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AnHomayus. B Poccuu foIrue rofsl He yTUXAIOT PasroBOphl 06 yTpaTe TUTEPATYPOLIEHTPU3MA U KPU3HCe
9TeHUS CpeAy MONOAEeXKH. JJaHHAs CTAaThs [IOCBSIIeHA IIpobieMe OAPOCTKOBOIO YTEHHUS, TIOOUTETBCKUM HH-
TepIIPETALUAM KIACCHKHU B COLIMATBHBIX CETSIX U TOMY, KaK MOKHO UHTETPUPOBATh HHTEpHET-GopMaTh! B 06pa-
30BaTeJIbHBIM IIpoliecc.

CoBpeMeHHBIN UHTepHeT IpeAsaraeT 60mblIoe KOMIu4ecTBo $opM MHTEPIPETALUN TUTEePATYPHOM KIacCH-
KU, KaK IIpodeCCHOHAIbHbIX, TAK U TIOOUTEIbCKUX, B TOM YHC/IE CO3LAHHBIX COBPEMEHHBIMHU IIKOTBHUKAMU.
IIpy aHanM3e ZaHHOTO KOHTEHTA CTAHOBUTCS OYEBUAHBIM Psji IPO6JIEeM, ¢ KOTOPBIMU CTAIKMBAIOTCS CTaplIIe-
KJIACCHUKH B IIpoliecce 06ydeHUs U KOTOPbIe OHU CTAPAIOTCS PEIIUTh CAMOCTOSTEIbHO: HelOCTATOYHbIE BO3-
MO>XHOCTH /IS IIPOSIB/IEHU S KPEAaTUBHOCTHU B PAMKaX YPOKOB, HEIIOHMMaHKe IIParMaTHYeCcKoi 3HaYMMOCTH JIU-
TepaTypbl, yCIO)KHEHHbIN 1 «CyXOH» I3bIK U3JI0XKEHHS y9eOHOro MaTeprasa, HeCOOTBETCTBHE TeM A 06Cysxe-
HUS HHTEPeCcaM, BO3PaCTy, YKU3HEHHOMY OIIBITY yYalluXCs U AP.

Ocoboe BHUMaHHeE yAeNsIeTcss MaIOU3y4eHHOMY, HO IIOMYASpPHOMY B IHTepHeTe TUIy KOHTeHTa — IUTepa-
TYPHBIM «3CTETHUKaM». II0OCKOIbKY B [IEPUOJ MaHAEMUH CTajIa OYeHb MOMyIIpHO#H acTeTuka «Dark Academiax,
MBI [TOCYUTAIH HY>KHBIM KPATKO €€ 0XapaKTepPHU30BaTh, IPEXKAE YeM IIePEUTH K PasINYHbIM TUIIAM JIUTEPaTyp-
HBIX «3CTE€THK», UE/IIM U 33[la4aM MX CO3JaHMs, UX IParMaTUIeCKON IIeHHOCTH IIPY aHAJIM3€ TUTEePATyPHBIX
IIpOU3BeleHUI U UydeHnu 6uorpaduit aBTOpoB, a TakKe IPAKTUYECKUM PEeKOMEHAIMAM IS [IPeIIofiaBaTe-
JIef, KOTOpbIe XOTey 6l TOPabOTATh C «dCTETUKAMU» HA CBOUX 3AHATUAX.

Marepuasbl HCCIeL0BAHHS MOTYT OBITh UCIIONB30BAHBI KAK [/ pa3pabOTKU 3aHATHUI 110 TUTEPATYPE, TaK U
Z71s JaNbHeHIIIero 1CcIe;0BaHNs CIIOCOO0B COBpeMEeHHON MHTEPIIPETAIMU KIaCCHKHY.

Karwuesvie car06a: IIKOMbHAS KIACCHKA; COLMANbHBIE CETH; UHTEPIIPETALMS; TUTEPATyPOLIEHTPU3M; TIpe-
IO/laBaHUe IUTEPATYPhI
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Abstract. InRussia, for many years, society and media are talking about the loss of literary centrism and the
crisis of reading among young people. This article will be devoted to the problem of school reading, amateur in-
terpretations of school classics in social networks, problems of the school system which are trying to being solved
by bloggers and ways of successful Internet formats incorporation into the educational process.

The modern Internet offers a large number of forms of interpretation of literary school classics, both profes-
sional and amateur, including those created by modern high school students. In a process of analyzing amateur
content, we faced some problems that students are dealing with during their study and which they are trying
to solve on their own: the lack of both an opportunity to show their creativity and understanding the pragmatic
significance of literature, a very complex and “dry” language of presentation of educational material, topics for
discussion that are not suited with student’s interests, age and life experience etc.

The article focuses on a type of content called “aesthetics” which is almost unknown among the academic so-
ciety but being extremely popular on the Internet nowadays. We've tried to describe rather succinctly the essence
of this phenomenon and the constructive principles of the “aesthetics” post formation. Since the topic of litera-
ture has been actively developed in the segment of educational aesthetics and, in particular, starting to become
very popular in the “Dark Academia” aesthetics society gowning its popularity during COVID-19 pandemic, we
considered it necessary to briefly characterize this aesthetic basics before going into various types of literary “aes-
thetics”, the goals and objectives of their creation, their pragmatic value in the analysis of literary works and the
study of biographies of authors, as well as practical recommendations for teachers who would like to work with

“aesthetics” in their classes.

The research materials can be used both for the development of literature classes and for further research on

the ways of modern interpretation of the classics.

Keywords: school classics; social networks; interpretation; literary centrism; teaching literature
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«HeunTaromas MOIOAEXb»: IOCTAHOBKA IIPO-
6rembl

Pycckad IKonbHaA KIacCUKa Ha IPOTHKEHU U
ZecsTUNeTUI 00beAUHSAIA HOCUTENEN PyCCKON
KyZIbTypbl BHE 3aBUCUMOCTH OT MECTa IIPOXKUBa-
HUA. Pycckas KyabTypa TpaAULIMOHHO CYMTAIACh
nuTepatypoueHTpuyHou [CMm.: Typsliesa 2013],
OZJHAKO B IIOCJIEHUE JIeCATUNIETHS BCE Yallle 3BY-
YaT UCIyTaHHBIE [OJ0CA POJUTEIEN U NIPEIO-
JaBaTesen: IeTU IlepecTaay YUTaTh, BCE BPEMS
[IPOBOZST ¥ 9KPAHOB KOMIIBIOTEPOB U TeIepOHOB
Y COBEPILIEHHO He XOTAT OCBaMBaTh TOJICThIE KJIaC-
CcuYecKue poMaHbl. B yrpaTe uHTEpeca K YTEHUIO
BUHAT CIUIIKOM CJIOXKHYIO LIKOJIBHYIO IIPOIPaM-
My, TpeboBaHus K counHeHussM Ha EI'D, mpespa-
IjalolIe TBOpPYeCKylo paboTy B Habop kiulire,
TejleBUEeHMEe, KOMIILIOTEPHbIE UI'Phl U COLIUAIIb-
Hble ceTy. Ho, BOSMOXXHO, CYIIECTBYIOT KaKKe-TO
aJIbTepHATHUBHBIE OPMBI HHTEPIIPETALMH, KOTO-
phble cTaplliee MOKOJIEHUE CIIMCBIBAET CO CYUETOB,
CYMTas CAMIIKOM HeCephe3HbIMU U IIOBEPXHOCT-
HBIMU?

CoBpeMEHHYI0 310Xy UCCIIe0BATEINA Ha3bIBa-
0T 3II0XOM «IIOCTTPAaMOTHOCTM» [MaK/I03H 2005],
ee OTJIMYUTENbHBIMU 0COOEHHOCTAMHU SBISETCS
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TO, YTO II0JIb30BATENIbCKASL KOMIIBIOTEpHAs I'pa-
MOTHOCTB 1 BOBJIEYEHHOCTb B IIPOLIECC BUPTYaJlb-
HOro 0011eHUS TPe06IAAAI0T HAJ TPALULUOHHON
IPaMOTHOCTbIO, CETEBOE AIEKTPOHHOE 0bIIeH e —
Haj ObIIeHNEM peabHbIM, a DIEKTPOHHOE YTe-
Hue — HaJl KHIDKHBIM [['ynosa 2015]. IHTepHeT
MeHSeT OTHOIIEHNE K UHPOPMALUU: TOIYIUTh
OBICTPBIN OTBET HA UHTEPECYIOLIUIT BOIIPOC IIPSi-
MO ceiyac CTAaHOBUTCS Ba)KHee, YeM 3aIIOMHUTbD
4TO-TO Hascerga. COBpeMEeHHBIN YeI0OBEK OTTa-
YMBaeT MEXaHU3MBI [TOMCKA UHGOPMALIMHU B IJI0-
GaBbHOM CETU, B MEHbLIIEN CTEIIeHU YA BHU-
MaHUe YTeHUIO AJIS yLOBOIbCTBUA. MccnegoBaTe-
JIM OTMEYAIOT, YTO MBI CTJIM YUUTATh arke OObIIE,
4YeM Hallli NpeJLIeCTBeHHUKY, HO U3MEHHUIACh
[apajyurMa 4YTeHUs: MeJJIEHHOE BLYMUYMUBOE UTe-
HUeE [ YL0BOJIbCTBUS CMEHUJIOCH [IparMaTuye-
CKUM IIPOCMOTPOBBIM, L[€JIb KOTOPOTO GbICTPBII
nouck oreera. OHO MOAXOAUT AJNS IEPUOLUKU
Y IIOCTOB B COLICETAX, HO IPAKTUYECKU IIOJTHOCTBIO
HUBEJIUPYET YAOBONBCTBUE OT JIUTEPATYPHI, JIU-
1Ias «<4UTATEe/ILCKOTO IIpUKII0YeHUs» [BapT 1989].
C 2THM CBS3BIBAIOT U YBEIMYEHNE UHTEPECa K JIU-
Teparype HOH-QUKIIIH, U ero CHIDKEHUE K KJIac-
CHUKe, TaK KaK «COBPEMEHHBIE MOJIOZBIE NIOAU



