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TpaekTopuM TeKylIero JUTepaTypPHOro nmpouecca
Yepuax M.A. Homo legens VS Homo ludens: k Bonpocy 0 AuarHo3e pocCUHCKOM MPO3bI «HYJIEBBIX» TOJI0B

Jlannble 00 aBTOpe: Mapus AnexcaHapoBHa UepHsK — JOKTOp (HIOIOrMUECKUX HayK, Ipodeccop kadeapsl HOBeHIeH pyc-
ckoii turepatypsl Poccuiickoro rocynapcTBeHHOro nejparoruueckoro ynusepeurera um. A.M. I'epuena (r. Cankt-IletepOypr).

AHHoTanus: B cTathe uccuenyeTcss COBpeMEHHOE COCTOSIHUE POCCHUICKOM MPO3bI, JaeTcs IUPOKas ITaHOpaMa XyI0KEeCTBEHHBIX
SIBJICHUHM U B TOXE BPEMs NPEIIPUHIMACTCS ITONBITKA OCMBICINTD TIIyOMHHYIO CYTh COBPEMEHHOH KyJIbTYPHOH HMPAKTHKU C Y4ETOM
couuonorun nurepatypsl. C onopoil Ha KOHLENLHIO TBOPUYECKON HIPBI, XapaKTepH3YIOTCsS COBPEMEHHbIE (OPMbI B3aUMOICHCTBHS
MEXIy aBTOPOM, TIOCPEJHUKOM U YHUTATEJIEM B HBIHEITHEH COLMOKYIBTYPHON CHUTYaIlH, OCMBICIISIOTCS. PUCKH JICBAJIbBAIIIH XYIOXKeE-
CTBEHHOro cyioBa. Ocoboe BHUMAHUE yAENSAETCS JIUTEPATypPHBIM aBTOPCKUM IPOEKTaM M JAEMOHCTPAIMH KOHKPETHBIX XYJ0)KECTBEH-
HBIX IIPAKTHK

KnioueBble c10Ba: COBpeMEHHas POCCHICKas Ipo3a, MapaurMbl COBPEMEHHON KyNbTYpPBI, JUTEPATYpPHbIA HpolLEece, JUTepa-
TYPHBIH IPOEKT, UTPa, YTECHHUE.

Epmonun E.A. TpancaBaHrap/ Kak napagurMa COBpeMEHHOH JINTepaTyphl

Jlannbie 06 aBTope: EBrenuii AHatonbeBud EpMonuH — IOKTOp (pUIIONOrMYecKHX HayK, 3aM. IJIaB. PEAAKTOpa KypHaja
«KoHnTrHeHT» (. MOCKBa).

AnHoTanusi: B cratse uccienyercss ObITOBaHNME aKTyaJIbHOH TEHICHIMM COBPEMEHHOI'O MCKYCCTBA — TPaHCAaBaHrapfaa — Kak
OJTHOTO M3 BEIYIIUX HANPABJICHUI Pa3BUTHS POCCUICKON JIUTEpaTyphl. Y TOUHSETCS Crienn(HKa caMOro TepMHUHA «TpaHCaBaHIap.»,
YTO TMO3BOJISIET HE OTOXKIECTBIIATH €r0 C NMPAaKTHKaMHU TPaJUIIMOHHOIO aBaHTap/a U MOCTMO/EpHU3Ma. BBIABIAIOTCS OCHOBHBIE BEK-
TOpBI, CBSI3aHHBIC C pPealn3anueil TBOPUECKOH CTpaTeruyl TpaHCaBaHTap/a, IIPU STOM IPEICTABIICH IIUPOKUN CIEKTpP XyHT0KECTBEH-
HBIX IPAKTUK COBPEMEHHBIX PYCCKUX aBTOPOB.

KatoueBble cioBa: TpaHcaBaHrapi, aBaHrapi, akTyajbHble TEHJICHIMH, COBPEMEHHAsl JIMTEpaTypa, IHcaTely-
TPaHCABAHTaPIUCTHI, BEKTOP.

Kabanosa U.B. Tponua o IleneBuny: aBTOp-Tepodi—anTaTEeNh B pOMaHE «t»

Jlannble 00 apTope: Mpuna BanepreBHa. KabaHoBa — JOKTOp (HI0I0rHYECKUX Hayk, mpodeccop Kadeapsl 3apyOeKHON JTH-
TepaTypsl U KypHaIUCTHKH CapaTOBCKOTO rocyIapcTBEHHOro yHuBepcureta (r. Capatos).

AnHoTanus: B cTaThe npeanpuHUMAaeTCs MOMbITKA HHTEPIIPETAMN XYyI0KeCTBeHHON cTparteruu B. IleneBuHa B pomane «t»
4yepe3 NpU3My M3ydeHHs: CyObEeKTHOH opraHu3alM M oOpallleHHs] K KJIIOYEBBIM, 10 MHEHHIO HCCIeoBaTels, npodieMam aBTopa,
reposi ¥ YUTaTelsl. AHAIM3HPYsI OCOOCHHOCTH CO3IaHMS XYI0KECTBCHHON pealbHOCTH B POMaHE, aBTOP BBIXOAUT HA IpodieMy ¢u-
JI0CO(CKUX MOJIeNIel pa3BUTHUS YeloBeuecTBa U (POPMHUPOBAHKS HOBOIT aHTPOIIONIOT MU B TBOpYeckoi koHuemnuu B. Tlenesuna.

Kumouesle cioBa: Bukrtop IleneBuH, pomaH «t», mpobieMa aBTopa, mpobiieMa 4uTaTens, KpU3IC, HOBas aHTPOIOJIOTUsL.

Jlebeoywkuna O.I1. «[1oMm, B KOTOPOM...» Mapuam [TeTpocsiH KaK «UTOTOBBIN TEKCT» ECATHICTHS

Jlannbie 06 aBTope: Onbra [lerpoBHa JleOenyiiknHa — KaHAWAAT IIOIOTHYECKUX HAYK, JOLCHT Kadeapsl aureparypsl bama-
LIOBCKOro HHCTUTYTa CapaTOBCKOro rocyaapcTBeHHOro yuusepcurera uM. H.I'. UepHasbimeBckoro. (r. banaimos).

AnHoTanus: B ctaTtbe ompenensercsi yHuKaJdbHOe MecTo pomMaHa Mapuam [leTpocsiH B TeKyleM JIUTepaTypHOM Ipolecce: Ha-
MTMCAHHbBIH aPMSHKOM, XKUBYILEH B BYSI3bIYHON cpee, OH aOCOMIOTHO BHEHALIMOHAJICH; TOBOPUTCSI O HEOOXOAMMOCTH PAaccMaTpUBATh
POMaH U B KyJIbTYPHOM IIPOCTPAHCTBE JIUTEPATYp AUACIIOP, U B KOHTEKCTE OT€YECTBEHHOH CIIOBECHOCTH: BUJETh B HEM OOJIBIIYIO 3ITH-
4ecKkyro (opMy, NOCTpoeHHYI0 1o npuHuunam caru. Ocoboe BHUMaHHE aKLEHTHPYETCs Ha CBOEOOpa3sHu MEepPCOHAKHOTO psija, ero
COCTaBJISIIOT MOAPOCTKHU-CUPOTHI, CO3HATENILHO OTTOPOAUBIIHE €051 OT MUPA B3POCIIBIX.

