u P. SIkoOCcoHA, pa3BHUBIIMX MBICITH
B.T'. benuHCKOrO O TeHUSIX M OOBIKHOBEHHBIX TajaHTaX. OHM CHpaBeIJIMBO CUUTAIH, YTO HEJB3S W3ydaTh JIHIIb
TBOPYECTBO <JIUTEPATYypPHBIX TE€HEPAIOBY», a CIEAYeT OTHOCHTHCS K JINTepaType Kak CHUCTeMe, KOTOPYI0 BO3MOXKHO
MOHATH JINIIIb IPOAHATM3UPOBAB BCE COCTABIISAIOIINE €€ IIEMEHTHI B UX COOTHECEHHOCTH (MCTOPUYECKUN M KyIbTypHBIN
psnel) [TeisiHoB 1928: 35-37]. uanorusm B scretnke W ¢unocopun M. M. baxTuHa, MBICIH O HEBO3MOXXHOCTH
W3y4YECHUS] JIUTEPAaTyphl B OTPHIBE OT M3YYEHHS KyJIbTYphl 3IOXH, O «OONBIIOM BpEMEHH», B KOTOPOM >KHBYT
MIPOM3BEACHUSI, Pa30MBasi TpaHU CBOETO BPEMEHH, HJIEsI «OTKPBITOTO IMPOU3BEICHU («opera apertay) Y. DKo, — Bce 3TO
MOXHO OOBEJMHUTH E€IMHBIM CTPEMJICHHEM CO37aTh KYJbTYpHYIO TKaHb JIOXM WM IpUAATh 00BEM «rallaKTHKe
I'yrenbepra» (M. Makimoas). Yike B koHIe XX B. I['. C. CTepHUH BBeN B HAYYHBIH 000POT MOHATHE «XYI0KECTBCHHAS
*u3Hb» [CtepHun 1970], a JI. C. JIuxaueB nucan 0 €IMHOM, LIEJIOCTHOM MpeACTaBiIeHUH o autepatype [Jluxaues 1991:
36-38].

CoBepIICHCTBYS METas3bIK ONMCAHMS 3TOW CIOXHOM CHCTEMBI, COCTOSIIEH M3 COOTHECEHHBIX APYT C APYrOM H
HaxoJsAIIMXCSl B TMOCTOSHHOM juanore psaos, 5. B. ConmatkmHa B Oonblliell CTEMEHW pPa3BUBAET TEOPHIO
nuanormgHoctd M. M. BaxtuHa, uHTEepIpeTupyeT uiaeu Y. DKo 00 «OTKPHITOM MPOU3BENCHHUW», O BO3MOXHOCTH U
HEOOXOIMMOCTH BCTyNaTh B JAHAIOT C MPOM3BEACHHEM WCKYCCTBA, PACIIMPSS TPAHHUIBI €ro BOCHPUATHI U
HHTEpIpETaNnH.

B mocoOun npociexuBaeTcs HCTOPHS IUTEPATYPHOTO TEKCTA OT IOXH CaMBIX MEPBBIX OMBITOB XyI0KECTBEHHON
YeJIOBEYECKON NEATENbHOCTH, OT HACKAJIbHBIX PUCYHKOB M JAPEBHUX TAaTyHMPOBOK — JO COBPEMEHHBIX INPHEMOB
ajanTanyy W BU3yalW3alMu JINTEPaTypbl B (WIbMax, MEMax, POJIEBBIX W KOMITBIOTEPHBIX HMrpax. [ J1aBel 1mocoOus
MOCBSIILICHbl HBOJIOLMH JIMTEPaTyphl OT MCKYCCTBAa CHayaja YCTHOTO, MY3BIKQJIBHOI'O M TeaTpanbHoOro (riasa I
«Tanmyromniee cI0BO: B3IV U3 NMPAUCTOPUH KYJIbTYPBI»), 3aTeM — BH3yallbHOTO M penurnosHoro (rnasa II «Crioso B
MIONCKaxX aBTOpa M YUTATEJs: CPEIHEBEKOBBIE (POPMBI TEKCTa»), K TEKCTaM II€YaTHHIM, HO HE YTPAaTHBLIMM CBS3eH c