06pALAIOTCS K YTEHUIO IS [IOIyYEeHUS, B OCHOB-
HOM, TeX 3HaHUI, KOTOPbIe IPUTOASITCS B yuébe
U Kapbepe, a IpruobLeHre, HApUMep, K KIacCu-
Ke JUIs HUX JIMIIb TPaTa BpeMeHU. B utore npu
BBICOKO OLIeHMBAEMOU POJIU YTEHUS B 0bI11ecTBe
HabmrogaeTcs o61as TeHAeHI U K CHUYKEHUIO
OIS PHOCTU YTEHHUS CepbE3HOM Xy 0)KeCTBEeH-
HOU JIUTEPATyphl KaK JOCYTOBOTO BUAA feATellb-
HocTu» [Pycckux 2015: 236]. Jlocyr IOLpOCTKOB
U MOJIOZEXU B GOJIbLIIEl MEpE CBA3aH C UTPOBBIM
HHurepHer-koHTeHTOM [CM: Panmomnopr 2021], Ko-
TOPBIH GOJIBILIE ATANTUPOBAH K TEMITY COBPEMEH -
HO KU3HU: He TpebyeT IIOCTEeNeHHOIO «BXOXK-
JeHUs» U COCPelOTOYEHUS, a TAKXKEe MOXKET BbI-
cTynarh «hOHOM» IS APYTrUX 3AaHATHUH, B OTIH-
Yre OT YTEeHUS KJIACCUKU, Tpebyroleii BpeMeH!
1 KOHIIeHTpalluu.

YBenuueHue CKOpOCTH morpedneHus uudpop-
Mal[MU CBA3aHO U C yBeIMYeHHEM KOIUIeCTBa BU-
3yaJIbHOTO U ayAH0-KOHTEHTa, KOTOpOe IIPUBEIO
K U3MEHEHUIO TUIIA BOCIPUIATUSL UHPOPMALIUU —
JIIOZU «TE€KCTa» CMEHUJIMCh «BU3YaJIaMU» C KIIUIIO-
BBIM MbllTIeHHEeM. C OHOM CTOPOHBI, O4€BUHBIN
IlepeBec B CTOPOHY (oiee MPOCTOro KOHTEHTA (KaK
I10 «KaHaJIy» BOCIIPUATHSA, TaK U 10 COAEP>KaHHUIO)
MO>XHO BOCIIPHUHSATH KaK TPEBOXKHBIM CUTHAJL: CO-
BpeMEHHBIE LIKOIbHUKY ¢ OOJIbLIEH BEPOSTHO-
CTBIO IPOYMTAIOT KPATKUI Ilepeckas UK II0CMO-
TPAT SKPAHUBALUIO, Y€M IIPOYUTAIOT OOBEMHBII
pPOMaH, a 3HAYUT, IULIAT Ce6S ICTETUIECKOTO
yZoBonbcTBUSL. OfHAKO, C IPYTOM CTOPOHBI, COLI-
CETH IIPeATaraloT MONOLbIM YUTATENIM OObILIE
BO3MOXXHOCTEH JJI TBOPUECTBA, TaK KaK «eCIU
paHbllle LeHTPJIbHBIM MOTHUBOM HUCIIOJIb30Ba-
HUS COLIMATBHBIX CETel ObII0 0BILEeHNE, TO Ceryac
[JIABHYIO POJIb UTPaeT CAaMOBbIpaXkeHUe» [JIBOpsH-
YUKOB 2021: 30].

BonpmIMHCTBO CTapIIekIaCCHUKOB aKTUBHO
IpUCYTCTBYIOT B CeTH, CO3/aI0T CBOM KOHTEHT,
CMOTPSAT Yy>KOH, HAXOASAT HOBble KOMOPTHBIE
coob1ecTBa 3a MpefesaMuy LIKOIBI, TAE MOXKHO
He 60SAThCS BBICKA3BIBATH CBOI TOYKY 3PEHUS,
rie HeT OCY>XAeHUS YCIOBHBIX aBTOPUTETHBIX
B3DOC/BIX (pOAUTENEN, yuuTene u ap.). Ilpu
3TOM 00BEKTOM HMHTepeca TaKUX Co00bIiecTs
MOXET OBITb YTO YIOAHO: OT MOMYAIPHON MY-
3BIKQJIBHON TPYIIBL O aHTUYHOU unocoduu.
VHTepHeT Bcersa cTpeMUICS K BHYTPEHHU Te-
MaTUYECKOM CerMEHTALUMU, TaK 4TO NI06uTenu
YTEeHUS ¥ KHUT OBICTPO HAYAIU CO3LaBATh CBOU
coof1iecTBa Ha pasNIUYHbIX 610r-naardopmax
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Y B COLMJIBHBIX CeTAX. « KHMIKHBIN» UHTEpHEeT
OBICTPO IOZENTHIICS HA «CTAPIINX» U «MIaJIINX>,
«aBTOPUTETHBIX» U «I0bUTenel», «0630pIu-
KOB», «JIEKTOPOB», «KOCIIJIEEPOB», «xMEMOJIOTOB»
u 1p. U ecy ¢ KOHTEHTOM cTapiuero npodeccuo-
HAJIBHOTO COOOII[eCTBA TUTEPATYPHBIX KPUTHUKOB,
JKYPHAIUCTOB, IIPEIIOAABATENEN U CO3/aTeNEN
Hay4I0II-KOHTEHTA Bce bosee MM MeHee SICHO,
TO MJIaJlilee IIOKOIeHKe II06UTeNe TuTepaTypsl
ZeMOHCTPUPYET HOBbIe CIIOCOObI MHTEPIIPETALIHY,
KOTOpBI€ MOT'YT OKa3aThC4 II0JIE3HBIMU B IIpEIoja-
BaHUU JIMTEPATYPBI.

Jla>xe MOBEPXHOCTHOE 3HAKOMCTBO C «IUTepa-
TYPHBIM» CETMEHTOM COLICETEN IIOKA3bIBAET, YTO
COBpEMEHHbIE LIKOIBHUKU HE yTPATUIM UHTEepeca
K nuTepatype. IIpy aHanu3e JaHHOrO KOHTEHTA
MOXXHO CJieJIaTh CIEeAYIOLIAE BLIBOJLI O IIPEAIIO-
YTEHUAX YUTAIOLIUX YIEHUKOB: 1) IKOJIbHUKAM
XOTeJI0Ch ObI IPOSBILATE CBOE TBOPYECKOE HAYAIO0
yepes MHTEPIIPETALINIO TEKCTOB He TONBKO B Gop-
Me TPajUIMOHHBIX COYMHEHHUN, HO U B bGonee
6113kKx UM popMaTaxX OMOPHUCTUIECKUX BULEO,
MEMOB, 3CTETHUYECKUX [10A00POK, MIUIIOCTPALINH,
$andUKOB U Ap. 2) IOAPOCTKAM XOTENI0CH OB CMe-
cTUTH GOKYC aHANN3A [IPOU3BEAEHUS C «aHAIHU-
3a paiu aHalIM3a» Ha «aHaJIU3 C L[eJ1bl0 TOHATh
cebs U OKpy»KaIOIIUi MUP». PasnuuHble GopMbl
«S-BbICKa3bIBAHUA» (QHAJIOTUHU C IIEPCOHAXKAMMU,
BbIpakK€HUE CBOEI'0 OTHOLIEHHU S K IIOCTYIIKaM re-
poeB, onucaHue cebs KaK YUTaTelst OnpeseeH-
HOI'O TUIIA TEKCTOB) COCTABJIAIOT 3HAYUTENbHBIN
06beM «IUTEPATYPHOrO» KOHTEHTA 1 CTAHOBAT-
cs crocobaMu caMooIpeiesieHUst A1l aBTOPOB
U UX YMTaTesel/3puTesel; 3) MKOJIbHUKAM HH-
TepeceH IKcaTelb Kak 4enoBek, yueM obyciose-
HO I0sIBNIeHV e MHOTOYHCIEHHBIX CyOBeKTUBHBIX
BepOaIbHO-BU3YATbHBIX HHTEPIIPETal1it 00pasoB
TBOPYECKUX IMYHOCTEH.