KiioueBsble c10Ba: TUTEPaTyPHBIN MPOLECC, KYIBTYPHBIC CBA3H, )KaHPOBBIC MPHHIIUIIBI, CIOXKET, MOIPOCTKOBOCTD, CHPOTCTBO.

«He orpanuuena eure Mosi mopa...»: K 120-1etuio co qus po:xxaenusi O. Manaeasmrama
Yepawmnsisn [I.A. Denomen «mocnensero aus modta» (Ctuxu O. Mannensintama Mas — uroist 1937 r.)

Jlannbie 06 aBTope: Jopa M3pannesna Uepanisss — kKaHauAaT QUIOIOTHYECKUX HAYK, AOLEHT KaeIpbl TCOPUH JIUTEPATYPHI
Y AMypTCKOTO rOCYAapCTBEHHOTO yHUBepcuTeTa (T. MKeBek).

AHHoTanus: B craThe ocMbIcIeTCS ()EHOMEH «IOCIIEIHETO JHS 103Ta» Ha mpumepe cruxorBopeHuit O.0. Manznensirama,
HAIMCAHHBIX IOCJIC BO3BPALICHUS U3 BOPOHEKCKON CCHUIKH. ABTOp CTaThH, aHAIN3UPYs CYOBEKTHYIO OpPTaHH3alHI0 CTUXOTBOpE-
HUIi, XapakTep ux ajpecanuu (BHewHui aapecat — Jluns [Tonosa), TOHKO U TOYHO KOMMEHTHPYS IETaJIH U MOJAPOOHOCTH, 38 KOTO-
PBIMHU KPOIOTCS YepThl 3110XH 1930-X IT., OAXOIUT K PACKPBITUIO CIIEKTPa JpaMaTUYecKux nepexusanuii [losra.

KiroueBble ciaoBa: mo3qHuil MaunenbiitaM, (EHOMEH «IOCIEAHEro AHs modta», ctuxu O. MaHzenpiuTaMma Mas-HioJs
1937 r., TBOpYecKuil OPBIB, CyOBEKTHBIH CTPOM JTUPUKH.
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Trajectories of current literary process
Chernyak M.A. Homo legens VS Homo ludens: the problem of diagnosis of the Russian prose of the 2000s.

About the author: Chernyak Maria Alexandrovna — Doctor of Philology, Professor, Chair of contemporary Russian literature,
Russian State Pedagogical Unoversity n. a. A.l. Herzen (St.Petersburg).

Abstract: The articles explores contemporary state of the Russian prose, gives a panorama of literary phenomena and at the
same time tries to comprehend the underlying meaning of contemporary cultural practice regarding the sociology of literature. The
author gives characteristics of current forms of interaction among an author, a mediator and a reader in today’s sociocultural situation
based on the concept of creative game and tries to evaluate the risks of the depreciation of the belles-lettres literature. Special
attention is given to literary author’s projects and demonstration of specific literary activities.

Key words: contemporary Russian prose, paradigms of contemporary culture, literary process, literary project, game,
reading.

Yermolin Y.A. Transavant-garde as a paradigm of contemporary literature

About the author: Yermolin Yevgeniy Anatolyevich — Doctor of Philology, Deputy Editor-in-Chief, Continent magazine
(Moscow).

Abstract: The article explores the existence and development of transavantgarde, a popular movement in contemporary art and
a leading trend in the Russian literature. The study describes the specific features of the notion of transavantgarde, distinguishing it
from the traditional avant-garde and post-modernist practices. The article also outlines the major vectors in which transavantgarde
realizes its creative strategies, representing a wide array of artistic practices of contemporary Russian authors.

Key words: transavant-garde, avant-garde, currently central trends, contemporary literature, transavant-garde writers,
vector.

Kabanova 1.V. Pelevin’s Trinity in the novel “t”: author — protagonist — reader.

About the author: Kabanova Irina Valeryevna — Doctor of Philology, Professor, Chair of foreign literature and journalism,
Saratov State University (Saratov)

Abstract: The article attempts to interpret Pelevin's artistic strategy in the novel "T" by exploring its subject organization and
addressing the key problems of the author, the protagonist, and the reader as they are seen by the researcher. The article analyzes the
peculiarities of constructing the narrative reality in the novel "T", and goes on to discuss Pelevin's philosophic models of the
development of the humankind, and the emergence of his new anthropology.

Key words: Victor Pelevin, novel “t”, the problem of the author, the problem of the reader, crisis, new anthropology.

Lebyodushkina O.P. “The home where...” (“Dom, v kotorom...”) by Mariam Petrosyan as a concluding text of the decade.

About the author: Lebyodushkina Olga Petrovna — Candidate of Philology, Assistant professor, Chair of Literature, Balashov
Institute of Saratov State University n.a. N.G.Chernyshevsky (Balashov).

Abstract: The article identifies the unique position of the novel by Mariam Petrosyan in the current literary process: the novel
written by an Armenian woman living in bilingual surrounding is absolutely transnational. The researcher thinks it necessary to view
the novel through the cultural space of diaspora literatures and within the context of the Russian literature: to see an epic form of the
novel based on the principles of a saga. Special attention in the article is given to peculiarities of the characters — orphaned teenagers,
deliberately insulating themselves from the world of adults.

Key words: literary process, cultural links, genre principles, plot, adolescence, orphanhood.

“My time has not expired yet” (“Ne ogranichena eshche moya pora”):
Commemorating 120 years of Osip Mandelstam
Cherashnyaya D.I. A poet's “last days' writings” (Osip Mandelstam's poetry written in May — July 1937)

About the author: Cherashnyaya Dora Israelevna — Candidate of Philology, Assistant professor, Chair of Literary Theory,
Udmurt State University (Izhevsk).

Abstract: The article explores the phenomenon of “the last day” of a poet through the poems written by Osip Mandelstam after
his return from the exile in Voronezh. The researcher analyses the subject organization of the poems and the nature of their
addressing patterns (the external addressee, Lilya Popova). The researcher comments on the details that reveal the specific features of
the 1930s, and exhibits the entire range of the Poet's dramatic experiences and emotions.

Key words: the later years of Osip Mandelstam, phenomenon of “the last day” of a poet, poems by Mandelshtam dated May-
July 1937, creative impulse, subject pattern of lyric poetry.
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Tympuna JI.J]. ABTOpcKoe Sl B «<4epHO3EMHOM» CTUXOTBOPHOM «THe31e» O. Mannensmrama

Jlannbie 06 aBTope: Jlwmus [{murpueBHa ['yTprHa — kaHIuaaT GpUIIOIOrHYECKUX HAyK, HOLEHT Kadeapsl COBPEMEHHON pyc-
ckoii nurepaTypsl MHCTHTYTa (MI0NIOrHH, KYJIBTYPOJIOTUN U MEXKYJIBTYPHOH KOMMYHHUKAaIMH Y pajbCKOTO TOCYIapCTBEHHOTO IIe-
Jarormdeckoro yHusepcurera (1. ExarepunOypr).

