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BOJIBIIWE HALEXKZIBL VS. YTPAYEHHBIE NJIJIFO3VI U :
TEPOM-YMTATEJIb BCOBPEMEHHOM HEMEIIKOM POMAHE
(Ha marepuazne npoussBefeHun B. [IlanHka «Yten» u Y. [llummanra « HoBbI# LIEeHTp»)

Aunomayus. JlaHHadg CTaThd IOCBAIIEHA MCCAESOBAHUIO COBPEMEHHOM HEMELKOA3bIYHOM MIPO3kl B KAtouesvie cr06a:
acrekTe npobnem camopedekCUU TUTePaTyphl. YTBEPXKAALTCS, YTO CPefi MHOYKECTBA KAHPOBBIX UHBA-  Ie€PON-YUTaTeNlb; M-
PHUaHTOB METapOMaHa CyLIECTBYeT POMaH O YTEHUU, CIOYKETHAs OPTaHM3aLMs KOTOPOTO CTPOUTCS BOKPYT  TepaTypHas aBToped-
n306paXKeHUs YUTATENIBCKOM JeSTeNbHOCTH IUTEPATYPHOTO repost. UTeHue KHUT yrofobnseTcs o6psiay — JeKCHs; pOMaHbl; TeMa
MHMIMAINU: Tepoil obpallaeTcs K IUTePaTypHOMY IIPOU3BeAEHUIO KaK UCTOYHHUKY CaKpaJbHOTO 3HAHUS,  YTEHHS; HeMelLKas
CII0COOHOMY ITpeZloCTaBUTh €My OTBEThI Ha BOMHYIOIIMe ero BOIPOCHL. B mpoliecce 3HAaKOMCTBA C IUTEPATy-  JIUTEPATypa; HEMELKHe
PO¥i IIePCOHAXK CTPEMUTCS U3BJIeYb HPABCTBEHHbIE YPOKHU U3 KHUT, HCIIONB30BATh UX KK CIIOCOD [I03HAHUS  [IMCATeNy.

cebs 1 BHelHero Mupa. Takoil BApUAHT PasBUTHUS AEHCTBUS IPUCYTCTBYET U B poMaHax «Yrer» BepHxapaa

Inunka u «Hosblit nentp» Moxena [lIuMMaHra, YbU NPOU3BEEHNS IOCTYKUIM MaTePUAJIOM JUIS CTaThU. TBOPUECTBO ABYX MHCa-
Tesell COMMKAIOT, C OZHOM CTOPOHBI, IPUBEP>KEHHOCTh TPASHUIUIM [IOCIEBOCHHOM IUTEPATYPhl, a C APYroil CTOPOHbI, obpalrieHue K
MeTaJIUTepPaTyPHOH MbICIH. Lleb cTaThy — IpoaHaIN31POBaTh GYHKIMOHMPOBaHUe 0Opasa reposi-4nuTaTesns B pomaHax B. [InnHka
u 1. [llummanra. MeTozoNOrUs B PellleHUU OCTABAEHHOM 1ie/IU HOCUT CUHTeTHYeckuil xapakTep. Cpeld METOIOB, B OMIOpe Ha KO-
TOpBI€ BBINOTHAETCS UCCIel0BaHME, UCIIONb3YIOTCS MHTEPTEKCTYaIbHbIN, UCTOPUKO-KYIBTYPHBIN 1 CPaBHUTEIBHO-UCTOPHUYECKUN
MeTozibl. JlokassiBaercs, uto 1 B. IIInunk, u M. [IMMMaHT BOCIPOU3BOJAT B CBOUX TPOU3BEeHUAX KIACCUYeCKyo MUPOTOTHIO KHU-
U, COTJIACHO KOTOPOM XyZl05KeCTBeHHAs CIOBECHOCTD — 3TO HEOTBhEMJIEMBII d/IeMEHT ITPOCBEIlleHU 1 COBEPIIEHCTBOBAHU S YeloBeKa.
OzHako Ha3BaHHbIE ABTOPHl MHTEPIIPETUPYIOT BOIIPOC O POJIY JIMTEPATYPHI B XKU3HU MO-pasHomy. Ecin B. IIIIHMHK IOKa3bIBaeT I10-
3UTUBHOE BAUSHUE IUTEPATYPhl HA CBOIO repouHio, To M. [IIMMMAHT Ha IpUMepe YUTaTebCKOM JesSTebHOCTH CBOUX TepCcoHaKedt
paspylIaeT yTOMMYECKYIO MbIC/Ib O [yMaHUCTUYECKOM eMICTBEHHOCTU IUTE€PATyPhl, IOABEPras COMHEHMIO UIEI0 €€ COCTOSATETbHOCTU
B POJIM KY/IBTyPOCO3UAAIOIIEH [IPAKTUKY. PesyIbTaTl IPOBEAEHHOIO AaHAIM3a He TOIBKO IT03BOJILIOT OCBETUTbh OCOBEHHOCTH JIUTe-
paTypHoro npolecca B lepmanuu XX-XXI BB., HO 1 0603HAYNUTb IEPCIEKTUBbI JATbHEHIINX UCCIeLOBAHUMN, B YaCTHOCTU U3yYeHUE
II09TONOrMYECKUX 0CODEHHOCTe  pOMaHOB O YHUTaTeIe.

Biktimirov V. E.
Ekaterinburg, Russia

GREAT EXPECTATIONS VS. LOST ILLUSIONS: AHERO-READER IN A MODERN GERMAN NOVEL
(Based on the Works of B. Schlink Der Vorleser and J. Schimmang Neue Mitte)

Abstract. Thearticle is devoted to the study of modern German-language prose in the aspect of the prob- Keywords:

lems of self-reflection of literature. It is argued that among the many genre invariants of the metanovel hero-reader; literary
there is a novel about reading, where the plot organization is built around the image of the reading activity ~ autoreflection; novels;
of a literary hero. Reading books is likened to the rite of initiation: the hero turns to a literary work as a  topic of reading; Ger-
source of sacred knowledge, able to provide him with answers to his questions. In the process of getting ~man literature; German
acquainted with literature, the character endeavors to draw moral lessons from books, to use them as away  writers.

of understanding oneself and the outside world. The similar development of action is found in the novels Der

Vorleser by Bernhard Schlink and Neue Mitte by Jochen Schimmang, that served as material for the article. The creativity of two writers,
on the one hand, brings together a commitment to the traditions of post-war literature, and on the other hand, appears to be an appeal
to metaliterary thought. The purpose of the article is to analyze the functioning of the image of the hero-reader in the novels of B. Sch-
link and J. Shimmang. The methodology of the study is synthetic. The methods of the study include intertextual, historical-cultural
and comparative-historical methods. It is proved that both B. Schlink and J. Shimmang reproduce the classical mythology of the book,
according to which literary literature is an integral element of enlightenment and human perfection. However, these authors interpret
the question of the role of literature in life in different ways. If B. Schlink shows the positive influence of literature on his heroine, while
in]. Schimmang’s example the utopian idea of the humanistic effectiveness of literature is destroyed, casting doubt on its consistency
in the role of cultural-creating practice. The results of the analysis not only illustrate the features of the literary process in Germany of
the XX-XXI centuries, but also outline the prospects for further research, particularly the study of the poetological features of novels
about the reader.

Brazodaprocmu: HccnepoBaHue BBIIIONHEHO IpU GUHAHCOBOM moaxeprkke POPU B pamkax HayIHOrO IIPOEKTA
N° 19-312-90017.

Acknowledgments: The research was funded by RFBR, project number 19-312-90017.

© B. 3. BUKTMMUPOB, 2019 163



BI/IKTI/IMI/IPOB B. 2. Bonsiue HaZEeXXBbI VS. YTPAY€HHbI€ UJIIIO3UU: FepOI;I"-II/ITaTeJIB B COBpEMEHHOM HEMEIIKOM POMaHEe...

Ora yumuposearnus: buktumupos, B. D. Bonbiue Hajgex-
Ibl VS. yTPaueHHble WIII03UU: FepO-UUTaTeNlb B COBpEMEHHOM
HeMeILIKOM poMaHe (Ha Marepuase npoussefeHun B. lnnnuka
«Urer» u 1. IlTummanra «Hosbli ueHTp») / B. O. Buktumupos //
dumonmornyeckuit kimacc. — 2019. — No 4 (58). — C. 163-169. DOI:
10.26170/FK19-04-21.