BU3yaIbHBIMH U IJIACTHYECKUMH oOpa3amu (rmaBa V «JIurepaTypa Ha ocTpue aTaku: ayIuo- M BU3yalbHas KyJIbTypa
Tekcta B Poccun mepBoit Tpetn XX Bekay). [IpuMepsl aHTHYHBIX IIecTBUH, TeaTpa lllekcnmupa, yBI€UEHHBIX MY3bIKOM
HEMELKUX POMAHTUKOB M PYCCKUX IHUCATEleH-aBaHTapAUCTOB JOKa3blBAIOT, YTO M HA 3ape LUBWIN3ALUH, U B 3Py
TaJpKeTOB JIMTEpaTypa HEMBICIUMa 0€3 KpacOYHBIX MY3bIKAJIbHBIX, HAapHUCOBAaHHBIX M JAaXKE ApaMaTypruuecKux
nonoHeHuH. CYWTanoch, YTO YCTHOE CIIOBO, 3aIlCUaTIICBIINCh B MEYaTHOM TEKCTE, BHOBb JOJDKHO 3a3BydaTh. Ha
MPOTSHKEHMH MHOTHUX BEKOB JIMTEPAaTOPhl IIEPECKa3blBAM M TEPEHHAYMBAIN OpOASUHE CIOXKETBHI, IEPECEIAIH
MONYJIAPHBIX TIEPCOHAXKEH B HOBBIE 3M0XM U obOcrosrenscTBa (riaBa III «CBow» M «4yKue» TEpPOM U CHOKETHI
Bosposxnenus n 6apokko, riaBa VI «Ha nopore coBpeMeHHOCTH: TEKCT MO3HECOBETCKOTO MEPHO/ia MOET, MPOTECTYET
U JIOBUT B ceTu»). OTaenbHbIe NOMYJSPHBIE CIOXKETHI 3TOT0 «OSCKOHEYHOI'O TEKCTa» JI0 CHX IIOpP BOCTPEOOBaHHI B
KyJIbType — B BHZE, HAallpuMep, MEMOB MO KHs3 AHJpes BOJKOHCKOro M ero Tparn4ecKuxX OTHOIICHHH ¢ AyOoM u
HeOoM Aycrtepiuna, B 00pa3ax KOMIIBIOTEPHBIX UI'P W MacCOBOHW MPOXYKLUMH C MOPTPETAaMU M LUTATAMH PYCCKUX
noatoB CepebpsiHoro Beka (rnasa IV «llucarenu-My3pIKaHTBl IPOTHB MAacCOBOM JINTEPATyphl: MPHUKIIOUSHHS CJIOBA B
XIX Bekey»). Cynpba MICEMEHHOHN JINTEpaTYphl, €€ BIMSHIE HA MacCOBOE CO3HAHHE, CTPEMIICHHE BU3yalH3UpPOBATH U
MI0-HOBOMY WHTEPIPETHPOBATh KJIACCHYECKHH TEKCT B COOTBETCTBUU C TPEOOBAHHSIMH COBPEMEHHOTO «KJIUIIOBOTO
MBIIIJICHUS)» PACKPBIBACTCS B TIOCOOMH C IPUBIICUCHHEM COOTBETCTBYIOLIETO MILTIOCTPATUBHOTO MaTepHana (CeTeBbIE
MEMBI 110 IPOOIEMaTHKE JTUTEPATYPhl U YTCHHSA). ABTOP MOKA3bIBAET, YTO B CBOEM BOCIIPHATHH JIUTEPATYPHOTO TEKCTa
COBPEMEHHBIN YHTaTENb, BOOPY)KCHHBIH ai()OHOM WM IIIAHIIETOM, HE TaK JAJIEK OT CPEIHEBEKOBOTO HIIH IaXe
MIPaNCTOPHYECKOTO NpeAKa, HyKIABIIETOCS B MHCLIEHUPOBKE M JaXK€ B JITYHOM YYaCTHUHU B CO3JaHHMHU JHUTEPATYypHOTO
MIPOU3BEACHUS.