AHHoTamusi: B cratbe paccmarpuBaeTcsi pa3HOOOpa3He aBTOPCKHX TOJIOCOB B TpPYIIE «YEPHO3EMHBIX» CTHUXOTBOPEHHH
0.D. Manzensintama 1935 r., XxapakTep B3aMMOOTHOILICHUH MEXIY HUMH, MOJIMBaJICHTHOCTh KIFOUEBOTO Ul CTHXOTBOPEHHUI 00-
pasa 3eMII-4epHO3eMa-oropooB. B xone aHanm3a ucciexyercs cBoeodpa3ne pUTMHIECKUX XOI0B, crieln(puKa MeTaophl, Xapak-
TEp acCOLMATHBHBIX CBSA3CH B I1033UH MO3JHET0 MaHaenpITama.

KuroueBsle cioBa: «BopoHexckue TeTpaan», nodsus Mannensmrama 1930-x rr., «uepHo3emuble» ctuxu O. Manzaenbuitama,
MO3THYECKOE «THE3J10», OJUBAIICHTHOCTh 00pa3a, aBTOPCKHE roJI0ca B JIMPUKE, MOTU(POHHUS TOJIOCOB B IMPUIECKOM TEKCTE.

Ilemposa H.A. «JIt1obuth» 1 «kanetb» B mo33uu O. MaHaenpiurama

Jlannbie 00 aBTOpe: Hatanps AnexcannposHa [leTpoBa — HOKTOp (pritoormd4eckux Hayk, mpodeccop, 3aBeayroninii kaden-
Ppo#i pycckoii 1 3apyOexHOW IuTepaTypsl Guionorundeckoro dakynbrera [IepMCKOro rocy1apCTBEHHOTO MEAarornueckoro yHUBep-
curera (1. [lepmsb).

AHHoTanus: B craree ucciemyercs ceMaHTHKA HOHATHH «JII000Bb» U «KaJOCTh» B JTI000BHOH ympuke O. ManzaensimtaMa ¢
BBISIBJICHHEM (YHKIIMHM aBTOLUTAT, JIUTEPATYPHBIX U Onorpaduuyeckux moarekctoB. Ocoboe BHUMAHNE YIEISETCS aHAIM3y CTHXO-
TBOpeHuit 1937 roga «51 Moo, Kak ’ajJoCTH U MUJIOCTHU...» U «HUapnu YamnmuH», T1e 9TH HOHITHS CTAHOBSITCSI OCHOBOM CIOYKETHOTO
pa3BUTHS, a aHTHUTE3a «KOPOJISi» (HOCUTEINS «KAJIOCTH M MUJIOCTU» U «UIyTa» (KIOPOAUBOrO») MOJNyYaeT aMOUBAJICHTHOE paspele-
HHUE.

KioueBbie ¢j10Ba: CEMaHTHKA, JIFOOOBb, JKAJIOCTh, MAJIOCTD, 033U, O. MaHaeIbIITaM.

JIMHIBONO3 THYECKU aHAJIM3 XY/I0KECTBEHHOI'0 TEKCTA
I'puouna T.A. OueHOYHBIH NOTEHIMAJ A3bIKOBOW UIPHI B XYI0KECTBEHHOM TEKCTE (Ha MaTepualie paHHUX paccKazoB
T. Toncroit)

Jlannbie 006 aBTope: TatbsiHa AnekcanapoBHa ['puauHa — JOKTOp (HUIOIOTHYECKHX HAaYK, Mpodeccop 3aBenyromuil kadempoit
00IIero sS3bIKO3HAHUS U PYCCKOTO s3bIKa MHCTHTYTa (PUIONIOTHH, KyJIbTYPOJOTHH U MEXKKYJIBTYPHOI KOMMYHHKAIUN Y PalbCKOro
rOCYIapCTBEHHOT'O MeJaroru4eckoro yausepcurera (r. ExarepuaOypr).

AnHOTanMs: B cratee paccMaTpHBarOTCA OLEHOYHBIE BEKTOPBI A3BIKOBOM WIphl B paHHMX pacckazax T.H. Toncroil. f3pixoBas
Urpa XapakTepU3yeTcs KaK JMHIBOKPEATUBHBIM KO CO3JaHMS M MHTEPIPETALMH XyI0)KECTBEHHOIO TEKCTa. BhIIesoTcs UMUTATHB-
HbIi1, aJUTFO3UBHBIN U 00Pa3HO-3BPUCTHYCCKHIT IPHHIIMIIBI I3BIKOBOM UIPBI B MOJICTMPOBAHUH XYI0)KECTBEHHOW PEabHOCTH.

KioueBble cj10Ba: SI3bIKOBasi Urpa, XyA0XKECTBEHHBIN TEKCT, MPHUHIUIBI S3bIKOBOM WIPHI, OLEHOUHBIA MOTEHIMAJ JMHIBO-
KpeaTHBHOTO KOJia.

Hosuxosa J.I'. JIuHrsonostryeckas CTpykTypa XyJ0KECTBEHHOI0 XpoHoToma B pacckase T. Toncroit «Munas [lypa»

JlanHble 06 aBTOpe: DiecoHopa ['eHHanbeBHa HoBHMKOBA — aciupaHT, acCCUCTEHT Kadeapsl 00IEero, CaBsiHO-PYCCKOTO S3bIKO-
3HAHMA ¥ KIacCHIecKol ¢uionoruu TOMCKOTo rocyapcTBeHHOTro yHuBepcurera (r. ToMck)

AHHoTanus: B craThe nccnenyercs Xy10:KeCTBEHHBIH XPOHOTOI C MO3UIMI JIMHIBOIOATHKH: PacCMaTPHBACTCS €T0 CTPYKTY-
pa, pUEMbI CO3/IaHUs Ha YPOBHE PEUEBON Xy 0KECTBEHHON (OpMbI. JIMHIBOMOITHYECKUE IPUEMBI aHAIU3UPYIOTCS aBTOPOM B CO-
cTaBe Oojiee aOCTPAKTHBIX XYAOXKECTBEHHBIX MPUEMOB: CHHXPOHH3AILMU BPEMEH, HAJIENeHHs MPOLIJIOr0 XapakTepoM IpoLeccyalb-
HOCTH, TIPOHHUI[AEMOCTH I'PaHUI] OBITOBOTO / TEKCTOBOTO IPOCTPAHCTBA IS B3IUIAAA WIIM JUIS CIIOBA, (hparMEHTApHOCTH TEKCTOBOM
CTPYKTYpbI, BBEJICHHUS XyIOKECTBEHHBIX 00pa30B-MeIHMyMOB, OOpallleHHsl OBECTBOBATENS K I'epol0 / K YMTATENI0, HaXOASAIUMCS
BHE OCHOBHOT'O XpOHOTOIMA U Jp.