OxHa 13 3a/1ay NIpenojaBaHus IUTEPATYPhI
B I1IKOJIe — POPMHPOBATH Y YIEHUKOB HABBIKY aHa-
nn3a 1 otbopa nHGOPMALIMY, YIUTh UX BBIPAKATH
CBOY MBICJIY I10 [TIOBOAY IIPOYUTAHHOIO U IIOKa-
3BIBaTh, UTO JIUTEPATYPa — OTO KJIOY K IIOHUMA-
HU1O cebst 1 okpyxKatomero mupa. CoBpeMeHHbIe
IIKOJABHUKHY YATAIOT IIOYTU BCE BpEMS: HEJIb3d
UTHOPUPOBATh TEKCTHI, KOTZAa MHOI'O BpEMEHU
[IPOBOJAMILL B VIHTepHETE; HO 3aMHTEPECOBATh UX
K/IaCCUYECKMMMU IUTEPATYPHBIMY TEKCTAMH — 3a-
ZIaua Goree cnoxHas. BeaycIoBHO, COBpeMeHHBIN
YUYUTENb CYLIECTBYET B IIMPOYANIIIEM KYIbTYPHOM
KOHTEKCTE (HOBbIE DKPaHM3ALUHU, TEATPANLHbIE
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IMOCTAHOBKU, BHICTABKHU), HAXOAUTCS B IIOCTOSIH-
HOM METOAUYECKOM MoucKe (Gopymbl, KypCHI,
KOoHepeHINM), OAHAKO IIpefie/IbHaS 3arpyKeH-
HOCTb YYUTEJISA CJIOBECHOCTH HE II03BOJISET EMY
3HATh a0COIOTHO BCE: UTO-TO OCTAETCS B CTOPOHE,
Ha nepudepuu BHUMaHud. [lonaraem, 4To UMeH-
HO TaK MOTYT OOCTOSTD Zief1a ¢ «INTePATyPHBIM»
VurepHeT-KoHTEeHTOM. [lo3BONIMM cebe npes-
[I0JIO>KUTh, UYTO 3HAKOMCTBO C HUM MOKET ObITh
BXKHO U IT0JIE3HO JIJIS UILYILEro yYUTeId: UHOIZA
O1orepsl IpeAIaraloT ZeHCTBUTENBHO XOPOLIH,
HUHTEPEeCHBIN U yAOOHBIHA AL UCIONB30BAHUS
KOHTEHT, UHOT/A [IPeIaraioT HOBblEe GOPMBI UH-
TepIpeTalnny, KOTOpble 6bl TOMOIIU pasHoobpa-
3UTb yueBOHBIH IIpoLecc U co34aTh Hosee TBOpYe-
CKy10 ¥ cBO6OAHYI0 aTMOCcdepy Ha 3aHATUU.

CoBpeMeHHBIH TI0OUTeNbCKUN «KHIYKHBIN»
KOHTEHT IIpeACTaBIeH pasHOOOpasHBIMU BUe-
00630paMu (IOMOPUCTUYECKUMU [IEPECKAZAMU
TEKCTa, [IepecKa3aMu C TUTePaTypOBEAYECKUMU
KOMMEHTapUsSMH) U BULeooObIcHeHUAMHU, daH-
PUKaMU HA TUTEPATYPHOU OCHOBE, KOCILIEIMH,
daHapTOM, MEMaMU, UTPOBBIMU JINYHOCTHHIMU
TeCTaMU, pOJIEBBIMU OHJIAUH-UTPAMU U AP.

Hekoropsle popMaThl T0OUTENBCKON HHTED-
[IpeTalUy JUTEPATYPHBIX IPOU3BELNEHUMN YKE
[IpUBJIEKJIN BHUMaHUe UCCIefloBaTeNnel (K Ipu-
Mepy, JOCTATOYHO XOpoLIo paspaboraHa Tema
Pandukurena [Cm: Mokmunna 2018; CamyTuHa
2013; YeTHHa 2015 U Ap.]), APYyTUE Ke OCTAIOTCS
IIpaKTUYeCKU He U3ydyeHHbIMU. K Mmanousyyen-
HBIM pOpPMaM MOYKHO OTHECTH «3CTETUKM», HA KO-
TOPBIX MBI CKOHLIEHTPHUPYEM BHUMaHMeE BO BTO-
POM 4aCcTU JAaHHOU CTaTbU.

«DCTETUKU»: COZlep>KaHUe TIOHATHUS U UCTO-
pYs IOSBIEHUS

«DCTETUKN» CII0YKHO HA3BaTh COBCEM HOBBIM
I HTepHeTa $OPMATOM, HO YEUBUTENBHO, YTO
UCCIIeZOBaTENY IPAKTUYECKH He 06palaioTcs
K HeMy.

TlosBIeHUE U AKTUBHOE Pa3BUTUE «ICTETHK»
B MHTEepHeTe CBA3bIBAIOT C PACL{BETOM 6710r-11/1aT-
dopmsr «Tumblr» B cepeamHe 2010-X rofoB
[Delgado 2021]. IMeHHO TOT CEpPBUC CTAI IIEP-
BBIM MECTOM, € aBTOPbI 06parIannce k n3obpa-
JKEHUSIM (KaK OPUTMHAIBHBIM, TAK ¥ CKOIIMPOBAH-
HbIM U3 IPyTUX UCTOUYHUKOB), KOMIIOHYS UX B €11~
HOW CTUIUCTUKE. TTOCTBI-«3CTETUKU» U3HAYANBHO
«BBITTIZENY KaK IIOCTHI C IECSTKOM KAPTHHOK, KO-
TOpBIE PACKPBIBAIOT IEPCOHAXKA, HACTPOEHUE MIH
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CTUB» [YIUHIEB 2020] U ObLIX HalleleHbl Ha TOT
CErMEHT ayJUTOPUU, KOTOPBIY IPeAIIOYNUTaET BU-
3yaZbHbI KOHTEHT BCEM IIPOYUM.

OCHOBHBIM KOHCTPYKTUBHBIM IIPUHLUIIOM
[IOCTa-«3CTETUKU» CIY)KUT COYeTaHUe BU3yallb-
HOU, MY3BbIKQJIbHOU, TEKCTOBOX COCTABIAIOIINX,
IIpM3BaHHbBIX Ha DMOLOHATBHOM U BU3YAJIBHOM
YpOBHE Iepenath arMocdepy MecTa, SII0XH, [IPO-
usBezneHus [Cm.: Aesthetics Wiki]. BusyanbHsle
dparmeHTHl MOTYT He OBITH UCTOPUYECKHU IOCTO-
BEpHbI, HO 3TOTO U He TpeOyeTcs, TaK KaK 3a7ada
3CTETUYECKOM IOAO0PKU — MUHUMAIbHBIMU CPeJ-
CTBaMU BOCCO37]aTh CTU/Ib U HACTPOEHUE IIPOU3-
BeleHU.

«Y4yebHbIe 3CTETUKI»: POMaHTU3AL U KJIac-
CHKOB

«DCTeTUKU» ObUIN IPU3BAHbI UAEATU3UPOBATH
Y POMAaHTHU3UPOBATh pa3Hble UCTOpUYECKHUE 3II0-
XU, MOZIe/IN TIOBeJeHN, YBIeUeHNUS U 3IeMEeHTHI
noscegHeBHOCTH. IIporecc obyuerus 6s1cTpo
cTa 06BEKTOM «aCTeTU3ALMUM». [lepBoii yueOHON
«3CTETUKOM» CTaa «dcTeTuka» «Studyblr» (coue-
manue anei. Study (yuumuwcs) + Tumblr (naszea-
Hue 6r02-nramgopmpet)), KoTopas GopmMHupoBana
3CTETU3UPOBAHHBIIN 06pa3 yuebHOM PyTUHBI CO-
BPEMEHHBIX CTYAEHTOB: OJI0Tepbl [I0Ka3bIBAIHU Kpa-
crBO 0pOpMIIEHHBIE KOHCIIEKTSI, AeMUINCh GOTO-
rpadpUIMU aKKypaTHbIX PAbOIHX MeCT, y4eOHbIMU
CoBeTaMU U MOTUBHUPYIOIUMHU LIUTATAMU O TOM,
Kak 06ydeHure TIOMOXKeT JOCTUYb YCIIeXa B )KU3HHU.
Ho nocrenenHo ot «Studyblr» Havano oTxensThCs
INPUHIUIHATIBHO HOBOE HaIIPaBIeHUE «dCTETUKI»,
KOTOPOMY — YaCTUYHO — COBPeMEHHbIM HHTepHeT
006513aH NHTEPECOM K KJIACCUYECKUM JIUTEPaTyp-
HBIM TeKCTaM. DTO HaIlpaBJIeHHUe IIOTyY1I0 Ha3Ba-
Hue «Dark Academia» («TeMHast AkafieMusI»).