Harra cTaThs IOCBsIII[eHAa POMaHaM, IpeAMETOM 1306pa-
JKEHUSI B KOTOPBIX SBIseTCs pedeKcHs 0 YTeHUH, CyObeK-
TOM KOTODPOM ABJIA€TCH IUTEPATYPHBIN repoi. Jlo HacTo-
SI11eT0 MOMEHTA JIeSITeIbHOCTb YMTATeNsl HEOLHOKPATHO
CTaHOBUJIACh IIPEIMETOM OCMBICIEHHUS B TEOPUU JIUTe-
paTypbl, B 4aCTHOCTU B paboTax IpeACTaBUTENeH HeMell-
KOl peLenTUBHON scTeTuku (die Rezeptionsdsthetik). Taxk,
Bonbdraur Usep oTMeTi He06XOANMOCTD U3yIeHUS [IPO-
jecca KOMMYHUKAIIMKM YUTATeNId U XyA0>KeCTBEHHOIO TeK-
cTa: «DCTeTUYECKUIT OTKIIMK <...> JOIDKEH OBITh IIpoaHa-
JIM3UPOBAH C TOYKU 3PEHHUS JUATEKTUYECKMX OTHOILIEHUN
TeKCTa, YUTaTeNs U MX B3aMMOJAEUCTBUA. <..> OH [acTe-
THUYeCKUH OTKIMK] 3aZleiCTBYeT TBOpYECKHE U pEeLeNTUB-
Hble CIIOCOOHOCTH YMTaTesIst Ui TOrO, YTOOB! 3aCTaBUTh
€ro CKOppeKTHUpPOBaTh U Aaxe AndpdepeHIpoBaTh CO6-
cTBeHHbIH $poKyc» [Izer 1978] (nepesod naui — B. B.). B xoze
yTeHus, 1o B. Mzepy, B CO3HaHUU Ye0BeKa IIPOUCXOTUT
KOHCTPYMPOBaHHE OCOOBIX CMBICJIOB, OCYLIECTBISIEMBIX
[IOCPEACTBOM PaboTH! ByX MEXaHHU3MOB: BOOOpaXKeHUS
U CyOBEKTHUBHOIO OIIBITA YUTATENs. Pe3ylpTaToM TaKoro
CHHTe3a CTAaHOBUTCA pOPMUPOBAHUE EHHOCTHBIX [IOHS-
TUH, IpuoOpeTeHre HOBBIX 3HAHWUM M HMHTEpIpeTalus
npousBefeHUs. JlaHHOe «COTPYyLHUYECTBO» MOXKET OCy-
IIeCTB/ISATECS He TONBKO PEeabHBIM 4E€JIOBEKOM, HO U JIU-
TePaTyPHBIM F€pOeM, CTPEMSAILUMCS UCIIONIb30BaTh YPOKU
JIUTEPaTyphl B COOCTBEHHOM JKHU3HU.

UzobparkeHre JesTeNbHOCTH YUTATENS CBSI3AHO Ipe-
Jie Bcero ¢ peHOMEHOM JIUTepaTypHOi aBTOpedIeKCHH,
HallleIllIell CBOE YaCTHOE BOILIOILIEHME B TAaKOM >XKaHpPO-
BOM Pa3sHOBUIHOCTU METAJIMUTEPATYphl, KAK METapOMaH.
Ha ceropH{IIHUI MOMEHT METapOMaH OIIMChIBAETCS B Ha-
yKe KaK TeKCT O CO3JaHMHHU TeKCTa («<pOMaH O pOMaHe»),
r7ie [IaBHBIM FepoeM SIBISEeTCS aBTOp-AeMUypr. B To ke
BpeMsl, UCCIeA0BaTeI! BbIAESIOT U TAKOW TUII METapoMa-
Ha, B KOTOPOM [IOBECTBOBaHUE CBSI3aHO HE C OIIMCaHHEM
IIpoliecca TBOPYECTBA, a C OnucaHueM pedIeKCUBHOM Jie-
ATENBPHOCTHU NepcoHaXxa. KintoueBoit Gurypoit B mogo6HsIX
TEKCTaX BJSAETCS FepOU-YUTaTeNlb, CTPEMAIIUICS UCIIONb-
30BaTh JIUTEPATYPHBIH OIbIT B [IpOLiecce [TO3HAHUS cebs
1 OKpY>Kalolllero Mupa. B mpose o uTeHuu aBTOp aKL€HTHU-
pyeT BHMMaHMe Ha BBIICHEHUH «B3aMMOOTHOIIEHUI MeX-
Jy TATEepaTypoy U ee peuunuedToM» [Typsliiesa 2010: 72].
CreoBaTeIbHO, IIpO3a O YTeHUU MaHupecTUpyeT «$uio-
couio GBITUS YeTOBeKa B peaIbHOCTH, CMbICIOBOE COZEp-
»KaHHe KOTOPOM B €r0 CO3HAaHUU He B IIOCIEHIOI0 09epeb
dopMupyeT xyA0>KeCTBEHHAS CIOBECHOCTD» [TaM e].

B Hacros1ei pabore Mbl IpoaHaIU3HUpyeM 06pas re-
posi-uuTaTessd Ha MaTepUaje POMaHOB COBPEMEHHBIX He-
MELKOS3BIYHBIX aBTOPOB: «Ytery (Der Vorleser, 1995) B. ILlnun-
ka 1 «Hosri#1 nieHTp» (Neue Mitte, 2011) M. IlIuMMmanra.

TBopuectBo Bepuxapza Ilnunka (Bernhard Schlink,
p. 1944) u Voxena Illummanra (Jochen Schimmang, p. 1948)
[IPOZI0JDKAET TPAAULINH [I0CIeBOEHHOM nuTepaTyps! (Nach-
kriegsliteratur). O6a nucaresns BeIOUPAOT B KauecTBe GoHA
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JUISL CBOMX POMaHOB IIMPOKYIO UCTOPUYECKYIO [TAaHOPAMY:
B. [IIn1HK OMUCHIBAET IIPOLeCC CyAebHbIX pa3bupaTensCTB
1970-1980-X T'OJ0B, B XOJE€ KOTOPBIX pEeILIJICI BOIIPOC
O IIPUYACTHOCTH HEMILEB K MaCCOBOMY €HOLIMY eBpel-
ckoit Hanuu; M. [IIlummaHr [IEPEHOCUT JEHCTBHE CBOETO
pomana B Oyxyluee, n306pakas aJbTepPHATUBHBIN IIyTh
IYXOBHOTO M OOIIEeCTBEHHO-IIOIUTUIECKOTO PA3BUTHSL
[I0C7IeBOEHHOM lepMaHMM, HALONTHEHHON aTrMmocdepoil
BCEIIOITIOIIAIOIIEr0 Xaoca U HEM3BEeCTHOCTU. COBpeMeH-
HO€ IIOKOJIEHHEe HeMELKHUX IHcaTe/ed He TOJIbKO BHOBb
OTKpPBIBAET CTPAaHUIIBl HALMOHATBHOU UCTOPUH, HO U CTa-
BUT BOIIPOCHI O BO3MOXKHBIX IYTAX pasBUTHUA 0OIecTBa.
Anenngauusg Kk HeMeLKOU UCTOPUU ABISETCS OAHOU U3 Ma-
TUCTPalIbHBIX YEpPT HEMELKOS3bIYHOU nuTepaTypsl Ho-
BeIIero BpeMeHH, YTO HEOLHOKPATHO GUKCUPOBANU KaK
HCTOPUKU JIUTEPATYyphl, TAK U NUcaTenu. Tak, Hallpumep,
TtonTep I'pacc B ekuuu 1o cirydaro rnonydeHus Hobenes-
CKOU IIPEMUHU I10 IUTEPAType OTMETHUII, YTO, «Korza B [ep-
MaHuu npososriaawmancs ,Eine Stunde Null (,uac Hons,
KOHeL| [TI0CJIEBOEHHOI'0 BPEMEHU), — B IIOCIEJHUN Pas 3TO
OBLIO ZecaTh JeT Hasaf, Korga mana BepiauHckas creHa
U eguHCTBO lepManuu 3adpuKcupoBany Ha Gymare, — BCs-
KWU pa3 HaCc CHOBa HaCTUrJIO Ipouutoe» [['pacc 2000].