Ki1roueBble clI0oBa: JIMHIBOIIO3THKA, CANHUIBI PEYCBOH XYI0KECTBEHHON (POPMBI, XYI0KECTBEHHBI XPOHOTOII, LIEIOCTHOCTh
XY/IO’)KECTBEHHOT'O BOCTIPUSTHSL TEKCTa, IMHTBOMOITHYECKUE IIPUEMbI OPTaHU3AIMHU XY/I0KECTBEHHOTO TEKCTa.

[Ipurnamenue K Auanory
Opnuykuii FO.5. Bo3Bpaiuenue K ctpoduke: HoBast JUCUUILIMHA pycckoro cruxa (1990-2000-e rr.)

Jlannsbie 06 aBrope: IOpuit bopucosuy Opnuikuii — JOKTOp HUIIOIOrHUECKHX HAyK, mpodeccop Poccuiickoro rocyjapcTBeH-
HOT'O T'YMaHUTapHOTO YHUBEPCUTETA, TIaBHBIA peJakTop «BecTHuka rymMaHuTapHoil Hayku» (T. MockBa).

AHHoTanusi: B craTbe paccMaTpUBalOTCS MPOLECCHI, MPOUCXOSIINE B CTPOPUKE PYCCKOM MOI3HUHU TOCIEIHUX JIET, KOHCTATH-
pyercs OTKa3 OT TPaJHLUOHHOW CTHXOBOW ()OPMBI B MOJIB3y CBOOOJHOTO M TeTepOMOP(HOro CTHXa, TOBOPUTCS 00 0Opa3oBaHUM
HOBO#l CTpO)UUECKON IHUCUMIUIMHBI — CMBICIOBOH CTPOGHKH, TAe JeNeHHEe Ha CTPO(BI OCYIIECTBISIETCS MO YHCTO CMBICIIOBOMY
NPUHIMITY. YKa3bIBaeTCsI HA YPE3BbIYAHHYIO H30IPEHHOCTh COBPEMEHHOI'O CTPO(UUECKOrO MBIIIICHHUS, JOCTUIAEMOT0 Pa3IHYHOrO
poza TpachopMalUIMH KITACCUYECKHX CTPO(.

KioueBble ci1oBa: CBOOOAHBIN CTHX, TeTepOMOPGHBIIT CTHX, CMBICIIOBas cTpoduka, pupMOBKa, METp, CTHXOBast hopma.
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Gutrina L.D. “Well: live long, black earth” (Nu, zdravstvuy, chernozem...):
“I”” of the author in the “chernozem” poetic “nest” of O. Mandelstam.

About the author: Gutrina Liliya Dmitrievna — Candidate of Philology, Assistant professor, Chair of Contemporary Russian
Literature, Institute of Philology, Culturology and Intercultural Communication, Ural State Pedagogicla University (Yekaterinburg)

Abstract: The article explores the variety of voices of an author in the group of “black earth” (“chernozem”) poems written by
O.E. Mandelstam in 1935, the character of relations among them, polyvalency of the key image of “soil — black earth — vegetable
garden”. The author analyzes the peciliarities of rythmic patterns, specific character of a metaphor, the character of associative links
in poetry of the later years of Osip Mandelstam.

Key words: “Voronezh notebooks”, Mandelstam’s poertry of 1930-s, “chernozem” poems of O. Mandelstam, poetic “nest”,
polyvalency of an image, voices of an author in lyrics, polyphony of voices in a lyric text.

Petrova N.A. Love, pity, mercy in the poetry of O. Mandelstam

About the author: Petrova Natalya Alexandrovna — Doctor of Philology, Professor, Head of Chair of the Russian and Foreign
Literature, Faculty of Philology, Perm State Pedagogical University (Perm).

Abstract: The article investigates diverse semantics of the concepts “love” and “pity” in Mandelstam’ s poetry, revealing the
functions of autoquotations, literary and biographical pretexts. The special attention is paid to two poems written in 193, they are
“As I'd ask for charity and mercy...” (““Ya mol’u kak zhalosti i milosti...”) and “Charlie Chaplin”, in which these concepts are taken
as the principle of the plot development and the opposition of “king” (the bearer of pity and mercy) and “fool” receives dual solu-
tion.

Key words: semantics, love, pity, mercy, poetry, O. Mandelstam.

Linguopoetic analysis of literary text
Gridina T.A. Appraisive context of language game in literary text (based on early stories by Tatyana Tolstaya).

About the author: Gridina Tatyana Alexandrovna — Doctor of Philology, Professor, Head of Chair of General Linquistics and
the Russian Language, Institute of Philology, Culturology and Intercultural Communication, Ural State Pedagogicla University
(Yekaterinburg).

Abstract: Different appraisive directions of language game are analysed in the article. Play upon words is considered as
linguistic creative code of literary text. There are three basic points of play upon words: immitative, allusive and image-bearing
euristic, which are the foundations for revelation of system appraisals and values, important for author, in representation of literary
reality.

Key words: language game, literary text, appraisive potential of linguistic creative code.

Novikova E.G. Linguopoetic structure of the artistic chronotope in the short story “Sweet Shura” (“Milaya Shura”) by
T.Tolstaya

About the author: Novikova Eleonora Gennadyevna — post-graduate student, Chair of General and Slavic-Russian Linguistics
and Classical Philology, Tomsk State University (Tomsk).

Abstract: The article explores the articstic chronotope from the linguopoetic viewpoint, discussing its structure and the ways
of constructing it on the level of the verbal artistic form. The author analyzes the liguopoetic devices as a part of the more abstract
artistic devices, such as the synchronization of times,the assigning of processual characteristics to the past, the permeability of the
routine/text spaces for viewer and speaker, the fragmentariness of the text structure, the introduction of artistic images as mediums,
the narrator's addressing protagonists/readers outside the main chronotope, etc.

Key words: linguopoetics, unit of the verbal artistic form, articstic chronotope, integrity of the text imaginative perception,
liguopoetic devices of artistic text arrangement.

Invitation to dialogue
Orlitskiy Yu.B. The return to the strophic form: a new discipline in Russian poetry (the 1990-2000s)

About the author: Orlitskiy Yury Borisovich — Doctor of Philology, Professor, Russian State Humanitarian University, Editor-in-
Chief of Vestnik of Humanitarian Sciencies (Moscow).

Abstract: The article examines the changes in the strophic patterns of the Russian poetry of the last decades. The author argues
that the contemporary Russian poetry has departed from the traditional poetic forms towards free verse and heteromorphous verse.
The article speaks about the emergence of the meaning-based strophic form, a new strophic discipline in which the verse is separated
into strophes entirely on the semantic basis. The author points out the extremely sophisticated character of the contemporary strophic
thinking, which is achieved through various transformations of the classic strophes.

Key words: free verse, heteromorphous verse, meaning-based strophic pattern, rhyme, meter, poetic form.
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Ezopvesa M.I1. O nepeHOCHBIX 3HAYEHUSX B PyCCKOM pa3roBopHoM peun koHIa XX — Havana XXI Beka. ................