IIpencraBuTeny «acteTuku» «Dark Academia»
BJOXHOBISANUCE reposiMu ¢unpma «O6111ecTBO
MEepTBBIX [I09TOB» U MEePCOHAXXKaMU POMaHOB
JI. Taptr «TafinHas ucropus» 1 M. JI. Pruo «Eciu 651
MBI OBIIU 37I0ZEeIMU» — CTYAEHTAMU BIUTHBIX
YacTHBIX yHUBepcuTeToB HoBoM AHIInu, usy-
YaBIIMUX KIACCUIECKYIO TUTepaTypy U ApeBHUE
A3BIKM. DTa 3CTETHKA Hayasa ObICTpo Habupath
IIOMYJSIPHOCTD B 2020 roAy Ha GpOHEe 3aKPBITHS
yueOHBIX 3aBefileHNI Ha KADAaHTHH B CBA3H C [TaH-
zemuest COVID-19 [Delgado 2021]. Unrepuer-
IIOIb30BATENN CBA3BIBAIOT POCT HOMYIIPHOCTH
He TOJIBKO C Te€M, YTO HIKOJPHUKU U CTYZEHTHI
XOTeIY HAWUTU HOBBIN UCTOYHUK yIeOHOU MO-



TUBALUU, YUTU OT y4eOHOU PYTUHBI U OTLOX-
HYTb OT [IOCTOSHHBIX y4eOHBIX 3aHATUH B Zoom,
HO U C TeM, YTO 9TO CTaN0 0OpaTHOH peaknuen
Ha [IPaKTUYeCKH ITOHY0 aHHUTHUIALUIO [IeHHO-
CTU TYMaHUTAPHOT0 06pa3oBaHUs, KOTOpOe Ya-
CTO OOBUHAIOT B HEHY>KHOCTHU, HEIIPAKTUYHOCTH
Y 9IUTAPHOCTHU (KPUTHUKA LOCTUTAET CBOETO ITHKA
B CTpaHax, IZie MHOTUM CTyAEHTaM He0OX0AMMO
[I0CJIe OKOHYAHUS YHUBEPCUTETA HAMTU pabory,
MO3BOJIAIOLLYIO BRILIAYMBATE HEMaIble 06paso-
BarenbHble KpeauTsl) [CM.: Mechalay 2021; Wong
2020 u zp.]. JllobuTeny ryMaHUTAPHBIX IpeAMe-
TOB ¥ BUHTAYKHOU 3CTETUKU, BIOXHOBIEHHbIE JIK -
TepaTypoit 1 pUIbMaMU, CO3LAIOT KPACHUBbII MU
O CTApUHHbIX 3NUTHBIX YHUBEPCUTETAX U YaCTHBIX
IIIKOJIaX, O BpeMEHU, KOTrZa TIOAU YYUTUCh pasu
3HAHU, a He panu GyayIiei Kapbepbl, KO MOXX-
HO 6BUIO BECTU UHTENIEKTyalbHbIE 1e6aThI C Of-
HOKJIACCHUKAMU U TIPEIIOfaBaTeNIMU, O MaJIeHb-
KUX y4eOHBIX IPYIIIaX, U3YYAIOMINX HEIIPAKTHY-
Hble JIAThIHb U [peBHErPEYeCKUii, O TOCTAaHOBKAX
LIEKCIIMPOBCKUX Tparefuil, 0 caMo3abBeHHON
[OIPY)>KEHHOCTHU B IpeAMeT UaydeHus, 06 sKc-
LEeHTPUYHBIX [IPENOAABATENAX, BIIOOIEHHBIX
B CBO#1 mipeameT U GOPMUPYIOLIUX BOKPYT cebst
co00111eCTBa TOKJIOHHUKOB, O BeYepax, KOTOPbIE
IIPOBOZST 33 YTEHUEM U JOMAIIHUMH 33ZaHUIMU
B TeMHbIX 6ubnroTeKax, 0 MUpE, [e UCKYCCTBO
IIpeANIaraloT IPOYyBCTBOBATH, & He IIPOAHANTU3U-
pOBaTh 110 MOZENH, IZie podeccopa JeMOHCTpa-
TUBHO OTKa3BbIBAIOTCS OT Y4eOHUKOB, TOBY>KHas
YyU4E€HHKOB OTKPBITO BBIPAXKATh CBOE MHEHUE.

ITocnenoBaTeNu 3TOM «3CTETUKU» HE TONBKO
OTIUCANHU €€ BU3YaJbHbIN KOJ, COCTABUIU CIIU-
CKU 00s13aTeNIbHbIX K 03HAKOMIIEHUIO PUIBMOB
U KHUT, X066U U IpUBbIYEK, IPESMETOB rape-
poba 1 uHTepbepa, HO U YTBEPAWIU CIIUCOK LIEH-
HoOCTell coobIIecTBa: CTpeMIEHUE K 3HAHUIM
Y MHTepec K CaMOIIO3HAHUIO Yepes IUTEPATYpPy
U UCKYCCTBO. JII060Bb K KIACCUYECKOH TUTEPATY-
pe cTajia OIIOPHbBIM 37IeMeHTOM acTeTuku. [TocTe-
MMeHHO K KJIaCCMKaM aHTUYHOM U aHTJIUUCKOU JIHU-
TepaTyphl Ha4aau LOOABIIATHCS U APYTUe ABTOPSI,
B TOM YHCJIe, U PyCCKUE.

Pycckuie TOKJIOHHUKY 3CTETUIECKOTO HaIlpaB-
JieHUs 6bICTPO BKIIOYMINCE B [IPOLIECC CO3LAHUS
KOHTEHTA, U IOCTEIIeHHO B PYCCKUX «TeMHOaKa-
Iemuueckux» U «stydyblr»-coobrectBax Havanu
MIOSIBJIITHCS [TOCThI, POMAHTU3UPYIOLINE PYCCKYIO
HCTOPHIO U PYCCKYIO TUTEPATYDY.
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Pycckas nmurepaTypa B «3CTE€TUKaX»

Ecnu samazHsle 6oreps yate 06palianuch
K POMaHaM C COOTBETCTBYIOIIMMU BH3yaIbHOMY
KOJly «3CTETUKN» COBPEMEHHBIMU 3KPaHU3aL[U-
AMHU (Hanpumep, «AHHe KapeHMHOM»), TO pyc-
CKOSI3bIYHbIE GIOTepH! MOLIIY Aalblile, CAENaB
06BEKTOM «3CTETU3ALNM» DOTIBIIYIO YaCTh [IPO-
rpaMMBI I10 IUTEPAType AJS CTapLIEKIACCHUKOB
(u He TonbKO). Hauboiee 4acTo cpenu mocToBs-
«3CTETUK» BCTPEYAIOTCA T€, YTO IOCBSIIIEHbI IIPO-
usBegeHusm JI. H. Tonctoro («BoliHa u Mmup»,
«AnHa Kapenunna»), ®. M. JloctoeBckoro («IIpe-
CTyIlJIEHUE U HaKazaHUe», «becsl», «Manor»),
M. IO. JlepmoHTOBa (CTUXOTBOPEHUSA U POMaH
«[epoit Hallero BpeMeHm»), A. C. IlymkuHa (cTu-
XOTBOpPEHUSA U pPOMaH B cTuxax «EBrenunt One-
r'uH»), M. A. Bynrakosa («<Mactep u Maprapura»,
«Mop¢uii», «Cobaube cepaLe»), a TAK)Ke CTUXOT-
BopeHuUsIM 103ToB CepebpsiHOro Beka (A. Axma-
ToBoH, M. [IBeTaeBoii, B. MagkoBckoro, C. Ece-
HUHA U 7Ip.). IIOCTBI-3CTETHKYU MO>KHO BCTPETUTh
B TikTok u Instagram, HO U3-3a MEXaHH3MOB I10-
ucka yrobHee Bcero, B UTOTe, OKa3blBAETCS COLL-
ceTb «BKOHTaKTe», Ifie KOHTEHT CO3/1aeTcs IIpe-
MIMYILIECTBEHHO Ha PyCCKOM U 0671afiaeT pyccKoi
NUTEepaTypHOH criel UKo,

«DCTETUKH» YaCTO OKa3bIBAIOTCS pa30bpaHbl
10 Pa3HBIM «y4eOHBIM» U «TeMHOAKaJeMude-
CKMM» CO0DIIIeCTBaM, [ie 3CTETUKH [IepCOHAXKEH
Y aBTOPOB CMEIIMBAIOTCS C yIeOHBIMHU COBETA-
MU, I0A60pKaMHU, [IOCBAIIEHHBIMU «TeMHOAKa-
ZeMUYIeCKOMY» 06pa3y >KU3HHU, «3CTETUKAMU»
3apy6eXKHBIX IPOU3BEAEHUN U GUIBMOB U AP.
DTO B OIpeZeNeHHON Mepe 3aTPyAHSIET [IOUCK
KOHKPeTHO! nHGOpManuy s [IpeloaBaTes,
HO COOTBETCTBYET UJee MOoCcaefoBaTeeN «aKa-
JeMUYeCKOM 5CTEeTUKU»: IUTepaTypa — 9TO YaCTh
JKUBHY, OFUH 13 BO3BMOXKHbIX [IOCTOSTHHO OGHOB-
JIAIOIIMXCS UCTOYHUKOB BIIOXHOBEHHUS HapaBHE
€ Y)KUBOIIMCBIO, UCTOPUEN, My3bIKOM U Ap. Jls 00-
JIer4eHUs IOMCKa MabIMKY MOTYT BBOLUTH CBOKO
Pa3BETBICHHYIO CUCTEMY TErOB, UJIU e — IIPU
OTCYTCTBUU CUCTE€MBI TETOB — MOXXHO HAaUTU MH-
TepecyLLyo HHGOPMALIHIO Yepes 0OIINI [IOUCK
110 TocTaM coobrecTBa, Habpas cBoi 3ampoc (Ppa-
MUJIMIO ITHCATeIsl, Ha3BaHUe IIPOU3BEIeHUS, UMA
repos 1 Ap.) B IOUCKOBOM CTPOKE.