Poman Bepuxapga IInnHka «UTen» MOCBALIEH KIO-
4eBOil pobeMe HEMELKOM JIUTepaTyphl KoHIA XX cTO-
JIeTUS. — TeMe HeNpeooNeHHOr0 mponoro (unbewdiltigte
Vergangenheit). Ilo cnpaBegnuomy 3amedanuio A. . Bo-
PO3HAKA, BOSHUKIINK B 1950-X roZiax Kypc Ha IIpeojoie-
HUe MPOLIOrO — 3TO [IPOrPaMMa «,,001[eHAIHOHAIBHOTO
M3BJI€YEHMS YPOKOB“ U3 UCTOPUHU ,IpeThero peixa‘» [bo-
PO3HAK 2001: 19], IIPU3BIB K «MOPaJIBHOMY OYMII[EHUIO,
K BOCIIPUATUIO U OCMBICTIEHUIO [IPABABL O GaLIU3ME U BO-
fiHe» [Tam xe]. [lono6HOe ABUIKeHMEe OBIIO peanu3oBaHO
B MOJNIUTHKE, IOPUCIIPYACHIIMY, B TOM YUCIE U B KYIbType
(kuHematorpade, sxuponucu, ruteparype). O6 aTom mnu-
can u cam B. [IInuHK B cBOe¥ KpUTHYeCKOi pabore «Poib
paBa B IpeogoneHuu mpornoro» (Die Bewdiltigung von
Vergangenheitdurch Rech, 1998), B KOTOPOI1 OH aKL|eHTHUpPYeET
BHMMaHME CBOMX COOTEYECTBEHHUKOB Ha BOIIPOCAX O KOJI-
JIEKTUBHOM BUHE HAI[UU, O BHYTpEeHHEM KOHIUKTE MO-
JIOIBIX HEMIEB U CIIOKHOCTY UX HPaBCTBEHHOTO BhIGOpa:
OCYyZUTb UMW NIPUHITh BUHY POAUTENEN, COBEPILINBIINX
NIpecTyIUIEHUS 10/, 3HaMEeHEeM HallMOHAJI-COLUIUCTHYe-
CKOM IapTHUU.

TpagunuonHo npoussefeHue IIIMHKAa paccMaTpu-
BAIOT B aCIeKTe U3ydeHus pobIeMbl «Ie0BEK U BOHHA»,
4TO OTpasunock B paborax kak sapybexHsix [Donahue
2001; Niven 2003], TaK ¥ OTe4eCTBEHHBIX yueHbIX [[IIapb-
nuHa 2012; IInatuneiHa 2015]. LleHTpanipHON acTeTUde-
CKO¥1 IpO6IEeMOTt poMaHa, HaxOAsIIell CBOe BOILIOLIEH e
B 0CODOI CIOXKETHOM OpraHU3ALUUY, ABISETCS B3AUMO-
JleICTBUE YeJIOBEKA C XYL0XKECTBEHHBIM CIOBOM. UTeHue
JIUTEPATYPHI, ee OCMbICIeHUe B nsobpaskeHnu Lnuuka
CXOXKe ¢ 0OpSZOM MHULHMALIMH: TePOil 0OpALIAETCS K JIUTe-
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paTypHOMY IIPOM3BELEHUIO KaK UCTOYHUKY CaKpaJbHOIO
3HaHUSI, CIIOCOOHOMY IIPELOCTABUTh €My OTBETHI Ha BOJI-
HYIOLME ero CO3HaHKE BOIIPOCHI. B mmpolecce 3HaKOMCTBa
C KHUI'OM MEPCOHAXK CTPEMUTCA U3BJI€Yb HPABCTBEHHLIE
YPOKH U3 TUTEPaTyphl, UCIONb30BATh UX KaK CII0COO II0-
3HaHUs cebs 1 BHeIIHero Mupa. Tako# BapuaHT pa3BUTHSL
IeNCTBYS, KOTOPBLA MBI OyZileM Ha3bIBaTh CIOXKETOM O YTe-
HUU, IPUCYTCTBYET U B IpousBefeHuu b. IInuHka «dten».

Tepounto pomaHa [lnuuka — XaHHy [IIMuUL — CI0>KHO
Ha3BaTh repoeM-4UTaTeNeM B TOUHOM 3HAUYEHUHU JaHHOU
XapaKTePUCTUKHU. [epouHs, KaK BIIOCIEACTBUU BO BTOPOM
YacTU NPOU3BEJEHMA Y3HAET ITIaBHbIM IepOoi HIJITMHKOB-
ckoro pomana Muxaanp Bepr, 6esrpamorHa. CornacHo
Touke 3peHud I.B. KyuymoBo#, B poMaHe peanusyercs
«apxXeTUIIMYecKasd MOZeb YTeHus Beayx» [Kydyymosa 2010:
28]. Brarozaps cOBMECTHOMY YMTaTeALCKOMY TpyAy Mu-
XasJIp 3BHAKOMUT XaHHY ¢ 06pasaMu KIaccu4ecKo JuTe-
paTypsl — oT «OMunuu lanortu» I. B. JleccuHra o pomaHa
JI. H. Toncroro «BoiiHa U Mup».

Muxaanp Bepr u XanHa [IIMur; npescTasisoT coboit
OMHApHYIO ITapy UCKYIIEHHOTO U HAUBHOTO YMTaTeNs. Te-
pouns IIIn1MHKa He UIIET CaKpaJbHOI'O CMBICIA B TEKCTAX
U He CTapaeTrcd II0CTUYb aBTOPCKUI 3aMBICE]; HAIIPOTUB,
XaHHa «CaylIaeT» IUTEPATypy, BOCIPMHUMAS €€ Ha IJIy-
6OKOM 3MOLMOHATBHO-ITNYHOCTHOM ypoBHe: «OHa Oplra
OYeHb BHUMATEJbHOM ciayllaTenbHulei. Ilo ee cmexy,
[Ipe3pUTeNbHOMY (QBIPKAHHIO, THEBHbIM BOCKIUL[AHUSIM
WIY IIPOCTO OTZENbHBIM peIInKaM GbIIO SICHO, C KAKUM
BHUMaHMEM CJIeUT OHA 32 Pa3BUTHEM CIOXKETa, Kak OblIo0
IIOHATHO U TO, YTO DMUIHUIO ¢ JIyU301 OHA CUUTAET IIpOo-
cTO mypoukaMu» [IIIIMHK 2016: 47]. MUXas/b BRICTYIIAET
B POJIA NIPOBOAHMKA XaHHBI B MUP CJIOBECHOTO UCKYCCTBA,
nogo6Ho Beprunuio us «BoykecTBEHHOM KoMeauu» JaHTe
Anursepu. FOHOIIIA CKPYIIyIe3HO, C 0COOBIM BHUMAHUEM
oAOMpaeT TEKCTHI IS CBOEH BO3TI0OIEHHOMH, KOTOPBIE,
II0 MBIC/IIA Te€pos, HE OCTaBAT €€ PaBHOAYIIHOM K CIO-
JKETHBIM KOJIJIM3UAM U IEpUIIETUAM. BaXKHO OTMETHUTS,
4TO IIPOLIECC YTEHUS IIepepacTaeT He IPOCTO B 3HAKOMCTBO
C XyZ0)KeCTBEHHO IUTEPATypOHi, a B 0CO6YIO LlepeMOHHIO
(«dTeHue BCayx, AyILI, 3aHATUS N1060BBIO, 2 IIOTOM ell[e
HEMHO)KKO HE>KHOCTE B [IOCTENIH — TAKOB ObUI TeIepb He-
M3MEHHBIA PUTyaJl HAIIUX CBUAAHUN» [IIINMHK 2016: 47]),
COZep>KaHMe KOTOPOi — [lepefada OIIbITa OT OAHOTO CyOB-
eKTa K Jipyromy. 'epou coBepiIaroT paBHOLIEHHBIN B3aU-
Moob6MeH: ecir Muxasinb BBOAUT XaHHY B cdepy murepa-
TYPHOT'O TBOPYECTBA, TO XaHHA B CBOIO 0YEPEAb 3HAKOMHUT
IOHOIIIY C MMPOM €CTECTBEHHOI'O IIOPAAKa B3aMMOOTHOLIIE-
HUM MY>KYMHBI Y YKEHIIMHBI. MHOrokpaTHas CMeHa po-
JIef TePOeB IMT03BOJIAET «aBTOPY IIOOYEPESHO BbICBEUUBATD
TO OfHy durypy urena, To Apyrywo. [Ipu aToM My>kckas
IIepCIEKTHUBA [TIOBECTBOBAHUA B DPOMaHe aKLIEHTUPYET 3Ha-
YMMOCTb B IIOCTMOZAEPHUCTCKOM KyIbType UMEHHO PO
»KYJIbTYpPHOT'0" UTella, UHTEpIIpETaTOpa HOBOMU pEalLHO-
ctu» [Kyuymosa 2010: 28].