Jlannble 06 aBTope: Maprapura [TaBnoBna EropseBa — kaHAuAAT PUIIOIOrMYECKUX HAYK, JOLEHT Kadeapbl PyCCKOTO si3bIKa 1
srepaTypsl FOxHO-Y panbckoro rocyaapcTBeHHOTo yHuUBepcuTera (T. UensOnHCK)

AHHoOTanus: B cTathe paccMaTpuBaroTcsl aKTyaJbHBIE IUIsI COBPEMEHHOM SI3BIKOBOM CUTYallUM M3MEHEHHS B 3HAYCHUSX CJIOB,
OCHOBaHHBIC Ha Pa3HBIX BUAAX METa(OPHYECKUX U METOHMMHYECKHX IIEPEHOCOB. B KauecTBe MCTOYHMKA TaKMX M3MEHEHWI pac-
CMaTpHUBAETCs Pa3roBOpHasi pedb, B KOTOPOH MPEACTABICHHBIE MOJEIN Pa3BUTHUS NEPEHOCHBIX 3HAUYSHUH Hanbosee NPOAYKTHBHBI.

KiroueBble ¢J10Ba: pa3roBOpHasi pedb, aKTyaJbHBIC IIPOLIECCHI B JICKCHKE COBPEMEHHOTO PYCCKOTO SI3bIKa, METapopHIecKre U
METOHUMHYECKHE IEPEHOCHI, CEMAaHTHICCKHE H3MEHEHHS

Ileparoruyeckue TeXHOJOrMU
Kawuna H.B., I[Tamosa E.A. K ET'D miar 3a marom: pabodasi TeTpajib M0 pycCKOMY s3bIKy. YacTs |

Jlannble 00 apTopax: Haranbs BanentunoBna Kammna — yuurenb pycckoro si3blka U JINTEPATYphI BbICLIEH KBaTU(PUKALUOH-
Hoii kareropun MOY «Tamuuxas COL Nel» (r. Tanmuua); Enena Anexcanaposna IlsToBa — yuuTens pyccKoro si3blka U JIMTEPaTyphl
BhIciIei kBanuukannonuo kareropun MOY «Tpowurkass COLL Ne5» (moc. Tpowurtikuit).

AnHotanust: [TyOnukanus coIepXuT pe3ynbTaThl 000OLICHHUS OIbITa PAOOTHl YUHTENCH-CIOBECHUKOB 1 MPECTABISET COOO0M
CHCTEMY 3aJIaHHH, TOMONHSIIONIMX MaTeprasl y4eOHUKOB IO PYCCKOMY SI3BIKY Uisi 00IIeo0pa3oBaTenbHbIX yupexaeHuil. [lpemna-
raemas «Pabouas TeTpaap I ydammxcs 7-X KJIAcCOB» IMO3BOJISIET POBEPHUTH SI3bIKOBYIO MOATOTOBKY YUaIUXCs B IUaHe cHhOpMu-
POBaHHOCTH OCHOBHBIX KOMIIETCHLIUH, TMarHOCTHPYEMBIX €IUHBIM FOCYAapPCTBEHHBIM YK3aMEHOM.

KuroueBble cj10Ba: TPEHUHT, SI3bIKOBasi KOMIICTEHIIMS, 3HAHUSI, YMEHHsI, TPaMMaTHYECKOE 3HAUCHHE, TPUYACTHE, IPUYACTHBII
oboport, opdorpadus, MyHKTyauus.

Tpunbepe B.M. Metonuka nzydeHus kiaccuku: «OObIKHOBEHHAS UCTOPHUs» U «OOIIOMOB» KaK TAJIOTHS

Jlannble 06 aBTOpe: bemna MuxaiinoBaa ['puHOepr — yquTesb pyccKoro si3blka U JIUTEPATyphl BhICIICH KBalIn(HKAIMOHHON
kateropud MOY I'nmuazuu Ne 94 (r. ExarepunOypr)

AnHoTanus: B crathe npemnaraercs korHuenusa u3ydenus B 10 ximacce tBopuectsa V. A. 'oHuapoBa; aBTOp CTaThbH paccMaT-
puBaeT pomanbsl «OOBIKHOBEHHAs! HCTOpHs» U «OOIOMOB» KaK JAWIOTHIO, YTO ITO3BOJISICT CAETATh N3y4E€HHE TBOPUECTBA IHCATEIS B
uikose 0ojiee CUCTeMHBIM. B mepBoii 4acTu paboThl aKLEHTHPYIOTCS T€ MPOOIEMHBIC OIS, YTO O0OBEANHSIIOT ABa POMaHa, [IPU 3TOM
MOYEPKUBACTCS CHelU(HKa KaKIOr0 U3 MPOU3BE/ICHUI B BOIUIOMICHHH KOHIICTIIIMKM MHpPa U 4YelioBeka. Bo BTOpoi yactu paboThI
IIPEAJIO’KEHBI BOIIPOCHI 1 3a/IaHUs Pa3HOW CTEIECHH TPYJHOCTH ISl OCMBICIICHHSI POMaHOB B KJIacce U I0Ma.

KiroueBble cJ10Ba: MeTonUKa H3ydeHus utepaTypsl XIX Beka, cucteMa ypokoB 1o TBopuecTBy M. A. I'onuapoBa, «OOBIKHO-
BEHHast HCTOpHs», «OBIOMOB».

I'oToBUMCH K yPOKY
Xumuu B.B. Cneunduka kondaukra 1 xaHp mbecsl A. UexoBa «BUIIHEBbIi can»

Jlannble 00 aBTope: Bepa BacunbeBHa Xumud — JOKTOp (pUIIOTOTHYECKHX HAYK, mpodeccop Kadeapsl IuTepaTypsl XX Beka
VYpansckoro rocynapcteeHHoro yuusepcurera uM. A.M. T'opbkoro (r. ExarepunOypr).

AnHotauus: CtaThsl HamMcaHa B MOMOIIb LIKOJBHOMY yuuTenio. B Hell moka3zaHo, Kak HOBHM3HA JK3UCTEHLMANBHOIO THIA
KOH()JIMKTA, ITOJIOXKEHHOT0 YeXOBBIM B OCHOBY ITbeChl «BUITHEBBIN cai», MOBIMsIA Ha CIENU(UKY IEHCTBHUI U, B KOHEYHOM CYETE,
Ha >KaHPOBBIN CUHTES.

KuiroueBbie ciioBa: Yexos, BumneBslit can, apamaryprusi, eHOMEH CYIIECTBOBAHMUS, IBYIUIAHOBOCTb JEHCTBUSI, SKaHPOBBII
CHHTE3.

Hner ypox
Tepenmvesa H.II. «I103T ... CpEeACTBO CYIIECTBOBAHUS SA3bIKa»: YPOK-KOH(epeHus no HobeneBckoi JieKuu
. bpoackoro

Jlannbie 00 aBTope: Huna [laBnoBHa TepeHTbeBa — KaHANAAT IIEAATOTHUECKUX HAYK, JOIECHT Kadeapsl JIUTEpaTypsl U METO-
JIMKH MPENoAaBaHus TuTepaTypbl YensOMHCKOro rocy1apcTBEHHOrO MeIarornyeckoro ynusepeurera (r. YensaOuHek).