Cpeny M3BeCTHBIX HaM ITaOIMKOB JJIS 3HAKOM-
CTBa C «dCTETUKAMU» MOXKHO IIOPEKOMEHZ0BATh
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cnexyrowue: «vive la littérature»* («<acteTukn»
repoeB U IPOUBBELEHUN IKOJIbHOU KIACCUKHU),
«COKOJI SICHBIH»? («3CTETUKU» OTAENbHBIX LIUTAT),
«votre excellence»? (scTeTuka repoes, npousse-
JIeHUI, UTAThl, 3CTETUKa nucareneln), «ich will
schlafen»* (3aHuMarenbHble GpaKThl U dCTETHYE-
cK¥e OAOOPKU K II03TUYECKUM U [IPO3aUYECKUM
LUATaTaM, 2 TAK)Ke [IUTATaM O IT1caTessax (U3 Boc-
[IOMUHAHUI, [TUCEM U Jp.)), «6eC UyBCTBEHHBIN»®,
DTOT CIUCOK, JAIEKO He UCYEPIIBIBAIOLIUIN, MO-
JKET IOMOYb [earory COBEPILUTH IEPBOE 3HA-
KOMCTBO C MUPOM UHTEPHET-«3CTETUK.

THIBI «3CTETUK» K BO3MOX>XHOCTH UX HUCIIOJb-
30BaHUS B IIpeNoAaBaHUU TUTEPATyPhI

Cpefu MOCTOB-«3CTETUK» MOXKHO BBIZENIUTH
IBa OCHOBHBIX TUIIA 10 0OBEKTY «dCTETU3ALUU»:
1) «3CTeTHUKa» IepcoHaXka/aBTopa (HECKOIbKO
MHOU THUII — aIbTepHATHUBHAS «3CTETHUKa» IIEePCo-
Ha)ka WIH aBTOpa (0OGBIYHO [TepeHeceHHas B CO-
BpEMEHHBIE PEAINN)), 2) «<3CTETUKA» IIPOU3BELe-
HUS WU HUTATHL.

JIuTepaTypHble «3CTETUKU» CTAHOBSTCS IIPO-
BOJHUKOM B MUp JIUTEpaTypbl A1 NI0AEH C IIpe-
HUMYIIEeCTBEHHO «BU3yaJlbHBIM» BOCIIPUATUEM —
Tex, KOMY ObIBaEeT CI0YKHO IPOHUKHYTHCS AaTMOC-
depoit npousseneHns 6e3 3pUTENBHOTO PAAA.
BU3yanbHOCTD KJIACCUYECKOU MTOLOOPKU, TOCBS-
II€HHOU [IePCOHAXY WK IIPOU3BEEHMIO, 0ObIY-
HO COZIepXXUT «[OBOpSIIHe» feTalu (HalpuMep,
«3cTeTuka» EBrenus OHeruHa, ¢ TOYKU 3peHUS
cospareneii mabnuka «vive la littérature»® npez-
CTaBJIeHa TakK: pyKa C IIUCTONETOM, JeTalIu MyX-
CKOT'0 KOCTIOMa-TpOHKH, Haamuch «Rich boys don't
have hearts» (Y 60oratsix MaJp4uKOB HET CepALa)
U MY>KYMHA, KOTOPBLI YTO-TO IUIIET Ha Byma-
re. Bce oTchIIKM y3HaBaeMbl: Lya7b ¢ JIeHCKUM,
JeHAU3M [JIABHOTO Teposl, JOCTATOYHO XKECTOKOoe
II0 OTHOLIEHUIO K UyBCTBaM TaThSHBI IUCHMO
Oneruna. EcTp feTanu 4yTh MeHee OYeBUHBIE,
KOTOpbIe JEMOHCTPUPYIOT CyObeKTUBHOE TIpef -
CTaBJI€HUE aBTOPA «3CTETUKU» O YYBCTBAX [I€PCO-
HOKA (M306pasKeHVIE My>KUMHBI, CUASILETO IIEPe]
KIa0UIEeHCKUM KPECTOM, U MY>KYUHBI, KOTOPBLI
BAJIUTCA C HOT OT IIepEeONHSIIOIINX er0 SMOLUM).
CoIlpoBOXAAET 9TOT BU3YaIbHBIN PSZ TPEK IPyII-

16l «23» «C yMa»: Ha yauye 5 630pozHy, KAk wiarb-
nou / lazar, cnewiua, Ho 8dpye npupoc. / Mue no-
KA3aA0CD, 4umo 6 moane Alodeii / CéepkHyA Ha Mu2
020Hb MEOUX 80A0C... / To meHv, Mo cmex, noxodka
UAU 2070C... / Bce 603HUKAEM 6 20A06€ «HA Pa3»» [
Tpesgew bvicmpo. Mupaxcu éce mawm —/ Onu
Huumo be3 ceema meoux 2aa3. Koro xe us npu-
3paKOB CBOETO IIPOILJIOro YBUZLE Fepo, BOIPOC
OTKPBIThI U, KaK 11002 MHTEPIPETALUS, OCTaB-
JISIOIUI 3PUTENIO IPOCTPAHCTBO AL Pa3MBbILII-
nenusd. To, KaK aBTOp NpeAcTaBiseT cebe repos,
JLOBOJIBHO TpaguLuOHHO: OHEruH, MIOOUBIINT
WUTpaTh C YyBCTBAMU JPYIUX, CHadasIa JIUIINICT
Ipyra, IOTOM BIIOOTEHHOM B HEro AEBYIIKH, 3a-
TeM repoi packasuics. OJHaKo caMa «3CTeTUKa»
MO>KeT BBI3BaTh AUCKYCCUIO, CTaTh IPeJMETOM
06Cy>KIEeHUS: U3-32 YEro JKe CUIbHEE MePexu-
BaeT repoii, IoYeMy UHTEPIPETATOP BbIOpa Ta-
Kyl IIeCHIO, KaKH1e CTPOYKH B IIeCHE JIy4dllle BCero
MOAXOJSAT Iepolo U MOAXOLUT JIU 5Ta MY3bIKa BO-
06111e — BOIIPOCOB MOXKET OBITH MHOTO.

KoHeuHo, 06cy>ieHre HHTePIIpeTalUY He 3a-
MEHUT IIOJIHOLEHHOrO aHannsa obpasa repos,
HO MOXXET ZIaTh HIKOIbHUKAM IIUIILY [ pa3MblIII-
nenunit. OBCyKAeHUe pa3HbIX HHTEPIpeTal Uil
MO>KET CTaTh YaCThIO KJIACCHOM paboThl: Kakue 06-
Ppa3bl yallje BCTPEYaroTCs B «3CTeTUKAX» 10 ZAaHHO-
MY IIPOU3BEJICHUIO U [T04eMYy? KaKHe IeTaly MOX-
HO 6bUI0 106ABUTH K JAHHOU «3CTETUKE»? B UEM
aBTOp cexyeT GakTam, a rie ero CyObeKTUBHASL
MO3ULMA? KaK IIPeACTaBIsIET repos aBTOP IOCTa?
€CTb JIU UCCIeAOBaTeN!, KOTOPble pas3ieNsioT TO4Y-
Ky 3peHus 6iorepa? ITocie TOro Kak yKenarouiue
BBICK)KYT CBO€ MHEHME, MOXXHO IIEPEUTU K TOMY,
4TO rOBOPUJIA O repoe IUTepaTypHas KPUTUKA,
6e3 omaceHut, YTO TENEPh YUEHUKU IPUMYT 3Ty
TOYKY 3peHHUs KaK eIUHCTBEHHYIO BEpPHYIO U BO-
ob11ie He IOMBITATCSA IPOUHTEPIPETUPOBATD
TEKCT CAMOCTOSITEIbHO, MOTUBUPYS 3TO TEM, UYTO
€CTb aBTOpUTETHas TOoYKa 3peHust. OB6Cyxaarh
MHTEpHET-KOHTEHT U BhIpa)kaTh Hecorjaacue
¢ 6orepom mpoue, uem coputs ¢ F0. M. Jlot-
MaHOM. IIIkoTbHUKAM Ba>KHO IOHSATH, YTO €CTh
TOYKa 3peHUS UCCIefoBaTeNel, eCTh TOUKa 3pe-
HUS YYUTENS U eCTh UX TOUKA 3pEeHUS — BCE OHU

tvive la littérature [DnexTpoHHbIN pecypc]. — Pexxum nocryna: https://vk.com/vivelalitterature
2COKOJI SICHBLI [D1eKTpOHHBIN pecypc]. — Pexxum gocryna: https://vk.com/sokolé66yasniy

3votre excellence [DnexTponHbIit pecypc]. — Pexxum goctymna: https://vk.com/votreexcellence

“ich will schlafen [DnexTponnstit pecypc]. — Pexxum gocryma: https://vk.com/cstrm

5 Bec 4yBCTBEHHBI [DneKTpOHHBII pecypc]. — Pexxum gocryna: https://vk.com/youandmeeeeeeeeeee
¢vive la littérature [DnexTpoHHSbL# pecypc]. — Pexxum gocrymna: https://vk.com/vivelalitterature
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B PaBHOM CTEIEHY UMEIOT IIPABO Ha CYIECTBOBA-
HUeE, eCJIM BECOMO apryMeHTHUPOBAHbL.