UsobpakeHre Ipolecca YTEHHUS («CIyLIaHUs») y
MnuuKa co3ByyHo ugeam Porana BapTa o yTeHuHM Kak yzo-
BOJIBCTBUU. B acce «YmOBOABCTBYME OT TeKCTa» (Le plasir du
texte, 1973) GpaHIly3CKUIT TEOPETUK OTMEYAET, YTO «TEKCT-Y-
JIOBOJILCTBYE — 3TO TEKCT, IPUHOCAILIMY YI0BIETBOPEHMUE,
3aIOHAIOINIT Hac 6e3 0CTaTKa, BBI3BIBAIOLINIT 311POpHUI0;
OH UJIET OT KyJbTYPhl, HE IIOPBIBAET C HEU U MPAKTUKOU
koMdopTabenbHOro uTeHUsS» [Bapt 1989: 471]. Passusas
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KOHLIEIIIUIO «TEKCTA-yZOBONBCTBUSI» U «TEKCTa-HACTK-
ZeHUs», BapT BbIZegeT Be IPYIIbl TEKCTOB: K MEPBOU
IpyIllle OH OTHOCUT TEKCThl KJIACCUYECKOM JIHUTepaTyphl,
a KO BTOpOHM — IpoM3BeZeHHs MozepHu3Ma. IIpumeda-
TeJIbHO, YTO [TI0BECTBOBATEND B «UTele» BbIOUpaeT s uTe-
HUSI TEKCThI UCKIIOYUTENBHO U3 GOHAA KIACCUIECKOM NU-
Tepatypsl: «[10-MOeMy, BBIXOLUTH 32 paMKU po3sl Kadku,
®puura, Honcona, Baxmau u 3urdpuaa Jlenna, utobst 06-
PaTUTHCS K DKCIIEPUMEHTANIbHOM JIUTEpaType, TO eCTh Ta-
KO, TZIe HET CIOKETA <...> 3TO OBUIO He MHTEPECHO HU MHE,
Hu XaHHe» [IInunk 2016: 187]. Ber6op Muxasnsg o60ocHO-
BaH TeM pellleHUeM, UYTO «dKCIIePUMEHTAIbHAS IUTEPATY-
pa» CJIO>KHA KaK C TOYKM 3pEHUS ee BOCIIPUITUS Ha CIIyX,
TaK U C TOYKU 3peHus ee uHTeprperanuu. Kpome Toro, Ta-
Kas IUTeparTypa, o Melcau P. Bapra, BbI3pIBaeT «4yBCTBA
[OTEPSHHOCTHU, JUCKOMPOPTa (IIOPOY JOXOAIIINE IO TOC-
KJIMBOCTH); <...> paclllaThIBaeT UCTOPHUYECKUE, KYIbTyPHbIe
U IICUXOJIOrMYEeCKHe LeHHOCTH, BOCIIOMUHaHUsA» [Bapt
1989: 471]. UYTeHue muTEpaTyphl IOZOGHOrO poAa MpenHa-
3HAYEeHO B [IEPBYIO OYepesb I UCKYLIEHHOTO YUTaTeNs,
HO He JJI YUTaTessl, He HMEIOIIero OCTaTOYHOTIO 3CTEeTH -
YeCKOTO OIIBITA, KOTOPBIM U SIBISETCSA XaHHA.

JIMYHOCTHBIN XapaKTep BOCIPUITUS TUTepaTyphl XaH-
HOU IIOJIy4aeT CBOE JAJIbHEMUIIee Pa3BUTHE BO BTOPOU
9acTH poMaHa, JeHCTBHE KOTOPOM CTPOUTCS BOKPYT Cy-
IeOHBIX Pa3bUpaTenbCTB [0 ALy O JKepTBax X0IO0KOCTa.
Tepouns lInuuka 60UTCA CLeIaTh CBOK HErPAMOTHOCTD
IOCTOSIHUEM OOIIeCTBEHHOCTH, YTO BBIHY)KJAET €€ MpU-
3HATh BUHY 3a IIPECTyIIEeHUs, KOTOpble OHA He COBEepIla-
nma. Haxozsicp B 3axmodeHny, XaHHA HauYMHAET YIUTHCS
YUTaTh, IPOCAYLINBAS AyAUO3AIIUCH, IPEJOCTaBIEHHBIE ee
OpIBIIMM BO3MI06IeHHBIM. [0 CI0BaM Ha/3UpATEIbHULIBI
TIOPbMBI, «OHa [XaHHA] HAYYMIACh YUTATH 6IArofaps BaMm.
OHa 6pasa u3 6ubINOTEKN KHUTH, KOTOPBIE Bbl HATOBAPU-
BAJIM Ha KaCCETHI, U CIeAUIA I10 TeKCTY — Gppasa 3a ¢ppasoil,
CJI0BO 3a coBoM» [IIIIMHK 2016: 209]. [IprMmedaTesnpHO,
YTO IIepBO¥ KHUIOM, [10 KOTOPO# XaHHa oby4aeTcs dre-
HUIO Y IIPAaBOIMCAHMUIO, ABsgeTcs rnoama «Opucces» ome-
pa. LII1MHK BOCHPOU3BOAUT OOILIEN3BECTHOE CY>KIEHUE
0 TOM, YTO AHTUYHOCTb — DTO KOJIbI6Eb eBPOIEeCKOM K-
BIWJIM3ALUY U KYIbTypbl. XaHHA GYKBIBHO Obparuaercs
K MCTOKAaM CTaHOBJIEHHUS CIOBECHOCTHU, IIPOXOZS IIyTh UH-
TeJUIEKTYaIbHOTO IIPOCBEIIeHUS LIar 3a IIaroM — OT Iep-
BOOCHOB K COBPEMEHHOCTH.

XaHHa uMeeT MHOro obuero ¢ ¢urypoit Onucces.
CBA3yIOLIell HUTBIO JBYX 00pas0oB ABIIETCS MOTUB IIyTe-
mectBus: Onyccei ABUXKETCS CKBO3b IIPOCTPAHCTBO, BO3-
Bpalllasch Ha POAMHY; XaHHA IIepeJBUraeTCs U3 ropoza
B ropog, oT pabotsl k pabore, 4TOOBI CKPHITH COOCTBEH-
Hy0 Heo6pasoBaHHOCTb. Oba repost IpuberarT K XUTPhIM
yI0BKaM, 4TOOBI 136€KaTh HEMUHYEMOM OIIACHOCTHU U CO-
XPaHUTDb CBOIO >KU3Hb. WMHTepnperanusa obpaza XaHHBI
yepes CeMaHTUYECKUI Opeon MUPOIOrUIECKOrO IepCo-
Ha)ka 06pasyeT aHTUYHBIHN IOATEKCT poMaHa, brarogaps
KOTOPOMY PacKpbIBaeTCsl TParnieckoe cofiepykaHue >KU3-
HEHHOTO IIyTH TepoUuHU. Penennuusa aHTUYHBIX CIOXKETOB
U 06pa3oB — OZHA U3 KIIOYEBBIX TEHIEHUUN PA3BUTUIL
nautepatypsl lepmanuu. CoBpeMeHHble mUcaTenu obpa-
IIAIOTCS K KYIbTYPHOMY HacJle/[UI0 IIPOIIIOTO C IIeIbI0 OC-
MBICJIEHUS TPAaruyeCKUxX pearnii COBpeMeHHOCTH. B aTom
otHomeHuM IIIMHK ciefyeT MHOIOBEKOBOM TpaAUIIUU,
HallleJiIlIell CBOI0 HOBYIO aKTyaJH3al{I0 B TBOPYECTBe He-
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MeIKUX MUCaTeleld CaMbIX Pa3HbIX JIUTEPATYPHBIX >KaH-
poB Ha pybexe XX-XXI Bekos (K. Bonbd, X. Mionnep,
B. llITpayc u Ap.).