AHHOTanus:B crathe paccmaTpuBaeTcsi BAXKHOCTh M3YUeHHUs cTapliekiaccHukamu HobeneBckoit ekumu bponckoro kak Bo3-
MO’KHOCTb JMAJIOra ¢ BBIJAIOMIMMCS IT03TOM O 3HAYEHHHU JUTEPATypbl; NpeJIaraeTcsl MpoayMaHHas CUCTEMa BOIPOCOB U 3a/IaHUH,
npeBapsIoINX aHaIuTHUeckoe yrenne Jlekuuu. [TomyueHHble pe3ynbTaTbl 00CYKAAI0TCS B IUIAHE LICHHOCTHOTO CaAMOOTPEIEICHUS
y4amuxcsi.

KiroueBble clioBa: 4uTaTEIbCKAs KOMIETEHTHOCTD, ()OPMHUPOBAHUE YUTATEIBCKOTO CAMOCO3HAHHSI, TEXHOJIOTHSI aHAIMTHYC-
CKOr'0 4TEHHsI, ICHHOCTHOE CaMOOIPE/IeIICHHE.
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Yegoryeva M.P. Russian colloquial speech of the end of the 20" — beginning of the 21" centiries: figurative meanings

About the author: Yegoryeva Margarita Pavlovna — Candidate of Philology, Assistant Professor, Chair of the Russian
Language and Literature, South Ural State University (Chelyabinsk).

Abstract: The article explores current for today’s state of language phenomenon of changes in the meanings of words caused
by metaphoric and metonymic shifts. Colloquial speech is considered to be the source of such changes of semantics as the given
above models of figurative meaning development are the most productive.

Key words: colloquial speech, current processes in the lexis of the contemporary Russian language, metaphoric and
metonymic shifts, semantic changes.

Pedagogical technologies
Kashina N.V., Pyatova E.A. To the Centralized Testing step by step: The Russian language Activity Book. Part 1

About the authors: Kashina Natalya Valentinovna — Teacher of highest qualification category, the Russian language and lite-
rature teacher, school Ne 1 (Talitsa); Pyatova Elena Alexandrovna — Teacher of highest qualification category, the Russian language
and literature teacher, school Ne 5 (Troitskoye).

Abstract: The article contains the results of generalization of the Russian language teachers’ experience and represents the sys-
tem of additional tasks to textbooks on the Russian language for secondary schools. The mentioned above workbook for pupils of the
7™ form allows to examine the main competences diagnosed by Centralized Testing.

Key words: language competence, knowledge, abilities, grammatical meaning, participle, participle phrase, punctuation, spel-
ling.

Grinberg B.M. Methods to study classical literature: “A Common Story” (“Obyknovennaya istoriya”) and “Oblomov”
as a dilogy

About the author: Grinberg Bella Mikhailovna — Teacher of highest qualification category, the Russian language and litera-
ture teacher, gymnasium Ne 94 (Yekaterinburg).

Abstract:The artcile describes a new idea of teaching and learning the creative work of L. A.Goncharov in the 10" form of a
secondary school: the author suggests to cosider the novels “A Common Story” and “Oblomov” as a dilogy that makes the process of
learning the author’s creative work more systematic. In the first part of the work the problems common for both novels and the
specific character of each of them in implementing the concepts of the world and the human being are emphasized. There are
questions and activities of different degree of complexity given in the second part of the work to think the novels over at home and in
class.

Key words: methods to teach literature of the 19" century, a system of lessons on the creative work of I.A. Goncharov, “A
Common Story” (“Obyknovennaya istoriya”), “Oblomov”.

Lesson Planning
Khimich V.V. Specific features of the conflict and genre of the play “The Cherry Orchard” by A.Chekhov

About the author: Khimich Vera Vasilievna — Doctor of Philology, Professor, Chair of the 20™ century Literature, Ural State
University n.a. A.M. Gorky (Yekaterinburg).

Abstract: The article contains useful tips for a school teacher of literature. It shows how novelty of the existential type of a
conflict taken by Chekhov as a basis for his play “The Cherry Orchard” influenced the specificity of the action, and, ultimately, genre

synthesis.

Key words: Chekhov, Cherry Orchard, drama, phenomenon of existence, scenario duality, genre synthesis.

A lesson in progress
Terentyeva N.P. “Poet as a tool of language”: lesson-conference on Joseph Brodsky's Nobel lecture.

About the author: Terentyeva Nind Pavlovna — Candidate of Pedagogy, Assistant Professor, Chair of Literature and
Methodology of Teaching Literature, Chelyabinsk State Pedagogical University (Chelyabinsk).

Abstract: The article emphasizes the significance of teaching senior school students Joseph Brodsky's Nobel lecture as it gives
them an opportunity to “discuss” the importance of literature with the outstanding poet; the author gives a paradigm of questions and

tasks to precede the analytical reading of the lecture. The results are discussed in view of encouraging students to shape their values.

Key words: reader’s competence, shaping a reader’s self-awareness, analytical reading technology.
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Ileauxos /[.A. OneMeHTbI CPaBHUTEIBHO-UCTOPUYECKOTO METO/IA Ha YPOKaX PYCCKOTO S3bIKa

Jlannbie 06 aBTOpe: Jlennc Anexcannposud [lennxoB — kaHIUIAT (GUIIOTOTHYECKUX HAYK, JOIEHT KadeIpsl PycCKOTro sS3bIKa
u nurepaTypsl FOxHO-Ypanbckoro rocyaapctBeHHOro ynusepeurera (r. UensOnHCK)

AmnHoTauus: B cratbe 000CHOBBIBAETCS HEOOXOAUMOCTD BKJIIOUEHHMS B IIKOJBHBIH Kypc PYCCKOTO sI3bIKa MaTepuaia 1o CpaB-
HHUTEIbHO-UCTOPUYECKON TpaMMaTHKe. ABTOPOM pa3paboTaHbl 3a1aHKUsI IO OCHOBHBIM pa3JieiaM LIKOJIBHOTO Kypca PYCCKOro si3bIKa
(opdorpadust, Mmophemuka u cioBOOOpa3oBaHHE, MOP(HOJIOTUSI U JICKCHKOJIOTHS), U3YYEHHE KOTOPBIX JODKHO COIPOBOXKAATHCS
KOMMeEHTapueM (pakTOB COBPEMEHHOI'O PYCCKOTO sI3bIKa, KOTOPbIE HEBO3MOXXHO OOBSICHUTH 0€3 00palleHust K ero HCTOPUU U K CO-
MOCTaBJICHHIO C JaHHBIMH JPYTHUX 53bIKOB. CPaBHUTEIbHO-UCTOPUUESCKUI aCIIEKT MPENoJaBaHus PYCCKOTO sI3bIKa B IIKOJIE (B 4acT-
HOCTU HCTOPUKO-TMHIBUCTUYECKUN KOMMEHTapuil) OKa3bIBAE€TCSl OJHUM U3 YCIOBHH peajH3allMd MEXIPEIMETHBIX CBSI3€H MEKIY
PYCCKHM SI3BIKOM M JIMTEPATYpOii, JaeT NMpeAcTaBlieHHe 00 IBOJIOLUM JIMTEPATYPHOro s3bika. ONMUCaHHbIE HANpPaBICHUS PabOTHI
MOT'YT OBITh PEAJIM30BaHbI KAK B pAMKaX OTACJIbHBIX KYPCOB U (haKyJIbTAaTUBHBIX 3aHATHH, TaK U B pAMKaX YPOKOB.