Cospanue cOOCTBEHHOMN BU3YalIbHOMN «dCTe-
TUKH» IEPCOHAKA MOXKET OBITH U BApUAHTOM
JOMallIHEero 3alaHusa. MO>XHO ITOIIPOCUTD y4a-
LIMXCA [IPY [IPOYTEHUU OTMEYATh JJeTalu, KOTO-
pble XapaKTepUsyIoT repos, a IOTOM [0Z06paTh
COOTBETCTBYIOLIME U300paKeHUS 1/UIH MY3BIKY
U 06BSICHUTB CBOY BBIGOP.

Co3flaHue «3CTeTUKU» NIPOU3BEJEeHUSI MO-
KET BBICTYIaTh U B KAUECTBE «pa3MUHKU» IIepej
AHUTUTUYECKUM «BXOZOM» B TEKCT, ¥ CIIOCO6OM
[IpOBepKY 3HAHUS TeKcTa. [logobHas paboTa no-
3BOJIUT IIPEOZABATEINI0 TOHIATh 0COOEHHOCTH
BOCIIpUATHA TEKCTA YYEHUKAMU: KaKUe IIpUMe-
Thl BPEMEHHU U NIPOCTPAHCTBA IIOCYUTATIU CAMbI-
MM BaXKHBIMHU, KOT'O U3 T€pOEB IIOCYUTAIU IJ1aB-
HBIMU U T. 4. [lofuepKHEM, 9TO 9TO MOXKET OBITh
He TOJIbKO BU3yajIbHad 3CTETUKA, HO U TEKCTOBOE
omucaHue: Habop feTanei, KpaTKoe OIMUCAHHUE
JeMCTBUM, OTIMCaHKE MECTa U BPEMEHH.

DieMeHThI pabOThI HaJ| «3CTETUKOM» IIPOU3Be-
JeHMS MOXKHO MCII0/Ib30BaTh U B IIPOLIECCE aHAIU-
3a Tekcra. Eciiy B Havasie 3aHATUS IIOIIPOCUTD yye-
HUMKOB Ha3BaTh I10 OJHOMY 3alIOMHUBILIEMYCI UM
IIpesMeTHOMY 06pasy, ToO MOXKHO Ha OCHOBaHUU
OTBETOB CO3aTh BADUAHT «MEHTAIbHOM KapThl»
[IpOU3BeLEHNUS, COOTHECTH HabmogeHns pebsrt
¢ HabnogeHUAMU TPodeCcCHOHATBHBIX TUTEpa-
TypoBeZoB. K aTOl «MEeHTaIbHOM KapTe» MOXXHO
OyzeT B ZasbHeMIIIeM BO3BPALLIATECS U JOTIONHATD
ee IpyrMMU 3HaYMMBIMU JIeTa/IIMMU, a [I03XKe yde-
HUK{ CMOTYT UCIIONIb30BATh €€ AJIsk TOTO, YTOOB!
BCIIOMHUTD COZIEpXKAHUE TEKCTA, IIOATOTOBUTHC
K HaIlMCAaHUIO COYMHEHMS UM C/laye DK3aMeHa.
Tako TUII «3CTETUK» MOXXHO HUCIIONb30BaTh JJIs
KBM3a Ha 3aKpeIlJIeHUe WU IIOBTOpEHUE Ma-
Tepuaja: yYeHMKaM IIpeJlaraeTcsa onpeaenuThb
pousBefeHue 110 Habopy AeTanei uiau ybpars
«IHIIHYE» 00pasbl U3 «3CTETUKU» [IPOU3BELEHMUS.
«DCTETUKH» MOTYT ObITh YAAUHBI U KaK BAPUAHT
KPEaTUBHOI'O 33JJaHU4 JJI IMTEPATyPHOTO KOH-
Kypca: H0OeXX1aeT yUaCTHUK, Ubst «dCTETHUKA» BBI-
30BeT y HaubOJIbIIIEro YHCIIa 3pUTEIel JKeTaHue
[IpOYUTATh 3Ty KHUTY.

Ewle ofuH MOMyIApHBINA TUIL «3CTETUK» — 3TO
JIbTEpHATMBHEIE, KACAIOLMECs II1caTelel U I1ep-
coHakel. Jalle Bcero repos IepeHocaT B COBpe-
MEHHBIM MUP UIH JPYLYIO MOIYNIPHYIO BCETIEH-

Litovskaia E. V. Literary “Aesthetics” to Help Students

Hy!0 (MUp IIOIIYIAPHOM KOMIILIOTEpPHOM UIDEI, Ce-
puana, anume, KHUrH). OCOBBIM YCIIEXOM Y I10JIb-
30BaTeJIeH I10/Ib3YETCsI Modern! AU (coBpeMeHHBIE
a/libTepHaTHUBHbIE BceleHHble). COBpeMEHHbIE UH-
TeprpeTalluy INYHOCTU II1caTeNle IpesiCcTaBIe-
Hbl «BKOHTaKTe» He 04€Hb YaCTO, HO C HEKOTOPBHI-
MU MO>KHO [T03HAaKOMUThCS B Tabnuke «Ilocepe-
IVHe )KU3HU B CyMEPEYHOM JIeCy», eclii HabpaTh
B IIOMCKOBO¥ cTOpKe «modern!au» (Ha MOMEHT
HaITMCaHUS CTaTbY OBUIY IIPEACTABIEHbI 3CTETH -
kxu H. Toronsg, ®. loctoerckoro, 1. CeBepsiHUHa,
B. MagkoBckoro, A. YexoBa, C. Ecenuna). Ha-
IIpUMED, TaK OIMCHIBAIOT COBPEMEHHYIO 3CTETHU-
Ky Bragumupa MaskoBCKOTrO aBTOpPbI TabIuKa':
modernlau eradumup masxosckuii: 6 mom 200y
cdaem ezs [ 6cereHCKU YCmar [ Ao6um KpacHbLii
ueem / nepeexar us e0OpHol NPOSUHY UL 6 nemep-
6ypz U CMAA CAMBLM NONYASPHBIM 80 8CEll WKO-
Ae / no HeMmy cmpadaem ece naparrerb degyuLex
CMAPWUX KAACCO8 / N0 HOUAM NAAYEM N0 MAKCA
Kopca / 8ce KAGCCL Hudice 11 HA3bIBAIOM €20 BAAU-
MUp 6AGOUMUPOBUY [ BOAVULE 8CE20 ATOOU OMCDL-
AAMD 20A0C08bLe COOBULEHUS [ KCMamu, OH 04eHDb
OYEHD svicokas winara / Ha ase 6orvuie mpex
AEM CMOSA AEHUH [ NOMOM AUAS MSLZKO NPEOAONCU-
Ad eMy nocmasumy cobcmeenHvie fomozpaduu /
menepv Ha €20 age 6k NepeoCcoOPMHBLU kKpacasey,
YUMAWUG KHUZY MApKca / «AuAb, a K020a 2y-
ASMB2» «HUK020d, 808, & C OCUNOM Udy» / umeem
NAGAUK HA NAMb MLCSY «NOULEUUHA 00U ecmeeH-
HOMY 8KYCy» / HeHagudum smod3u / 06oxcaem nud-
HAKY, KPACHDLIL Yeem u 6prounvie KoCmombl / Poi-
pKaem npu A060M ynOMUHAHUY eCEHUHA | K HeMy
Y yueHuko8 u yuumerel 084 HACMPoeHUS: HEKO-
mopuie HeHABUILM, HEKOMOPbLE A0S, HO Heli-
mpaiumema Hem.

B mpejcTaBreHUM JTUYHOCTHU IHCATENS
B IIKOJILHOM IIpEIIOIaBaHUU €CTh, KaK HaM Ka-
JKETCs, 1B€ KPAaHOCTH: IIepBasl — CyX0oe U3JI0XKe-
Hue $pakTOB, CKyIoi Habop AaT U GakTOB; BTO-
pas — cakpaausanus obpasa nucareis, 9K3amb-
Talusl, IpeBO3HeCceHre, ONlepUPOBaHNeE CI0OBAMU
THUIIA «BeIMKUI», «TeHUaIbHbIN». HU TO, HU ApY-
roe He fielaet nucarens 61rKe U HHTepecHee.