Cnegnys no crpanunam f'omepa, ®. Illunnepa, 1. B. Pon
Tére, C. IIBeira, A.Il. Yexona, JI. H. ToncToro, XaHHa ITbI-
TaeTCs HAWTYU OTBET Ha CaMBLU IJIABHBbII 171 ce6s BOTIpocC —
BOIIPOC O caMoonpezeneHun. Boamorxxkno, pomaH LIninHka
MOYKET OIIPOBEPTHYTH MbIC/Ib, [IPEACTABIEHHYIO B paboTe
«3anafHpli KaHOH. KHUIM 1 1IKOJIa BCeX BpeMEeH» UCTO-
pHUKa IUTepaTypsl U KyabTypsl [aponsga Biyma: «dteHue
CaMBIX JIYYLINUX aBTOPOB — ckakeM, [omepa, Jante, Illek-
crupa, ToscToro — He cAenaeT Hac JIydlille Kak TpakZaH»
[Brym 2017: 26]. Ckentuueckoe 3aMedaHue biayma He co-
OTBETCTBYET ONMCAHUIO TOTO, KaK Pa3BUBAETCS MOPAJIb-
HOe CO3HaHUe TepOMHHU, Tak KaK lLieslb, KOTOPYIO IIpecye-
Iyer XaHHa, — IpeoJoJIeHUE YYBCTBA COOCTBEHHOTO CTHIAA
32 IPUYACTHOCTD K TPATUYECKUM COOBITUAM BTOpOIT MU-
pOBOM BOMHEL. M3 TeKCTOB, KOTOpble MUXa3JIb YUTaJ BCIYX
XaHHe, U TeX, YTO FepOUHS YUTAET CAMOCTOSTENbHO, OHA
IIbITaeTCA U3BJIeYb Oe3yCIOBHBIE UCTUHbI U IEHHOCTU, BHE
KOTOphIX HEBO3MOXKHA JKU3Hb B OOLIECTBE U KYIBType.
«IIMMHK OMUCBIBAET CaMbli KpaWHUM, IIOXKAIyH, BapU-
AHT DMIIATUYECKOT'O BOCIIPUSTUS — BOCIIPUITUS, COCPEO-
TOYEHHOTO UCKIIOYUTETFHO Ha TTIOUCKE CAMOIIOHUMaHUS
1 CaMOOIIpaBAaHUS — IIPU MIOJHOM PaBHOAYILINHU K aBTO-
paM, HO C ry60oYafiIumM BHUMaHUEM K UCTOPUSAM T€POEB»
[Typsiesa 2011: 223].

Tepouns IllnuHKa, HAYYUBIIUCh YUTATh, «CAeIana
Iar K TOMy, 4TOOBI CTATh IIOMHOLEHHOMN, OTBETCTBEHHOM
AuyHOCTHIo» [[IIIMHK 2016: 190]. Teneps yrxe o6paliascey
K KHUTaM O >K€pPTBax Hallu3Ma, XaHHa CBI3bIBAET C YTe-
HHEM CBOU YCTpeMJIeHUS U HaJeXXIbl Ha TO, YTO CMOXKET
HCKYIIUTh BHUHY 3a COBepIIeHHbIe IpecTynneHus. OgHako
qUTaTENbCKAS pePIEeKCHS TEPOUHY [IPUBOLUT €€ K TParu-
4eCKOMY UCXOAY: 000CTpUBLIEECs YYBCTBO BUHbI BRIHYKA-
eT XaHHY IIOKOHYMTb >KU3Hb caMoybuiicTBoM. Byayuu
HeCroco6HOM K OCO3HAHHBIM PelIeHNSIM U CTaB Ha/i3HUpa-
TejleM B KOHIIarepe, reporHs B OIIbITE CAMOIIO3HAHHUS BbI-
HocUT cebe CMepTHBIH [IpUroBop. Bompeky Tparudeckomy
¢uHaLy, Mbl BULUM, YTO BBI3BAHHOE YTEHUEM JIUTEPATYPbI
KPUTHYECKOE OCMBICTIEHNE COOCTBEHHOrO «S» sABIgeTCs
3HAYMMBIM 3JI€MEHTOM MOpPaJIbHO-HPaBCTBEHHOIO IIpe-
06pa>keHUs repOVHY, pa3pelleHreM ee TNIHOM Tparefun
U Ipeofi0/IeHUEM IIPOLIJIOTO.

Jpyrou npumep MeTapoMaHa O YTeHUH NIpeJCTaBlIeH
B TBOPYECTBE COBPEMEHHOTO HEMELIKOT'O MUCATeNI U TUTe-
parypHoro kputuka Hoxena lllummanra. B sapy6exxHoit
Hay4YHOU MBICIU ero poMaH «HOBBIH LIeHTp» IPUYIUCISIIOT
K 06pasiam COBpeMeHHOH MPO3kl, B KOTOPBIX U306parka-
eTCsl «AIIOKUTUIITUYECKAS 00LeCTBeHHAs ITaHOopaMay (apo-
kalyptischen Gesellschaftspanoramen) [Butzlaft 2015: 171] (ne-
pe6od Haui — B. B.). Cpeau Hux — «depHad ropa» (Am Schwar-
zen Berg, 2012) A. K. XaH, «OctpoB Moruna» (Ostrov Mogila,
2013) K. 3umoHn, «ducrocepaeunsiit uenoBek» (Der aufrechte
Mann) JI. Jlouro, «IItnuse macrbure» (Vogelweide, 2013)
Y. Tumma. [lummaHr usobpaskaer lepmanuto 6yayiero
(2029-2030 IT.) B COCTOSAHUU OOI1I€CTBEHHO- TOTUTHUYECKO-
ro KpH3HCa, BbI3BAHHOT'O BOGHHBIMU U TEPPOPUCTUYECKU -
MM JIeHCTBUSMU IIPOTHUB MUPHOTO HAaCeNE€HUS CO CTOPOHBI
IpaBsllel IOTUTHIEeCKOM IPyNIIIMPOBKU — XyHTHI. Hemerr-
KU pPOMaHUCT U306paskaeT FOPOACKON TaHAIIAPT UCKIIIO-
YUTEIbHO B HEBBIHOCUMO-TpAarn4eckux TOHaX: IIOBCIOAY
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«pasbuTble BUTPHUHBI U HEBbIBE3€HHBIH Mycop» [IIIum-
MaHT 2013: 226], 2 BMECTO 3JJaHUN TOIBKO «OTPOMHBIE Ky4U
067I0MKOB, KOTOpbI€e [TOTOM IIPUCHINAIY 3eMIIEH U Koe-Tze
nocesniv TpaBKy» [[IInMmaHr 2013: 9]. Ilocne cBepyxkeHUd
TOTQJIMTAPHOTO pPEXMMa XYHThl M BO3IJIABJIAIOLIETO ee
mucruyeckoro [eHepana nonypaspylleHHsI BepanH nbl-
TAIOTCS BOCCTAHOBUTBD JIIOJY CaMbIX Pa3HBIX TBOPYECKUX
Y IIPUKJIAAHBIX TPOPECCHIl, B YUCIIO KOTOPBIX BXOAST [71aB-
Hble ZefICTBYOLIMe 1A pOMaHa — 6ubarorexkaps 3aHzep
1 €r0 IIOMOLIHUK YIbpUX AHZEDC.

[Ipexxze yeM NPUCTYIIUATD K aHATIKU3Y, Mbl CYUTAEM He-
06XOANMBIM OCTAHOBHUTBCS Ha XyZOXKECTBEHHBIX 0COOEH-
HOCTSX poMaHa [IIMMMaHra, BO MHOIOM IIPOSICHSIOIINE
He TOJIbKO TeHJeHIIUY Pa3BUTUS COBPEMEHHOMN HEMEIIKO-
SI3BIYHOM TUTEPATYPHI, HO U CIIeUUKY XYZ0XKECTBEHHOTO
CO3HAHUS NUCATENIA.

CormacHo Touke 3peHusa J[.A. YyryHosa, He MeHee
3HaYMMBIM yCIOBHEM OOHOBIEHUS pa3nuyHbIX GOpM He-
MEL[KO CIOBECHOCTH I10CTIE 9O-X TOLOB SBASLETCS TOT GaKT
(06 aTOM cM. [KyuymoBsa 2010]%), 4To mucartenu obbesu-
HeHHOU [epMaHUU «IIPEOJO/NEBAIOT pa3lIU4YHbIE HCKYCHI
IIOCTMOZIEPHU3Ma U BCE Yallle 33/1al0T Ba)KHbIE BOIIPOCHI,
HIIYT Ba)KHbIE CMBIC/IBI OBITUS, HILYT [€POEB, TUIHOCTH,
HaKOHeIl — IIPOCTO KpacoTy» [UyryHos 2013: 107]. Borpeku
CY>KI€HUIO HCCIeloBaTelNsl, IaHOpaMa PasBUTUS HeMell-
KOSI3BIYHOM JIMTEPATYphl 2000—2010-X TOJOB OTMEYEHa
o4yepeZHbIM BCIIJIECKOM MHTepeca K OCTMO/EPHUCTCKON
[I03TUKE U 3CTETHMKE MHHYBILIEro CTONeTUs. Takue Xyzo-
>KeCTBEHHbIe TeKCThI, Kak «Pocdop» (Phosphor, 2000) C. Jla-
repa, «Aycrepauny (Austerlitz, 2001) B. I. 3e6anbaa, «4 Oyny
37leCh Ha COJHIE U B TeHU» (Ich werde hier sein im Sonnen-
schein und im Schatten, 2008) K. Kpaxrta u gp., BHOBb BOCIIPO-
M3BOASAT MaruCTpajibHble 0COOEHHOCTH IIOCT-UCKYCCTBA,
B YHCJIe KOTOPBIX MOXXHO OTMETHUTb IapOJUUHYIO UHTEP-
TeKCTyaJIbHOCTb, METaHAPPaTUBHOCTD, CMEIIIEHHUE MaCCo-
BOT'O U 3IUTAPHOrO0, UHTEPMEAUATBHOCTD U T.J. JTa XKe
TeH/IeHIUs TIPOC/IeKUBaeTcs U B pomate Y. [llummanra.
ABTOD C CaMBIX IIEPBBIX CTPAHUL] «YBOLUT» YUTATENS B Hec-
KOHEUHBIN IAOUPUHT U3 LIUTAT, AJIIO3UI, OTCBUIOK, YCU-
JIMBAIOIIMX UHTEPTEKCTYaJIbHYI0 MHOTOCJIOMHOCTh pOMa-
Ha. Tak, Hanpumep, pecTopaH, B KOTOPOM JeHCTBYIOIINE
JMIja pOMaHa HEOJHOKPATHO IIPOBOZAAT CBOM BeYepa, Ha-
spiBaeTcs «Le Plaisir du texte» (Yoosoavcmeue om mekcma),
4TO B CBOIO OYepeZb OTChUIAET HAaC K OTHOMMEHHOMY 3CCe
panuysckoro cemuorrka P. Bapra. I[logobHoro pozxa ¢u-
710COPCKO-3CTEeTHYECKIE KOABI IPOHU3BIBAIOT BECh POMaH.
Cpeiy HUX — 3/I€MEHThl aHTUYTONMYECKOM TpPajuLUU
M300paskeHUS «IUBHOIO HOBOTO MUPa» U IIOCTMOZEPHMU-
CTCKUe TPafULINH, HAllIeAIIIKe CBOe BOIIOLeH e B 0bpase
«BaBUJIOHCKOM 61OIMOTEK .