KiroueBble cJioBa: SI3bIK Kak pasBUBamoLIasCs CUCTEMA, MCEKbA3BLIKOBBIC ITapaJUICiu, CpaBHI/ITCHBHO—I/ICTopI/I'-ICCKI/Iﬁ METOQ
SA3BIKO3HAHUSA, STUMOJIOTUS, HCTOPUICCKAA q)OHeTI/IKa, JAUAJICKTOJIOT UL, MEXKXTIPEAMETHBIC CBA3U.

C palouero cToJia y4eHoro
baprosckasa H.B. CraryapHas Harota u uaest Poccun—OtedecTBa

Jlannble 00 aBTope: bapkosckas Huna BragumupoBHa — 10okTop Gritogoruveckux Hayk, mpodeccop, 3aBeayroiui kapeapoi
COBPEMEHHOH PYCCKOW JTepaTypsl MHCTHTYTA (DMIIOIOTHH, KYJIBTYPOJIOTUH U MEXKYJIBTYPHONH KOMMYHHKAaUK Y PaJbCKOTO roCy-
JTApCTBEHHOTO MEAarornieckoro ynusepcurera (r. Ekatepunoypr)

AuHoTtanus: B cratbe paccmaTpuBaeTcs aMOMBAJICHTHOE BOIUIOLICHHE MJIEU POJHMHBI B KEHCTBEHHBIX oOpa3ax. O6pa3 poau-
HBI-MaTepH, NPU3BIBAOIIEH K CAMOIIOXEPTBOBAHHIO, AaKTYIN3UPYETCS B KPU3UCHBIE MEPHObI UCTOPHU. HampoTus, nepuoas! rocy-
JIAPCTBEHHOT'O CTPOUTENIBCTBA JIEIaI0T BOCTPEOOBAHHBIMH CTaTYH «aHTHYHOTO» XapakTepa, MOAYepPKUBAIONIIE OMIIE3HOCTh IPOCK-
TOB 10 HAI[MOHAJIBLHOMY BO3poxJaeHuio. [IpuBiekaercs MaTepuai Npou3BECHUH MUCATENeH-MOJEPHUCTOB, IPOCICKUBAETCS HCTO-
pHuuecKas IepcleKTUBa K KoHIy XX Beka.

Kurouessle cioBa: Poxuna-marts, AdpoanTa, COBpeMEHHast 11033151, MOIEPHU3M, CTATYyst

Mepa/ieHHOE YTEeHHE
Kyuuna T.I". «S1» u «He s1» B IOBECTBOBATEIbHOM CTPYKTYpe poMaHa B. Makanuna «Acan»

Jlannblie 06 aBTope: Kyunna TatpsHa ['eHHagbeBHA — JIOKTOP (PUIIONOrHYECKUX Hayk, mpodeccop, 3aBeayrouiuid kadpenpoi
HWHOCTPAHHBIX JIMTEPATYp M S3BIKOB SIPOCIABCKOrO TOCYAApCTBEHHOro Ieaarorudeckoro yhusepcurera um. K.JI. YmmHckoro
(1. SIpocnasins).

AnHotanusi: CTaThs MOCBSIIEHA aHATIHM3Y ITOBECTBOBATEIbHON CTPYKTYpHl pomana B. Makanuna «Acan». B nientpe BHHMa-
HUSL pa3pyIICHHE IPUBBIYHON COOTHECEHHOCTH JINYHOTO U OE3JIMYHOTO NOBECTBOBaHUS. OYHKIMOHAIBHAS 3HAYMMOCTh IIOCTOSTHHBIX
CMEH HEBUIUMOT'0 PACCKa3UMKa ¥ BUAUMOTO «sI»-IIEPCOHAXKa pacCMaTPHUBACTCS KaK K04 K HHTEPIPETAIUN TEKCTa.

KaoueBble cjaoBa: TUII IIOBECTBOBAHUSI, «PETUCTP» INOBCCTBOBAHUS, HAPPATHBHBIC KOMIICTCHIINH, HOHHMOp(bHOC IIOBECTBO-
BaHUE, «T0JI0Ca».

Kabnyxosa H.B. ConnanbHasi HCTOPHS M KCTOPHS YacTHOH xu3HH B nbece JI. IleTpymeBckoil «MoCKOBCKHI X0p»

Jlannble 06 aBTope: KaGnykoBa Haranbs BanepbeBHa, KaHauaaT Gpuiogornieckux HaykK, AOLEHT Kadeapsl pyccKoi iuTepa-
Typsl brarosenieHckoro rocy1apcTBEHHOIO IeAaroruyeckoro ynuBepcurera (r. biarosemieHck).

AHHOTa].[l/Iﬂ: B cratbe paccMaTprUBaCTCA B3aMMO3aBUCUMOCTD DTHYECKOI'O CO3HAHUSA nepCOHameﬁ " COHHaHbHO-HCTOpH‘{eCKOﬁ
PpeaJIbHOCTH. HeB0o3MOXXHOCTH TOCTUYD TapMOHHU3UPYIOLUX Ha4Yall MEXAY 4YaCTHBIM U UCTOPUYCCKUM OBITHEM ITOKa3bIBACTCS HA aHa-
JIn3¢€ HpO6J’IeMaTI/IKI/I, CIOKE€Ta 1 KOH(bIII/IKTa IBECHI. HOCTyHKI/I KOHKPETHBIX JIOAICH M X pe3ysibTaThl 06Hapy)KI/IBaIOTCSI B Ka4C€CTBC
HCTUHHBIX 00CTOSATEIBCTB JUISL ApYyrux cyL[e6. «IToxoneHueckmii» IIPUHIUIT BBICTpAuBACTCsl COOTHOUICHUEM HECKOJIBKHUX CHOXKETHBIX
HHHHﬁ, CBS3aHHBIX C )KU3HCHHBIMHU UCIBITAHUAMU ABYX LHEHTPAJIbHBIX I'€POUHb.

KirroueBble ¢JjI0Ba: 3THYECKOE CO3HAaHUEC, MC)KIIMYHOCTHBIC OTHOIICHUS, CFOXKET, KOH(bJ'II/IKT, KOJIJIU3UH, TOKOJICHUYECKUH TIpUH-
UII.
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Pelikhov D.A. Elements of comparative method at the Russian languages lessons.

About the author: Pelikhov Denis Alexandrovicn — Candidate of Philology, Assistant Professor, Chair of the Russian
Language and Literature, South Ural State University (Chelyabinsk).

Abstract: The article discusses the necessity of including historical and comparative grammar in the school course of the
Russian language. The author suggests activities for the key sections of the Russian language school course (orthography,
morphemics and word building, morphology and lexicology), which which are taught by commenting on the facts of the
contemporary Russian language that cannot be efficiently explained without addressing the history of the language and comparing
the data of the Russian and foreign languages.Comparative aspect of teaching Russian at school (the historical and liguistic aspects of
teaching in particular) proves to promote the cross-curriculum links between the courses of the Russian language and the Russian
literature and equips students with the understanding of the evolution of the literary Russian language The described techniques can
be implemented either within the framework of elective courses or at the Russian language lessons.