CosznlaHue «aJbTepHATUBHBIX» 3CTETUK MOXKET
IIOMOYb JIeCaKpaanu30BaTh TMYHOCTb [TUCATEIS,
[I0-HaCTOSIIEeMY 3aMHTEPECOBATbh YUEHUKOB €ro
’KU3HBIO U TBOPYECTBOM. [/l CO3TaHUS «3CTe-
TUKH» HY>KHO HaMTH MHTepecHble $aKThl O IMH-

TlocepesuHe )XU3HU B CyMepeYHOM JeCy [DneKTpoHHBIH pecypc]. — Pexxum gocryna: https://vk.com/veseliykinofilm?w=w

all-154883769_1053
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carendax (X MPUBBIYKHU, X066U, Kpyr obuieHud,
CTPaHHOCTH, JOMAIIHUE )KUBOTHbIE; IUTEPATYP-
Hble AHEKAOTHI O MUCATEIAX), CAMOCTOATENbHO
orobpats Matepuai. [logo6HbIe 3aZaHUS [103BO-
JISIOT [TO3HAKOMUTD YYAIIUXCS C TUTEPATYPHBIMU
cafiTaMu, IIpeAIaraluMy JOCTOBEPHYIO UH-
Cl)OpMaLII/IIO, — TaKHMH, KaK «HOJIKa.», «ApBaMaC»,
«[opbKui».

«DCTETUKU» JAIOT OOJBIIOE IPOCTPAHCTBO
IJI TBOPYECTBA: MOXKHO MOZ06PATh IIEHTUCT
1106UMO MY3BIKU repos, T0Ka3aTh ero Ndu-
Mble MeMBI, CTHJIb OZeXK/Ibl, CKOHCTPYHPOBATh €r0
HHCTarpaM-aKKayHT, BbIOPATh TI0OUMbIE THKTOKU
U IIp. U 00BACHUTD 9TOT BbIGOP. C OBHO# CTOPOHHI,
9T0 ByZeT caMOIIpe3eHTALNS YIEHUKA, HO C APY-
Ol — OH IOJIYYUT BOBMOXKHOCTH BXKUThCS B POJIb
OIIKCHIBAEMOTO Teposl, HAUTHU C HUM 4TO-TO 06-
111ee, He BBIXOAS CUIBHO 32 TPAHULIBI CBOEIO KOM-
doprroro undonons. llogobHas pabora Moxer
BECTUCh B PAMKAX UHAUBUAYIBHOTO WIH IPYII-
[IOBOTO IIPOEKTA, UTOTY IPOEKTHON PabOTHI MOTYT
OBITH [TpefCcTaBIeHbl 1160 B OpMATE CTEHTAZETHI,
4TO6BI ¢ MaTEpUATAMY MOITIM O3HAKOMUTBCS yua-
yecs Apyrux Kiaaccos, 1ubo B UurepHere.

Yepes gonyiieHue nozo6HOU WUT'POBOM UHTEP-
[IPeTALMY MOXKHO JOHECTH /IO YIEHUKOB BOXKHYIO
MBbICIIb: KJIACCHUYeCKas TUTEPATYPa HAXOAUTCS BHE
BpEMEHU, OHA IBJISETCS IPOAYKTOM CBOEH SII0XHU,
HO B HEll eCTh «136bITOK BeYHOro». Uies «ocospe-
MeHUTb» 06pa3 Imucartens, TEKCT U TepOeB — 3TO
crocob UHTepIpeTanuu, KOTOPbLI UMeeT CBOU
IUTIOCHI U CBOU MUHYCHI. [IOMBITKA pacckasarhb
o IymkrHe Ha 93bIKE «MEMOB» KOKETCS KOIIYH-
CTBEHHO! TOJIBKO Ha MEPBbIF B3I, BEAb €CIU
yepes «MeMbI» Mbl MOYKEM LOHECTH [0 [IKOIbHU-
KOB UIEI0 TOTO, UTO «[IyIIKKH — Hallle BCe» He MO-
TOMY, 4TO TaK HAIIUCAHO B yueOHUKE, & IOTOMY,
YTO OH B CBOE BpPEMS Ha IIPOCTOM U [TIOHATHOM €r0
COBpEMEHHUKAM SI3bIKe HAIIKCJI 04€Hb OCTPOYM-
Hble TEKCThI, DTO yKe XOPOLLIO.

BriBozs!

BaxxHoe ycioBue Xopolen 3CTeTUKU — UHTe-
PeC U YBOKUTENbHOE OTHOLIEHUE K 0OBEKTY UH-
Teprperauuu. Cama uzes BU3yalIU3UupPOBATh UIU
CO37laBaTh LIYTIUBbIE «COBPEMEHHbIE» BEPCUU
JEP>KUTCA Ha TOM, UTO YUTATE/Ib WU 3PUTETIb 3HA-
KOMBI C INTEPATyPHBIM I'€poeM, C IPOU3BEAECHU-
eM, aBTopoM. CozZlaHUe «3CTETUK» — LOCTATOUHO

CIIOKHASL aHAIUTUYeCcKas paboTa, KoTopas Tpe-
OyeT BpeMeHU, 5CTETUYECKOTO BKYCa, BbIIIOIHE-
HUS OIpeJeJIeHHBIX IIpaBUJl (CKOpee BCEro, cpe-
Iu MHTepecHbIX $pakToB o IlymkuHe, Masgkos-
ckom u EceHuHe, HalileHHBIX yYeHUKAMU, OyayT
U «CKaHJalbHbIE», U TYT YoKe 3alada yIUTess — 3a-
paHee OIIpeAeIUTb IIPABUIIA: KAKYI0 UHPOPMALIHIO
MOXKHO HCIIO/Ib30BaTh IS ypOKa IIPSIMO, Ha KaKYIO
MO>KHO HAaMEKHYTb, & YTO IPUAETCS OCTABUTD AJIS
BHEAYLUTOPHOIO 0OCY>KAEHUS C LPY3bIMU U Of-
HOKJIACCHUKAMU (KaK 5TO U Jie/1aly IIOKOJIEeHUS
IIKOJBHUKOB JIO HUX)).

He cTouT 3a6bIBaTh O TOM, UTO «3CTETUKM» —
3TO UHTEpPHET->KaHP, OPUEHTUPOBAHHBIN HA I10J-
POCTKA, MOJIOZOTO YeI0BEKA, U IOTOMY 0bazaer
PAAOM 0CcOBEeHHOCTE, KOTOpbIE [IPEIIOAABATEII0
Ba)KHO YYUTHIBATh. BO-II€pBBIX, OH MOXET CO-
Jep>KaTh HeXKeIaTelIbHbIM KOHTEHT (B YaCTHOCTH,
OTKPBITHIM MU 3aBYyaJMPOBaHHbIM BL-KOHTEHT'
U UCIIONb30BaHMe 0OCIeHHON IEKCUKH — IOIIY-
JISPHBIE «TPEXU» TIOOUTENIHCKOT0 KOHTEHTA, KOTO-
pble He 000N «3CTETUKM» CTOPOHO). [Ipero-
JlaBaTeJII0 BCE >Ke CTOUT IIPOCMATPUBATh MaTepUal
3apanee. Tak KaK ZaHHbIE Ta0IUKOB [IOCTOSHHO
O0BHOBILIOTCS, TO [TEAArOr HUKOTA HE MOXKET
TOYHO CIIPOTrHO3UPOBATh, YTO UMEHHO pellaT
oIy0IMKOBATh ABTOPbI MAONIUKA, He IIOSBUTCS JIU
Y HUX KaKOM-TO HOBBIM UHTEPEC, KOTOPBI MOXKET
HApYIIUTh XPYIIKYIO 9KOCUCTEMY ITabnuKa ¢ «bes-
OIIaCHBIM» KOHTeHTOM. [lonaraem, 4To npu pa-
60Te C FOTOBBIMU «3CTETUKAMMU» BCE-TaKH JIyUllle
He JIaBaTh y4€HMKaM II0JIHOI'O OCTyIa K MaTepu-
a1am MabIMKOB,  CAMOCTOSTENBHO OTOUPATS TO,
4TO MOXKET OBIT UCIIOIB30BAHO AL 06CYKAeHUS
B KJIACCe, el O0IIbIIIe BHUMAHUS «dCTETUKAM»
KaK TUIIy MHTEePIpeTalUu, a He TOTOBOMY Mare-
puany mis 06Cy>KaeHus.

ITOCKONBKY aBTOPBI «3CTETUK» B UHTEpHE-
T€ — CTYAEHTBI UIU CTAPLIEKIACCHUKU, TO IIpeL-
craBnsgeTcs 60nee 3aKOHOMEPHbBIM UCIIONb30Ba-
HUe TaKOro MaTrepuaia rpu pabore ¢ yaeHUKa-
MU CTapIIUX KJIACCOB, K TOMY >K€ IIPOU3BEACHUS
13 IpOrpaMMBbl 9—11 KZIACCOB y>K€ OCMBICTIEHBI
UHTEPHET-II0b30BATEISIMU ¥ MOXKHO BbIOpaTh
KaKMe-TO MaTepUaslbl 4Jig 3aHITUU U3 TOTOBOTO
Marepuaia.