BepHemcs k IepcoHakaM-UMTaTe/SIM IIMMMaHTOBCKO-
ro poMaHa. ¥IMs r71aBHOTO reposi, OT IUIa KOTOPOro BeJeT-
sl IOBECTBOBaHMeE, — YIbPUX, OTChUIAIOIIEE HAC K POMaHy
aBcTpuiickoro nucatens P. Mysuns «YenoBek 6e3 CBOMCTB»

' PasBuTHE COBpEMEHHOM JUTepaTyphl ['epMaHMU O3HAMEHOBAHO
BO3HUKHOBEHHEM HOBBIX POMAaHHBIX GOPM («KYIBTYPHBII KATATIO», Jie-
TeKTUBHbIHM «pOMaH-MaTpelIKa», POMaH-IIapOAUs, TIOCTMOAEPHUCTCKIE
BEpCUM POMaHa O XyZAOXKHHUKeE, TPAHCTPECCUBHBIM POMaH), BO3BpallleHHU -
eM K TPauIUiIM «IMHEHHOTrO IUMChMa», OCYIeCTBIeHEeM IUCaTeIIMU
MIOMCKa MHBIX KYIbTYPHBIX MOJZE/IeH U apXeTUIIOB Il BOCCTAaHOBIEHUS
yTpadeHHOM HAEHTUYHOCTH U Ap. [logpobHee 06 5TOM CM. B AUCCEPTALU-
oHHOM uccnegoBaHuu I. B. KyuymoBoi «PoMaH B cucTeMe KyAbTyPHBIX
mapagurm (Ha MaTepuajie HeMEeIKOS3bIYHOTO pOMaHa 1980—2000 IT.)».
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(Der Mann ohne Eigenschaften, 1943). YIbpUX C CAMbIX IOHBIX
JIeT MO3ULMOHUpYeT cebst KaK UCTOBbIH YnTaTeNb: «B cTap-
LIMX KIaccaX s ObUI IPAKTUYECKU eNUHCTBEHHBIM, KTO
elL[e YUTAI KHYKKY, UZHOPUPYS. Npeducr08us, CO8epuieHHO bec-
cucmemuo (kypcus Haui — B. B.), 3aTO — HOYM HAIIPOJIET, 3a-
noeM. Bojiee Toro, MMEHHO 110 3TOM IIPUYMHE I PEIIUT U3-
y4aTh FepPMaHUCTUKY U GUIOCOPUIO, KOTOPbIE JABHO yoKe
BBILIIX U3 MOJAbl» [[IIuMMaHT 2013: 15—16]. YuTaTenbckas
KOMIIETEHTHOCTb [epOsi, Ka3aJI0Ch Obl, YCIIEIIHO [IPOSIBIIS-
€TCA B pAJie CIIyYaeB: YIbpUX IIPEJOCTaBIIAET Pa3BEPHYTHII
KPUTHUYECKUM KOMMEHTAPUU K KOKJOM HOBOU KHUTE, YBU-
IeHHOM B 61bI1OTeKe; BCTYIAET B IMTEPATypPHOE COCTI3a-
HUe CO CBOe¥ BO3MobmIeHHON DnnoHOp Purbu Ha 3HaHue
JIMPUYECKUX IIPOU3BEJEHUN II09TOB MUPOBOM CJIOBECHO-
cty. OfHaKO, HECMOTPS Ha KXKYIIUUCI UHTEJIEKTYaIn3M
repost, YIbpux He CIocobeH OIepeThes Ha JIUTepaTypHbIi
OIIBIT B COOCTBEHHOM >KU3HU. Pelpe3eHTaTUBHBIM IIPU-
MepOM ABJIFETCS 3HAKOMCTBO Iepos-HappaTopa C Apy-
UM IepcoHaxeM — ®pojo, UM KOTOPOTO He BHI3BIBAET
y HEro JOJDKHBIX JIUTEPATyPHBIX aCCOLMALUN: «Y HEro
65110 cTpaHHOe UM PPOZO, KOTOPOrO sL HUKOIAA PaHbIIIe
He BCTpeYasl, U IBIIIHBIE CBET/IbIE BOJOCHI — BBIOLIMECH
KyZApH CIIyCKIUCh eMy Ha Iedn» [[IIMMMaHT 2013: 104].
BeposTHO, repoil He 4MTal TPUIOTHIO «BracTenuH Ko-
nery Jx. P. TonkueHa, 3HaHUE KOTOPOH MOTJIO Obl IIpego-
CTepedb ero OT MOCJAEAYIOLINX pasdoyapoBauuil. [logo6HO
CBOEMY JIUTEPaTypHOMY IIpOTOTUILY, PpoZo OKa3bIBAETCS
He B CHIax GOPOTHCS C UCKYLIEHHEM, IIPeAIIPUHUMAS OT-
YagHHBIN [Iar — BOIIPEKU MOPAIBHBIM YOEKIEHUIM BCTY-
UTh B N0O0BHBIE B3AMMOOTHOLIEHUS C BO3II06IEHHOM
Ynbpuxa DI1MOHOp.

He cymern repoii pacrio3HaTh U KOBapCTBO BO3/IIOOIEH-
HOM, KOTOpOe, II0 CJI0BaM 3aHAepa, SBISIETCS OCHOBOU
M3BECTHOU KOJJIM3UU, BCTPEYAIOLENUCS «1 B IUTEPAType,
Y B TaK Ha3bIBAaeMOU peasbHOM >kM3HU» [[IIMMMaHT 2013:
331]. Knura, KoTopyro repoil Y4MTaeT Ha IPOTIXKEHUHU BCe-
ro zevicrBus («3arosop Conu» I. Kopda), cosgana aBrop-
ckuM Boobpaskenuem U. [llummanra. CloXeT JeTeKTUB-
HOTO pOMaHa 3aBSI3aH Ha TI0O0BHOM MHTPUTE YNHOBHUKA
U areHta MUHHUCTEPCTBA FOCYAAPCTBEHHOM He30IacHoCTH
['71P, B pe3yabTaTe KOTOpOi Bo3nobnerHas COHS BHyIIIaeT
repoto — Kapny IIIMUTTY — MeuThl 0 6e3rpaHUYHOM TH06-
BU U CYACThe, & BIIOCIEACTBUY DeccieiHO NCYe3aeT U3 ero
>kusHu. CrokeT BrIMbllUIeHHOro pomana I Kopda ay-
61MpyeTcs BO B3aMMOOTHOLIEHUSX YIbpUXa U DIHMOHOD.
JIr060BHbIe YyBCTBA Iepost TEPIAT Kpax, KOrAa YIbpux 06-
Hapy>KMBaeT, YTO ero BO3N0OIeHHAS SBISETCS TalHbIM
areHToM Maduu, A KOTOPOH OHA pa3pabaTsiBaeT mapa-
JIM3YIOLIEE II0JEN U TEXHUKY OPY>KHME MaCCOBOTO ITOPaXKe-
HU4 1107, Ha3BaHUEM «besblil Mup». PacipocTpaHuBIIagCc
HOBOCTL O HOBOM T'OCYZapCTBEHHOM I1epeBopoTe B ['epma-
HUU BBIHY>KaeT DIHOHOP BEPHYTHCS B AHITIUIO U CKPbI-
BaThCS OT CIELCIY>KO MUPOBBIX Z€P)KaB.