Key words: language as a developing system, interligual parallels, historical and comparative method of liguistics, etymology,
dialectology, cross-curriculum links.

Coming up
Barkovskaya N.V. “Statutory nudity and idea of Russia-Motherland”

About the author: Barkovskaya Nina Vladimirovna — Doctor of Philology, Professor, Head of Chair of the Contemporary
Russian Literature, Institute of Philology, Culturology and Intercultural Communication, Ural State Pedagogicla University
(Yekaterinburg)

Abstract: An ambivalent realization of the idea of a birthplace in the feminine images is considered in the article. The image of
the Mother-Motherland, calling for sacrifice, is updated during crisis periods of the history. On the contrary, the periods of state con-
struction make statues of "antique" character highly demanded; the latter emphasize the grandiosity of the projects of national reviv-
al. The author explores works of the modernist writers and traces the historical prospective to the end of the XX century.

Key words: motherland, Aphrodite, contemporary poetry, modernism, statue.

Analytical reading
Kuchina T.G. “Me” and “not me” in the narrative structure of the novel “Asan” by V.Makanin

About the author: Kuchina Tatyana Gennadyevna — Doctor of Philology, Professor, Head of Chair of Foreign Literatures and
Languages, Yaroslavl State Pedagogical University n.a.K.D.Ushinsky (Yaroslavl).

Abstract: The article explores the narrative structure of the novel “Asan” by V.Makanin. The article focuses on the
destruction.... of the personal and the impersonal narration. The author sees the constant alternations of the manifest narrator and the
non-manifest "self" of the protagonist as the key to interpreting a text.

Key words: type of narration, narrative competences, polymorphic narration, “voices”.

Kablukova N.V. Social history and private life story in the play by L.Petrushevskaya “Moscow choir” (“Moskovskiy
khor”)

About the author: Kablukova, Natalya Valeryevna — Candidate of Philology, Blagoveschensk State Pedagogical University
(Blagoveschensk).

Abstract: The article explores interdependence of ethical awareness of the characters and social-historical reality. The author
proves the impossibility of harmonizing the history and the being of an individual by analyzing the problems, the subject-matter, and
the conflict in the play. The actions of the certain people and their results are found as true circumstances for other people’s lives.
The “generation” principle is formed by the correlation of several plotlines connected with the life trials of two leading heroines. The
futile search of unity among the people is manifested as an emphasis of the connection between social and existential aspects of the
objective reality.

Key words: ethical awareness, interpersonal relations, plot, conflict, collisions, generation principle, scenic space.
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O030pbI M peneH3uNn
INonoca pesomononnoit snoxu (Ilogmmusanosa E.A. Jleknuu o pycckoit mureparype 1920-x — 1930-x rr. Hacte 1. —
Wxenck, 2010)

Jlannbie 06 aBTope: Cxpunoa Onbra AsekcaHIpOBHA, KaHAWAAT (MIOIOTHYECKUX HAYyK, IOLEHT Kadeapsl COBPEMEHHON
pycckoit auTepatypbl MHcTHTyTa (QUitonoruu, KynabTypOIOrHH U MEXKYIbTYPHOH KOMMYHHMKALUH YPaJbCKOro TOCyAapCTBEHHOTO
nefaroruyeckoro yuusepcurera (r. ExarepunOypr)

AnHotauus: B peuensun paccmatpuBaetcs kaura E.A. ITogmusanosoit «Jlekuun no pycckoit mureparype 1920-30-x ronos»,
aHaIM3UPyeTCs CTPYKTypa paboThl, 00Imas KoHuenus aBropa jekuuid. Ocobo 0TMEYeHO BHUMAaHHUE MCCIeaoBaTeNs K CyObeKTHON
OpTaHU3aLMH IIPOU3BEICHUH, TIOCBSIIEHHBIX PEBOJIIOLIMU U TPAXKIAHCKON BOIHE.

KiroueBblie cj10Ba: HCTOPHKO-IUTEPATYPHBIH Ipoliecce, CyObeKTHAs OpraHU3anus, CKa3, JKaHp.

HoBoe HayuHOe HanpaBiieHHE B JINHIBUCTHKE pyOexa BexoB (JIuHreucTruka kpeatusa: Kot MoH. /
Orts. pea. T.A. I'pununa. — Exarepun6ypr, 2010)

Jlannble 00 aBTope: Hanexna Mibuanuna KoHoBanoBa — 10KTOp (DUIOIOTHUECKUX HayK, Ipodeccop, aupekrop MucTuTyra
¢dunonorny, KyabTYpOJIOTUH M MEXKYJIbTYPHOH KOMMYHHKAIIMH YPaJbCKOIO rOCYIapCTBEHHOTO MEIAaroruyecKoro YHUBEPCUTETA
(r. ExatepunOypr).

AHHoTanust: JlaHHas KOJUICKTHBHAsE MOHOTpad sl NPEICTABISET COOOW MEPBBIi OMBIT TEOPETUUECKOTO 000OIICHHST HCCIIEI0-
BaHMil B 00JaCTH HOBOTO HAYYHOrO HampaBiieHus «JIMHrBHCTHKA KpeaTHBa». [IpeaMeToM HCClieOBaHusl aBTOPOB MOHOrpaduu siB-
JISTFOTCSI pa3HbIC BHABI THHIBOKPEATUBHOM AEATEIBHOCTH, B YACTHOCTH, PEHOMEH S3BIKOBOW HIPBI, HCTOKH BepOaIbHOI KpEeaTHBHO-
CTH, pa3Hble chepbl «IIPOCTPAHCTBA» SI3BIKOBOTO KPEaTHBA.

KirroueBble clioBa: JIMHIBUCTHKA KPEaTHBa, peueBasl ACSATEIbHOCTD, S3bIKOBAsl HIPa, JIMHIBUCTUYECKAsT KOMIECTEHIHS, acCOIHa-
THUBHBIN MOTEHIIAAI.
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Reviews
Voices of revolutionary epoch (Golosa revolutsionnoy epokhi) (Podshivalova E.A. Lectures on the Russian literature of
the 1920-1930-ies. (Lektsii po russkoy literature 1920-1930-kh godov) Part 1. — Izhevsk, 2010.)

About the author: Skripova Olga Alexandrovna — Candidate of Philology, Assistant Professor, Chair of the Contemporary
Russian Literature, Institute of Philology, Culturology and Intercultural Communication, Ural State Pedagogicla University
(Yekaterinburg).

Abstract: The review analyzes the book “Lectures on the Russian literature of the 1920-1930-ies” (Lektsii po russkoy
literature 1920-1930-kh godov) written by E.A. Podshivalova, giving due attention to the structure of the work and the general
conception of the author of the lectures. The review places special emphasis on the author's attention to the subject organization of
the literary works devoted to the Russian revolution of 1917 and the subsequent Civil War.

Key words: historical and literary process, subject organisation, tale (skaz), genre.
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