Tak KaK KOMIUIEKC HPaBCTBEHHO-$unocod-
CKUX TeM U IpoOIeM, TOAHUMAEMBIX B IIPOrpaM-
Me JINTepaTypHOro 06pasoBaHUs CTAPILIEH LIKO-

Tpum. BL (coxp. ot auri. boys love) — cobuparensHoe HasBaHUeE MOMYIIPHOIO )XaHPa KOMUKCOB, HOBEJUI, CEpPUAJIOB, Of-
HOI1 113 TeM KOTOPOTO SBJISIOTCS TI0O0BHbIE OTHOIIECHHS MEXY [ePCOHAKAMU-MY>KINHAMH.
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JIBI, HE BIIOJIHE COBIAZAET C )KU3HEHHBIM OIIBITOM
IOHBIX YUTATeNeH, TO UAest 0OpaIAThCS K «BU3Y-
QIBHOMY» WU BepOasbHO-BU3YAIbHOMY CIIOCO-
Oy MHTepIpeTalyy IpeSCTaBALIeTC st XOPOLIUM
cr1oco60M MOTHUBUPOBATH LIKOIBHUKOB K BBIpa-
JKEHHUIO CBOEr0 MHEHHS 0 TeKCTe Yyepes nsobpa-
JKEHUS, aKTyaJIbHbIe U1 HUX aHAJIOTUY WU UTPY
(kaK B CcIydYae C «aJIbTepHAaTUBHBIMU 3CTETHKA-
MU»). Takoke 9TO, Kak OTMEYaIoCh pPaHee, MOXET
CIIy>KUTb OJHUM U3 CIIOCOGOB «Pa3TOBOPUTH»
IIKOJIbBHUKOB, KOTOPbIE IIOPOY HE OYeHb XOPOILIO
CBSI3BIBAIOT MBIC/IM B €IMHBIN JIOTUYHBIN Happa-
TUB, HO IIpY 3TOM 00/1aZat0T 06pa3HBIM MblIILIe-
HUEM: OHU MOTYT PAHO «3aKPBITh» IJI ceOs MUP
JIMTEpaTypbl, pEILIUB, YTO 3TO «HE JJI HUX» HUMEH-
HO IIOTOMY, 4YTO UM TPYZHO [IUCaTh COYNHEHMUS.
Tak kak 3ajlaya Kypca JIUTepaTypsl B IIKOJIE —
He TOJIBKO MTOATrOTOBUTH IIKOJIBHMKOB K HaIlKCa-
HUIO COYMHEHHS, HO M HAy4YUTh UX BBIPAXKATh CBOU
MBICJIH, AHJIU3UPOBATh U [10-Pa3HOMY UHTEpIIpe-
TUPOBAThb TEKCTHI, TO UCIIONb30BAHUE «ICTETUK»
B y4eOHOM IIpolLiecce MOXKET IIOMOYb UM IIOHSTb,
4TO HET «IIPaBUIBHOW» U «HETIPaBUIbHOW» UHTEP-
IIpeTaLMH, I03BOIUT Pa3BUTh TBOPYECKHE HABBIKU
U, BO3MOXKHO, a>Ke HaiTy cebe HOBOe HHTepecHoe
3aHATHe, KOTOPOEe MOXKET CTaTh IIpodeccrer.
CoslaHre pa3HBIX TUIIOB «dCTETUK» 3aheH-
CTByeT IIOMCKOBble MEXaHHU3MbI (YMeHUe pabo-
TaTh ¢ uHpopmanuei B CeTH, UCKATh BAKHbIE
ZeTany B TEKCTE), CIOCOBCTBYeT Pa3BUTHIO aHA-
JUTAYECKUX CIIOCOOHOCTEN, yMEHUI CUHTE3U-
pOBAaThH LieJI0€, & TaK)Ke ObITh BHUMATENIbHBIMU
K 4y>KOMY CJIOBY — U K CJIOBY aBTOpPa, U K CJIOBY
OJJHOKJIACCHMKA-CO3/laTeNIsl MHTEPIIpETAMHU.
Co3zaHue «3CTEeTUK» COMKAETCS C APYTHM I10-
IyJLSIPHBIM CIIOCOOOM JIF0OUTENBCKOM HHTEpIIpeTa-
1uu — GaHQUKIIIEHOM, TaK KaK 9TO TOXKE «OIIpeze-
JIeHHas eMOKpPATHs YT€HUS, PEBaHII YATATes,
BBIPBABIIIETO CBOE NIPaBO Ha YAOBONBCTBHUE U3 PYK
KPUTHKA U U3JaTeNs, a TAK)Ke U3-T107, BIACTH Tpa-
JULMOHHO IIOHUMaeMoro aBropa» [CamyTuHa
2013]. IIpu cosgaHUU «3CTETUKU» YIEHUK TOXE
IpuMepseT Ha cebs posb paBHOTO cobeceHUKA,
BCTYNAIOLIETO B JUAJIOT C aBBTOPOM OPHUTMHATIBHO-
'O TEKCTA, CTAHOBUTCS YIACTHUKOM «I100IbHOM
JIATepaTypHOU Urpsl» [['ycapoBa 2009].

JIuteparypa

Litovskaia E. V. Literary “Aesthetics” to Help Students

Hrpa B TBOPYECKYIO JeKOHCTPYKIIHIO, KOTZa
TEeKCT pa3bupaeTcs Ha CUMBONIMYECKHE eTalH,
Ha Bpogie OBl He3HAYUTeIbHble BU3YaJIbHbIE dJIe-
MEHTBI, KOTZla FepPOU IepeMeIllaloTCcs B HOBBIN
KOHTEKCT, KOTZla Mbl UII[€M CBSI3b TEKCTA U UYXKOU
MHTEePIIpeTaL1H, IIBITASICh IIOHSTH, KaK TeKCT IIPO-
YHTANU APYyrHe JIOAU, — BCE 9TO MOXKeT CPopMU-
POBaTh Y y4EHUKOB MHTEPEC K YTEHUIO U Pa3roBO-
Py O KJIaCCUYECKUX IIPOU3BEACHUAX.

HMcnonb30BaHue «3CTETUK» U APYrux Gpopm
MHTEepHEeT-UHTepIpeTal Uy Ha 3aHATUIX, Oe3-
JCIOBHO, He 3aMeHUT GpOpM aHAIN3a XyLOoXKe-
CTBEHHOTO [IPOU3BEJ€HUS, KOTOpbIE UCIIONb3Y-
IOTCS IpeNoZaBaTeNsIMU CUCTEMHO; KOHEUHO,
WCII0/Ib30BaHUE IUTEPATYPHBIX «3CTETUK» — 3TO
cdepa yacTHBIX IPUEMOB, HO, KaK MbI [I0CTapa-
JIUCB TI0Ka3aTh, OHU MOTYT CTaTh AOIOTHUTE/Ib-
HbIM UHCTPYMEHTOM B paboTe yInTeNs, T03BOI-
IOLIMM pelIaTh BAKHBIE 33a41: pa3HOOOpasuTh
BU/BI pabOTHI Ha YpOKe, BOBIEKATh B pa3roBOp
0 IIpousBefeHUY OOIbIIIee YHCIIO0 YIeHUKOB, Op-
raHHU30BBIBATh MOMEHT «BXOZa» B TEKCT U «BBI-
XOfi» U3 HETO Yepes cosziaHue cOOCTBEHHOM HH-
TepIpeTaluu.

Kaxxz0e HoBoe OKOJIeHHEe CTPEMUTCS Ilepe-
CKa3bIBaTh U UHTEPIIPETUPOBATH BEUHBIE CIOXKETDI
Ha HOBBIM JIaJ], yY4eHUKU MOTYT XBJIUTh U PyraTb
KJIaCCHKY, HO [TI0OKa OHU FOTOBBI UHTEPIIPETHUPO-
BaTh, JIEJIUThCS CBOEM TOYKOM 3PEHHUS C APYTHU-
MU, FOTOBBI 3CTETU3HUPOBATh [IpoLiecc 06ydeHns
Y MEUTaTb O TOM, YTO UX MHEHHUE yCIBIIIAT U Olle-
HAT ApyrUe, MeuTaTh 0 cBoeM «ObIecTBe MepT-
BBIX II09TOB» MM XOTsI GBI COODI1[eCTBEe MHTEPHET-
3HAKOMBIX, II0Ka OHU XOTAT CHUMATb BUJ€O0, IIe-
peoseBasich B MUCATEeNEN U repoes, CO3/aBaTh
PaHdUKM U KOCITIEH, [TOKA AENAI0T MEMBI, [IOKa
paccKasbIBAIOT APYTUM O IIPOYUTAHHOM, BO3MY-
IIAI0TCS WA BOCXUINAIOTCS IOBEJIeHUEM [epOeB,
IIperofaBaHue TUTepaTypsl OyLeT UMeTh CMbICI.
A xorza 3TH cr1ocobsl MHTEpIPeTaAL MU OTOUAYT
Y Ha UX MECTO IPUAYT KaKHe-TO Apyrue, Hy>KHO
Oyzer BHOBb IIPOSIBUTH YYTKOCTh U K MEHSIOLIe-
Mycs MUPY, 4 K MeHsomumMcs getsam. Kaxercs,
3TO TO, YeMY YIUT HAC KJIACCHUKA: OBIT THOKUMH,
HO COXPaHSATb KJII0UeBble UAeU. Beab KIaccuka —
9TO Ta TOYKa, K KOTOPOM MBI BO3BpAIlla€MCs, X HO-
BBII BUTOK UHTEpeca K Hell 3TO JOKa3bIBaeT.
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