[Ipocronyiine Yabpuxa 0OBICHIETCS ero CXOACTBOM
C repoeM cpefiHeBeKOBbIX poMaHoB [lapuudanem, KoTopoe
HEOZHOKPATHO OTMEYAIOT 1 OH CaM, U APyrue JeHCTBYIO-
mue nuna npoussegeHusd lllummanra. Tak, Hanpumep,
cazoBHUK Putiy HasbiBaeT moBecTBoBaTens [laprudarem
B TOT MOMEHT, KOI/la YIbLPUX IBITAETCS IIPEOJONETH XKe-
JlaHWe BBIACHUTDL NIPUYMHY UCYE3HOBEHUS CBOEU BO3IIIO-
6neHHO# DnnoHop: «HaBepHOe, CTOUIIO CIIPOCUTD Y Hee.
XoT4 Her, Hapuucbanb BOIIPOCOB He 3aZaeT» [lllnmmaHr
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2013: 335]. Kak u 6yznymemy xpanutenio I'paans, Yiepu-
Xy CBOMCTBEHHA IACCUBHOCTb M HEPEIIUTENBHOCTh: OH
He criocobeH pasBesThb 3aBeCy TaiHbl COOCTBEHHOrO IPO-
HCXOXKIEHUS, TIpeABUAieTh 0OMaH CBOel BO3TI00IeHHON
Y ToBapullle. B pesynpTaTe repoil UCHBITHIBAET TOPEYb
[IOpa)keHHs: IMTEPATypa, B KOTOPOM OH CTPEMUJICS MOJIYy-
YUTH HeOOXOAMMBIH OIIBIT KaK /Il CTPOUTEICTBA HALMO-
HJIBHOU OUOIMOTEKY, TAK U IJIS peanusalu coOCTBEH-
HOTO OBITHS, He CMOIJIa €My IIOMOYb.

Jlpyrum repoem-uutarenem B pomae U. [llummanra
ABJIAETCS 3aHZEDP — AYXOBHBIM HACTaBHUK YIbpUXa. 3aH-
Zlep BMECTE CO CBOMM YYEHUKOM BOCCTAHABIMBAET Ha PyH-
HaX [oC/IeBOeHHOro Bepiuna 6ubnuorexy «Crapsie GpoH-
IbI», KOTOPas BIIOCTELCTBUU JOKHA CTaTh JyXOBHO-IIPO-
CBETUTEIbCKUM LIeHTpOM Halluu. [IpoekT 3aHzepa HOCUT
HCKIIOUYUTEIbHO YyTOMUYECKHH XapaKTep, MOAIUTaHHbIN
KIaccuyeckor mudonorueil kHurd. IlpeoGpasoBaHue
ZeMICTBUTEIBHOCTH, U3MEHEHUE KU3HU KaOXKJ0r0 YeloBe-
Ka, BO3POXK/JIeHHe HPaBCTBEHHOM IIPUPOJIBI YEIOBEUECTBa,
IIOBBIIIEHYE OBLIIEro KyJIbTypPHOIO YPOBHS — BCE 3TO SIBJIS-
€TCsl COCTABIAIOIIMMU TOTO YTOIIMYECKOTO IIPOEKTA, KOTO-
PBII IBITAIOTCS peasn3oBats repou. Hecnyvaitno 6ubiu-
OTeKa CTAaHOBUTCS IJIS HUX «CePALEM U NaMATbI0 MUpa»
[[InMmmaHr 2013: 58]. IIpuMevaTenbHO U TO, YTO LepoU
IIMMMAaHIOBCKOI'O pOMaHa 00ycTpauBaioT 6ubINOTeKy —
«HOBBIM LIEHTP» KyAbTYPHOM IMaMATHU U CaKpaIH3alUU
3HaHUS — UMEHHO Ha 00JI0MKax IIOCIeLHEro OIUIOTa TO-
TQIUTAPHOM BIacTH, OBIBILIETO ZOMaA JHAEpa BOCCTAHMUS,
«cpemoTouus 3n1a» [[IInMmaHr 2013: 58].

O6pas 3aHzepa MOXKeT ObITh OCMBICTIEH B KOHTEKCTE
acce B. BenpssMuHa «$1 pacmakoBbIBako CBOX0 OUOIHOTEKY,
VMHTEpTEKCTyalbHasl OTChIIKA K KOTOPOMY TaK>Ke IIPUCYT-
cTByeT B poMaHe [IIuMMaHra. ABTOp ONMCHIBA€T UHBEHTA-
PUBALUI0 KHUT, CIeRys 32 GUIocoPpCKUMY BhICKA3bIBAHU-
SIMU T€OpPETHKaA KyAbTypbl: «O 4eM TOJIKO He BCIIOMHUIID,
OKa3aBIIIMCh CPeJU FOp KHIDKHBIX SIIMKOB U U3BJIEKas
Ha CBET UX COLEPXKHUMOE CIIOCOOOM OTKPHITON BbIEMKH,
6o, 4TO ele Jydlle, C IOMOLIBIO IIyOMHHON paspa-
6orku. OT MoF06GHOro 3aHATUS HEBO3MOXHO OTOPBATHCS,
U 3TO elre OoIbIle YCUIMBAET €ro 0O4apoBaHUe» [BeHbs-
MUH 2004: 442]. BaHzep — 3T0 repoii-6ubnanodu, ucmsi-
TBIBAIOIIMI MHTEJIEKTYaJbHYI0 PaJOCTh OT CBOEU Jes-
TeNbHOCTU. ONHAKO YCTPEMIIEHUAM Iepos He CY>KJI€HO pe-
alIN30BaThCsl: CTOPOHHUKY ONIO3HUIIMOHHOTO JBM>KEHHUS
[IPeATNPUHUMAIOT MOIBITKY IOKora OUOINOTEKH B 3HAK
IIpoTecTa IpPOTUB HOBOM KYJIBTYPHO-HJEO0IOTUYIECKON
IIPOrPaMMBL.

Tparusm obpaza 6ubIMOTEKAPS TAKXKE ITOAKPEIUILETCS
uzeel, MpOXoAsIled KPaCHOM HUTBIO Yepe3 BeCh POMaH:
6ubnnorexa beckoneuna'. ITo mbicau O. H. TypsliueBoit,
«3TO GOPXECOBCKOE OIIpeieieHre HEIIOCPEACTBEHHO 3BYUUT
B TEKCTe, [IpefOIIpesenss KpyLueHue cyned repoes, KOTopsle
C/IMIIIKOM HAIIOMHHAIOT HeCOBepIIeHHbIX OUbInoTeKapei
,BaBunoHckon 6ubnuoTexu”, [IOTEPIEBIINX ITOPaXKeHUE
B IIOMCKaX KHUI OIpPaBJaHUM U IIpopodecTB» [Typrliesa
2018: 105]. ITomazas B «KHM>KHBIN JIa6I/IpI/IHT» COBCTBEHHON
6ubnroTeKH, 3aHAEep He MOXKET IPUMUPHUTECS C PEATBHO-
CTHIO U BeIOMpAeT JOOPOBONBHBIN [IyTh YUTATENS-OTILIENb-

! «Ilo cyTH merna, KaKIoe HOBOe IOCTYIIEHHE TOPOXKaeT npobie-
My U MOXeT [I0Tpe6oBaTh HOBOTO IPUHIMIIA cucTeMaTr3anuu. Ho Bexpb
B KOHEYHOM cyueTe 6ubnmoreka 6eckoHeyHa» [IIIMMMaHr 2013: 55].
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HUKa: «5I HeCKOTIBKO Pa3 MBITAICS, YTO Ha3bIBAETCS, )KUTh
B MUPY, <...> HO BCIKUI pa3 4yBCTBOBAT Ce0s KAK MOHAX, KO-
TOpPOTO BHE3aITHO M3THAIM U3 MOHACTHIpS. Sl He OpUeHTU-
pyroch TaM (B peasibHOM Mupe — B. B)» [IIIuMMaHr 2013:132].
Ho u B 6ubnuoTeke, KaK HU IapaOKCAILHO, OH He HAXOLUT
JO/DKHOI'O YCIIOKOEHU.