5. B. ConpaTtkuHa pasfenseT MEXAUCIUIUIMHAPHBIN MOAXO0J K POCCHHCKOM BepcuM HpeaMmeTa B AMANa3oOHE OT
pycckux ¢opmanuctoB 1o /JI. C. JluxaueBa: B HEM HPOCIIEKUBACTCS HBOJIOLUS XYA0KECTBEHHOI'O TEKCTa OT CaMbIX
apXanvecKUX CUHKPETHYHBIX (OpM 10 COBPEMEHHOW MEIHal’IloXH, T€ CBOWCTBA JIMTEPATyphl, KOTOPHIC TIO3BOJISIIN €€
BU3YyaJIU3UPOBATh MHOT'UE CTOJICTUSA, CUIC N0 1/1306peTeH1/1;1 KHHO- U CECTCBBIX HHTepnpeTaum‘/i.

CoBpeMeHHas TEHACHINS K BU3yalU3allMd TEKCTa MO3BOJIAET MPOAHAIN3UPOBATh U OCMBICIHUTH CAMBIM MIMPOKHH
KPYT IpO0JIEM UCTOPHH JINTEPATYPHI U KYJIbTYPHI KaK €MHOTO LIEJIOTO.

ABTOp ynmemser oco0oe BHMMaHHE TEM CBOICTBAM JIUTEPaTypHOTO TEKCTa, YTO POJHAT HX C
MEINaKOMMYHHUKAIUE: HMHTEPaKTUBHOCTH, CHHTETHYHOCTH, ()parMEHTUPOBAHHOCTH, BAPHATUBHOCTH M HEITMHEHHOCTH
— CHOCOOHOCTH JINTEPATYPHBIX CIOKETOB LMKJIM3UPOBAThCA, Kak mucanu M. M. baxtun n Y. Dko, nepecka3blBaThes
3aHOBO Ka)X[OW HOBOM 3MOXOMH, CO3/aBasi BCE HOBBIE U HOBBIE MHTEPIPETALNH, TOTONHAIOMINE KIACCHYECKUN CIOKET.
Crpasemnuba runotesa 1. B. CongaTkuHo#i 0 TOM, 94T0O IMEHHO MEAMACIOBECHOCTh, BOZMOYKHO, OYZET MEpBhIM IIaroM
Ha MyTH K CHHTE3y MCKYCCTB, 0 KOTopoM eie B 1933 r. B cBoeil kiaccuueckoil kuure nucan U. U. Uodde, onun u3
OCHOBOIIOJIO’)KHUKOB COBPEMCHHOI'O MYJIBTUAUCHUIINIMHAPHOIO IMOAXO0Ada K H3YYCHUIO HCKYCCTBA, MNPCACTaBJIAA
CUCTOPUYECKYIO TEOPUIO0 HCKYCCTB KaK TEOPHIO PAa3BUTUS PEUEBBIX CPEICTB €IMHOTO YEJIOBEYECKOI'O MBIIUICHHS)
[Uodde 1933: X]. . Modde crpaBeainBo mojarai, 4to «o0pa3 Mupa u 00pa3 Xya0KECTBCHHBIA COOTBETCTBYIOT OJTUH
npyromy» [Modde 1933: XV].

[Tocobue coueraer akTyanabHBIE HAy4YHBIE WAEU W XXUBOH CTWIIb M3JIOKEHHS, OHO IPEKPACHO MIIIOCTPUPOBAHO.
VYueoHOo-MeTomuaeckoe mocodue S. B. ConmaTkuHO# He TONBKO 007amaeT OOJBIION MPaKTUYeCKOH 3HAYMMOCTBIO, HE
TOJIBKO TIPEICTaBIIICT COOOW HOBBIM B3MUIAA HA TE€HE3UC M JUHAMHUKY POCCHHCKOW CIIOBECHOCTH B HCTOPHUYECKOM
nporecce, HO W HAlMCAHO >KUBBIM OOpa3HBIM SI3BIKOM, YTO, HECOMHEHHO, BBLICNSET ero u3 odbmero psaa. Jlnmsp
HEeOOJBIION THpPaX HE IO3BOJSIET IMOKAa INHUPOKO HCHONB30BaTh IOCOOME B TPAaKTUKE IPENOAaBaHMS B paMKax
Pa3IMYHBIX MaruCTEPCKUX MPOrpaMM I'yMaHUTAPHON HAIIPABICHHOCTH.
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