Utak, oba repos — u 3aHAep, U €ro MOCIeLOBATEND
Ynppux AHzepc — TepIaT [IOpPaXKeHHEe B CBOUX yCTpeMIIe-
HUsX. Beeleno morpysusIunce B paboTy, CTaB «4I€HOM U3-
OpanHOro Kpyra» [[LIuMmaHr 2013: 57], YIbpUX /€TI0 BEPUT
yOeXIEeHNIM U CTPEMJIEHUSM CBOETO HACTABHUKA, KOTO-
PBII 3aBEZOMO CKPbLT OT HErO [IPaBLY O JII0O0BHON UHTpUre
®pozo u DIUOHOP, AyMast, YTO CTPOUTENBCTBY OUOIHOTEKN
He JIO/DKHBI MELIaTh IMYHbIe UyBCTBA: «A 4TO MHe 6bLIO Je-
nath? Bel 06a TyT pabotanu, u ®pozno, u Thl. Kak 651 y Hac
BCe LI1JIO AaJIblIle, ey Obl Thl BHE3anHO 06 aToM y3Hain? Tor-
ZIa 6b1 BOOO1IIE Henb3s ObII0 paboTaTh. A 4TO cTaIO GBI C 61-
6nuorexoit?» [[IIuMMaHr 2013: 331-332]. 3aHZEp BBIHYXIEH
3aKpPbITh OUOIMOTEKY U IPEAATHCS KHIKHOMY ACKETU3MY,
[IOTPY3UBIIKCH B MUP XyZOXKECTBEHHbBIX PaHTA3UN U Ipes
JIUTepaTyphl. YIBPUX JK€ YyTPAuUBaeT AOBepHe KaK K Ha-
CTaBHUKY, TaK U K KHUATaM. JIuTepaTypHas spyauLys repos
1, ONHOBPEMEHHO, €€ HeCOCTOSTEIbHOCTh He CIACIU ero
OT IpeBpaTHOCTEN CyAbObl. CPAaBHUBAS CBOIO JKU3HB C IIpe-
ObIBAaHMEM IIOJ] «CTEKITHHBIM KyIIOJIOM», [I0BECTBOBATENb
0e3HaIEeXKHO TepseT WUIIO3UU, B3palleHHble 3aHAepoM
U XYJI0’KECTBEHHOU JINTEPaTyPOU.

B. Vsep HacTauBal Ha TOM, YTO YUTATENO HEOOXOAUMO
He IIPOCTO abCTParupoBaThCsA OT WIIIO3UM, a CTPEMUTHC
K c62IaHCHPOBAaHHOMY YTEHMUIO: « MHOTrO3HAYHOCTD TEKCTA
U YUTATEeNbCKOe TBOpEHUEe WIMIO3UU IIPOTUBOCTOAT JpyT
zpyry. Ecnu 6b1 wtiosus Bozobagana, ucyesna 61 MHO-
rO3HAYHOCTh TEKCTA; €CIU Obl MHOTO3HAYHOCTh OblIa BCe-
CUJIBHA, 3TO IIPUBEJIO OBl K IIOJTHOMY Pa3pPyLLIEHUIO WITIO3UH.
O6e 5T KPaHOCTY BO3MOXKHBI, HO B KKIOM JIUTEPATYP-
HOM TEKCTe MbI BCEr/Ia HAXOAUM MeX/y HUMU OfHY U3 Gopm
paBHOBecUs» [Mzep 2004: 215]. HemMeLkui poMaHUCT, BO-
IIpeKU UJesIM TeOPeTHKa pellelITUBHO-3CTeTUYECKON 11IKO-
JIbl, JlefaeT Yabpuxa U 3aHAepa >KepTBaMMU TMTaHTCKOTO
obMmaHa. Y4uTespb U ero yueHUK He CIIOCOOHBI 0OBEKTUBHO
HMHTepIpeTUPOBaTh COAEep>KaHHe ITPOUUTAHHBIX KHUT, CTa-
HOBSICh >)K€PTBAMU IJIEHUTEIBHON WUJII030PHOCTU, KOBAPHO
CKpBIBaIOLLIENCS B TUTepaType. IMEHHO TakoM UTOT pOMaH-
HbIM CyZb0aM CBOUX FepO€EB IIOABOAUT M. IIIuMMaHr.

JINTEPATYPA

TakuMm 06pasoM, IpOBeZEeHHBII AaHAIN3 [I03BOJISIET HAM
cenaTs caeyoolue BpiBoAbl. Pomansl «Uren» b. IlnnHka
u «HoBbIi LIEHTp» Y. lllummaHra o6beIUHIET XapakTep-
Has UL METAIUTEPATYPBI IPOBIeMa «CI0XKHBIX, IIPOTUBO-
PEYUBBIX OTHOILIEHUM UCKYCCTBA U PEAJIbHOCTU, BEIMBICIIA
Y KOHKPETHbIX KU3HEHHbBIX 006CTOSATENbCTB» [3yceBa-O3-
KaH 2014: 17]. ¥ Xanna [IImun, u Yaepux AHZEpc MbITa-
I0TCSL IPUMUPUTD JiBa NOJII0Ca (KU3HU U CJI0BA), UCCIEAYS
COOCTBEHHYI0O UAEHTUYHOCTh U CTPEMSCH OOHAPYKUTbH
TOYKY OIIOPBI B TPAarM4eCKOM MHpP€, OXBAYEHHOM HECKOH-
YaeMbIMU KOHPIUKTAMHU.

BmecTe c Tem, B IpOM3BELEHUAX JBYX aBTOPOB pealu-
3YeTCS CIOXKET O YTEHUU U CBSI3AHHBIU C HUM MOTHUBHBIN
KOMIIIEKC IIOCTMDKEHHUS TEepOSIMU-YUTATENSIMU HpaB-
CTBEHHBIX YPOKOB nIuUTepaTyprl. B Tekcre IIn1uHKa, He-
CMOTpS Ha Tparudeckuil GUHAI TUYHON UCTOPUU XaHHBI
IIMuL, SpKO BBIpXKEHA MBICJIb O IO3BUTHBHOM BJIMSHUU
XYAOXKECTBEHHOU JIMTEPAaTypbl Ha IepoMHIO. «Boibliue
HaZle>XXAbl», KOTOpble IpeciefyeT XaHHA B CTPEMJIEHUU
[I03HATH OKPYI)KAIOLIYIO €€ JeHCTBUTEILHOCTD U caMy cebs,
onpaszbiBatoTCcs. Clef0BaTeNIbHO, AYXOBHOE CTAHOBICHUE
F€pOMHHU KaK JIMYHOCTH 33aBEpLIAETCS: OHA IIOJHOCTBIO
OCO3HAEeT CBOIO IPUYACTHOCTh K UCTOPUYECKOU KATaCTpO-
de, 4yBCTBYS cebs He IIPOCTO OPYAUEM MIJIUTAPUCTCKOMN
UEeO0JIOTUX HAllM3Ma, HO U 4Y€JIOBEKOM, HECYLIUM CBOIO
JLOJII0 OTBETCTBEHHOCTH 33 CBOU IIPECTYIIJICHU.

Vnbpux u 3aHzep, repou pomana M. [llumMmanra, Tak-
>Ke MBITAIOTCS MPUMEHUTH JIUTEPATYPHbIH OIBIT B COO-
CTBEHHOM >XM3HU U C IOMOLBIO XYA0XKEeCTBEHHOM C/I0BEC-
HOCTHU OCYLLECTBUTD IIPOEKT BO3POXKAECHUS L[€JI0U HALIUU.
OZHAKO WIIIO3UU, OAIUTAHHbIE «6ubnuodunudeckum
mudom» [[IprKasdrKoBa 2010], He HAXOAAT B pOMaHE CBO-
ey peajnsallly, a Bepa repoeB B MOIYIECTBO KHUXKHOTO
3HaHUA o6opauuBaercs KpaxoM. [IIMMMaHT [IOKa3bIBAET,
KaKVMU paspyLINUTeNbHBIMU IOCTEACTBUIMU MOTYT 06ep-
HYTbCS WIIIO3UU JIUTEPATYPOLEHTPUYHOIO CO3HAHUS.

TakuMm 06pazom, B 060MX poMaHaX MBIC/Ib O IUTEPATY-
pe peanusyercs 4epes KyJAbTYPHYIO MUQOTIOTHIO YTEHUS,
OCHOBY KOTOPOH COCTaBISeT HAes 00 UCKIIOYUTENbHOMN
pOJIU CIIOBECHOCTH B IIPOCBELIEHUN U CTAHOBIEHUU 4e-
JIOB€Ka KaK JIMYHOCTU. OZHAKO MHTEpIIpeTalUsl JAaHHOIO
PeHOMEHA OCYIIeCTBISETCS HEMELKUMU POMaHUCTAMU
COBEPILEHHO I10-PAa3HOMY.
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